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LETTERS 

Pointed shoes 
When I get enough money from my art 
I am going to buy a pair of pointed 
shoes. My whole self dizzies when I try 
to read stuff like Laura K's 'Aesthetic 
Careerism'. (FUSE, March/April, 1981). 
Actually I am not as hot a shot as Laura 
had me to be. While I was attending 
NSCAD I did meet some heavies, but 
the point is I never even heard of 
Michael Asher. But when people said he 
did this piece at the Clock Tower in 
NYC I looked him up and was surprised 
to find out he was Robert 
Irwin's half brother. The main point of 
this letter is - I was not quoting an 
Asher work with the work Fresh Air. It 
is true that in some of my earlier work I 
have quoted other Artworks by other 
Artists. 

J.M. Goss 
Halifax, Nova Scotia 

Protest this arrest 
I have received some very serious mail 
from a mail art friend in California, 
U.S.A., Geoffrey Cook. He passed on to 
me information concerning a fellow 
mail artist in El Salvador. The informa
tion has been confirmed by Amnesty In
ternational and his case has been taken 
µp by Amnesty International (AI). 

On January 9, 1981, Salvadorian ar
my soldiers from the 'Brigado de 
Cuartel San Carlos' raided the offices of 
the Publications Department of the 
Ministry of Education in the city of 
Mejicanos in San Salvador. They ar
rested the Director of Publications and 
General Manager, Jesus Romero 
Galdamez, and seven of his staff. There 
is serious concern for the safety of 
these people as it is believed that they 
are being tortured and may already be 
dead. Jesus is a mail artist/correspon
dence artist who has participated in 
many exhibitions and projects through
out the world from Italy to Australia. 
These people never engaged in, or pro
moted, violence - yet they are the vic
tims of violence. 

During 1980, approximately 8,000 
Salvadorians have died by violence, 
most of them executed by government 
security forces, and these are civilians, 
not combatants in the El Salvador Civil 
War. Their crimes have been their asso
ciations or alleged associations with 
peasant, labour or religious organiza
tions; or with political parties that do 
not support the military junta. This 
same junta was responsible for the 
rape/mutilation/murder of three nuns 
and a lay missionary in December, 1980. 

Jesus and his staff are being held in
communicado, without legal counsel, 
without a criminal charge against them 
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and without a trial. Concerned artists 
and humanitarians should send letters 
of protest to their Federal M.P. and ask 
that he make enquiries through the Ex
ternal Affairs Department as to the 
whereabouts of Jesus and his staff, and 
protest their arrest. It is only through 
world wide public pressure that the 
junta can be forced, through embarrass
ment, to release these artists. Appeals 
from publishers, journalists and 
teachers are particularly helpful. 

This letter could be the most impor
tant letter you ever write, it could save 
a life. 

M. Duquette 
Toronto, Ont. 

The Missing: Jesus Romero Galdamez, 
Romeo Moreira, Otto Jaime Portillo, 
Encarnacion, Ricardo Alfonso Mar
tinez, Carlos Mauricio Hernandez, 
Alfredo Campos, Ana Ester Valdez. 

A-LLl>,<J M~c.EAC~~lv J,5 

M/\-«.C.1\-Rlc-T -nil\'l""C++Ef'\ 

Einstein's Children 
Tony Whitfield's thoughtful review of 
Einstein's Children (FUSE, March/April, 
1981) was totally sympathetic to our in
tentions. It was gratifying to be so well 
understood. Please extend to him our 
belated but sincere thanks. 

Judy Graf Klein 
New York, N.Y. 

Television delivery 
Tom Sherman's article (FUSE March/ 
April 1981) contains a lot of information 
which,should be assessed in terms of its 
communication potential. It should also 
be clarified. 

Tom says that "video technology 
should not be wastefully programmed 
and displayed as a utility rendered 

beautifully useless". He incorrectly as
sumes that art has something to do 
with beauty. He also assumes that be
cause television and artists' video share 
"video technology", the two are the 
same. Not so. Television is the delivery 
system. Video is program content. Tele
vision delivers the often wasteful stuff 
we know as tv programs. It can also 
successfully deliver video. 21 inches of 
video do not become 21 inches of tele
vision, however. Poetry on a page is not 
the same as the page of a magazine. 
Let's keep the terms clear. 

Tom assumes that video artists and 
television artists - let's call them tele
vision producers - do the same thing. 
They do not. Television producers pack
age known ideas for mass audiences. 
Video artists rearrange our thoughts 
and redefine how we experience them. 
Sometimes the redefinition looks like 
painting and sometimes it looks like 
traditional television programming. 
Let's be clear about the distinction, 
however. Television ·producers cannot 
challenge how we experience informa
tion. Video artists must. It is retro
grade to evaluate video "relative to suc
cessful (tv) industry applications". 

Tom goes further. He says that video 
artists should avail themselves of what 
he calls a "communications aesthetic". 
Using the medium properly appears to 
mean using the spoken word in combin
ation with orthodox camera work. This 
is neither logical nor useful advice. 

Tom appears to hate the borrowed 
and boring fine art aesthetic but wants 
video artists to adopt an equally bor
rowed and boring television program 
ae:sthetic. This is no improvement on 
the updated "arcane cultural ritual" 
which we agree tries to pass as good 
video. Artists may not have had their 
hands on the medium first, but so what. 
They are still free to use the medium in 
their own ways - and some are doing 
so. 

Where does this leave artists' video? 
I hope not where it is now, left to small 
in-the-know audiences. Tom is right 
when he says that artists' video can and 
should be wid•ely circulated through art 
galleries, libraries, closed circuit sy
stems, and on television. I personally 
see the television connection as the 
most exciting, but only if artists' video 
offers more than the same old stuff. The 
important collaboration between video 
artists and television producers could 
improve both video art and television 
programming. This can happen, 
however, only if video artists and 
television producers clearly understand 
their own unique relationship, and 
reponsibility, to the medium. 

Jane Wright 
Oakville, Ont. 
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EDITORIAL LISA STEELE 

The Decline and Faults of Ontario's Empire 

Two things are important in viewing 
the current wrangles that the cultural 
community is having with the Ontario 
Censor Board and the recent announce
ment by Gordon Walker, Minister of 
Consumer and Corporate Relations, of 

' proposed changes to the Censor Board 
and the Theatres Act. First consider 
that 1983 will be the 40th anniversary 
of Conservative government in the 
province of Ontario. As this year's elec
tion saw a Conservative majority re
turned to power, this milestone will no 
doubt be reached, and when it happens, 
it will probably be a record for longevi
ty among democratically elected gov
ernments. 

Second, consider how this 40 year 
record has been achieved. One way to 
look at this long run is to say that the 
people of Ontario want to be governed 
by the Conservatives. It makes them 
feel safe. But another view is that the 
people of the province pay, through 
their taxes, for their own indoctrination 
via government advertising which tells 
them in many ways, some overt and 
some hidden, that it is looking after 
their interests. 

The Ontario government is currently 
the sixth largest advertiser in Canada, 
spending more than $17 million last 
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year. One prominent ad from the Minis
try of Energy which, not coincidentally, 
ran frequently during the last election 
campaign, featured a catchy little jin
gle: "Preserve it. Conserve it. 'Cause 
life is good, Ontario." So as the citizens 
were being reminded to pull on their 
sweaters and turn down the heat, they 
also might have been getting another 
message - don't rock the boat. And 
most of the citizens can, of course, re
member when Ontario was the rich and 
powerful province of Canada. It's very 
recent history. Many hope for at least a 
partial return to this former status. 
They took this hope to the polling sta
tion and this year, as in past election 
years, the Big Blue Machine cleaned up. 

So where does morality (and its con
comitant censorship) come into the pro
vincial picture? It was and still is a mat
ter of political expediency. Govern
ments gain support when seen to be up
holding the morals of their constitu
ents. In the first two decades of the 
twentieth century, many cities, states 
and provinces introduced the first 
pieces of legislation which set out 
procedures for prior censorship. These 
laws were directed at the new medium 
of motion pictures, which, at the time, 
were considered by some to be not only 

the embodiment but the source of im- a, 

morality. The Ontario Board of Censors ! 
rode in on this wave in 1911. And it's ;> 
been with us ever since, with modi- j 
fications and 'modernizations', all un- -~ 
dertaken after auguring public atti
tudes for change as to what is accepta
ble. 

The Ides of March 
The present Conservative government, 
of course, reads the tea-leaves by poll, 
again at the citizen's expense. In 1979, 
the provincial government spent 
$434,312 for various public opinion 
polls, including the infamous one on 
censorship. Using this poll (A Survey of 
Public Opinion, 1979), which indicated 
that 69 per cent of the province favour
ed censorship of film, the government 
tried to weather the controversy 
around the Censor Board's actions on 
The Tin Drum, Pretty Baby, and Luna. 
The irony here is that not only are On
tario residents underwriting a sublim
inal ad campaign encouraging them, to 
maintain the status quo, they are subsi
dizing their own 'democracy by market 
research'. 

At this point, we all know that this 
particular public opinion poll was not 
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EDITORIAL 

very general in its "public." It was re
vealed that the majority of the 1,020 re
spondents were infrequent or non
movie goers. No doubt, the govern
ment's intention was to slant the slim 
figures in order to support the already 
existing institution of censorship in the 
province. 

There is also no doubt that this poll 
would probably not have come under 
such scrutiny had not the then-Minister, 
Frank Drea, drawn attention to it while 
trying to shore up the actions of the 
Censor Board and take the heat off the 
government. And Walker, the new 
Centurion, is following in Drea's foot
steps, again quoting this dubious sur
vey when making his announcement of 
'changes' to the Theatres Act. 

The 'changes' Walker has proposed 
are nothing more than a new hemline 
sent down the runway to distract the 
Toro,nto press which has been actively 
engaged in what is every politican's 
nightmare - a media war. The press 
has been pursuing the Censor Board 
since early spring when the cultural 
community began providing concrete 
examples of the liberal newsman's 

· favourite axe to grind - censorship. 
Articles, news stories, interviews, edit
orials and columns have kept the ac
tivities of the Censor Board in the news 
which, of course, is exactly what the 
provincial government doesn't want. 
Because, as has often been pointed out, 
censorship is one of those issues that, 
like prison reform, doesn't appear on 
any politican's current agenda - unless 
there's a crisis. How successful the 
Conservative government in Ontario 
has been in deflecting criticism of the 
Censor Board's activities over the 
last 15 years is, at least in part, a grim 
tribute to an effective party machine. 

The relative freedom from crisis or 
criticism enjoyed during the first 50 
years of the Censor Board in Ontario 
was as much a result of the total secre
cy in which it operated as it was evi
dence of general •public support. The 
public in fact had little idea of what was 
being done. Having been told by the re
ligious and moral leaders of the time 
that censorship of motion pictures was 
necessary, they agreed in principle, de
spite their substantial consumer sup
port for the movie industry at the box 
office. 

Playing Caesar's part 
But the last 15 years have been slightly 
different. Although some of the opposi
tion to censorship in general and the 
Cens9r Board in particular is undoubt
edly a result of a shift in social values, 
another factor is at work. And that is 
exposure. As the media, consumer 
groups, citizens' groups and others who 
oppose the government's policies con
duct zealous inve'stigations into public 
institutions (and private business), poli-
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cies and actions which formerly were 
hidden are revealed in greater and 
greater detail. Often the result is public 
outcry, sometimes with the support of 
the media. When this happens, the 
Conservatives either 'hang tough' or 
appear to make concessions, whichever 
is more appropriate. They have, after 
all, been playing Caesar's part for 
almost four decades, and the Liberals 
and the NDP, not so much inept as out 
of practice, find that organized opposi
tion is hard to mount. But they do con
tinue to throw in the odd spear. 

A recent example: on July 30, 1981, 
Liberal MPP Patrick Reid accused the 
Conservative government of using pub
lic money to finance opinion polls on 
energy which were then used by the 
government as a basis for making poli
cy on energy conservation during the 
last election. Reid pointed at a very ef
fective election-year strategy. As a 
demographic breakdown was also pro
vided by these surveys on energy, the 
government was able to direct specific 
policy statements to particular areas of 
the province and appear to be respon
sive to many different groups of people. 
While Mr. Reid's analysis of this parti
cular use of polls by the Conservatives 
was accurate, he stopped short of ques
tioning the entire basis for government 
use of public opinion surveys, instead 
recommending that opposition parties 
be given equal access to survey results. 

While this recent example raised by 
Mr. Reid of Conservative poll abuse 
seems bad enough, a further convolu
tion is possible. Consider the slanted 
opinion poll on censorship as an exam
ple: When determining a position on 
'moral' issues, it is more convenient for 
government if the policy comes first 
and then the poll. In this way, questions 
can be carefully constructed to help the 
government avoid future discussion of 
any issues which might be 'touchy'. 
Then when the poll results are released 
to back up a government position, as in 
the 1979 poll indicating apparent sup
port for censorship, the government's 
acts are doubly re-inforced. Not only 
are they 'just doing what we're told', 
but the fixed poll can also be used to 
discourage any opposition. Who wants 
to argue with "69 per cent of the people 
of Ontario" anyway? This would be a 
particularly effective tactic to use in 
areas such as gay rights, ethnic and 
minority rights or abortion, all areas 
where public pressure reaches the gov
ernment from both sides. 

Despite the widespread knowledge 
that this poll on censorship was not 
accurate, it would be difficult to say 
that the Conservative's use of the poll 
has been a complete failure. They have, 
after all, never campaigned on a plat
form of sensitivity. They just do what's 
necessary. And at crisis points, what's 
necessary is to buy time until things 
cool off in the media. 

Divide and conquer 
If the Minister hoped to get some good 
press out of the proposed 'changes' to 
the process of censoring he put foward 
in June, he was less than successful. 
Two editorials (both the Globe and the 
Star in Toronto) plus a full-page opinion 
column by Jay Scott in the Globe, con
demned the proposal as crass political 
maneuvering. But critics aside, the 
proposal did offer space for Walker and 
Head Censor, Mary Brown, to take the 
offensive in print again, explaining 
rather than defending themselves. And 
given enough opportunities like that, 
the whole thing could blow over once 
again. Meanwhile, within the bureau
cracy-heavy Censor Board, ~ork goes 
on with prior censorship continuing un
abated. As for the skirmishes with the 
arts and cultural community, court 
cases are proceeding where the Censor 
Board has initiated the action (against 
Canadian Images), but compromise is 
being sought by the Board itself where 
the cases have been filed against its ac
tions (The Funnel). And Mary Brown 
herself continues to exploit everyone 
involved with her own propositions and 
proposals, letters and phone calls, and 
when all else fails, luncheon dates. 
Divide and there won't be any opposi
tion left to conquer is the strategy. 

For the cultural community, the 
temptation now is to take the romantic 
view that their work has been/will be 
singled out by the Censor Board be
cause it is particularly 'dangerous' or· 
threatening, because it is experimental 
or 'new' or important. This must be re
sisted. We have simply gotten in the 
way of an already existing piece of leg
islation. The Theatres Act and its off
spring, the Censor Board, will stay in 
place until such time as the government 
in power decides it is politically expedi
ent to change it. This fall, Gordon 
Walker will be introducing the The
atres Act into the Legislature for 
amendments including the establish
ment of an appeal process. The possibil
ity for any other substantial change to 
the Act depends on how much pressure 
is placed on the Minister and how-much 
persuasive information is supplied to 
the opposition parties. 

As important as the issue of censor
ship is, something more vital and ultim
ately more dangerous has surfaced 
through the fracus - the manipulation 
of public opinion polls. The Conserva
tive government has used both tax
sponsored polls and advertising for 
their own political ends .. These must be 
removed from their direct control. Un
til this happens, the Conservative gov
ernment will remain what it has recent
ly been revealed to be - its own princi
pal lobbying force, manipulating where 
it cannot silence any who are opposed 
to its policies. D 
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-Business As Usual? 

The Art Gallery of Ontario has been 
consistently criticised by contemporary 
artists, historians and the AGO's ser
vice personnel for management policies 
that would be more appropriate if the 
AGO was a private retreat for wealthy 
yachtsmen. In January of _this year 
John Marshall (Globe & Mail) assembled 
an impressive list of 'charges' that dem
onstrate the exclusive and protected 
nature of Toronto's well-endowed club: 
• Fear of any democratic representa
tion, including open board meetings. 
• The sale of 14 different classes of tax 
deductible titles "to arouse sentiments 
of noblesse oblige (within the affluent 
sector)." 
• Extensive conflicts of interest for 
trustee-collectors. 
• Extensive conflicts for trustees also 
involved in printing and advertising, 
car rental and large chain retail com
panies. 
• Corporate and business control of the 
AGO was anticipated and provided for 
in the construction of the organisation's 
constitution. 
As the Board of Trustees appears to be 
pushing the AGO further and further 
into the private sector, will their $5 mil
lion a year in public funding soon not be 
necessary? 

To entice additional sponsorship from 
corporations, new projects have been 
initiated that seduced large audiences, 
the invitation being re-enforced by 
newspaper "art history•~ supplements, 
radio and TV saturation of the latest 
security ploys and playthings that will 
deter the less affluent from stealing the 
'treasures from the past.' Status and 
corporate goodwill has come from the 
sponsoring of such exhibits as "Van 
Gogh and the Birth of Cloisonism" (The 
Weston Group) and "Jock Macdonald: 
The Inner Landscape" (Teleglobe Can
ada) 

In the AGO's brief to the Applebaum
Hebert Commission, the 'club' stress
ed the importance of community ser-
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vice: "The Art Gallery serves the pro
vince in a number of ways, primarily 
through the various programmes and 
services of its Extension and Education 
branches.'' 

But on May 27th, 1981, the AGO 
showed just how important these pro
grams were. Responding quickly to 
Reuben Baetz' (Ontario Minister of Cul
ture and Recreation) announcement the 
previous day of a 7.9 per cent increase 
in the Gallery's funding instead of the 
expected 25 per cent increase, the Art 
Gallery of Ontario immediately an
nounced layoffs and cuts in program
ming, and the Education and Extension 
Services were among the first to be 
'trimmed'. 

AGO Director, William Withrow, 
stated in a press release announcing 
the Gallery's cuts that "(Quite) obvious
ly we are in a period of retrenchment.'' 
Translated in concrete terms, this "per
iod of retrenchment" eliminates pro
grams devoted to contemporary and al
ternative art and community access. 
School tours, for example, have been 
cut back 25 per cent, effectively shutt
ing the Gallery's door on 10,000 school 
children; studio art classes for school 
children face comparable cutbacks; the 
Gallery's reference library will be open 
only to those non-staff users who hold 
academic affiliations and on an appoint
ment-only basis. 

Private sector 
mentality 
The control exercised over the AGO by 
the corporate presence on its Board of 
Trustees is beginning to fully reveal it
self. To avoid the 'embarrassment' of 
going into deficit (and possible govern
ment intervention which this might 
provoke), Withrow's press release says, 
"The Gallery has never had a deficit in 
its 81 year history", feigning ignorance 
of the fact that most pubHc institutions 
ooerate with deficits. 

• Added to this 'private-sector' mental
ity is the recent history of labour rela
tions at the AGO which shows another 
characteristic of private business in 
operation, as Gallery management has 
systematically eliminated the bargain
ing power of Local 535 of the Ontario 
Public Service Employees' Union 
(OPSEU). 

During two organising drives which 
brought AGO management directly in 
conflict with the provincial labour laws, 
Gallery management set a pattern of 
harassment and intimidation against its 
own employees. During the successful 
OPSEU campaign conducted in 1979, 
the AGO management was found guilty 
of five separate charges of unfair labour 
practices which implicated department 
and branch heads throughout the insti
tution. 

Yet even after Local 535's ratification 
in December 1979, the harassment of 
some union activists continued and dis
crimination against union employees 
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was fairly common. It came as no sur
prise then that the latest layoffs an
nounced May 27th, affected 13 bargain
ing unit positions with Local 535. 

lnco 
at the AGO 
With these new layoffs, which brings 
about a total elimination of 38 public 
service jobs within twelve months, 
Local 535 has been reduced to nearly 
half of its original numbers. In contrast, 
the number of management positions 
- largely overseen by a Chief of 
Administration whose previous em
ployment was with INCO as a labour
management relations specialist - has 
suffered no significant decrease or at~ 
trition. Neither, it should be noted, has 
the powerful Volunteer Committee, 
with its network of corporate connec
tions and personal ties to the Board of 
Trustees. 

Film programmer, Margaret Cooper 
was among those laid-off on May 27th. 
She offered that, "Cuts in these areas 
are consistent with the Gallery's man
agement attitudes towards public pro
grams. They can best be described as 
ambivalent, even schizophrenic. On the 
one hand, public programs in. media and 
performance arts have been essential, 
on the other, peripheral. In other 
words, public programs are needed to 
attract the public - and frequently, the 
only public to be found in the Gallery on 
a Thursday night-was at a film or per
formance program. At the same time, 
the official view for years has been one 
which felt that to attract the public, the 
programs need only exist - without, as 
it were, any distinguishing characteris
tics that might capture the public imag
ination. Apparently Gallery manage
ment now believes it is no longer nec
essary to attract the people who were 
served by those programs. The May 
27th moves by the Gallery management 
effectively closed the doors to this 
public." 

Gillian Robinson 

In Us We Trust 
In response to the mounting dissatisfac
tion with the ways in which the Metro 
Toronto Police Complaint Bureau han
dles allegations of police harassment or 
brutality, (see FUSE May/June 1981) a 
coalition called C.I.R.P.A. (Citizens' 
Independent Review of Police Actions) 
has been organized to act as an alter
native to the official grievance process. 

C.I.R.P.A.'s main aims will be to 
investigate allegations of police miscon
duct and to help people pursue those al
legations through the most responsive 
channels, i.e., complaining directly to 
the Police Commission at one of its pub
lic meetings or initiating an action in 
Small Claims Court. C.I.R.P.A. also in-
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Film Censorship 
worldwide 

Index on Censorship 4/81 is a 
special issue on film censorship. It 
will focus on: 
South Africa - the local situation 
and the work of its exiled film
makers; 
Egypt - a profile of Youssef 
Chahine; 
Senegal - extract from Sembene 
Ousmane's banned film 'Ceddo'; 
Argentina - an account of 
extreme censorship; 
Bolivia - the dangers facing film
makers; 
UK - censorship past and 
present; 
USSR - Anatoly Kuznetsov's 
battle with the authorities + list of 
50 suppressed films; 
France - political censorship 
today; 
USA - the power of the 
distributors and producers; 
India - erratic censorship; 
Pakistan - an interview with Jamil 
Dehlavi; 
China - the cinema since 1949 

Index on Censorship 4/81 costs 
£1.85/$3.95. Annual subscription (6 
issues) costs £12/$23. ISSN 0306 4220 
UK: 21 Russell Street, Covent Garden 
London WC2B 5HP. 
USA: Rm 1303, 205 E 42nd St, 
New York, NY 10017 
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tends to: publish statistics on the 
number and nature of complaints 
against police; press for reforms that 
would ensure fair treatment to both 
sides; conduct research into the organi
zation and conduct of Metro Toronto 
police force; give such information to 
sympathetic groups and individuals; 
and to initiate, intervene in, and spon
sor litigation where it is necessary. 

According to David White, one of the 
nine aldermen who have endorsed 
C.I.R.P.A., the organization is commit
ted to "improving police-community 
relations; not undermining them." 

But Philip Givens, chairman of the 
Metro Toronto Board of Police Commis
sioners, does not seem to want to hear 
of any such improvement. In a predict
able outburst of hostility towards affir
mative action groups, Givens was 
quoted in the Globe & Mail of July 14 as 
saying that C.I.R.P.A. was "encourag
ing a system of espionage and sabotage 
on law enforcement officers who are 
sworn to uphold the law." He went on 

According to Mark Wainberg, a 
C.I.R.P.A. representative for the Law 
Union of Ontario, this is only one of 
many problems with the new struc
tures set up by McMurtry. "We ·are still 
advising people not to use the review 
board," he said, "because it is definitely 
stacked in favour of the police. 

All Fall Down?/ 

~ 

to criticize the coalition by claiming, 
"They're always groups upon groups, 
and when you look into them you find -
they can hold their meetings in a tele
phone booth." 

Alderman White responded to Giv
ens' demeaning slur by pointing out 
that it was "indicative of the ways in 
which Givens and the Police Commis
sion are completely isolated from the 
rest of the community." He added that Brent Raycroft 

the Commission members are afraid of 
any group that might upset the status 
quo of the present system for investiga
ting complaints. And since C.I.R.P.A. is 
advising complainants to avoid 
approaching the Police Complaint 
Bureau (in order to save them from be
ing charged with public mischief if their 
complaint is deemed to be "unsubstan
tiated"), C.I.R.P.A. is sure to lock horns 
with the Police Commission over the is
sue of citizens using "improper" <'~an
nels of jud_icial recourse. 

James Dunn 

(Ed. note) One week after C.I.R.P.A. an
nounced its formation, Ontario Solici
tor-General Roy McMurtry announced 
that the province would go ahead with 
its plans to establish its version of a 
civilian review board to investigate 
complaints against Metro Police. 
Earlier, McMurtry had postponed the 
organization of such a board after his 
legislation had failed to gain final ap
proval from the Ontario Legislature 
before it recessed for the summer. His 
latest move means that the complaints 
commissioner (who will head the board) 
will have no legislation to substantiate 
his authority until the government 
holds its public hearings in the fall. 
Even after such legislation is passed, 
however, the board will still not 
become involved with citizens' com
plaints until 30 days after they are 
filed, allowing police 30 days to conduct 
their own investigation. 

You might think that the loss of the fine 
Clocktower building (680 King Street 
West, Toronto) - and with it the oln 
site of the artist-run Partisan gallery 
and some twenty artists' studios -
would be a cause for concern, especially 
within the artists' community. But 
there are always those who can find the 
means and the meaning to celebrate 
city destruction, especially if it's not 
your place that's being demolished. A 
Space, whose last community service 
was re-decorating an elderly woman's 
"dingy apartment" with brand new 
Daniel Buren striped wallpaper, moves 
on with its Terminal Building Project. 
John Bentley Mays, Toronto's whooper
about-art critic of the Globe and Mail, 
wrote of the celebration: "Implanted 
within tlie real factory about to fall be
fore cultural force is this marvellous fic
tional anecdote about a chic bar knock
ed down by an earthquake." One can on
ly assume that the significant force that 
is felling the building is not "cultural" 
but the hand of the developer's market. 
Of course you must remember the con
text. In play-go-seek Toronto, progress 
is forced to march en/ant terrible or 
was it avant regardeless? And what 
looks and smells like a home to some is 
only a "fictional anecdote" for others. 
Apparently though we can enjoy the 
heat and humidity of Los Angeles, 
without its earthquakes we are less 
than fulfilled . 

Clive Robertson 

FUSE August/September 1981 

POLITICS 
CULTURE 
WOMEN 
LABOUR. 

Films from 
DEC Films: 

A WIVES TALE • JOHN HEARTFIELD: 
PHOTOMONTEUR • 

DREAD BEAT AN' BLOOD • BLACKS 
BRITANNICA • NORTHERN LIGHTS • 
and 150 more films, videotapes and 
slide shows. Drop by and chat at our 

NEW location or write for a full 
catalogue ($2) 

DEC FILMS 
427 Bloor St. W., 

Toronto, Ont., M5S 1 X7 
(416) 964-6901 

PF1ULETl1F1111tJ 
lJtJIT'f 
the journal that dares 
to raise hot questions 
about socialism 

.PRUUJfl ~ ~ 
o\)\_(°lf\~J~IJ, .,., FflJ'l_ fT , .. 

fl~i\Tf IQ • , ', . ,, ., lJt;fj 'I H1m11 
l\,, ·.'.' < (:<: . ~ "'' 

_;) '1: "--" w 
:;i/) .' .. . -"t ho is 
' ' ' ,. ,· , repar/ng 

-r, Or War? 

(4 issues/year) 

~~@~lliJ©~ 
Canada: 
regular ($10.00), 
1st class - Institutions 
($12.00) 
May First Distribution, 
1407 d'lbervllle, 
Montreal, H2K 3B I 

FUSE August/September 1981 

SHALL WE COLLABORATEr 

ARSENAL 
COLLABORATIVE 

LIBRARY 
PRESENTS 

PORK ROAST 
An Anthology 
of Feminist 
Cartoons 

selected for 
exhibition by 
Avis Rosenberg 

An international 
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The Arsenal Collaborative is a network of participating readers, writers and 

publishers who have discovered that the books they want to read are becoming hard to 

find, hard to afford, hard even to hear about. Its aim is to provide a focus, by way of 

being a central distribution point, for published work that its members consider to be 

important, timely, exciting and deserving of circulation. Pork Roast, developed as part 

of an exhibition organized by Avis Rosenberg, is such a book. 

Membership in the Arsenal Library is free. As a member, you will receive one of 

our catalogs every six weeks. Each catalog deuils the latest acquisitions to the Library. 

You are under no obligation to buy any books. No unordered books will be shipped 

to you. 

If you're interested in building your library with Arsenal, fill out the form below and 

send it to us today. We'll be in touch. 

Return to: ARSENAL COLLABORATIVE LIBRARY 

572 Beatty Street 
Vancouver Canada V6B 2L3 

Yes I wish to join the Arsenal Collaborative Library. I understand that I am under no obligation. 

Please enroll me and send me full details of how the Library works. 

Name: __________________________ _ 

Address: __________________________ _ 

____________________ Postal code:. _____ _ 

□Here is $, _____ . Send me _____ copies of Pork Roast at $2.00 each. (Limit 3 copies) 
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CLIVE ROBERTSON 
FEDERAL CULTURAL POLICY REVIEW COMMITTEE: PART ONE 

BUSINESS AND CULTURE 
When government backs off, there's always talk of help 
from the 'private sector'. Well, don't hold your breath. 

You walk into the hotel hospitality 
suites and see tables loaded with xerox
ed briefs. It's hot and it looks like parts 
of the nation have just written their 
finals. But it's not just paper. The 
commfttee rooms are littered with video
cassettes and audiotapes. Transistor
translator modules are falling out of 
shirt pockets. All signs of a federal mat
ter. Every intervention has been taped 
and dubbed. The CRTC or the Commit
tee (and there are duplications) "pres
sured" the cablesystems, in each of the 
eighteen cities visited, to carry the 
hearings live in an attempt to make 
them public. The programmer for Rog
ers Cablesystems said they agreed be
cause they thought it would make good 
television. "We assumed people like 
Pierre Berton would make an appear
ance." For some of us it was good televi
sion and for others it certainly could 
provide re-runs on PAY-TV. 

As Reagan, to the south, hacks his 
way through everything, including the 
NEA (National Endowment for the 
Arts) and the NEH (National Endow
ment for Humanities), here we are in 
the process of collectively giving just 
one extra pint of blood with the hope 
that this time we will secure a final 
transfusion. 

The Federal Cultural Policy Review 
Committee (Applebaum-Hebert Com
mission) was on the last leg of its three 
month cross-country check-up and the 
final few days in Toronto were anything 
but dull. The business sector came out 
of the woodwork. Normally in the cul
tural arena, big business likes to en
dearingly identify itself as the domestic 
pet. Before the hearings closed, such 
masks were removed and, instead, we 
were treated to a portrait that could on
ly be titled "Pigs at the Trough" (1981) 
(artist unknown). 

The Committee 
What was originally to have been a 
joint-parliamentary committee (see 
Applebaum interview) ended up as a 
group of government appointed cultur
al representatives with a few govern
mental department 'infiltrators'. Of the 
twenty Committee members, six are 
artists, four are cultural managers, 
three are businessmen, there is one 
artist/administrator, one architect, one 
publisher, one educator, one economist, 
one sitting member of the CRTC, one 
assistant Under Secretary of State and 
one Deputy Minister of · Communica
tions. There are sixteen men and only 
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four women. There are no natives, no 
visible minorities, no one from the 
North West Territories and no one from 
labour. Most of the members of the 
Committee are intelligent true liberals. 
With few exceptions they were not visi
bly demonstrating the cynicism, arro
gance and hostility that we have come 
to expect from the leaders of the Liber
al government. Apart from its unrepre
sentational make-up the Committee suf
fers from an isolation that is shared by 
most Canadians. While women remain 
invisible within our culture (see insert), 
it is often the culture itself which is 
invisible. Indigenous films, video, maga
zines and music are segregated away 
from their audience - not through any 
desire on the part of their authors but 
because the marketplace enforces strict 
choices on what is available. The grunts 
and articulations that inform us of our 
cultural existence may, at odd times, 
have a function within the political 
currency but in the real world of cor
porate culture such manifestations are 
worthless. 

The government has shown much inter
est in industrialising what there is and 
many enthusiastic entrepreneurs are 
pressing for the entree to be served 
immediately on the finest of satellite 
dishes. 

While it is true that the Committee 
sought our dirty laundry, they also 
were easily side-tracked, wanting to 
know what we wish to wear in the year 
2000. So many federal studies fall apart 
by not comprehending that it is not a 
change of clothes that concerns us but 
whether or not we will have any clothes 
to wear. By repeatedly requesting 
growth projections - is it 'this' or is it 
'that' - they fail to understand that 
sufficient mechanisms are not in place 
that would guarantee our short-term 
survival which leaves little room for 
hypothesising long-term goals. 

There have been other criticisms of 
the make-up of the Committee includ
ing words from the former Minister of 
Communications, David MacDonald. 
MacDonald, who put the Committee in
to motion, has said, referring to the in
clusion of Pierre Juneau and Leo Do
rais: "I appointed Juneau to an advisory 
committee; now he's on the agency for 
public hearings. They've (the Liberal 
government) mixed an independent in
quiry with an in-house advisory group 

... If the Committee is perceived as a 
departmental committee, other depart
ments will ignore it. As it stands the 
Committee is hobbled by its own struc
ture. Juneau and Dorais have no links 
to Parliament or the general public; 
their primary links are to the Depart
ment (of Communications)." 1 Other non
independent members include co-chair
man Jacques Hebert who is a long-time 
friend of Pierre Trudeau's and Albert 
Breton, an economist who has been 
characterised as being in alliance with 
Hebert. The Committee is undoubtedly 
divided; only time will tell which side 
can sink or rwim. 

At the ringside 
The public hearings are merely part of 
a continuing struggle for the survival of 
a Canadian culture (or more correctly a 
set of distinct Canadian cultures). The 
federal government has shown much in
terest in industrialising what there is 
and many enthusiastic entrepreneurs 
are pressing for the entree to be served 
immediately on the finest of satellite 
dishes. The non-isolationist policies of 
the government al'.e in themselves dan
gerous for the maintenance of an indig
enous culture; industrialising what we 
have, in essence, means letting the busi
ness sector run with what will become a 
homogenous ball. 

Federal agencies like the NFB, the 
CBC and the Canada Council have been 
noticeably nervous as the public hear
ings proceeded hoping that they would 
not be betrayed by their customers. Yet 
it was, perhaps, not so much the con
cern of a frontal attack, but the 
knowledge that the federal government 
itself was waiting in the shadows, with 
every intention of breaking the arm of 
the arm's-length cultural agencies. As 
Adele Freedman reported (Globe and 
Mail, February 10th), the Crown 
Corporations Bill has been tabled twice 
in the House of Commons and put on 
hold until the Federal Cultural Policy 
Review Committee has tabled its re
port. The bill proposes that the CBC 
and the Canada Council conform to the 
same budgetary system as other gov
ernment departments and in addition 
provides for a policy of ministerial dir
ectives that could transform the acti
vities and direction of the cultural agen
cies. As a result of the hearings we 
might expect that the Canada Council 
will be spared, CBC TV will be reeling, 
and the NFB will have to barricade it-

(continued on page 199) 
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Applebaum inte,view mental decisions - the first being that 
they would continue an inquiry into the 
arts. Yes, they would continue this 

The following is an interview between advisory committee's presence in the 
FUSE co-editor Clive Robertson and the process. What they would not do is use 
Federal Cultural Policy Review Commit- a parliamentary committee device to 
tee chairman, Louis Applebaum. Mr. conduct the inquiry and instead asked 
Applebaum was a founding member of the committee to undertake the job. So 
the Canadian League of Composers we were created in one context but 
(1951), has worked as a composer for the since August of last year we had to 
NFB and as a music consultant for the transform ourselves from an advisory 
CBC. From 1971-80 he was the Executive committee to an operating review com
Director of the Ontario Arts Council. The· mittee. A lot of work we had been in
interview took place following the last volved in was obviously very relevant 
day of the hearings in Toronto, Friday, but we undertook a whole new game. 
July 10th. We have been, if you like, laundered by 
FUSE: Who chose the make-up of the the Liberal government - there have 
committee, and what is the personal re- been no fundamental changes in the 
sponsibility of each committee member original group except that two people 
above and beyond attending the hear- have left. One was Bernard Ostry, who 
ings? was an ex-officio Deputy Minister of 
L.A: Originally we were set up not to Communications at the time - he left 
do the job we are now doing. We were for a new job in Paris. The other was 
set up roughly as a committee of fifteen the director of the Playwrights Co-op 
in order to act as an advisory commit- who left because she wanted to write a 
tee to the then-Secretary of State, book and couldn't devote the time. The 
David MacDonald for the previous Con- new minister, Francis Fox, appointed 
servative government. He had in mind five additional members to the commit
a public inquiry of this kind being tee. So my long answer to your ques
conducted by a joint parliamentary tions is that the committee members 
committee. This idea had a lot of advan- were appointed by two Ministers. 
tages because it would have brought at FUSE: Am I correct in believing that 
least a certain group of parliamentar- there is a back-up research team who is 
ians into direct contact with the prob- writing the report. 
!ems of this field which they don't now L.A: No. We're not going to put our 
have. MacDonald realised that because names on something that isn't our crea
they would need a lot of background tion. It is true that we have to have a 
and assistance in planning an inquiry, back-up team to provide us with re
that he would have to undertake, as search, insights, expertise and flow of 
Secretary of State, the providing of a information and we've been at this for 
lot of direction, advice, etc. Instead of over a year. 
leaving it entirely to staff that he might FUSE: I have two impressions of the 
hire to do that job he thought that to committee after watching you in both 
better reflect what the country might Vancouver and Toronto. The first is 
need he should set up an advisory that you are all successful in your fields 
committee to himself to help advise him and that most of you have had access to 
both with the input to the parliament- broadcasting, publishing, filmmaking. 
ary committee and the output from that What do you think of when you see ar
committee - they would eventually tists across the country who have had 
come back with recommendations and no access in these areasZ Do you think 
he wanted to be able to assess those they are trying something that many of 
recommendations in terms of the arts the committee members have not tried 
community's needs, the public's needs, or do you think that' these new artists 
the arts supporters' needs, the non-art.!! 
world in the cul~ural sphere and so on.~ 
MacDonald appointed, through the gov- ~ 
ernment process, an advisory commit-~ 
tee to himself of fifteen people. Their 1:: 

job was to define tbe parameters of the~ 
investigation, to provide the necessary a: 

background materials and whatever ad
vice the Minister might need in that 
context. 

As you know that government was 
rather short-lived and a new Secretary 
of State came into the equation. Francis 
Fox from the Liberal government was 
faced with the questions: do we drop 
the public inquiry into culture and the 
arts? Do we maintain it? Do we do it the 
same way or do we change it? The new 
government made ;i. number of funda- Louis Applebaum 
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are in some ways responsible for not be
ing able to get distribution access? 
L.A: Are we successful in our fields? I 
don't know. Am I here as a composer? 
FUSE: I would say yes you are. Let me 
define what I mean by "success" in dis
tribution terms. Many of the film
makers, video producers, artists and 
writers have appeared before the 
committee and said we cannot get our 
work into the CBC, the NFB or into 
larger audiences or markets. A number 
of the committee members including 
yourself have worked in these larger in
stitutions ... 
L.A: What is our reaction? Our reac
tion is that the system should be chang
ed in order to allow those people to 
have access. It doesn't mean that every
one will get in, nor that everyone will 
be a success, but clearly one of the most 
vivid impressions that has been achiev
ed by us, as a result of the public hear
ings, is that the need for creative indi
viduals in this country to be given the 
opportunity to fulfill their potential is 
perhaps our most pressing require
ment. If you are implying that we have 
a certain establishment approach as to 
what should be written or created or 
what is acceptable ... 
FUSE: No, I am trying to get a larger 
picture of what no-access implies for 
the committee. 
L.A: What I've seen, because I've been 
around for some time now, has been an 
absolutely extraordinary growth of ac
tivity. That activity has taken, 
thankfully, shapes that no-one could 
have anticipated. There has certainly 
been a continuation of what we could 
call established arts activities, con
ventional orchestral activity, conven
tional dance and even theatre activity. 
But there's also been an incredible 
emergence of non-establishment artis
tic activity and I don't think there's 
been a murmur from anybody, but let· 
me say the opposite - there hasn't 
been a member (of the review commit
tee) who hasn't felt the absolute nec
essity of making sure that flow of new 
ideas and approaches isn't maintained. 
FUSE: As we can see from all of these 
briefs, artists certainly do not make up 
the main thrust of those who claim in 
one way or another to be offering essen
tial services in the name of Canadian 
culture. How does the committee deal 
with us? I have heard members of the 
committee on several occasions refer to 
interveners as "pressure groups"? 
L.A: If I understand your question, you 
are saying what is the place of the ar
tist in the scheme of things? One of the 
biggest worries we had was that socie
ty, as we operate, has not found a place 
especially for the creative artist - he 
seems to be operating outside the pale. 
What do we do about it? When we talk 
of pressure groups - the app_earance of 

(continued overleaf) 
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FUSE, Impulse and other magazines -
that's a pressure group. You are rep
resenting a point of view and you are 
impressing that point of view on 
somebody because you think it can help 
achieve whatever objectives you may 
have. I don't think beyond that, any
thing was meant by the term "pressure 
group". 
FUSE: I would have thought that was 
the actual process of intervention. 
L.A: Sure. So we have nothing pejor
ative in using that term. The important 
question is the status of the people we 
are talking about in the scheme of 
things. If you have been used by the 
machinery, if the process has involved 
your opinion, then you are just as much 
part of that influential group. What. I 
am talking about is that we as a society 
have absolutely no way to reward peo
ple for creation. There has been a lot of 
talk about the Copyright Act - it 
works for the people who deal with 
mass audiences but it doesn't work for 
the poet or the composer of serious 
music or the painter or photographer of 
material that appeals to smaller aud
iences. 
FUSE: Your colleague, Mr. Hebert 
said two days ago that based upon what 
the Committee has heard across the 
country, very few cultural producers 
feel satisfied with the CBC. I think he 
had asked the rhetorical question, "Can 
they do anything right?" Even if the 
federal government chooses to ignore 
what you as a committee have to say 
about the CBC, do you think that the 
CBC will finally take notice of )Vhat has 
been said? Is this one of the auxiliary 
functions of these hearings? 
L.A: I think yes in the context of what I 
eventually learned has been said by 
the CBC. In other words there has been 
an internal pressure (within the CBC) to 
achieve the same kinds of goals. So 
given both the external and internal 
pressure, something has to give. Clear
ly CBC television is not doing a job that 
satisfies the country; it doesn't satisfy 
the politician, the public, the critics or 
the creators. 
FUSE: There has been, as I am sure 
you are aware of, a healthy amount of 
skepticism about the end result of these 
hearings, and how important your rec
ommendations will be to the federal 
Cabinet or Minister of Communica
tions. So many people are as,king for so 
much, and some of the demands are for 
structural changes. Can you say at this 
time how much you have been guar
anteed by the Minister? 
L.A: We haven't been guaranteed any
thing. What we have been promised or 

.what we have heard the Minister say is 
that the Government, sometime next 
year, will issue a document that says 
here's what we're going to do about it. 
The guarantee you have - you being 
the public - is that you are going to 
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have in your hands our document, with 
our recommendations to the govern
ment. And shortly thereafter you will 
have a government document that says 
here's what we are going to do and so 
you will be in a position to interrelate 
the two and act accordingly. That's a lot 
of guarantee built into it. Beyond that I 
can't give you any guarantee about any
thing. 
FUSE: Will the recommendations you 
make be taken seriously? 
L.A: Yes. Will they be filed away? No 
they will not, and that's the big differ
ence. That for me is the most signifi
cant aspect of this whole process. The 
Massey Commission (1949-51) was as in
dependent as you could want to make 
it. It filed its report and the govern
ment said, thank you very much. The 
government could have done absolutely 
nothing and for a long time it did just 
that. But eventually it began to intro
duce some of the Massey Commission's 
recommendations. It took seven years. 
We have heard a lot about how the 
Massey Commission created the Can
ada Council and the National Library. 
·Eventually it happened, but they could 
just as easily not have happened 
because through their process the 
Massey Commission filed their report 
and it was finished. In our case we have 
something special here. We are going to 
file a report and the government has 
said that in return they will present 
their statement on what they're going 
to do about it. And that's a biggie. 
FUSE: On page nineteen of your guide 
"Speaking of Our Culture" there is a 
question that seemed to me contradic
tory. It asked, "Should the federal gov
ernment consolidate its support to 
fewer projects, primarily those initiat
ed by its agencies?" I always assumed 
that the federal agencies, particularly 
those whose main responsibility is fund
ing, were supposed to respond to the in
itiatives of the cultural constituency at 
large. Isn't this question a contradiction 
of mandate? 
L.A. We were dealing with a set of dich
otomies. On almost every question 
there are two extreme sides. The ques
tions that we put forward in that guide 
did not reflect a preconceived answer. 
We are saying to the public on what
ever question you want: here is one side 
of the argument, here is the other side. 
What we are trying to do is stimulate 
the public to take a position. What has 
been very encouraging is the degree to 
which we succeeded. We created re
sponses that to a remarkable degree 
are very relevant. Those responses talk 
in terms of self-service which is to be 
expected. In fact those self-service 
kinds of responses are in a way more 
valuable than general answers. This 
guide was a background. I don't think 
you can accuse us of contradictory 
views because we didn't really have any 

fixed views. 
FUSE: Two very well argued and 
reasoned briefs came from the National 
Action Committee on the Status of Wo
men and the United Steelworkers. Both 
repres·ented large numbers of people, 
both complained of continued social 
bias against, in one case, women and in 
the other, organized workers. Both 
stated their dissatisfaction with the 
mechanisms of the dominant culture. 
How and in what manner can or will the 
committee deal with such direct social 
and political cultural issues? 
L.A: I really don't know how to answer 
that question except to say that in the 
case of women we have had a very 
intensive set of representations to us 
both during the hearings and in writ
ing. It's an area that we just have to 
take a set position on. At the moment 
we have very substantial input from 
the women's side of the equation and 
we are going to react. In what way I 
can't tell you because we haven't begun 
to consider the answers to the ques
tions that we've asked ourselves. The 
other aspect is that there is an implica
tion in your question that there's a cer
tain description of arts and culture that 
is applicable here but not applicable 
there. I think it's true that we have a 
much wider vision of what culture is. 
Therefore the kind of culture that 
might appeal to the members of the 
Steelworkers is just as relevant to us as 
the kind of culture that I received when 
I attended the Royal Ballet last night. 
We are not locked into and, I hope, not 
weighted in one direction at the ex
pense of the other. I don't see how we 
can avoid looking at the interests of the 
United Steelworkers. Whether the gov
ernment needs to do something more 
about it is another question but we cer
tainly have to accept those interests at 
least as dramatically as we can accept 
the interests of any other group. 
FUSE: There is no mention in your 
guide of multiculturalism and little 
mention of minorities ... 
L.A: There certainly is mention of mul
ticulturalism because it's an important 
issue. 
FUSE: I don't think the word "multi
culturalism" appears once in the guide. 
(re-affirmed, ed.) In the Black Canadian 
community and for other visible minori
ties, multiculturalism has often been 
described as "the cultural carrot that 
was offered by the federal government 
as a substitute for the sharing of eco
nomic and political opportunities" ... 
L.A: That may be true ... 
FUSE: Furthermore mu~ticulturalism 
has been seen as the chief obstacle to a 
break-through in the mass media for 
the views and culture of indigenous 
Canadian minorities. Wouldn't this 
whole issue have deserved a greater 
place in these hearings? 
L.A: It has, I don't know what the 
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self behind its history because the testi
mony regarding its present has been 
like a prolonged cloud of volcanic ash. 
However it should never be forgotten 
that the present Liberal government is 
capable of any amount of destruction. If 
culture is ·seen to be the passenger in 
our society, no doubt, as the Transport 
Minister has just demonstrated, any 
number of branch lines could be closed. 

National identity: 
A disposable? 
The gang beatings that Canada and its 
culture have received have been well 
.studied and well-documented. The 
sometimes radical notion of a nation, as 
opposed to a parking lot, is periodically 
brought forward during different epi
sodes of the same Liberal government 
as they wax and wane as defenders of 
the (nationalist/multicultural/regional
ist) faith. 

In 1971, the Gray Report (on the 
causes and consequ~nces of Canada's 
dependence on direct foreign invest
ment) was filed by Federal Cabinet 
Minister, Herb Gray. The report sug
gests that "the multi-national corpora
tion is by nature a vehicle for the na
tional aspirations of the parent compa
ny." The report also noted that the lack 
of a strong national identity and dis
tinctive culture creates a vacuum mak
ing Canadians more receptive to for
eign influences. "On this fertile ground 
foreign investment has a relatively 
easy task in shaping and influencing the 

. Canadian environment. Looked at from 
the point of view of the U.S. investor, 
the openness and lack of cultural 
distinctivenss reduce the risk and cost 
of foreign investment since there is less 
need to adapt the product locally. Thus, 
foreign investment at one and the same 
time plays on cultural similarities and 
reduces the capacity for the distinctive 
development of a national identity." 2 

This statement is typical of the Liberal 
government's multi-functionl!,l rhetoric 
By suggestion it equates the impor
tance of both economic and cultural in
dependence and yet there are doubts as 
to which, if any, has preference. It is 
known that Canadian controls over cor-

(continued from previous page) 

numbers are but there hasn't been a ci
ty we've appeared in where the multi
cultural question hasn't been predomin
antly discussed. One of the questions 
that we've asked all the multicultural 
groups is just how do you feel about re
maining in a separate category with 
maybe more money or would you 
rather be part of the mainstream. I feel 
that's again a question that has to have 
some answer. It isn't true that we are 
not going to deal with it. What you say 
about how it came into being - I have 
my own views but it was a political ac-
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porate monopolie~ ,<1omestic or for..eign) 
are less stringent (than both the U.S. 
and the U.K.) and that what controls do 
exist are less enforceable. 3 

Seven years after the Gray Report, 
Canada's 100 largest enterprises own 
48.6 per cent of all corporate assets. If 
we look backwards, in 1870 the Hudson 
Bay Co. (U .K.) owned 38 per cent of the 
entire country. 4 What is relevant to the 
cultural support question is does it 
make any difference to our indigenous 
culture if corporations are Canadian or 
American? The answer of course is no.5 

The largest direct corporate sponsor of 
culture in Canada is Imperial Oil, the 
second highest profit-earning company 
in Canada. Its 1980 net profits were 
$601 million and its cultural donations 
$902,000.6 Imperial Oil is an example of 
how tricky it can be to define a "Canadi
an" company. While Imperial Oil for ex
ample wishes to appear to be the re
sponsible immigrant, it is nonetheless 
70 per cent owned by Exxon of New 
York (the second most profitable 
corporation in the U.S. with 1980 net 
profits of $5.6 billion).7 

After all, if 'Canadian' is not an option, 
maybe 'made-i•Canada' is, for their 
purposes, a respectable second best 

There is needless to say an unquanti
fiable difference between an indigenous 
culture (with its own specific audience) 
and mass culture which. theoretically 
has global markets of considerable eco
nomic and hegemonic proportions . 
What we get as mass culture is Ameri
can which, as S.M. Crean wrote, leaves 
Canadian culture "consigned to an 
underground where it cannot possibly 
function as a culture in the true sense of 
the word." Crean also said, "Canada is 
one of the few countries in the world 
whose abject cultural defenselessness 
can be presented to its citizens as a 

. magnificent achievement in interna-
tional co-operation. To guard our 
border ... would be taken as an act of 
bad faith." 8 

The reason that some of this ana,lysis 
seems dated is because, for all of its 
public defence of the Canadian economy 
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and Canadian culture, the government 
has instigated little in the last ten years 
that would truly protect our national 
identity. Even the nationalisation pro
grammes through Crown Corporations 
are a bastardised form of state-owner
ship. The government chooses instead 
to enter the private sector where it 
now ~ntrols 4 per cent of the top 500 
companies, an additional 41.2 per cent 
being owned by Canadian companies 
and the remaining 54.8 per cent being 
in the hands of foreign ownership. 9 

Both the government and Canadian 
corporations are not interested in indig
enous culture. If Canadian companies 
can improve the economy by turning 
out some imitation mass cultural pro
ducts, both will pat each other on the 
back. The bleakest forecast that could 
be made is that the Committee's work 
is a cover for some government/ busi
ness sector strategy, After all, if 
'Canadian' is not an option maybe 
'made-in-Canada' is, for their purposes, 
a respectable second best. 

. Day of the Locusts 
Appearing before the Committee in its 
last week of hearings were representa
tives from two groups that presented 
the 'business view' of culture. The Asso• 
ciation of Canadian Advertisers, Inc., in 
its own eyes, pays for the production of 
our commerical TV, radio and news
stand magazines, foreign or domestic. 
Periodical Distributors of Canada in no 
uncertain terms outlined its own eco
nomic strength stating in their brief 
that PDC members annually distribute 
$250 million worth of paperbacks and 

· magazines and in turn pay "taxes worth 
several millions of dollars annually". 
PDC member companies are Canadian
owned but their delivery, their threats 
and their values are right out of Califor
'nia's "Proposition 13" (Howard Jarvis) 
book. Both groups spoke often and re
peatedly of a "freedom of choice' for the 
cultural consumer in the marketplace, 
omitting to say that they themselves 
control a major portion of the market 
and they alone can prevent an indige
nous Canadian culture from reaching 
the marketplace. 90 per cent of PDC's 

tion and it has had enormous cultural est idea at this time. We are going to be 
implications. · looking at all kinds of alternatives to 
FUSE: A writer suggested to the Com- try and move the artist, especially the 
mittee that writers be tax-exempt... creative artist up the social ladder. I 
L.A: The Irish model... think you know what I mean, in terms 
FUSE: Artists have called for a living of general acceptance. The artist may 
wage and even Arthur Gelber (Ontario be accepted more and more in terms of 
Arts Council·, Chairman) requests an status. He may be more respected than 
end to the economic humiliation of art- say a plumber. But the artist certainly 
ists by banks, merchants and insurance does not receive economic acknow
institutions. What basic recommenda- ledgement to the degree that a plumber 
tions by the committee along these does. We have a way of measuring ser
lines do you think will stick? vice of a certain kind and being able to 
L.A: I don't know. Whether the Irish purchase it. We haven't been able to 
model is relevant - how applicable, find a measure for the service of a poet 
how saleable it is - I haven't the slight- or composer and that's our problem. □ 
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products are of American origin. See
mg both groups of Canadian residents 
fighting for the maintenance of the 
highly profitable dominant American 
cultural industry no longer signified a 
threat but an empirical victory. Some 
members of the Committee were visi
bly upset. 

· John Foss, Association of Canadian 
Advertisers, Inc., president stated in 
his opening remarks that "as the global 
village is getting smaller and smaller 
(sic), isolation, we feel, is a sign of fear." 
Foss went on to quote John Kennedy: 
"\Ye are not afraid to entrust the people 
w!th unpleasant facts, foreign ideas, 
ahen philosophies and competitive val
ues. For a nation that is afraid to let its 
people judge the truth and falsehood in 
an open market is a nation that is afraid 
of its people." Despite the emptiness of 
these words, especially considering 
what military action the U.S. would 
later take to destroy "foreign ideas and 
alien philosophies", Foss shows little 
concern for either social context or 
meaning. His suggestions to the 
Committee included such gems as "go 
to the people and build up what is there 
... instead of homogenising through 

Advertising answers 
Albert Breton: In your opening com
me1;1ts you mentioned that in marketing 
ordinary products, it often happens 
that the marketing is not successful. 
Are you suggesting that if it was not 
possible to successfully advertise the 
arts or any part of the arts they should 
be dropped altogether? · 
Foss: I don't think it should be dropped 
altogether based on that criteria. If you 
~ave, no respon_se to what you're offer
mg Im suggesting that you are banging 
your head against a brick wall. 
Breton: No-one is a very small number. 
What kind of audience in your mind still 
allows the existence of an institution 
like the Canada Council that subsidises 
!lluseums, painters, theatres, perform
mg arts? 
Foss: No argument. The Canada Coun
cil kind of incentive, good. As long as 
they don't use a form of power to pre
vent others from offering choices offer
ing alternatives that then we as 'public 
can respond to ... 
Breton: The advertising industry is a 
big consumer of artists, art products, 
art forms. Do you feel that the advertis
ing industry has any responsibility in 
terms of the arts - it takes out of the 
pot, should it put something back? 
Foss: I gave you a list of our companies 
that are patrons of the arts. Advertis
ing is a pragmatic business. 
Breton: So it's your view that the ad-

200 

audience. Not only does the advertising 
~ec~or have to be taken into account but 
its interests, above all, must be given 
preference. Though some corporations 
may have felt misrepresented by Foss's 
'self-determination', no doubt Mr. Foss 
was in. his own Kennedy-fashion 
(Ke~nedien?) conveying, according to 
business, the truth. 

"People across this country are hung!} 
for an identity of their own. What I find 
offensive in your comments is that I'm 
not entitled to that because of adver
tising." 

edict." What the people have, as Mr. 
Foss knows, is an imperialist homo
genous mass culture. What Canadians 
see at the movies, in the bookstores on 
TV, is American. To "build up f;om 
what is there" can only mean more of 
the same,_ or more of the same produced 
by Canadians. Foss like all businessmen 
sees culture strictly in terms of the 
produ_ct: _"Business provides the 
materialistic underpinnings for cultural 
pursuits (sic) but we feel that we can of
fer a concept that you may look at. The 
concept is to go to the people to deter
~ine the level of acceptance of these 
different activities that constitute the 
aggregate: culture. You could find that 
in that sense, culture is a product as 
much as a loaf of bread, a glass of wine." Committee member Rudy Wiebe, an 

author from Edmonton, questioned Mr. 
Foss: "In looking at your brief it does 
not see~ g~aranteed to win our appro
val, which 1s what advertising, I think, 
should do. One sentence in your brief I 
found particularly objectionable and I 
quote: 'There is an elitist culture for the 
balletomanes, the Ibsenites, the admir
ers of modern art and the like but that 
is not Canadian culture as here discuss
ed.' I would suggest you use actors a 
great deal in the production of your 
products. By speaking of these people 
as not part of Canadian culture as 
something we should forget about 'are 
you not cutting off your own n~se?" 
Foss answered that maybe the state
ment was too absolute but that it did 
support the Association's view that 
consum~rs must decide for themselves. 
Max Tapper, Director of Development 
of the Royal ~allet of Winnipeg and one 
of the_ C~mm1ttee members, openeg his 
quest10mng of Mr. Foss by making a 
statement to the effect that as the 
world gets smaller and smaller, relative 
to the expansion of communications 
technologies, Canada will diminish in 
size until as a discernible reality it will 
disappear. "What we have heard for 
forty days of hearings is that the prob
lem, I suggest to you sir, is that people 
~cros~ this co~ntry are hungry for an 
identity of their own. What I find offen
sive in your comments is that I am not 
entitled to that because of advertising.'' 
Mr. Tapper, aside from being an admini
strator, is a member of ACTRA and 
proved to be very capable of doing his 
own Kennedy impressions. Neverthe
less, whether constructed or not his 
emotional outbursts provided a 'wel
come relief. Tapper asked Foss if he 
really believed that "people make up 
their own minds, independent of adver
tising" and Foss, as expected, rejected 
any suggestion that advertising direct
ly affects choice. What was not men
tioned was that pre-production market 
testing (through the use of consumer 
surveys) enables post-production mar
keting to re-inforce what has already 
been researched, so making Foss's an
swer technically correct. Foss did imply 
that all cultural products should follow 
the same marketing route. Apart from 

Later on in his presentation, we hear 
that Foss objects to "enforced" Canadi
an content in prime time TV supposed
ly because of the lack of opportunity to 
place worthwhile advertising in those 
"unpopular" slots. Likewise the 
Association of Canadian Advertisers 
has been against CBC TV becoming 
commercial-free because the CBC has 
been the only choice available in certain 
regions, for advertisers to reach a mass 

v~rtisi!1g industry has no responsibility 
v1s-a-v1s the arts except buying the 
services of artists? 
F_o~s: It h~s the_ responsibility of pro
v1?1~g artists with work, it puts them 
w!thm reach of a !oaf of bread, a jug of 
wme, the wherewithal. In many cases if 
performers di?n't have the opportunity 
for commercial work (smiles) they 
would be classically starving as histor
ically performers and talent have. 
Breton: Do you think that a recommen
dation by our Committee that the fed
eral government impose a tax on adver
tisers' expenditures for the purpose of 
supporting the arts would be something 
your group could support or not? 
Foss: It would be a set-back to the dark 
ages on a scale and magnitude that 
would make no economic sense, no un
derstanding of what advertising is in 
our system. We are currently fighting 
the taxation measures that have been 
employed on Broadcast tax in Quebec 
!or the _purpose of supporting advertis
ing with another point of view. 
Advertising is a catalyst. It's a motor 
for all tax purposes. The government 
gets it back at the sales tax level. To try 
and insert indirect taxation makes no 
more sense than taxing the performer 
in the play. 
Breton: Wouldn't such subsidies help 
create a larger resource pool for your 
purposes, help you to produce more ef
fective, more convincing advertising? 
Foss: We have our own stimulation me
thods that are much more effective. □ 
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the obvious economic difficulties in pre
testing indigenous culture, more im
portantly the very notion of giving the 
"people" exactly what they have been 
conditioned to want removes the 
"cultural" component from the "pro
duct". 

Determination of need 
The specific value of all forms of culture 
from folk to pop to high culture is that 
it carrl:es certain specific kinds of needs 
through its own expression. Total mas
sification of all forms of culture by cor
porate interests would not only place in 
their control the ownership and means 
of production and distribution, but 
more importantly the determination of 
need. Corporate culture as espoused by 
Mr. Foss and others does not just create 
a more efficient profit-making system. 
Our culture functions by articulating 
the social conflicts of both the indivi
dual and the group. The total massifi
cation of culture would be an attempt to 
end the historical cultural dialectic be
tween the dominant class and its oppo
sition. The disappearance of an indigen
ous culture into its corporate forms 
essentially means the removal of 'dem
ocracy', 'freedom of speech', or 'free 
choice'. When corporate culture is dis
guised as mass entertainment, it seems 
harmless, even beneficial. This is part 
of the reason why "indigenous culture', 
'Canadian culture' and 'mass culture' 
were so easily and erroneously inter
changed throughout the Committee's 
hearings. Our cultural needs are not de
fined by us nor by government but 
increasingly by business monopolies. 
Such monopolies, as their words sup
port, understand the importance of self
determination on the primary level of 
self-survival. In their eyes, their needs 
survive and ours don't. Like all fascists, 
an understanding of the social environ
ment is anathema to their way of think
ing. 

Was John Foss stepping out of line? 
The views of the Canadian Advertisers 
Association were not necessarily dupli
cated by some of its members in their 
separate briefs. Let's return to Imper
ial Oil. Sitting on the Committee was 
none other than one of its Vice-Presi
dents, Robert E. Landry. Imperial Oil's 
own brief to the Committee was more 
like what we would expect from a cor
poration with large windfall profits try
ing to keep its patronly nose clean. 
Their reasons for directly donating $1 
million for the arts were explained in 
the following manner: "Our prosperity 
in Canada results not only from the 
hard work and investment but also 
from the very existence of the society 
that permits us to do business (empha
sis mine). That permission and our suc
cess imply an obligation to put some
thing back ... we acknowledge, then, 
that our motives in contributing to cul
tural organisations are mixed, and 
range from the self-serving to the altru-

FUSE August/September 1981 

istic.'' More honesty, carefully honed. In 
their brief (dated March 9, 1981) there 
was no mention of the marketplace be
ing "the true measure of artistic quali
· ty". However since July 10th when Mr. 
Foss gave his presentation, Imperial Oil 
has changed its mind. On July 28th in 
Charlottetown, William Young, a senior 
vice-president of Imperial Oil was quot
ed by the Globe and Mail as saying that 
"the arts should be subject to the same 
risks and rewards of the marketplace", 
adding, "Some of them (artists) deserve 
to go broke for the same reason that 
companies go broke - they produce 
inferior products and services.'' I hope 
Mr. Landry has not been leaking future 
Committee recommendations to his cor
porate colleagues. So much for big busi
ness and the arts. Perhaps now Cana
dian arts organisations who are plann
ing future sponsorship from the bus
iness sector will begin to pull the cotton 
out of their ears. 

"Watch your lip!" 
Nestled comfortably or at least not in
congruously in the pages of the Cultur
al Review Committee's Guide is a sec
tion titled: Cultural Economics: Some 
Aspects of Supply and Demand. The 
guide states that: " ... the practice of fa
vouring producers (sic) has, on the 
whole, tended to ignore consumer 
tastes." Deliberate or not this was the 
bait. One of three recommendations of 
the Periodical Distributors of Canada's 
brief was that "the Committee give pri
ority to establishing mechanisms for 
subsidisation of the consumer of Cana
dian products, rather than the 
supplier.'' The "favouring of producers" 
refers of course to government subsi
dies not just of art but the whole spec
trum of cultural activities that are not 
supported by the marketplace or those 

As the PDC sat before the Committee, 
again there was no doubt that Canadian 
culture proper was an annoying house
fly that, following its short life, now 
desened swatting. 
who control it. In fact it is the 
wholesalers of the commercial sector 
who have been favoured, while the pro
ducers and consumers have been simi
larly treated as adolescents on a tight 
allowance. As the PDC sat before the 
Committee, again there was no doubt 
that Canadian culture proper was an 
annoying house fly that, following its 
short life, now deserved swatting. 

Ray Argyle, Public Affairs Director 
of PDC, underlined the association's 
power in his opening remarks by telling 
the Committee that PDC had already 
received assurances from the Minister 
responsible that PDC's distribution 
monopoly would not be touched by fed
eral government regulations. "We have 
been assured by Francis Fox, Minister 
of Communications, that such action 
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would be beyond the constitutional 
powers of the federal government, 
trade being a provincial matter. We 
hope that the Committee in any discus
sion of this subject will vigorously re
ject the concept of government controls 
of the nation's newsstands ... If retail
ers are forced to carry a large number 
of specialised Canadian publications, 
for which there may be a limited sale, 
who will take the rsponsibility for the 
retailer's loss of income? The net result 
of such a policy, we predict, would he to 
discourage retailers from handling any 
magazines of any description to the ulti
mate disadvantage of all Canadian pub
lishing." 

The membership of Periodical Distri
butors (PDC) consists of regional whole
salers across Canada. The Committee 
was aware that 98 per cent of all maga
zines sold on Canadian newsstands are 
foreign publications and 65 per cent of 
all subscriptions to magazines in Cana
da are for foreign publications. If every 
newsstand in the country closed tomor
row the effect on most Canadian maga
zines would be minimal. Furthermore 
as regional wholesalers in the past have 
put the strong-arm on the retailers or 
dealers with exclusive supply con
tracts, 10 concern for the retailer by the 
wholesaler is nothing more or less than 
a sham. But PDC in its own inverse way 
is concerned about Canadian materials; 
they choose to show this 'concern' by 
throwing spears at stuffed animals. "On 
some occasions, we regret to observe, 
Canadian-made work is poorly written, 
poorly edited and unattractively pack
aged. When that happens, no amount of 
subsidy will entice the reader into pur
chasing the product. We have often 
heard about the distribution sector sin
gled out as a scapegoat for the failure of 
quality that lies at the heart of some 
Canadian publishing problems." 

The panel representing PDC did not 
appear before the Committee just to 
play a quick game of Snakes and Lad
ders. They came with a plan that could 
not only re-line their pockets but no 
doubt pay for their membership to have 
the option of wearing gold lame suits. 
Argyle said: "(The) emphasis of govern
ment subsidy should he shifted from 
the supplier to the consumer. The $5 
monthly cultural voucher we have pro
posed is to be aimed at families. I em
phasise families because in the long
term work of nation building it's the 
next generation we want to work (on).'' 
(The suggested voucher is redeemable 
for books, magazines, films, or arts per
formances)11 "We suggest that it (the 
voucher) be distributed with Family 
Allowance cheques as it would ensure 
that the expenditure of cultural funds 
would be controlled by those who are 
providing them - the members of the 
public. This may be a radical concept, 
but one that we believe is worth explor
ing. The impact on Canadian arts would 
be truly monumental at no net increase 
in cost, as funding would be achieved by 
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transfering priorities within the exist
ing $1 billion federal cultural budget. 
Even if only half of the vouchers were 
redeemed the result would be $100 mil
lion of _Purcha,sing power being applied 
where 1t counts: at the box office, at the 
bookstore or at the newsstand cash 
register." Later Mr. Argyle, in answer 
to a Committee member's question 
about the percentage of foreign mag
azines on Canadian newsstands, offered 
that the two largest selling magazines 
were TV Guide and ("the wholly Cana
dian") Reader's Digest. In other words, 
money would get withdrawn from the 
production of indigenous Canadian 
books, films, video, art, theatre, dance 
and music so that it could subsidise the 
purchase and profits of TV Guide. Note 
that the "purchasing power" goes 
directly back into the "newsstand cash 
register" and thereon back into the 
pockets of the PDC. 

Now follows the connecting lines be
tween the PDC, the Association of Can
adian Advertisers, Imperial Oil and 
anyone else licensed to carry a gun. 
Argyle continued, "Under our proposal 
the benefits of the subsidy would be dir
ectly enjoyed by the consumer and flow 
through to all participants - publisher, 

editor, author, as the case may be, dir
ectly proportional to the true worth of 
each contribution as measured by the 
only true measure of artistic quality: 
demand by the consuming public. No 
longer would funds be expended on sub
sidising artistic effort of doubtful quali
ty, or even questionable value. Rather 

It would be too easy to write these peo
ple off as 'outlaws' or the lunatic fringe 
of the business wor1d ... what is more 
revealing is the overall militancy of the 
business community towards culture. 

funds would be distributed in a manner 
that would be truly accountable to the 
Canadian taxpayer. A system that, for 
the first time, would be eminently fair, 
totally justifiable, efficient and calculat
ed to have the strongest possible im
pact on the cultural industries. A pro
gramme of the nature we propose 
would stimulate demand, encourage in
novation, and make an enduring contri
bution to raising the level of artistic ef
fort and raise the level of artistic ap
preciation in the Canadian population." 

It would be too easy to write these 

portunities, wage parity and advance
ment potential. But the necessity for 
this kind of advancement was not seen 

Affirmative action: 
women's presentations 
to the Committee 

. in isolation from the necessity for the 
creation of the culture itself in women's 
own terms. The NAC brief stated, "In 
1980 women want and expect as a mini-
mum, structural equality with men" but 

It must have been embarrassing for the went on to call for "self-determination 
Committee. There they sat, a living em- ... the opportunity to develop a lan
bodiment in their numbers (16 men, 4 guage and a style and our own agenda 
women) of the exact disparity that all for cultural development." 
the women's organizations across the The primary difficulty that some 
country kept pointing out with what Committee members had with the pre
must have been, for the Committee, sentations of women's groups was obvi
blunt tenacity. The central theme of all ous. It was these groups' insistence on 
the groups was quite simple: women in the democratic advancement of the pos
Canadian culture are often unrecogniz- ition of all women within the culture. 
ed and always under-represented. For example, in setting out the three 

But the working strategy was more guidelines recommended by NAC, the 
complicated. The women's groups pre- reduction of barriers for women, self
senting briefs sensed, quite correctly, determination and equalization, 
that 1981 is not the time to naively trot Thelma McCormack explamed the last 
out the few examples of prominent wo- one, saying: " ... we want an arts policy 
men in the arts in order to produce a!! 
collective presence for ourselves and~ 
follow that up with an Oliver Twistian -11 
'please sir' and hope for the best, as- <t: 

suming that it can't get any worse. In
stead, many of the briefs, notably those 
by the Status of Women (both the B.C. 
group and the National Action Commit
tee) and Womanspirit ("Art Research 
and Resource Centre", London, Ontar
io) used the opportunity of their presen
tations to address issues politically and 
to project the creation, re-location and 
re-evaluation of culture in Canada. 

What was advocated was a form of af-
firmative action for women in culture, · ~i 
in terms of job opportunities, grant op- Thelma McCormack 
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people off as 'outlaws' or the lunatic 
fringe of the business world. As they in 
essence control the magazine and pa
perback market in Canada it is not sur
prising that they would wish to see an 
industrialised market controlled by the 
marketplace. What is more revealing 
is the overall militancy of the business 
community towards culture. The Asso
ciation of Canadian Advertisers, for ex
ample, spends $3.5 billion a year on 
"cultural services" (advertising), three 
times more than federal government 
spends on all cultural agencies includ
ing the CBC and parts of Parks Canada. 
As a group, the ACA must be one of the 
most powerful cultural lobbies in the 
country, and seemingly all that's be
tween their ambitions and the govern
ment is the Federal Cultural Policy 
Review Committee. 

Is there a corner of 
a 'foreign' field that 
is forever Canada? 
Part of the problem of these hearings 
was that, like stage auditions, you could 
not be sure in advance what the compe
tition would be singing. There were 

that will benefit all women. Nothing 
could be further from the spirit of the 
movement than for some new group of 
elite women to develop at the expense 
of other women, both in Canada and in 
other countries." This concept, of 
course, cuts deep into the entire notion 
of _cultural development which has of
ten depended, especially in its public 
face, on the elevation of just such an 
elite. It must have been chilling to some 
members of the Committee to learn 
that women didn't want keys to 'the 
club' - they wanted to nationalize it. 

The NAC brief, in particular, is re
markable for its confrontational stance. 
After presenting a statistical compari
son of art students (68 per cent of whom 
are female) with faculties in art schools 
(less than 20 per cent of whom are fe
male), the statement is made: "Women, 
then, are encouraged to attend art 
schools, to pay tuitions which support 
the employment of male teachers who 
are often the same persons who sit on 
all-male juries awarding fellowships to 
other male artists who, in turn, view 
these same women as housewives and 
whores." The authors of the NAC brief 
no doubt knew the horror this state
ment would be greeted with amongst 
the liberal Committee members, as 
they must have known the similar ef
fect of another statement: "The under
representation of women in Canada's 
cultural life, and the uneven distri
bution of women within the arts consti
tutes a hidden, but nonetheless insidi
ous, form of cens~rship." 

But NAC knew this stance was nec
essary in order to draw the discussion 
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some interesting matches organised in 
advance by the Committee. Indepen
dent filmmakers and video producers 
would be back-to-back with the NFB or 
the CBC. In publishing, the draw for 
the Periodical Distributors of Canada 
was the Canadian Periodical Publishers 
Association (CPP A). The CPP A was not 
the only national association that was 
ill-prepared for attacks from the busi
ness sector, yet the CPP A was fully 
aware of PDC's belligerent views in
cluding their claims that Canadian pro
ducts ~re "poorly written, poorly edited 
... etc. 

The CPP A represents 175 Canadian 
magazines including many small litera
ry magazines and a wide range of spec
ial interest cultural magazines. Among 
the membership there are also a hand
ful of larger consumer magazines (Tor
onto Life, Atlantic Insight, Saturday 
Night) who definitely would be compro
mised by overly criticising the PDC. 
Such members rely heavily upon the 
PDC group to distribute their products 
regionally or nationally. In their writ
ten brief the CPP A states: "If the mar
ket won't support us, why should the 
government? In the pure economic, 
free-market sense, there is no reason to 

support periodicals. In defense of a 
country, its culture and its tradition, 
the laws of free-market society may not 
apply." Appearing before the Commit
tee were, Anne Welch (Toronto Life), 
William Belliveau (Atlantic Insight) and 
CPPA Executive Director, Sherrill 
Cheda, who had the opportunity to de
fend that position on behalf of the coun
try's indigenous magazines. 

Ten, or even five, years ago such a 
statement might have won some ap
plause from the government, but today 
if you want to say "the free market 
won't support us" you have to point the 
finger (and hard) to warrant any atten
tion. The CPP A had few good an
swers and took their 'privileged' posi
tion too much for granted. 

William Belliveau read from a state
ment that included the figures of news
stand and subscription domination by 
foreign magazines, adding, "as a result 
there has been little room for Canadian 
publications." He also referred to Bill 
C-58, which was designed to discourage 
foreign magazine intervention in Cana
da, but admitted that "in fact all it did 
was to Canadianise Reader's Digest and 
make TIME more profitable." The ef
fect of Bill C-58 was said to be largely a 

"psychological advantage" and then 
Belliveau proceeded to map out the eco
nomic disadvantages that Canadian 
magazines continue to suffer. In answer 
to whether or not government funding 
to the CPP A had aided distribution, 
Sherrill Cheda could only bravely an
swer, "Yes, but it's a drop in the 
bucket." Committee member Alt:>ert 
Breton asked how could the Federal 
Cultural Policy Review Committee 
justify rEfcommending more funds "if 
the problem seems to be on the buy~r's 
side." Belliveau answered by saymg, 
"one of the considerations we put for
ward ... was a stimulant to cause more 
people to buy more Canadian maga
zines." Mr. Breton, who throughout the 
hearings would ask variations of the 
question 'How would you feel if we sug
gested that the government slit your 
throat' then asked what effects the re
moval of postal subsidies would have. 
Getting this answer right was no prob
lem. 

However the CPP A often seemed to 
be avoiding many of the issues raised 
by the Committee. Typical of this was 
the matter regarding quotas and im
port controls. Committee member Max 
Tapper was not alone in wondering why 

into its proper framework. Having 
worked within the women's movement, 
they could project the f~te_ of y,hat 
seem to be irrefutable statistics: either 
they are accepted with "grave concern" 
and promptly relegated to someone's 
matuina file or they are disputed in such 
picky detail as to obscure the overall 
conclusions they support. The latter 
was evident when NAC representa
tives Lynn MacDonald, Thelma McCor
mack and Diana Mason made their pre
sentation to the Committee in Toronto. 
Here Mme. Lavoie-Frachon, obviously 
balking at the word "censorship", 
questioned the basis of the claim of 
under-representation. Lynn McDonald 
replied, "(What are the figures based 
on?) Statistics Canada publishes those 
figures." It was a reply which demand
ed no rebuttal but Mme. Lavoie
Frachon persisted anyway, saying, 
"You know, I have a hard time believing 
that." 

Most likely, Mme. Lavoie-Frachon 
was not actually disputing Stats 
Canada's figures. Instead, she and 
other Committee members found them
selves in the position of questioning 
statistics being presented by women's 
groups, solely on the basis of their o~n 
personal experience. In several m
· stances a Committee member would 
dispute' the overall presentation be
cause he or she "knew" a woman at the 
head of an arts organization. (Madame 
Shiu recently-resigned head of the 
Nati~nal Gallery was invoked several 
times, once even being turned into a 
couplet by Guy Robert, "Madame Shiu, 
who is certainly not a he", during the 
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Womanspirit pre~entation.) 
Another contentious issue in the 

women's presentations was the idea of 
fostering and giving "special status" to 
a culture created by women that would 
be, at least in part for women. Business
man Robert Landry, who is vice-presi
dent and manager of Imperial Oil's Ex
ternal Affairs Department and whose 
participatory claim to culture is being 
vice-president of the Edmonton Sym
phony, was most uncomfortable with 
this idea. "In reading your brief, I came 
away a bit disturbed ... ! sensed when I 
was reading it, through the references 
to women's broadcasting systems, 
women communicating with each other 
through dance, film, music ... (he hesi
tates) cultural policy shaped by men for 
men, I guess the corollary for that is 
cultural policy for women shaped by 
women. But the suggestion which I was 
reading (in the recommendations) was 
to set up a parallel society, a society for 
women. Broadcasting systems where 
women are talking to women. (He 
chuckles at the novelty of this idea.) 
That's an interesting concept, but I'm 
not sure I can identify that any more 
than I can identify a society of men for 
men. Are you recommending that we 
should be considering cultural policy to 
create a parallel society or are you sug
gesting that we should be looking at a 
'person' society where women can play 
a larger role. Now there's a difference 
between these two concepts and I don't 
mind telling you I was disturbed by 
what I read as being an apparent need 
felt by your group - and I don't know 
how representative it is of women gen-

erally ... (He hesitates here.) it's a con
cept (that) sure as heck just about 
knocked me off my chair as I was read
ing it." 

In her reply, Lynn McDonald took the 
CBC to task for not responding to the 
requests of women's organizations for 
more programming that was of particu
lar interest to women, but also rebuked 
Landry, saying: "You use the term 'per
sons'. You must realize that it was only 
50 years ago that women were recog
nized as persons in Canada. You can use 
that term very freely. That's your privi
lege. We're very recently defined as 
"persons'. This idea that culture is for 
everybody, that the CBC is providing. 
programmes for everybody, and (that) 
we want to do something separate -
that's a position you can only take from 
your point of view. We don't see it that 
way." McDonald's reply was fitting to a 
man who, like many others, has never 
questioned his own bias but must 'call 
for the smelling salts' when another 
group declares theirs. 

The Applebaum-Hebert Commission 
received very clear directives from 
the women's groups who made their 
presentations asserting that no amount 
of photographic retouching will be capa
ble of 'drawing' women into cultural 
policy as it exists at the present time. 
Quoting the introduction to the NAC 
brief: "the present situation of women 
in the arts in Canada is a replica of 
women generally in Canadian society, a 
condition of inequality that is no longer 
acceptable to women ... " 

Lisa Steele 
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th~ CPP A would not light up and show 
a httle flame. Belliv~au: First of all we're not rec

ommendmg controls or quotas. That's 
, not to say there shouldn't be stimulants 
to ~nhance visibility or sales or distri
but10n. 

magazines it will broaden the total 
base, "which helps all sectors of the in
dustry by providing new opportunities 
for writers". The majority of CPPA 
magazines including the literary, cul
tural and political opinion titles are not 
assisted in any way, shape, or form by 
the growth of the industry per se. You 
only have to glance at the National 
Magazine Awards to see who the indus-

Tapper;, In_ their brief (PDC) the distri
butors reJect any notion that Canadian 
publis~er_s, either of paperback books 
o_r pe~10d_1cals, encounter any undue dif
f1cult~es m reaching the marketplace." 
S~er~11l Cheda: The reason is that as 
d1str1butors their customers are largely 
highly. financially successful American 
magaz!nes. We represent Canadian 
magazmes solely. 
Tapper: I fully appreciate the differ
ence. But you are the producers and 
PDC are the distributors. We have had 
many back-to-back presentations be
tween producers and distributors and it 
seems to be a problem that Canadian 
~ork: pr?duced by Canadians, is not be
mg d1str1buted. Somehow, for whatever 
reaso~s, economic, possibly quality in 
some mstances, the work is not distri
~mted. I don't have access. The PDC re
Jects any quotas. Are you suggesting 
that controls be implemented? If so 
how strong should they be? How much 
should the government intervene in the 
m~rketplace in terms of delivering Can
ad1an_product_s to me? The products are 
as w1de-rangmg as films, magazines, 
what~ver. Is your association recom
mendmg hard, strong cdntrols? 

It's difficult to understand why the 
CPPA executive is stubborn on quotas 
In his opening remarks Mr. Bellivea~ 
stated that "numerical restrictions 
would. c~eate a dangerous censorship
by-om1ss10n precedent." Forget the 
PDC for a moment; doesn't the CPPA 
understand the panoramic irony that 
the. flood effect of corporate culture 
(mamly from the U.S.) not only creates 
censor~hip-~y-o~ission, for Canadian 
magazmes m this case, but also threat
ens the whole indigenous culture peri
od? Surely they have read Canadian 
Forum! Canadian Dimension and This 
Magazine, all members of CPPA who 
have been ringing the fire alarm some 
for de~ades. Given the reading patterns 
estabhshe~ by the likes of the PDC, the 
only quest10n relevant to quotas is: are 
they too late? 

Ma~ Tapper: PDC also has a recommen
dation, very fascinating, about a stimu
lant. They say that included in the fami
ly allowance cheques could be a month
ly $5 cultural voucher, exchangeable for 
a book or periodical. What do you think 
of their principle? 

try values. Both content and critical an
alysis wil_I keep ma_ny writers out of any 
commercial explosion. Canada certainly 
has enough mass consumer or aspiring 
mass consumer magazines of whatever 
origin. i;:ew, if any, will help us survive 
as a defmable country. The third most 
prev~leJ?t myth supported by many 
assoc1at10ns of cultural organisations is 
a need to improve management skills 
Canada is buried underneath a glut of 
cultural ~ana&'ers. all s~ggesting that 
our salvat10n hes m their propagation. 
':'7e want to fly a plane not run an air
line. 

The CPP A was not the only Canadi
an association of producers present at 
the hearings that is sponsored by the 
government to tickle and trained not to 
scratch. And we still hear future plans 
from all cultural associations for more 
federal monies to pay for more statisti
cal studies. Much of this now is trying 
to put off for tomorrow what surely can 
only b_e done today. The federal govern
ment m many areas of cultural activity 
does not need any more statistics to' 
graphically illustrate the problem. In 
t~e case of magazines there are two 
figures that say it all: 98 per cent on the 
n_ewsstan1s and 65 per cent of subscrip
t10ns. Lets not beat about the burning 
bus~. There is a monopoly and the mira
cle 1s that we still don't ask for quotas 
or controls. 

204 

APPROACHING 
VIDEO 

Some 
implications 
of video and 

narrative. 

Tapes from 
across Canada, 

including 
two newly 

commissioned 
works. 

Latitude 53 Gallery 
Edmonton 

Sept. 30 - Oct. 18 

SAW Gallery 
Ottawa 

November 

Belliveau: The aspect of putting the 
voucher in the family allowance cheque 
s~ggests t~at, if you have a family, it 
will b~ ava1la?le to everyone. If you re
call this !Ilorning you heard an interven
e~ describe the demographics of maga
zme readers,. so it's not everyone that 
reads magazmes. The PDC suggestion 
would create a great waste factor most 
peo~le ~ouldn't use it or want' to. I 
don t thmk the exercise is in terms of 
~hether people will buy magazines per-
10d,_ but wh~ther or not they will switch 
their selectrnn from foreign to Canadi
an. The only way that will occur is when 
Canadian magazines can compete in 
term~ of content or quality and that is 
~he dilemma, because that's an econom
ic problem. 
Tapper: You sound like Mr. Herendorf 
or Mr. Johnson of the CBC saying the 
?nly way we can compete is by produc
mg more 'Dallas's'. I don't quite under
stand ... 
Belliveau: That's not what I said. 
Tapper: But you're measuring by their 
standards. 
Belliveau: You have to compete for the 
sale. If competing for the sale -means 
Canadian content, it nevertheless has 
to be something that people are willing 
to buy. 

And so the myths continue - it's not 
~he c_ontrol of the marketplace but the 
qu_ahty of the product'. Another myth 

re-mfo~ced by the CPP A before the 
Com_m1ttee was that if stimulants are 
received by the commercial Canadian 

As for the survival of our indigenous 
cult~re, th_e question is no longer: 
Who s Afraid of Canadian Culture?, but 
who ~ant~ to see it dead, and who 
doesn t mmd watching it happen?□ 

1. Adel_e Freedman, "Culture Shock," Globe 
and Mail, February 7th, 1981. 
2. S.M. Crean. Who's Afraid of Canadian 
Cult~re? General Publishing, 1976. 
3: Diane.Francis, "Swallowed Alive." Cana
dian Busmess, Vol. 54, No. 7 July 1981 
4. ibid. ' . 
?· I am ~eferring here to Canadian compan
ies, par~1~u_I~rly in publishing, that have no 
r~spons1b1l~ties towards publishing Cana
dian materials. 
6. "_Canada's Top 500 Companies," Canadian 
Busmess, July 1981. 
7. Forbes, "Top 500 Companies" (Us) 
March 11, 1981. · · 
8. S.M. Crean. Who's Afraid of Canadian 
Culture? 
9. Canadian Business, July 1981. 
10. Re_fe~s to findings of the Ontario Royal 
Comm1ss10n on Publishing (1971) which 
found that_ a regional wholesaler, Metro 
~e":'s: applied "psychological" pressure on 
their dealers to obtain, or obtain the effect 

of exclusive supply contracts. ' 
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THE CORRIDART "FIASCO" 
Artists lose their right to criticise institutions 

under a smokescree" of judicial aesthetics 

On May 20, 1981, Quebec Superior Court Justice Ignace Deslauriers rejected a $355,000 damage suit 
filed by 12 artists against the city of Montreal, adding his 70-page judgement to the five-year-old battle 
over Corridart. The chronology: ' 

• July 7, 1976 The unveiling of Corri
dart, an outdoor art exhibition sponsor
ed by the Ministere des affaires cultur
elles du Quebec, the Minister of Exter
nal Affairs, (Canada) and COJ0. 1 
• July 13, 1976 Three days before the 
Games open, City of Montreal work 
crews, on the order of Mayor Jean 
Drapeau, tear down Corridart in the 
middle of the night. 
• August 25, 1976 Corridart artists de
mand re-installation of the exhibition. 
• September 1, 1976 Artists' demand is 
rejected; works are retrieved from City 
Pound - most damaged, some lost. 
• October, 1980 City of Montreal offers 
inadequate compensation. Twelve art
ists bring individual cases to court. 
• November, 1980 Trial begins. Artists' 
cases based on the illegality of the 
City's actions and damages to the 
works. 
• May 20, 1981 Artists' claims re
jected, leaving them with $10,000 court 
costs. Judge Deslauriers discusses 
merits of the artworks in his written 
judgement on the case. (Although the 
artists brought individual cases to 
court, the judgement was collective.) 
• June 10, 1981 Artists lodge an ap
peal. 

"Repression is an historical 
phenomenon." (Hebert Marcuse) 

Quebec, or if you prefer La Belle Pro
vince, has always leaned toward repres
sion, first from the heights of the pul
pit2 occupied by her rulers and more 
recently by a so-called democratic 
structure: her municipalities. So the 
socio-democratic current, protected by 
an "independantiste" government in 
power but whose power is not to grant 
independence, results in an under
ground swell engendered by a populist 
sentiment which manifests itself speci
fically in constantly rekindled post-war 
nationalism which glows even today. At 
the very moment when Duplessis was 
ordering his police to storm the Asbes
tos strikers, the co-signers of Refus 
Global 3 found themselves compelled to 
choose exile. The government was es
tablishing its power on the foundation 
of public acquiescence. The municipali
ties of today establish their jurisdiction 
from a similar sentiment. 

The visual arts milieu in Quebec, vir-

Translation by Martha Townsend and 
chronology prepared by Linda Covit. 

tually synonymous with the govern
ment art system since an art-market 
which exists only in embryonic stage is 
replaced by a meager state grant re
gime4, finally reacted en masse and 
physically to the October Crisis in 
Quebec 75 (the event which portrayed 
Quebec culture and anti-culture). The 
War Measures Act declared by the Tru
deau regime had retroactively permit
ted the legitimation of anglo-saxon and 
anti-sovereignty ideology by arresting 
our latin side "so sexy as they say." The 
cultural workers (travailleurs 
culturels), because their identity and 
their projections had been subjugated 
to coercive rules, would only undertake 
the reconstruction of their repressed 
Ego five years later or one year prior to 
Corri dart. 

In visual art, since the beginning of 
the Quiet Revolution and the founda
tion of the Musee d'art contemporain in 
1965, the story of symposia which take 
place within municipal frameworks, is 
charged with heavy repression as 
though monumental sculptures repre
sented a potential Trojan Horse. Unfor
tunately, again and again the sculptures 
of such symposia have been torn down, 
demolished, and thrown into the near-

1. COJO (Comite organisateur des jeux Olympiques) was the paragovernmental organization responsible for the Olympic installations of 
which Corridart was part. Corridart was administered under the Art et culture section. 
2. In French the word pulpit, "chaire", is a pun on the word flesh "chair"; in this case, the sense is one of embodiment or incarnation. 
3. Refus Global (Global Refusal) was the controversial document of liberation written by Quebecois painter Paul-Emile Borduas. Published 
on August 9, 1948, in an edition of 400 mimeographed copies, it put forward the idea of self-determination and conscious rejection of the 
oppression endured by the people of Quebec, and posed liberty as a personal and political possibility, if people refused to be ruled by the 
past, by history, and instead took direct action ;o combat their own oppression. Essentially an anarchic vision, the document was responsi
ble for Borduas losing his teaching position at Ecole du Meuble in Montreal and his subsequent exile, first to New York and later to Paris, 
where he died in 1960. 
4. Regime or "regime" in French also means diet. 
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est river or municipal dump. 5 h 

T manner w ich tells us that his judge- ord~r. t_o su~port his indictment of the 
he state censors ~t~ "'.'as mor_e aesthetic than judicial: exh1b1t1on, cites several witnesses who 

d Is mconce1vable that there might h 1 an so do "the people" even have ~e~~. a question of showing ~Ve Cose relations with the defendant 
Foll . th' such an exh1b1t . Let us linger then on (city employees, directly or indirectly, 

owmg Is train of thought, govern- the !1}anner of Judge Deslauriers con- ex-contrac~ors, etc.). Oddly enough, all 
ments ~ave p_rohibited exportation of cer th f of t~ese w1tn~sses position themselves 
our n_at10nal literature on the pretext _mng .e oundations of his juridical agamst C d t 
th t t att1tu~e smce it seems that art is also . orr1_ ar ' as do the Anglo-

a. I was not "clean." For example, essentially juridical: phone Journalists and their readership 
when a Quebec company was invited to • S ·t Th • The 'vested' interests·. The J'udge· 
p f L B ecun y: e judge attempts to 

er orm ~s el!es-Soeurs by Michel prove tha~ the scaffoldings were un- wa~ts t_o persuade us that the Corridart 
Tr_eJ?blay m Paris in 1972, the then- safe a th ar_tist~ ms_ulted_instituti_ons, thus by im-
Mm_1ster _of Cultural Affa1·rs, Madame . ' rgumg at "the people" could pl t It climb them and th t h Id . ica. 10n. msu mg J

1
ustice which is an 

Cla1r_e_ K1rkland-Casgra1·n, refused to . a ones ou have at t t t H 
b d h least provided ground suitably land- ms I u wn. e calls for the endorse-

su s1 }~e t ,,e project on the grounds s~aped for this purpose as have their Tent of his colleagues on the basis that th
at Joual was a bastardized Ian- s1ster-stru~tures, "jungle gyms". The no court would be in agreement (with 

guat~t Hert is another gesture tainted argument Is based on the belief that t~e exhibition)." He opens the way to 
Y. e se~ iment of being colonialized. h_urnane l:'ersons who see representa- his colleagues of the Supreme Court of 

~ligned ~1th this phenomenon, but this t1ons. which throw political life into Canada by explaining how these works 
~m~e takmg place on home ground, the quest · blaspheme against Canada and the 
m~1dent aro_und the play Les Fees ont IOn, say _m a photograph (a photo- Monarchy. 
S01f by Denise ·Boucher presents i'tself graph of policeman charging on the • Th . d' t t ' crowds d · th e m IC men : 'The cities chosen as 
as another gasp of th1·s old pub11·c sent1·- S urm~ e parade honoring the host . h t . 

t I h t-!ean-Baptiste, Quebec's national s w1s o give to the whole uni-
men . n t _e play, the Quebec "mother" holiday, for example) would react in the verse ... the most favorable impression 
and th e weight of religion were criticiz- same way. of themseh:es and }he country in which 
ed. In 1978, a c?alition of extreme right ~e)v_in Charney, the planner of the they are situated . This sentence ap-
Roman 9ath?lic groups, claiming that h b t pears almost as a foreword to the com-
the plays d_ialo!f,ue const1·tuted "bias- e~ I I ion, poses the opposite point of mence t f th . d 

view The ff Id" J?en ° e JU gement. Thus, the 
ph_ emous. hbel, appl1"ed pressure . sea o mgs used are the whol d t 
(picket I t same as those sanctioned by the City of . e JU gemen revolves around this 

mes, cour cases, etc.) to pre- ~ontreal security standards. In erect- pomt and the conclusion returns to this 
vent access to the work.6 In spite of m th t sen~e~ce. According to the J'udge, these 
heavy subsidizat1·on of the play the g _ese s ructures, one allows citizens e h b t 

free cir I t· " h x .1 1 s . are an "_added attraction", 
state let pub11·c op1·n1·on be the J'ud'ge of cu a IOn as t ough to, symbolic- wh h t all d th ic or1en s a strict definition of the 
th~ affair. In this case, our "enlighten- .Y• expan e space granted pedes- nature of art. 
ed rulers understood that i'f they leave tr1ans and contract the encroachment Th . d . 

of t b'I . e JU ge pomts out that the scaf-
well eno_ugh alone, "the people" them- ~u omo I e traffic." This attitude fold I b sp f ~ngs concea uildings, even a 
sel_ves_ will take on the respons1"b1·11·ty of rmgs rom more open principles, for Rodin k example th I h •~par , a museum! Consequently, 
brmgmg the dissidents back to order. I . : e ess one c okes the popu- he begms from the princ1"ple that one 

Th ~t1on, the less it is likely to resort to h 
ese dissidents, the reader will by v1?lence, and the less the authorities s ould_ no~ m_ask the buildings which 

now_ have guessed, are cultural workers will repress manifestations. house mst1tut10ns, as art already has its 
or . mt~llec~uals. Here we are fairly • The p~rmits: The judge questions the place and should serve only aesthetic 
swim~mg m full contradiction because g~od faith of the artists vis-a-vis per- ends. 
the_ triumph of nationalism depends on m1ts which they hadn't obtained. A con- A certain point of view persists at 
their work and thought! The judgement tract w~s signed between COJO and the hea~t of _the judgement, it can be 
?~ the Corridart event shows similar- the artists individually. The city of summarized m such homilies as "the 
ities with this roughly sketched pie- ~ontrea_l had the right to oversee the scaffoldings are far from beautiful" 
t!-1re: Judge Ignace Deslauriers sancti- mstallat1on of the works, which it did in "the scaffoldings expose nothing"' 
fies_ the rupture which exists between a the case of Jean Noel's banners among "the l:'rofusion." In other words if on~ 
social body (the cultural workers) o_thers (changing their route and direc- p_erce_1v~s the structure of a construc
who~e sole_p~wer exists in its voice and t1on). Moreover, several artists sub-con- tion, it is not beautiful, nor is it art; if a 
a qmet maJor1ty which according to him tracted_ municipal workers who instal- work shows a profusion of colours or of 
~?uld be quelled by the former. By div- led their works. The judge affirms that explanations it cannot be a work ~fart 
idmg the artists into two groups, the Mayor Drapeau was astonished, that M. Thu_s, when the hand on one of the scaf: 
bad gu)'.s and the good guys, or those ~auvageau from the "Office d'embel- foldm~s points to a Hydro-Quebec 
responsible for the Corridart "fiasco" lissell?ent de la ville de Montreal" was pylon,. the judge retorts "functional in
and those not responsible, he judges astomshed, and that the municipal ~tall~t10ns are not very aesthetic", 
the ·m~mbers acting in Quebec society workers were ... astonished their presence is not desirable" "need
accordmg to whether they defy or ac- • The witnesses: The judge ~asts moral less to say." 
cept the contradiction. From this one. doubt towards those responsible at The j~dge constantly comes back to 
sees that the function of art should COJO, the minister of Cultural Affairs the sentiment that the Corridart event 
cor~espond_ to one of diversion "propa- whom he discredits, the Ministry of was b~sed on the idea of "ruins and de
gatmg the Jors o~.the harmonious union J!!xternal Affairs and its representa- struct10n", an idea reinforced by what 
of hum~n 1:>e1!1gs ' as the judge under- tives, those who juried the exhibition he_ ~alls the "manifesto" (Charney's 
scores m his Judgement, and not to one and the_ specialists they heard in the or1gmal concept) which "traces in its 
of the reflective values. d own manner a chronological history" of 

Ju_dge D_ eslauriers concluded on procee mgs; all of whom being in Montreal (ed t Ch 
Co d t th f agreem_ent with Corridart. This moral . . . no e: arney's history 

rn ar m e ollowing manner, a doubt is absent when the ·ud . ex~mmes past and present edifices 
5. See Bozarts, a film by Jacques Giraldeau (NFB 1969) th . J ge, m which reveal the class structure of the 
6. This coalition was successful in getting a tern orar i~~ e_ subJect_ of sue~ symposia which took place from 1964-69. 
performance. However, in _January, 1979, a Queb~c s/ erf:tct1on applied ~gamst t~e _sale ?f the play in book form and also to revent it 
7. Much of the work contamed within the exhibition i~ lied ~r~~i:~ Judge hfte~ the IDJunctio? and on June 6, 1979, the play re! ened s 

i:a11~fJi;gh~:~u 1:~~~ ;:~1i~c:i~~~!~1gh;:J~~ ;~i:7i~~ ~~e t~~u::;1 ,.::rd~:~~·i~;~)~~::~:~J ~:;evli~::n~!!t,~~~i::· setie!ta8~ l~e:}e:hr! 
. oupure can also imply "sous la coupe de" or "under the thu~~e:r,~_n s ructures - h1gh-r1se buildings, pylons, etc. 
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city as well as th~ ravages of recent 
development which have " ... tended to 
reduce the street (Sherbrooke) to a ve
hicular thoroughfare with few vestiges 
of its past.") But, according to the 
judge, the photographic comparison of 
opulence face to face with poverty is 
"unfair and inaccurate." No doubt, the 
unannounced 6:00 a.m. demolition of the 
historic Van Horne house should, then, 
correspond to the idea of progress, and 
to oppose such an action constitutes 
"folly and anti-progress." 

Washing our own 
dirty laundry 
The position of Judge Ignace Des
lauriers could be summarized by the 
formula: "the event propagated the no
tion of demolition and that is what hap
pened". This Manichaeism reveals a 
wisdom of the world in which appear
ance should dominate the essential, es
pecially in the case of an exhibition in 
which one should present one's best 
face to the world! To come back to the 
criteria which qualify one as an expert

8 the judge approves the social rupture 
which exists at the heart of Quebec soc-

iety: that which the liberal professions 
have a vested interest in promoting, 
meaning that the masses should subju
gate themselves to the life-style of the 
professionals so that the true critical 
voice of the cultural workers would be
come as mute as the masses them
selves. 

The fundamental reasoning is stated 
in syllogisms of the "shocked all think
ing persons" type, which means if you 
were not shocked, you are not thinking 
well. In this way this discourse hopes to 
strike the sensitive chord in the "quebe
cois" public sentiment. This way of in
terpreting the human actions which 
surround us is paramount to the kind of 
social intervention to which we became 
accustomed through the October crisis. 

When the governments of communist 
countries make use of similar syllo
gisms, it engenders interferences such 
as the one in Izmaylowo park in Mos
cow, September 29, 1974, when an un
ruly exhibition was razed. In the sum
mer of 1975, one year later, the Moscow 
regime permitted independent painters 
to hold an exhibition. Are our societies 
more democratic? The judgement of 
Judge Ignace Deslauriers confirms the 
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CORRI DART 

contrary by its repressive nature in 
denying to artists the right to criticize 
the nature of art. D 

Postscript: While editing this article, I 
learned that the City of Quebec caused 
its functionaries to withdraw the work 
of Andree Page from the outdoor exhi
bition Confrontation 81. This exhibition 
-has been helq under the auspices of the 
"Conseil de la sculpture du Quebec" 
since 1965. Page's work was subse
quently returned to the exhibition, on 
the pretext that "a second Corridart" 
should be avoided. This gesture allows 
us to hope that the present judgement 
will not establish a precedent within 
jurisprudence, as well as offering the 
possibility of a successful appeal of the 
decision by the artists. J. T. 

The artists involved in this court case 
must raise $10,000 by September 1, 1981. 
Contributions may be sent to: 

Fond Corridart 
C.P. 66 

Magog, Quebec, JlX 3W7 

NANCY JOHNSON 

Women at this international conference met to 
discuss the form and content of feminist expression 
For one week in Amsterdam at the end 
of May, about 250 women from 33 coun
tries met for the First International 
Feminist Conference on Film and Vi
deo. When I arrived I went to my billet, 
a squat house of four girls who called 
themselves 'maison, pretty girls'. On 
the kitchen window there was writing 
in Dutch, which read, "please get me 
out of jail, signed madame x." It was in 
reference to a recent squatting battle 
where police erected barricades around 
the building. The squatters had won 
this one, when the police backed down 
without forcibly evicting them. One wo
man pointed to a line with bells on it, 
strung across the canal from one squat 
to another. "It's an alarm system," she 
said, "in case of 'military action'." It's 
going to be an interesting week, I 
thought. 

James Tiptree Jr., a pen name for 
Alice Sheldon, wrote a science fiction 
story called The Women Men Don't See, 
about two women and two men aban
doned in a wilderness swamp. They are 
contacted by extra-terrestrials and the 
women, rather than waiting to return 
to earthly civilization, find it more plau-
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sible to go with the neutered aliens into 
an interstellar world. One of the wom
en, as she steps into the departing vehi
cle, says " ... we survive by ones and 
twos in the chinks of your world 
machine ... (Living in a patriarchal 
society) is like hating the weather." 

Information exchange 
on a massive scale 
It is vital for women to meet in situ
ations like the International Film and 
Video Conference and further develop 
the international camaraderie, support 
and feedback of a global event. This 
conference generated a massive ex
change of information. Each day there 
were continuous workshops on the poli
tics of collective filmmaking, the use of 
film for social and political interven
tion, third world feminist film, lesbian 
aesthetics and film theory, technical 
skill sharing, video, documentary film
making, mainstream cinema, experi
mental filmmaking, distribution and 
the development of the the internation
al feminist film network. Each night 
there were film and video screenings, 

mostly of work done by the conference 
participants. 

Many of the workshops and screen
ings were held at the same time, creat
ing in effect, many conferences within 
the conference. It is impossible to com
ment on the nature of all the discus
sions. But to give some indication of the 
huge tangible output, by the end of the 
week, the third world women had writ
ten a joint paper, two newsletters were 
started (an International Feminist Film 
and Video Newsletter and a separate 
International Feminist Video Newslet
ter), and the structure created to com
pile a massive resource book containing 
virtually all relevant information on 
feminist film and video in each country 
(see insert next page). 

The opening sequence in a Dutch 
film, Donna, by Yvonne Scholten, is a 
courtyard interview with five, old and 
motherly, northern Italian women. Sev
eral years before the women had been 
broadcasting their own radio programs 
from a small basement station. The 
broadcasts presented stories of local 
women. Often they were the personal 
articulations of various transitional 
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forces at work in the village. ("I left my t 
husband because he thought he was r 
god.") In 1979, a bomb was thrown into ? 
the station, destroying it. As the ::,; 1 

women tried to escape they were ' 
machine-gunned and critically injured. 

Although the radio broadcasts were 
rather ordinary acts of self-expression, 
they elicited a violent and crippling res-

. ·ponse. The basic human rights of the 
women were denied because their beha
viour threatened the social balance in 
the community. 

Despite often violent attempts at 
suppression, these and many other 
women continue to engage in political 
struggles. The acts of suppression de
monstrate the necessity to use global 
networks, like the film and video net
work, to defend and shape international 
feminism. 

A predominant occupation of the 
workshops was the elucidation of the 
political situations present in the var
ious nations and regions and the impli
cations these held for the activities of 
feminists. For some, as in Turkey or 
Algeria, the survival of a feminist ex
pression in any form is what is at stake. 
For others the continual task is to make 
the issues of feminism clear and effec
tive. 

Using film/video networks to defend and shape international feminism'. 

filmmaking and TV. Private and corpor
ate films do not exist, and the director 
does not own a copy of the film. All pro
jects must be approved by the national 
office and pass their censorship require
ments. 

lease. This film, made for TV, contains 
scenes of actual clients visiting prosti
tutes. There are no scenes of sexual 
acts and the film was edited so that the 
faces of the clients could not be identi
fied. In choosing to shoot real situa
tions, the filmmakers pointed out the 
double standard of illegal prostitution. 
The film threatens the clients with a 
vulnerability usually reserved for the 
prostitutes. Criminal charges have 
been laid and the film has been seized 
by police. Both left and right organiza
tions in Italy have condemned the film 
as "dishonest" and an "invasion of pri
vacy". The film intended to illustrate 
how protected the clients are by plac
ing them in a situation where exposure 
is threatened. In fact, the threat itself 
has proved to be enough of a reason for 
the film's legal suppression. 

In doing so, many questions come up 
about what it means to do feminist 
work. Obviously, work dealing specifi
cally with female issues 0ike contracep
tion, abortion, lesbianism, female sexu
ality, etc.) can demonstrate feminist 
politics, but what specific attitudes 
does a feminist bring to work geared to
wards other issues of social and poli
tical intervention? What is the speci
fically feminist perspective on strug
gles for nationalistic independence, on 
strikes, self-management and other 
forms of economic reorganization, on 
racism, environmental protection, edu
cation? What distinctions can be made 
between a leftist struggle and a femin
ist one? 

Women in Algeria 

Since the socialist Islamic state of Al
geria will not admit to the existence of 
prostitution, it follows that there are no 
film projects permitted on prostitution. 
Another example is the female textile 
worker who must endure particularly 
bad working conditions in lightless, 
airless underground factories. The vast 
majority of the textile workers are 
widows and other 'abandoned' women. 
As outcasts in an Islamic society, their 
working conditions are sanctioned by 
the state, and any discussion or film 
projects about their situation are prohi
bited. Thus for many feminist filmmak
ers, a primary problem is one of out
right censorship of subject matter, as is 
often the case in Algeria. 

Continuously, the films and videos 
shown at the conference revealed the 
diversity of ways in which feminist 
struggles are being undertaken. For 
most of its 90 minutes, Donna, the 
Yvonne Scholten film, gave an histor
ical outline of the feminist movement in 
Italy during the twentieth century. It 
emphasized how repeatedly the priori
ties of feminists were absorbed into the 
partisan movement or the concerns of 
both world wars. 

A Turkish woman, Serna Poyraz, 
screened Golge, her film about tradi
tional role models among Turkish famil
ies living in West Germany. This rather 
tame film, whose threat must be that it 
dares to talk about the family structure 
at all, has forced Poyraz into exile. If 
she returns to Turkey, she will be forc
ed to stand trial for anti-Turkish propa
ganda and is liable for sentencing of up 
to 15 years. Turkish authorities are 
threatening to seize her possessions 
al)d withdraw her nationality. 

Filming the 'clients' -
a threat of exposure 

A Canadian film, A Wives Tale, by 
Joyce Rock, Sophie Bissonnette and 
Martin Duckworth (see FUSE, March/ 
April 1981) shows through a traditional 
left struggle - a strike - the sociolo
gical and political emergence of the 
wives who are tied to the situation. 
During a strike in 1979 at a nickel com
pany, the wives' support group begins 
to recognize that their position in the 
family is quite different from the wage
earner, and that the 1union will not 
necessarily protect their interests as 
mothers and wives. By voicing their in
dependence publicly they give them
selves a clearer perception of their rela
tion to the labour of their husbands. 

The Algerian delegates demonstrated 
some of these distinctions very clearly. 
In Algeria during the National War of 
Liberation between 1954 and 1962, wo
men were instrumentally involved in 
the creation of the new socialist, Islam
ic state. Their involvement was particu
larly important in that these were Arab 
women who traditionally have been 
barred from any public association with 
men. However, after the revolution, in 
an effort to organize the socialist 
agrarian reform and build new in
dustry, the traditional function of 
women reappeared. They were forced 
back into the home, to become the pri
vate organizers of the family, losing 
accessibility to public participation and 
to most forms of paid labour. 

In the new state, filmmaking is com
pletely controlled by a national office of 

An Italian film, AAA Offresi, by M. 
Grazia Belmonti, Anna Carini, Roni 
Daopoulo, Paola de\ Martiri, Loredana 
Rotondo, and Annabella Miscuglio has 
caused a huge scandal following its re-

In the third world workshops, there 
was much discussion of the entire ques
tion of western women making films in 
third world countries. Western women 
often have technology and funding that 
is otherwise unavailable. In their joint 
paper the third world women stated 
that they welcomed "the foreign wo
men filmmakers who have political soli
darity with our aims and objectives." 
This implies that foreign women film 
directors do their homework, and that 
they be aware of the situation they are 
filming in its complete socio-political 
context. It is an awareness that will on
ly materialize through months of dia
logue. In addition, it was felt, the 
foreign filmmakers had an obligation to 
exchange resources and skills with local 
feminist filmmakers. 
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A Dutch-financed and directed film 
about Cuban cigar factory workers at
titudes towards their job conducted all 
of its interviews while the Cubans were 
in the factory. Any possibility for an 
honest presentation of what th~ worker 
thought was lost. ~!though ~heirs wa~ ~ 
well-intentioned film that tried to be m 
formative about the nature of _the 
socialist revolution in Cuba, ~he_ film
makers failed to recognize this ~i1;1ple 
political actuality of the workers sit~a
tion and in doing so, treated them hke 
ethnographic noveltie~. . 

Any film or video situation, whether 
cross-cultural or not, demands that the 
director be aware of her approach to 
her subjects. Es Pri_mer~ Vez, by. the 
Collective Cine MuJer, is a Mexican 
documentary about prostitutes. The 
film included long scenes of a. young 
mother who is a pros!itute washmg her 
children in a bucket m a ~ourtyar~l, do
ing her makeup and washm~ the dishes. 
The mother narrates the film by com
menting simply on the events of ~er 
life She is shown as direct and practical 
in her approach to yrostit_ution. The 
film is not voyeuristic and it does not 
characterize the prostitute as an o~t
cast. It simply elaborates on her daily 
routine. 

The Collective Cine Mujer shows the 
, film to prostitutes to warn them about 
health and legal dangers and to act _as 
an impetus for the women to organize 
themselves. That the film was ma?e to 
further the prostitutes' o_wn ends is ~b
vious in its entire formation. Part of its 
effectiveness stems from the con~ey
ance of a trusted rapport between film
maker and prostitute. 

Do some forms 
signify feminism? 
Many of the workshop~ discuss~d the 
nature of the film and video media, the 
various ways in which the transforma
tion of information occu~s through the 
use of it, and interrelati~m of content 
and form. It seems essential when mak
ing decisions about the use of ~he 
media to know very clearly wh_at kmd 
of statement one is interested m mak
ing with a film or vid~o. . 

Partly due to theorists hke Mar! pa
ly and Adrienne Rich, so~e feminis~s . 
feel that the use of certam forms. m 
themselves will allow for the ~reat10n 
of new feminist language. In film and 
video as in literature, any use of form 
that i~ more abstract, less lin~ar. or the 
use of cyclical, layering or spmnmg de-

TABLOID . 
A Review of Mass Culture and Everyday Life 
TABLOID 4 $1.75 
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vices is sometimes con~i~ere? to be i~ 
opposition to mechanistic (1.e. patri
archal) thinking. But I th~nk to conn~ct 
structure with ideology is a very lim-
ited concept. · . . 

Firstly, the association _of mor~ _ab
stract, less linear forms wit~ fe~1nism 
is an attempt to unnecessar~ly tie t~e 
expression of women to their organic 
nature. Secondly, structure ca_n set up a 

redisposition towards making a ce:
iain statement, but only rt>rely ~oes it 
. 'f the statement itself. Michelle 

signi Y • · e or no Citron's Daughter Rite is no mor 
less feminist because of her use_ of. a 
flickering, sequence-re~ersal devic~ 1n 
the home movie portion ?f _her film. 
Citron could make a very similar state
ment in a number of other ways. Ont e 
other hand, Maya Deren's use of s~ruc
ture in Meshes in the Afternoon i~ ~o 
bound up with her statement that it is 
hard to separate one from the oth~r. 
The point is that there is_little value m 
signifying certain forms ~n _themselves 
as demonstrations of feminism. h 

Lesbian feminists, because of t e 
scarcity of lesbian role models_ and t~e 
lack of lesbian visibility, often fmd their 
priorities lie in addressing this a?sen{et 
Films such as Barbara Hammer s, ~ a 
work ' so unabashedly from a first-
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person-singular perspective, are at
tempts to fill in a lot of unchartered ter
ritory. 

Depicting 
lesbian sexuality 
As well, it is important that lesbian
made m_ed_ia specifically portray lesbian 
sex. It 1s important for lesbians to see 
t_heir own experience reflected in a pub
he media, and it is important for all wo
!llen to see portrayals of female sexual
ity th'.1t atten:ipt to be neither porno
graphic nor misogynist. However, films 
such as Hammer's Dyketactics a 
25-minute piece showing nothing 'but 
close-ups of two women engaged in sex, 
created some negative reactions among 
t~e women at the conference. Criti
cisms, of course, can be made of any 
portrayals of sex including a lesbian 
one, but~ ~hink some women equate ev
ery ~xphc1t port~ayal with misogyny, 
narc1ss_1sm, exploitation or voyeurism. 
Sexuah~y, even in its barest physical 
nature, 1s so central to our lives that it 
deserves to be discussed and empha
sized at least as much as any other 
feminist issue. 

T~e treatment of sexuality creates 
tens10n between lesbians and straight 
women. Of~en the tension is really a 
~atter of different women having very 
~1fferent prio~ities. It is only one of the 
mternal tens10ns that feminism must 
include if it is to remain broad-based 
enough to address all women's realities 
. However important, lesbian filmmak: 
mg does not depend specifically on the 
depict~on of sexuality between women. 
Sometimes, as in Chantal Ackerman's 
films, when the characters move 
t~rough the ordinary (non-sexual) ac
~10n of the film, often it is a lesbian mov
mg.' 

On the importance 
of interiors 

sents a way in which to analyze the real 
political messages in the film. In effect, 
what Lesage is suggesting is that clues 
as to the actual role of women or the 
character's actual class status ~re con
tained within the environment rather 
than within the story-line. ' 

If there was a major failing of the 
conferenc~, it was that delegates did 
not orgamze themselves to bring along 
enough of the really excellent films and 
videos from sources other than their 
own work or that of their own organiza
~ions. The. conference was well organ
ized, and mcredibly non-divisive des
pite the wide variety and intere;ts of 
the women present. A lot of the credit 
must go to Cinemien, the feminist film 
distribution centre in Amsterdam, who 
put toget~er an international organiz
mg committee a year in advance. The 
committee was broad-based enough to 
phresuppose and accommodate many of 
t e divergent needs as they arose. 

Canadian representatives 
Finally something should be said about 
the representation of Canadian women 
at the conference. There were 22 Cana
dian women - 19 of whom received 
sponsorship. Six of the twelve Quebec 
women received federal sponsorship. 
The other Quebec women were spon
sored by the Quebec government. 

The Quebecois showed themselves to 
be organized and aware of each others' 
activities. In general, they were a re
~ection of _their geographical and poli
t_1cal cohes10n and this province's wil
lmgness to fund participation in inter
national events. 

Addresses and 
information 

• Letters protesting the seizure of 
AAA Offresi made by M. Grazia 
Belmonti, Anna Carini, Roni Dao
poulo, Paola de Martiri, Loredana 
Rotondo, and Annabella Miscuglio 
should be sent to: Ministero de 
Grazia e Giustizia, Via Arenula, 
00186, Roma, Italia. 

• Letters protesting the exile and 
legal position of Serna Poyraz over 
the film Golge, should be sent to the 
Turkish Ministry of Justice. 

• Two newsletters came out of the 
conference: 
International Feminist Film and 
Video Newsletter, c/o Abigail Nor
man, Women Make Movies, 257 West 
19th Street, New York, NY, 10011. 
(212) 929 6477. 
International Feminist Video News
letter, c/o Christine Wilks, Women in 
Sync, 18 Addison Grove, Chiswick, 
London W 4, England. 
Both newsletters are interested in 
information on new feminist films 
and/or video tapes, announcements 
by distribution groups and news on 
politic':11 struggles around specific 
campaigns. 

• In ~ddition, networks are set up to 
compile a resource book containing 
the following information: a com
plete list of all feminist films and 
video tapes in each country includ
ing running time, format (16mm/ 
35mm/video) maker, distribution· an 
outline of the funding, distribution 
and exhibition situation; an outline 
of the legal situation regarding 
copyright, censorship and customs 
regulations; details of laboratory 
costs, details of video systems most 
commonly used, technical skills and 
resources; a listing of feminist 
organizations. 
Canadian contacts for the resource 
book are: Albanie Morin, (French 
contact - video) Group d'Interven
tion Video, 1308 Gilford, Montreal 
~ue., H2J 1R5; Diane Beaudry, (Eng'. 
hsh contact - film) Studio D, CP 
6100 Succursale,. Montreal, Que., 
H3C 3H5; Michelle Nickel, (English 
contact - video) Women in Focus 
204-456 Broadway West, Vancouver' 
B.C., V5Y 1R3. ' 

Julia Lesage, a critic and editor of Jump 
Cut, a film publication from San Fran
cisco, gave a workshop on what she 
calls ~he cinematic depiction of 
domestic space. Domestic space or the 
interiors in which the character; live, is 
not as generally recognised to be a 
manipulated environment as are other 
more alien locations. Partly this is du~ 
to the f':1ct tha_t, like the ideal family, the 
do!11est_1c residence is often seen as 
ah1stor1cal and non-participatory in the 
market place. In fact, Lesage says the 
use of domestic space reveals a w'hole 
range of ideological assumptions ·about 
the ?CCUJ?a?~'s life. By looking at the 
spat1':1l d1v1s1ons and set designs, the 
funct10n of the space is revealed and all 
th~ indi~i~ual contents can be a~alyzed. 
:With this mformation the viewer often 
1s awa_re of the structure for emotional 
b_ehav1our and the occupant's class rela
tion to the rest of society. When these 
sociological details are absorbed, it pre-

The rest of the English Canadians 
were in a terribly different situation. It 
was painfully clear that there are too 
f~w c~ntres f?r feminist activity, espe
cially 10 relat10n to film or video. Those 
that do exist are barely financed and 
strung out in a linear fashion across 
4,500 miles of country. But several spe
cific points should be made. Why when 
five prospective names were sub~itted 
to the Secretary of State was only one 
delegate chosen to represent all of cen
tral Canada between Vancouver and 
Montreal? Why did Studio D, the Na
tional Film Board's women's bureau 
and the body that made grant request; 
to the Secretary of State, not feel the 
responsibility to give central Canadian 
women a fairer representation? Why 
was information about the conference 
so slow in circulating around and out of 
Toronto when arts, film and video or
ganizations were first contacted by 
Cinemien in October, 1980? If this infor
mation died at an early stage because 
t~ere is no specifically feminist film or 
video organization in Toronto, then this 
alone speaks for the need for one. □ 

Nancy Johnson is an artist living in 
Toronto. 

Postscript: It should be added that a 
Toronto-based film and video group 
has begun to meet and more informa
tion can be obt~i~ed by contacting Meg 
Thornton at Tr1mty Square Video, 299 
Queen St West, Toronto, 593-1332. 
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A FUSE Interview · 

FIGHTING THE RIGHT 
Lesbians propose a fight on all fronts 
to counter the growth of right-wing activities 

The Fifth bi-National Lesbian Conference (english and french-speaking Canada), held in Vancouver, 
May 16-18, set three priorities for future action: childcare, the formation of a national lesbian organiza
tion and the fight against the right. The latter was the subject of a workshop conducted on two consecu
tive days of the conference by Sara Diamond, Helen Mintz and Frances Wasserlein. The workshop was 
timely because it defined how the right's coalescing power will effect all women's choices by revealing 
the particular issues of lesbian oppression. But the workshop was more than a list of grievances. Dia
mond, Mintz and Wasserlein are all active within the feminist and lesbian community as well as within 
organized labour and other community-based groups. Seeing the rise of the right as a well-organized, 
well-publicized and well-financed movement, they recognize that opposition to this rise must begin with 
an understanding that, as Wasserlein says, "political climates do not just fall out of the sky, they are 
made. They are made not only by forceful actions taken by groups - any groups - but by the permis
sions granted for those actions when they are not opposed by the greater numbers in the community ... It 
is imperative for all people, lesbians, gay men, heterosexual women and men, all those who support a 
pro-choice position on life to refuse our permission for these acts. That is why I think it is important for 
lesbians to organize, to reach out to lesbians in isolation, whether in cities or in the rural areas. It is 
important for those of us who have the freedom to speak out to begin to make the necessary connections 
between the actions of small groups of extremists, the larger organized 'liberal' right-wing groups, and 
the state. It is important for all of us to begin to understand our society better, how it works, and who 
and what holds it together." 
FUSE co-editor Lisa Steele talked to Sara Diamond and Helen Mintz on June 18, 1981 in Vancouver. 

FUSE: How did the idea of your work
shop on lesbians fighting the right come 
about? 
Helen Mintz: After the B.C. Federation 
of Women conference last year, a group 
of us began meeting to talk strategies 
and what would be useful within the 
women's movement in terms of pulling 
together more effective fight-backs on 
the attacks against working women and 
also to counter the growth of the right. 
We had moved from fairly theoretical 
kinds of discussion around what the 
women's movement should be and be
gan talking much more concretely 
about the kind of organising that need
ed to be done. 

The workshop at the lesbian confer
ence came out of six months of those 
meetings. Three of us, Sara, Frances 
and myself, felt that it was really im
portant for there to be discussion at the 
lesbian conference about the rise of 

right-wing forces and the ways in which 
they are attacking women and lesbians. 
At the conference I think people's mili
tancy really coalesced around the whole 
offensive against the right. In fact none 
of us had been part of the organising 
committee of the conference and yet 
the workshop was held once and there 
was so much interest in it that it was 
held again the next day. In the discus
sion groups after the presentation, 
women talked about the ways that 
their own lives were effected by the 
rise of the right and by repression 
against us as lesbians in our own per
sonal situations. I found that really 
moving. The thing that was clearest to 
me in the group that I was in was the 
extent to which people were protecting 
themselves. 
Sara Diamond: In the group I was in 
there was discussion of general exploit
ative work situations. There was a real 

split between lesbians who had been 
working within institutions in the wo
men's community and lesbians who 
were working for wages out in the. 
straight world. What came out from the 
wage earners was this incredible pres
sure to go back into the closet. Several 
women talked about losing their jobs 
when they came out recently, and a 
really changed climate around gay and 
lesbian issues so that it was really diffi
cult to talk to co-workers about it. So 
there was a lot of fear expressed,. but 
also a lot of anger. It wasn't that women 
were just feeling victimised, it was that 
they were feeling angry that they had 
struggled so hard to re-claim their sex
uality and then were under attack to 
that extent. It was militant, there was a 
really strong sense that okay we are go
ing to move out of this conference, or
ganise and create a public profile for 
lesbians. And we are not just going to 

Sara Diamond belongs to the Association of College and University Employees (local 2), is a member of Bread and Roses and is actively 
involved in the Vancouver-based lesbian organization against the right. She is also an independent producer of videotapes currently work
ing on a tape about the CUPW strike as well as compiling a history of women in B.C. labour through a series of interviews. Helen Mintz has 
been a teacher in the public school system in Vancouver for 8 years, is a member of the B.C. Teachers' Federation, Bread and Roses and the 
B.C. Organization to Fight Racism. Frances Wasserlein has worked at a Vancouver shelter for battered women for several years and has 
been active in feminist organizing including the International Women's Day Committee. 
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do it in response to the right, but we 
are going to try and lay out what we 
think should be our rights, what posi
tive demands we want to make of the 
state and move it further than just say
ing that we have a right to exist. . 
FUSE: What's the organisation called 
and what are its plans? Do you have a 
name? 
H.M: No we don't, but one of the things 
that a number of women have said is 
that they don't want it to be called Les
bians Against the Right. They don't 
want to be constantly in the position of 
being on the defensive and responding. 
S.D: Different ideas came up. One of 
them was the need to respond to the 
media, to create a national media-watch 
to look at the kind of coverage that the 
press is giving to the growth of the 
right which is essentially positive be
cause it's non-critical. 
FUSE: I understand there's an archive 
of this material on the media being col
lected now? 
H.M: Frances is collecting the material 
together that the group in Vancouver is 
compiling. They're going into back is
sues of the main press and also the 
right-wing press and the press of resist
ance to get an overview of, first of all, 
right-wing activities and then the way 
the media deals with those activities, so 
we can respond to the media and figure 
out how we are going to present our
selves to counter that kind of mass im
age. 
FUSE: Would you like national coordin
ation on that? 
S.D: Yes it would really help. The way 
we are structuring it now is to assign 
different magazines and newspapers to 
women within the group and they'll 
take responsibility for xeroxing and 
clipping. We'll organise it very practic
ally and we will also feed some of it 
through Lesbian/Lesbienne in con
densed versions. In Canada there are 
many different communities doing anti
right work - there are immigrant 
groups, racial minorities, anti-fascist 
groups, teachers, lesbians and 
feminists, and a lot of us are duplicating 
research and duplicating the kind of 
overview we are trying to develop of 
the right's activities and how to fight 
back. Eventually what we need to aim 
towards in the next year is some kind of 
bi-national conference around this stuff 
to create a really effective organising 
network so that people are not only 
working within their own communities. 
We are trying to do that with the lesbi
an movement through this Day of Ac
tion (planned for March, 1982). We also 
want to use it as a way of educating our 
allies. But I don't think it is enough for 
just the lesbian community to do it. I 
think it has to be a coordination of all 
the different forces. And that kind of 
thing could get itself into the trade 
union movement, could reach working 
people if it had that kind of broad based 
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organising - which is ultimately where 
you have to go. 
FUSE: Historically there has been 
greater difficulty for lesbians to gain 
political leverage or political profile. 
Why do you think that's the case? 
S.D: I think that it has to do with the 
ways that lesbian oppression is hidden 
because as women, lesbians are often in 
dependent economic relationships with 
men. A certain number of lesbians -
maybe even the majority - end up in 
family relationships and stay there de
spite being lesbians. That is one reason. 
And secondly, the state has focused its 
attack on male homosexuality because 
it is more public, it publicly challenges 
sexual norms. Also gay men, as men, 
have been able to be more visible be
cause there has been money to create 
a commercial ghetto which is public 
space. Lesbians have not had the same 
kind of public profile as gay men so they 
haven't come under the same kind of at
tacks. The kinds of attacks that we 

For more information about, or contri
butions to, the media-watch on right
wing activities, contact: Frances 
Wasserlein c/o Vancouver Status of 
Women, 400A West 5th Avenue, Van
couver, B.C. 
The B.C. Organization to Fight 
Racism (B.C.O.F.R.) publishes a mon
thly newsletter. For copies, write to: 
B.C.O.R.F. P.O. Box 2151, New West
minster, B.C. V3L 5A3. 
Lesbian/Lesbienne is published peri
odically by a rotating editorial collec
tive. Subscriptions ($5 for 4 issues): 
Lesblan/Lesbienne, P.O. Box 70, Sta
tion "F", Toronto, Ontario. 

have experienced are around the right 
to bear children, to keep our kids and 
now increasingly, the right to alterna
tive fertilisation (artificial insemina
tion); the right to be women who have 
children and relate to women in ways 
that challenge the traditional family 
structure. That's where the attacks 
have been focused; but it's still hidden 
because it is within the family. Other at
tacks on lesbians have been less direct; 
they're taking place in job areas where 
it's primarily women working, like 
teaching. So when the right organises 
to prohibit gays from teaching and 
working with children, it's also going to 
effect a large part of the lesbian popula
tion who won't be able to be child-care 
workers, teachers and so on. 

Also pressure is applied to the lesbi
an community through attacks on wo
men's organisations such as the Vancou
ver Status of Women which was denied 
funding a year and a half ago because of 
its support of lesbian issues. VSW also 
supported women's right to choose 
abortion. So again that attack was not 
made explicitly on lesbians but in a 
secondary way. I guess I am trying to 
say that it has been hard for the lesbian 

movement to pull together around a 
series of clear attacks on lesbians per se 
in the same way as the gay male move
ment has. At the same time lesbians 
have been really active in struggles 
around women's issues because they 
understood that their oppression is 
linked to the general position of women 
in the family. 

The place where we are a threat is in 
defining an autonomous place for 
women to have personal, economic, poli
tical and sexual lives outside of that 
dominant strui:ture. As the right begins 
to organise more and more it's become 
really clear that the attacks on lesbians 
are becoming more explicit. 
H.M: The rights that women have gain
ed are under attack now and this is 
being spearheaded by an attacif: against 
lesbians. The Family Protection Act in 
the U.S. is a really clear model for us to 
look at. It's an attempt to protect the 
nuclear family that would involve mas
sive cutbacks in services for battered 
women, juveniles, as well as a real 
right-wing offensive in the schools. The 
offence against gay men and lesbians 
would deny federal funding to any 
agencies which would put forward gay 
or lesbians lifestyles as acceptable. It is 
important to look at that because it hits 
liberals at their weakest point. The lib
erals who run all those agencies that 
could be cut back are going to be forced 
to choose between their support of gay 
and lesbian rights and their access to 
funding. And that is really dangerous. 
If the Family Protection Act is passed 
it will set up the structure for a massive 
victimisation and scapegoating of gays 
and lesbians because it will pull the lib
eral support out. 
FUSE: That's a mirror of the provincial 
election in Ontario. During the election 
the gay community could get no public 
support from the opposition parties for 
inclusion of sexual orientation within 
the Human Rights Code in Ontario. The 
NDP and the Liberals backed right out 
and both had certainly indicated their 
support before the bath raids which 
scared them off. 
H.M: I think that what we have done as 
lesbians, rather than organising around 
lesbian issues, is to organise within wo
men's groups around women's issues, 
and not to take up specifically lesbian 
questions. It hasn't happened until now 
partly because within the women's 
movement there are a lot of women 
who feel that being a lesbian is a 
personal choice and not a political issue. 
Women's groups don't want to take that 
up. I've been told that there has been a 
tendency amongst certain women and 
among the women's movement to resist 
taking up specifically lesbian issues 
because of the fear of the kind of reac
tion that will come. There is tremen
dous homophobia within this society 
which comes into the women's move
ment. I think a really important anal-
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ogy can be drawn with certain progres
sive groups' resistance to taking up 
questions of red baiting and the victimi
sation of communists because people 
don't want to be identified with com
munists. I think that's really dangerous 
because what the right can do with that 
point is pick off people who are most 
vulnerable and often the most militant, 
both lesbians and communists. That 
trend is being reversed through les
bians organising around our own spec
ific issues which I think is really impor
tant. 
S.D: Also I think that this thing of 
choice is really important in part be
cause of the history of the women's 
movement and in some ways it 
emerged when alternate lifestyles were 
seen as a very major component of 
strategies for women, becoming a les
bian was seen as a political choice, as a 
strategy to fight our oppression as 
women. In fact for the majority of les
bians out there it is not that kind of 
choice, it's something that comes out of 
women, on a gut level, not wanting to 
be dominated by men, it comes out of 
very powerful, complex relationships 
with women that some women ex
perience as they are growing up. It 
comes out of the family, out of the fact 
that it is possible to learn to love people 
of both sexes or just one..sex. I think it's 
really important for the women's move-

Family Protection Act 
would power the 
'nuclear' unit 

It is not surprising that one of Jimmy 
Carter's only discernible legacies as 
President of the United States is a 
piece of legislation known as the 
"Family Protection Act". For despite 
Carter's so-called human rights advo
cacy, it is only his fear for the survival 
of the nuclear family that has been 
reclaimed by the Reagan administra
tion in its attempts to systematically 
abolish all non-conformist modes of 
behaviour. 

The "Family Protection Act" will 
soon come before Congress in an up
dated form and, like the recent budget 
cuts for community and cultural pro
grammes, it will seriously thre~ten 
the rights of women, gays, lesbians 
and minorities to self-determination. 

Citing the view that "a stable and 
healthy American family is at the 
foundation of a strong American soci
ety;" and that "the (U.S.) government 
has frequently fostered policies which 
undermine the viability of the Amer-
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ment to start understanding that. If it's 
only seen as women "choosing to 
become lesbians" then it's also seen 
sometimes as women choosing to be op
pressed as lesbians. We are lesbians, 
the political choice is in deciding to 
come out, not stay terrified in the 
closet. It's in deciding to fight for the 
right to be who we are. 
FUSE: If lesbianism isn't a consumer 
product that people simply pick up, is it 
a political choice based on the social 
world? 
H.M: Initially for women it is not a poli
tical choice. It's not because you read a 
manifesto and say, "gee I'm going to be 
a lesbian because that is the politically 
right-on thing to do." But having made 
that choice for whatever reasons it's 
made - I think it is usually a personal 
choice based on reinforcements of social 
needs - once the decision is made then 
at that point it becomes a political ques
tion. 
S.D: It becomes a political question be
cause you are forced to act politically to 
defend yourself in this society. 
H.M: Right, because one of the things 
that we talked about in the presenta
tion in the workshop was that when the 
state comes down on lesbians, we're not 
left with the option of saying, "Well ex
cuse me, this isn't a political question 
for me, it's a personal one, so go bother 
the woman next door who is a political 

ican family, through its policies of tax
ation and spending," the Act sets out 
to "strengthen the American family 
and promote the virtues of family life 
through education, tax assistance, and 
related measures." 

The "Family Protection Act" at
tempts to accomplish these ends by 
withholding federal funds from any 
organization or institution that (direct 
quote, emphasis added): 
1) prohibits voluntary prayer on the 
premises of any public building; 
2) produces or promotes courses of in
struction or curriculum seeking to in
culcate values or modes of behaviour 
which contradict the demonstrated 
beliefs and values of the community; 
3) purchases or prepares any educa
tional materials if such materials 
would tend to denigrate, diminish or 
deny the role differences between the 
sexes as it has been historically 
understood in the United States; 
4) operates a child abuse program 
unless such program has been specif
ically authorized and established by 
the legislature of that State; 
5) fails to notify the parents or guar
dians of an unmarried minor prior to 
providing any contraceptive device or 
abortion service (including counsel
ling) to said minor; 
6) provides legal assistance with re
spect to any proceeding or litigation 
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lesbian. I'm just in it for my own self." 
FUSE: Then lesbians don't have the op
tion to take the stance of it being a per
sonal choice. 
S.D: I don't think the majority of lesbi
ans see it as something that they have 
chosen. They see it as something they 
are. For those of us who function within 
the women's community, there is a 
whole buffer zone of protection, where, 
for many women it was maybe more of 
a choice. or appeared to be. It's im
portant to remember that's part of the 
nature of the oppression always. But 
there are thousands and thousands of 
lesbians out there who are incredibly 
isolated and they have started to come 
out and have relationships with other 
women because that's where their sex
uality lies, where their emotions are. 

Another priority that emerged from 
the conference of anti-right organising 
was to reach those women who are not 
yet organised within either the feminist 
movement, the lesbian movement or 
any communities, and to help them find 
ways of being active as lesbians. Some 
of the things that we tried to point out 
in that workshop were ways that peo
ple have been successful in organising. 
FUSE: You talked about the Briggs 
amendment in California. What was 
proposed there? 
S.D: Briggs proposed that gay and les
bian teachers not be allowed to teach in 

relating to ,abortion, school desegrega
tion, military service, divorce, or gay 
rights; or 
7) presents homosexuality, male or 
female, as an acceptable alternative 
lifestyle. 

The "Family Protection Act" also 
provides for: parental review of text
books; tax exemption and judicial ex
emptions for private schools; tax 
breaks for women who do not work 
outside the home; disqualification of 
college students from the food stamp 
program; federal abdication of respon
sibility on behalf of battered women; 
and a general increase in the power of 
individual states to decide which or
ganizations should be funded by the 
federal government. 

In essence, the Act sets out to align 
the power of the family with the pow
er of the State and thereby allow the 
U.S. government to legally opt out of 
any prior commitments it has made to 
human and civil rights. The likely 
ramification of such a policy is that 
alternative communities and organi
zations would assume the manifest 
status of individuals. And like in
dividuals, when their beliefs are not 
necessarily seen to be in the best in
terests of i,he Majority - "Moral" or 
otherwise - their services become 
expendable. 

James Dunn 
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the schools. Access to children is very 
sensitive. It also proposed the repeal of 
protective ordinances around gay 
rights that had already been enacted. 
So it was attempting to wipe out the 
work of the gay and lesbian movement 
of -the last ten years. It was defeated by 
a majority. That was 1978. 
FUSE: How was it defeated? 
S.D: What they did around the Briggs 
Amendment is really different from, for 
example, how they responded in Dade 
County, in Florida, and some of the 
other places where the gay movement 
was electorally defeated. In the places 
where the people lost, they lost because 
they ran basic human rights campaigns 
where they said, "we deserve civil 
rights like any other minority group." 
The problem was that it did not take on 
the slanders of the right which were 
saying that gays were sick and crimin
al, and why should people who are men
tally ill and criminal be given the same 
rights as other minority or majority 
groups within the society. In order to 
fight Briggs effectively, people in Cali
fornia took on the claims of the right 
about our sexuality directly. They an
swered with a lot of factual detail and 
discussion about how most child molest
ers are heterosexual men and most of it 
occurs within the family, about why 
people choose to be gays and lesbians 
and how their sexual repression within 
this society effects al) people. They ex
plained why the right wants to re-struc
ture the family and who would be 
victimised by that re-structuring to 
show the working class families and 
rural families how if the right was suc
cessful they in fact would be victimised 
also - as much as gays and lesbians 
would be - in terms of their right to 
have sexual options. They discussed the 
kinds of choices that people have been 
making around their sexuality since the 
'60s and the development of birth con
trol and so on, and also made a very con, 
scious effort to link up the attacks on 
the gay and lesbian communities with 
the attacks on minority communities 
and workers' rights. They organised a 
conference of trade unionists against 
the Briggs Amendment that was really 
successful. They talked about the right 

dation of gays, lesbians and other 
minority groups. 
FUSE: What is the next step? 
S.D: Part of what we have been trying 
to do is to analyse who the right actual
ly is and how their organisations inter
lock with other institutions within capi
talist. and patriarchal society. It's im
portant to fight the kind of political 
space that organisations like the Klan, 
Right to Life, the Moral Majority, Ren
aissance create for the state to bring in 
more repressive legislation - for ex- • 
ample cutting back on the availability 
of abortions. Their function now is both 
to isolate the groups that they want to 
attack and to create a social and politi
cal space for broader attacks against 
workers, women and racial minorities 
as a whole. You see this in Toronto 
where the far right has played a role in 
creating an ideological climate where 
the cops have been the instrument of 
repression in a very organised way. It's 

FUSE: Advertising and direct mail 
campaigns would be part of that. 
S.D: And union organising - it's im
portant not just to get into the union 
structures, but to get to the rank and 
file. Here in Vancouver they are the 
targetted group for the Klan and also 
the Right to Life. The Klan is active 
within the trade union movement even 
though their ideology opposes unions 
and wants corporatist union structures 
at best, but at this point they are not 
pushing that stuff. What they are doing 
instead, for example, is working in the 
Boilermakers union. There was a guy, a 
Klan member, who was distributing 
Klan literature and the union took the 
issue to the membership and they bann
ed him from the Boilermakers union af-
ter a debate on the shop/union floor 
which I think is a really progressive 
move. Management tried to take over 
by firing him and saying that from now 
on unionists can't put up political infor
mation on bulletin boards and so on. 
But I think the thing that was really im
portant was that the union actually 
took action and said, "we don't want 
fascists within our union." Certainly 
within one of the largest unions in B.C., 
the International Woodworkers of 
America, where there is a really mixed 
racial population and a lot of east indi
ans, the level of racism in that union is 
really bad. It's an area where work just 
has to be done because the Klan has 
said explicitly that they want to organ
ise there. 
FUSE: Can you tell me about the 
B.C.O.F.R.? 

a very self-conscious political role in 
Toronto. We can see this happening 
here in B.C., where the Right to Life 
has organised here for years to get on 
the hospital boards which are demo
cratically elected. The meetings to 
elect the hospital board for Vancouver 
General Hospital got so large, they had 
to rent the Pacific National Exhibition 
stadium to hold them. It was just in
credible the number of people who had 
come out from either side. The Social 
Credit government stepped in and took 
over the hospital board, taking it out of 
the hands of the community. Now, at 
least temporarily, they have protected 
the board which supports the right to 
choose abortion, but they also took 
away community control of the hospi
tal. And the Socred government is 
quite extreme in its ideology and 
doesn't support the right to abortion ... 
so who knows. The problem is that peo
ple got very tired of having to mobilise 
against the Right to Life every time 
there was a hospital board election. 
H.M: The right has really been effec
tive at reaching out and doing massive 
grassroots work, and progressive 
forces have really learned from the 
right about the need to do that. 

H.M: B.C.O.F.R. is the B.C. Organisa
tion to Fight Racism. It has done a mas
sive publicity campaign in order to 
force the government to ban the Klan. 
Even though it seems at this point 
quite unrealistic that it'll happen, a Jot 
of public education was done around 
that petitioning campaign. 
FUSE: When was it started? 

POLITICS to work legislation and they talked 
about the ways that the right was or
ganising against that by fighting 
against sexual orientation clauses in 
the unions. They were very clear in 
terms of identifying their allies and 
reaching out to them. They did really 
effective mass publicity around why 
people should defeat Briggs. They went 
and spoke in places where gays and les
bians had never been seen before. They 
talked to church communities, set up 
debates on television and in community 
situations with right-wing people. They 
studied ways to draw these people out 
and make them present their actual 
programme which was the actual liqui-

Two weeks after this interview was 
conducted, the B.C. Legislature passed 
the Civil Rights Protection Act, which 
will allow members of minority groups 
to sue any person or group of persons 
who promotes hatred or racism. The 
Act provides for a maximum fine of 
$2,000, six months in prison, or both for 
an individual or a maximum of $10,000 
fine for a corporation or society. The 
basis of this Act is that the current 
Human Rights Code in B.C. is totally in
adequate to deal with the problem pos
ed by the Klan, a position very strongly 
put forward by the B.C.O.F.R. 

S.D: Around the beginning of this year. 
H.M: Also the organisation investi
gates incidents of racial violence. There 
is a committee that in the last four mon
ths has had between 40 and 50 com
plaints of racial violence. They have 
ranged from minor harassment and egg 
throwing, to fire bombing and incidents 
of assaults. What the B.C.O.F.R. has 
done is to try and go out and intervene 
in those situations to both provide im
mediate support for victims of racial as
sault and also to try and develop meth
ods for fighting back. It's obvious now 
that people can't rely on the police to 
resist racial assault. So what the 
B.C.O.F.R.is doing is setting up neigh
bourhood groups. There are two that 
are functioning at this point: one in Sur
rey and one in Abbotsford, both of 
which have large east indian popula
tions. Neighbourhood groups are start
ing to be put together in Burnaby, New 
Westminster and Vancouver. Each of 
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these groups is comprised of between 
thirty and forty people; they tend to 
mobilise around areas where there 
have been assaults or incidents of racial 
violence. The objectives of the group 
are to look after each other, exchange 
phone numbers, have some method 
whereby they are in contact with each 

. other; put pressure on the police to in
crease protection against violence. 
They have started to distribute leaflets 
in the areas where these incidents have 
taken place, to attempt to make peop~e 
aware of what's happening and whats 
being done to fight back. The groups at
tempt to unite anti-racist and progres
sive forces. The B.C.O.F.R. had a press 
conference with Rape Relief to con-

CROW DOG 

demn the violence against that group 
and show their support. 
FUSE: Do you see the possibility ?f c~l
lective action between women active m 

' the B.C.O.F.R. and the organisation of 
lesbians against the Right? 
H.M: Yes, there are women w~thin the 
B.C.O.F.R. who are open lesbians and 
women who support the rights of_ l_es
bians. I think this is really positive 
since the membership is 80 per cent 
east indian and I don't believe the 
whole question of lesbianism has beeu 
publicly raised within that co~mun
ity. The women I know who are mvolv
ed in the B.C.O.F.R. are really concern
ed about waging an anti-racist ~tr~ggle. 
Some of us are going to work w1thm the 

Spiritual revival and corporative repression: 
Wounded Knee, 1890 and 1973 

FIGHTING THE RIGHT 

women's committee of the organisation. 
We will try to draw the links between 
the attacks against racial minorities 
and the attacks against lesbians. But 
we've never presented these connec
tions to people who are not in the 
women's movement. We've never tried 
to win support for our rights as lesbians 
in immigrant communities and I think 
we have a lot to learn about how to go 
about it. Homophobia tends to be ram
pant in many cultures in this country 
and we may have to deal with it there. 
But we're encouraged by the progress 
of groups in Toronto, by the ways in 
which immigrant groups there have 
supported the rights of gay men and 
lesbians. D 

KENNETH COUTTS-SMITH 

From the beginnin~ the white settlers have wanted what the Aboriginal peoples had. The buffal~, and 
the land itself were the first to go, but lately the 'menu' has changed. Now, "energy and res~urtes ar~ 
the lat du jour Oil natural gas, uranium, molybdenum, coal - the federal mouth waters. _u corpor 
ate Powers are ~erv~d first in this developers' banquet, as Nort~ ~merican heads ~f st~te contm'!-e to act 
as t!astmasters. What's at stake in the current round of negotiations for land claims i~ t~e su~VIval and 
integrity of the Aboriginal culture and life. FUSE presents a history of treat~ negotiat~on~ 1~ Cana~a 
b Heather Ross, researcher for Grand Council Treaty 9, as well as a comparative ana~ysis_o e even s 
0j 1890 and 1973 which occurred at Wounded Knee in South Dakota by cultural historian, Kenneth 
Coutts-Smith. 

There would seem to be little doubt 
that the American Indian movement of 
resurgence developed in the context of 
the widespread climate of refusal of the 
1960s. The recognition that official 
authority and repression is inextricably 
related to corporate interests under
wrote not only the thrust to establish 
land claims, but also laid down a new 
understanding of the nature of official 
power. At the same time, the broad con
cerns that rejected consumerism in fa
vour of a revival of spiritual life led to a 
renaissance, or at least a reconstruc
tion of aboriginal ceremonial life. 

F~om today's perspective of a 
congealing and coalescing right, the 
heady days of the Viet Nam refusal 
seem almost to have been swept into a 
historical vacuum. Certainly, the wide
spread rejection of consumerism, the 
urge to replace alienated positivist soc
ial forms with ones conditioned by 
greater psychological and spiritual rele
vance, collapsed under its own class
contradictions. The counter-culture was 
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a bourgeois phenomenon that r~main~d 
trapped in the logic of bourgeois social 
culture· and the passionate aspirations 
of 1960s were transformed within a 
decade into either solitary and in
dividual subjectivity or the cynicism ?f 
North American punk that, underwrit
ten by a new and expanded c?nsu
merism, has adapted the rhet~r1c of 
rebellion into the domain of fashion. 

The class system of North Ameri~a, 
however like that of other countries 
with int;rnal colonial structures, is not 
homogenous. Both the urban sub-prole
tariat - those permanently unemploy
ed - and the aboriginal social forms of 
the reserves remain largely impervious 
to the dynamic of that class system. 
The very brutality and indifference 
that conditions authority's under
standing of a sub-proletari~t al~~ws f?r 
a space into which authentic spmtuahs
ed social aspirations can take hold. J~st 
as Rastafarianism has emerged as a sig
nificant aspect of a mutat_ing urban 
black identity, so has a revival of the 

Ghost Dance emerged in Indian reserve 
life. Neither are merely rel~g:ious 
consolations. Both are intense spm~ual 
movements that propose the consolida
tion of identity and social meaning into 
an almost totally-destro!~d cultur~l 
life· together with the political authori
ty ~nd power to wrest control of that 
cultural life. 

Charismatic power 
This integral relati~n.ship bet~ee1;1 the 
spiritual and the_ political domams 1s n?
where more intensely shown than m 
the movie Crow Dog, a documentary 
exploration of the significance of the 
Sioux Medicine Man, Leonard Crow 
Dog, who, perhaps more th~n ~ny~ne 
else, is responsible for a rev1tahsat10n 
of Indian religious life. From the very 
beginning of this fihi:1 the rem~rkable 
personality and charisma of th1~ man 
dominate the screen. In the opem_ng s~
quences of prayer and ceremomal, m 
which he is both addressing his grand-
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father, and by extension, ancestral 
tribal history, and revealing his own 
personal spiritual development, it is al
most as if he is channelling the ritual 
process through the camera itself. In
deed, the makers of this movie, Mike 
Cuesta and David Baxter, credit them

·selves merely as "producers", and 
Cuesta is on record as stating that, 
though he had first assumed the role of 
director, he quickly realised that "there 
was no necessity for one, and that if 
anyone held that position it was 
Leonard Crow Dqg."i 

Wovoka, the Paiute Messiah 

Leonard Crow Dog's grandfather 
was an important medicine man, at the 
end of the so-called "Indian Wars", the 
tragic peak of Sioux plains culture, 
when the social structures of aboriginal 
culture were finally shattered and de
stroyed by murderous military power 
at Wounded Knee in 1890. The re
pressive reserve life subsequently im
posed, and defined by constantly
broken treaties, rapidly eroded the 
ceremonial base of the Sioux nation. 
Since 1870, the United States govern
ment has controlled and administered 
the Indian people through the Bureau 
of Indian Affairs, originally a part of 
the War Department, and now an agen
cy of the Department of the Interior. In 
the early days, "Indiah Agents", legally 
possessing absolute and dictatorial 
powers, were sent to manage the new 
reserves. Later, in 1934, the Wheeler
Howard Indian Representation Act was 
passed through Congress, in which a 
bureaucracy was established and Tribal 
Councils, based on a white-American 
notion of "democratic" government, 
were appointed by the Bureau of Indian 
Affairs. The roots of the tensions that 
were to explode in Wounded Knee forty 
years later in 1973 were securely laid at 
that point. 

Ever since the systematic military 
destruction of Sioux life, just as in any 
other colonialist dominance of an abor
iginal culture, ceremonial life was bann
ed. From the very beginning, Chris
tianity was brought in by government 
to provide its traditional missionary 
influence. The extraordinary degree to 
which this programme was engaged 
may be seen at the Pine Ridge reserve 
of South Dakota, the reserve which en
compasses the :Wounded Knee site, 
where, at present, there are 137 differ
ent churches - more than one for ev
ery hundred residents. It was in this 
mental climate of culture and spiritual 
debasement, bureaucratic welfarism, 
and the culturally-genocidal pressures 
to "assimilate" and disappear off-re
serve into the urban sub-proletariat, 
that Leonard Crow Dog was, during the 
1960s, to revive the traditions of the 
Ghost Dance. He reinforced first, a 
whole Sioux generation, and then other 
tribes, with a new found pride and 
dignity that was to quickly meld with 
the political currents of refusal that 
were in the air at that time. 

The Ghost Dance 
The Ghost Dance was an ecstatic 
millenial religion that swept Indian cul
ture during the early 1890s and which 
developed its own specific form among 
the Sioux nation. Originating with the 
Paiute tribe of Nevada, it first surfaced 
under the prophetic leadership of an in
dividual called Tavaibo in 1870, but 
began to achieve notice and to spread 
when the second prophet, a messianic 
personality known as Wovoka, assumed 
the leadership almost twenty years 
later. However, the Ghost Dance was 
far from being characteristic of tradi
tional aboriginal religious life, despite 
its revival in the present with claims to 
such, but was, itself, a clear form of 
transitional culture. History is replete 
with various millenial and ecstatic 
"religions" that have coalesced around 
cultures experiencing colonialist stress 
or other forms of repressive domina
tion; in Canada, amongst the Metis peo
ple, the religious teachings of Louis 
Riel is one example. 

In its original Paiute form, the Ghost 
Dance was a clear blend between cer
tain aboriginal traditions and others 
developed from the ecstatic spiritual 
rhetoric of Mormon Christianity. 
Though the Sioux were to develop. a 
militant version of Indian identity and 
resistance, the teachings of Wovoka 
were essentially assimilationist in na
ture, in that the ceremonial dance pro-

mised the resurgence of all the Indian 
nations through an imminent millenial 
revival of the dead, who would inherit a 
world of abundant game and food, but a 
world still shared with the white man; 
meanwhile, the preaching focused on 
essentially Christian ethical values of 
charity and love, with a strong in
junction against fighting or any aggres
sive emotions. 2 

The new religion quickly spread to 
the surrounding tribes. However, when 
the Dance first arrived in the North 
among the Sioux people, in 1888-89, it 
found a nation both more demoralized 
and more militant. Delegations were 
immediately sent by the Sioux to visit 
Wovoka in Nevada; and, on their re
turn, the main aspect of the cult that 
was emphasised was that the Messiah 
had indeed come to help the Indians but 
not the whites. 

By 1890, the Ghost Dance was fully 
inaugurated at Pine Ridge reserve in 
the southern part of South Dakota, and 
Crow Dog - Leonard Crow Dog's 
grandfather - together with several 
other medicine men, the leadership of 
this new religion, quickly adopted the 
existing medicine to the new and chang
ing conditions. And they were chang
ing, with rapidity, for the Sioux people. 

The millenial promise 
Indeed, the new and imported cult 
melded indistinguishably into the gen
eralised repressive experience that the 
Sioux were undergoing, and the peace
ful message of Christian acceptance 
was redefined to a warlike one of mil
itant resistance. The millenial promise 
was transformed to the prairie condi
tions: the buffalo would return once 
more in all their wealth of vast herds, 
all the Indians that were dead would be 
revived, and the living were to be im
mune from the white man's bullets as 
long as the individual wore the Ghost 
Shirt, a specific cult object unique to 
the Sioux, but derived, nevertheless, 
from the distant Mormon tunics. 

The transformation of the dance into 
this form was completed by 1890, at the 
very moment at which the social pres
sures came to a head on the plains. In 
the early 1870s, the Sioux had been 
granted the whole of North Dakota as 
their reserve in perpetuity; but, as with 
the sorry history of government, set
tler, entrepreneur and aboriginal rela
tions, the treaties that had guaranteed 
this as Indian land were to be quickly 
broken. The first major incursion into 
Sioux territory was that of the buffalo-

1. Quoted Pamela Childs in Crow Dog, Millimeter, May 1979. 
2. Much of the information concerning the Ghost Dance has come from various sources. The most useful document is James Mooney, The 
Ghost Dance Religion and the Sioux Outbreak of 1890, The University of Chicago Press, 1965. This was originally published as Part 2 of the 
Fourteenth Annual Report of the Bureau of Ethnology to the Society of the Smithsonian Institution, 1892-93, by the Government Printing 
Office in 1896. James Mooney was one of the few nineteenth-century ethnologists working before the later establishment of academic 
anthropology under the authority of Franz Boas, and he demonstrated, for the mental climate of the period, a remarkable sympathy and 
understanding of the social and cultural life of the Indian people. I am also indebted to this volume, particularly to the appendices of govern
ment and military reports, for an understanding of the Wounded Knee events of 1890. 
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hunter, and by 1890 the herds were ~!
most completely extinct. 1:he next i~
cursion was due to the discovery, m 
1876, of gold in the Dakota Blac~ Hills, 
the traditional sacred mountams of 
Sioux belief. As miners, drifters and 
gamblers arrived, rather than de~end 
the treaty rights, the government simp
ly rewrote the treaty - and the Indian 
people were ~u1!1marily shorn . of one 
third of the ex1stmg reserve. This move 
was backed up with military force, and 
the "Custer Wars" of the mid-1870s 
resulted. 

With the buffalo disappearing, the 
government agents attempted to en
courage the Sioux to turn to agricultur
al pursuits, but the alkali-dense soil was 
quite unsuitable for crops. Neverthe
less, white settlers, encouraged by en
trepreneurial land agents_, clamoured 
for homesteads; and in 1882 the Sioux 
were called upon to surrender more ter
ritory, with a risible offer of 8 cents an 
acre. This government demand was re
sisted for a while by the Sioux leader
ship, but by 1889, they were finally forc
ed into giving up one complete half of 
their assigned land. The once vast re
serve was now split into three compara
tively small reservations, which to this 
day remain separated . in nort_h and 
south by a sixty-mile wide corridor of 
white settlements, roads and towns. 

All that time, the discontents and de
moralizations were coming to a head. 
There had been failures of the already 
meagre crops, diseases and hu~ger; 
and, at that point, Con&:ess saw fit_ to 
pass a bill radically cuttmg the earher 
treaty obligations to supply meat and 
dry-food rations - the beef issue was 
reduced by more than one half over a 
three-year period. 

In spite of this, the majority of the 
25,000-strong Sioux nation were far 
from aggressive, and many of them not 
only accepted the imp<;>sed authori
tarian structures, but actively support
ed both government and Christian mis
sions. The political life of the Sioux na
tion could, by 1890, be said to have been 
divided between the so-called "progres
sive" (that is to say, white-oriented) par
ty and the militant one, by no~ co!'Il
pletely informed by the millemal 
dreams and aspirations of the Ghost 
Dance; and this was firmly under the 
leadership of three medicine-men: the 
great chief of a whole generation, Sit
ting Bull, and the younger men, Short 
Bull and the o,riginal Crow Dog. 

Short Bull's address 
The Ghost Dance, with its built-in mes
sages, naturally aroused the hostility 
and fears of the Indian Agents, who at
tempted to use the tribal police to put 
down the movement. Failing this, they 
began to report threats of an uprising 
to the bureau of Indian Affairs and 
made demands for military interven-

FUSE August/September 1981 

tion. Finally, in October 1890, after a 
series of Ghost Dances throughout the 
summer Short Bull made an address at 
a large' gathering on the Pine Ridge 
Reservation. He said that, since the 
whites were interfering so much in the 
religious life of the Sioux people, he 
would advance the date of the coming of 
the Messiah, perhaps as early as the 
next month. He urged the whole nation 
to gather into one place, and stated that 
they should dance, even if surrounded 
by troops, since the white bullets would 
be harmless and the white race would 
soon be annihilated. 

The War Department responded. 
Early in November, President Benja
min Harrison directed the Secretary of 
War to assume military responsibility 
in order to prevent an outbreak; and, by 
the 19th of November, troops began to 
arrive at Pine Ridge under the com
mand of General Nelson A. Miles. With
in a few days, there were some 3,000 
troops posted throughout the Sioux ter
ritory. With the first appearance of the 
military, Short Bull led a group of 3,00~ 
Indians which included only 700 warri
ors am~ngst them, out of Pine Ridge 
and Rosebud to the badlands in the 
north. 

By now under the pressure of the 
military, the Dance had been discontin
ued at all reservations, with the excep
tion of Sitting Bull's camp in the Chey
enne River Reserve. It was here, in Oct
ober that Sitting Bull had broken the 
peac

1

e-pipe which he had kept in h~s 
house since his surrender to treaty m 
1881. Now Sitting Bull said he wanted 
to fight and he wanted to die. It was 
evident to the military that it would be 
necessary for them to negate his influ
ence and, after various projects of per
suasion a detachment of some 43 police 
supported by a one-hundred-strong mil
itary contingent was finally sent_ to ar
rest him on December 15th. Despite the 
fact that the arrest was accomplished, a 
melee erupted and in the ensuing gun
fire Sitting Bull was killed, together 
with eight other Indians and six police-

CROW DOG 

men. After his death, his body was mut
ilated by a policeman who repeatedly 
bludgeoned the face until the features 
were unrecognisable. 

Wounded Knee - 1890 
Following this, the army was deter
mined to move the Indians from the 
badlands back to their reserves, and, 
with a combination of persuasion and 
physical force, they ~uc~eeded_, with !'Ili
nor skirmishes and firefights, m gettmg 
the majority to return. Among the 
groups was a party of 106 warrio:s, ac
companying over 200 women, children 
and old men, under the leadership of 
Big Foot, an acknowledged senior chief 
of the Sioux nation. This party came m
to Pine Ridge and camped on the banks 
of Wounded Knee Creek. It had been 
the intention of General Miles to re
move Big Foot and his senior followers 
altogether from the Sioux country until 
the mood of the Sioux nation was con
tained and the political resistance had 
died down. 

On the morning of December 29th, 
1890, preparations were made to dis
arm Big Foot's band preparatory to tak
ing them to the railroad. The Indians 
were camped in obedience to instruc
tions in an open plain surrounded by 
soldiers, and under the protection of a 
white flag guaranteeing peace and safe
ty. At eight o'clock in the morning, the 
warriors were ordered to come out of 
their tents and surrender their arms, 
which they began to do with great re
luctance. As a result, some of the troops 
were ordered to close in to make a 
search of the tipis. 

At this point, an incident occurre_d 
which precipitated the massacre; 1t 
was however, doubtless exacerbated 
by t

1

he medicine-man, Yellow_ Bird, who 
was walking around, not bemg under
stood by the troops, blowing an eagle
bone whistle, urging resistance and 
promising immunity to the whi~e ma.n's 
bullets. One Indian responded, Jumping 
up and shooting a trooper point blank. 
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The military reaction was immediate 
and spontaneous, and obviously out of 
control of the officer's orders. In a few 
moments a massive volley of fire killed 
200 men, women and children immedi
ately (and wounded a further 100 who 
were to later die) out of a total estimat
ed number of 370 individuals. The 
worst slaughter was caused by the 
Hotchkiss light artillery that pumped 2 
lb. explosive shells at the rate of 50-a
minute into the large disarmed crowd 
and mowed down the fleeing women 
and children. 

It seems clear that this brutal reac
tion was the result more of military in
competence and indiscipline than of a 
planned repressive and genocidal pro
gramme. The War Department had 
been reluctant to be engaged in the 
first place, and clearly it was the poli
cies of the Bureau of Indian Affairs and 
the civilian government that had al
lowed the situation to develop to this 
stage. 

Wounded Knee - 1973 

the victim, pressing the police and the 
BJ.A. authorities, could get no satisfac
tion until they solicited the aid of mem
bers of the militant American Indian 
Movement, who had been holding a con
ference at that time in Omaha. 

Only after Russell Means, and other 
A.I.M. leadership engaged in pressur
ing the authorities, were charges laid, 
charges which were made as lenient as 
possible - second-degree manslaugh
ter and release without bail. Some 
months later, Leslie Bad Heart Bull was 
killed by a gas-station attendant, Don
ald Schmidtz, in Buffalo Gap, South 
Dakota. Once more the aggressor was 
simply charged with second-degree 
manslaughter and, this time, extremely 
low bail. But on this occasion, A.I.M. an
nounced that unless a full charge of 
murder was initiated, they would 
march and demonstrate in Custer City, 
North Dakota, where the case was to be 
held. As a result of the obduracy of the 
local Justice Department, a large dem
bnstration gathered, and a fight broke 
out inside the courthouse where the 
A.I.M. leaders were trying to negotiate 

Although the 1890 massacre, which pro- with the city officials. This sparked a 
vided the haunting myth to the subse- riot among the crowd in the streets 
quent events of Wounded Knee 80 that climaxed in the burning of several 
years later, 3 may well have been one buildings including the courthouse it
that was involuntary and not part of a self. 
defined programme of repressive dom- At the same time, the second stream 
ination, this certainly cannot be said for of events was unfolding on the Pine 
the situation that culminated in the Ridge reserve, where a particularly re-
71-day seige of 1973. The massive inter- actionary individual, one Richard Wil
vention by Justice Department mar- son, had managed to get himself elected 
shals, the F.B.I., armoured personnel Tribal Chairman. Wilson quickly insti
carriers and military aircraft, demon- tuted a reign of terror and corruption, 
strated, at the outset, a clear determin- in partnership, it seems, with the local 
ation to ruthlessly crush any opposition Bureau of Indian Affairs Superinten
to the fundamental policies of the Bur- dant, Stanley Lyman. The population of 
eau of Indian Affairs. the reserve found itself polarised be-

Not only the military over-kill, but tween the assimilationist "progres
the use of a Special Operations Group, a sives" and the traditionalists who were 
sort of independent S.W.A.T. team, one attempting, under the spiritual leader
defined by the Director of U.S. Mar- ship of Leonard Crow Dog, to revive 
shals, Wayne Colburn as " ... a complete- the dignity and integrity of Indian cul
ly self-sustaining unit able to handle tural life. Finally, after several failed at
most situations without dependance on tempts to impeach Wilson - attempts other organisations ... a strike-force, one !!! 
deployed at the request of the Presi- ~ 
dent or the U.S. Attorney General," G 
emphasised the government level of de- ~ 
cisions that were engaged. 

defeated by the use of armed goon
squads - the traditionalists approach
ed A.I.M. to help them dislodge the 
repressive and corrupt administration. 

The arrival of A.I.M. 
The American Indian Movement had, 
by this date, become an organisation of 
some considerable weight. Founded in 
Minneapolis in the mid-1960s, and ori
ginally devoted to the protection of dis
placed and de-cultured urban Indians 
vulnerable to police brutality, it was 
now beginning to exert a national pres
sure on the government administration 
structures. They had made their first 
contacts with the Sioux reservations by 
1969, and, discerning the religious lead
ership of Leonard Crow Dog, they had 
adopted the spirituality of the Ghost 
Dance to fill the de-cultured vacuum of 
the urban ghettoes. Richard Wilson's 
response to the arrival of A.I.M. leader
ship at Pine Ridge was conditioned by 
his association with two white mem
bers of the John Birch society, Eugene 
and William Roots, and he immediately 
appealed to the BJ.A. for police and 
military assistance in order to foil a 
"communist" plot dedicated to sub
verting his constituted authority. 

It may seem completely incredible 
that the Justice Department, the F.B.I. 
and the U.S. Attorney Genel'al would 
accept such a simplistic argument; but 
it seems completely probable that a 
decision was then made to smash A.I.M. 
much in the same way that the Black 
Panther movement had been previous
ly destroyed by a programme of mili
tary assault,· 'plain assassination and 
concocted arrest charges. Within a day 
a contingent of 75 U.S. Marshals, sup
ported by an F.B.I. team, arrived on the 
reserve ostensibly to "train" the local 
tribal police and Wilson's informal 
goon-squad militia. A few day1: later, 
with the gathering of more A.I.M. peo
ple at the historic site of Wounded 
Knee, a further 250 heavily-armed Mar-

Two streams of events developed 
through 1972 and early 1973 led to the 
Wounded Knee confrontation. One was 
resultant from incidents typical to the 
crude and brutal racism of small-town 
rural settler communities, and the 
other was local to the reserve itself. In 
February of 1972, an Indian called Ray
mond Yellow Thunder was beaten by 
two white men in Gordon, Nebraska, 
just south of the reserve. He was taken 
to an American Legion dance, beaten 
again, stripped and forced to dance 
naked, beaten further, and finally kill
ed. Despite the fact that the body was 
found in the trunk of one of the men's 
cars, no charges were laid. Relatives of Sioux Medicine Man, Leonard Crow Dog 
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shals supported by armoured personnel 
carriers and other massive military 
hardware set up a seige perimeter and 
roadblocks around the small village. 
Thus an illegal military force was creat
ed by the Justice Department; in effect, 
the army had been sent in to threaten, 
and finally to shoot at and kill, civilians 
- but, in not actually using the troops 
from the local barracks, or the National 
Guard, an illusion of a mere "police" ac
tion could be maintained for the public. 

The seige of Wounded Knee, how
ever, spread to a much wider notice and 
concern than the authorities had antici
pated. With 71 days of exchanged gun
fire, frequent woundings, but miracu
lously only one death, with hopeless 
negotiations defined by official bad
faith, the seige finally ended with a 
manipulated political defeat for the 
Sioux nation, but not finally, a cultural 
one. The whole Wounded Knee experi
ence of 1973, charged with both the re
ality and the myth of the past, was to 
consolidate and to reinforce the grow
ing Indian resistance to both the official 
and the unofficial authoritarian struc
tures. 

Bargaining in 
bad faith 
In the face of the essential demand that 
the Sioux nation have restored to them 
the independence guaranteed by the 
Treaty of 1868, advisors to Assistant 
Attorney General Harlington Wood 
came up with an incredible Catch 22 in 
which Citation 25 of the U.S. Code 71, 
entitled "Future Treaties with Indian 
Tribes", was quoted. This, it seems, 
states that " ... no Indian nation or tribe 
within the territory of the United 
States shall be acknowledged or recog
nised as an independent nation, tribe or 
power by treaty. But no obligation of 
any treaty lawfully made with any such 
Indian nation or tribe prior to March 
3rd, 1871 shall be hereby invalidated or 
impaired." Harlington Wood's reading 
of U.S. Code 71 is that C~ngress would 
have to repeal this Bill before any fur
ther discussion on the subject would be 
possible, since, though clearly the Trea
ty of 1868 was signed prior to the Bill of 
1871, and it appears to guarantee the 
inviolability of the earlier treaty, never
theless the 1871 Bill, in fact, abrogated 
that treaty simply because that was 
Wood's interpretation. 

In May, following the only death, the 
shooting of an Indian, Buddy Lamont, 
by a government sniper, a· further 
round of negotiations was held in which 
Dennis Banks of AJ.M. and Leonard 
Crow Dog, together with other Oglala 
Sioux leadership, met with the Director 
of U.S. Marshals, Wayne Colburn, and 
the Assistant Attorney Generals Rreh-

ard Hellstern and Kent Frizzell. The 
government position now was that no 
proper discussions could be held until a 
disarmament had taken place. The kil
ling of Buddy Lamont had, to some de
gree, altered the climate of the talks. 
The defenders were badly feeling the 
strain of the siege - inadequate food 
and contaminated water - since the 
government perimeter had, for some 
time, managed to cut off the greater 
part of the incoming supplies. The gov
ernment posture was (and quite absurd 
considering the enormous military 
force at its disposal) that they could no 
longer hold off a threatened massive in
tervention by white civilian vigilantes 
who had, it was claimed, recently been 
gathering in large numbers. 

It is not surprising that Frizzel was 
finally able to persuade the Sioux 
leadership to disarm and submit to 
government authority on the under
standing that meetings would be held 
at the White House itself to discuss the 
future of the Sioux nation and the pos
sibility of reactivating the Treaty of 
1868. The military operation was rolled 
back, an operation that had cost seven 
million dollars, and in which, according 
to the government's own estimate, the 
incredible number of half a million 
military rounds were fired against a 
few thousand store-bought twenty-twos 
and game-hunting shells. When the 
defenders were trucked off and 
"processed," many, to their surprise, 
were arrested (Finally, over a period of 
years, 428 individuals were to be charg
ed with offenses related to the Wound
ed Knee incident.) The rules had now 
changed. The Bureau of Indian Affairs 
was once more in control, and it exerted 
its old policies unchanged, but now with 
the additional physical support of the 
F .B.I. and the military contingent of the 
Justice Department. 

The first White House negotiations 
appear to have been a fiasco, with no 
serious discussion of the treaty taking 
place, and a blank refusal to consider 
any official intervention into Wilson's 
corrupt administration on the reserve, 
since it was claimed that the appropri
ate "democratic" procedures to dis
lodge him, if wished, were in place. The 
second White House negotiation was an 
impertinence; the White House cancell
ed the arranged meeting, and merely 
sent a letter, re-quoting their reading of 
U.S. law regarding the government's 
non-recognition of any form of abori
ginal political independence. 

Not surprisingly, Richard Wilson con
solidated his power, and his reign ofter
ror escalated. Between 1973 and 1976, 
there were 49 killings on Pine Ridge 
reserve; but, as a result of protection 
and corruption, only 16 of those cases 
resulted in convictions. In their inten
tion to break the movement altogether, 

CROW DOG 

the B.I.A. and the F.B.I. harassed the 
A.I.M. leadership, and two years later 
they had a chance to act decisively in 
this matter. 

Uranium 'discovered' 
On June 6th, 1975, Richard Wilson sign
ed away to multi-national interests, one 
eighth of the area of the reserve - a 
location which turned out to be densely 
rich in uranium ore. It is very difficult 
to believe that the Attorney General's 
office wasn't aware of this fact when 
ordering the massive military action a't 
Wounded Knee two years earlier. 

Anticipating resistance, the authori
ties, once more, sent in over one hun
dred heavily-armed troops; and again, 
the situation erupted so that houses 
and villages were under fire all day. It 
seems almost certain that a BJ.A. pol-, 
iceman killed the unarmed Indian Joe 
Stuntz, though no charges were laid -
no such certainty surrounded the 
deaths of two F.B.I. men also killed that 
day. The A.I.M. leader Leonard Pelle
tier, most certainly innocent, was 
charged with their murder through 
manufactured evidence and his subse
quent manipulated extradition from 
Canada; he is now serving two consecu
tive life sentences in the high security 
prison at Mason, Illinois. Russell Means 
and Richard Marshall were charged 
with another murder, that of a man call
ed Montileaux who, before his death, 
unequivocably cleared them both. 
Nevertheless, Marshall was sentenced 
to life, though Means was acquitted. 
Dennis Banks went on trial for his alleg
ed leadership of the riot in Custer City. 
And, when the manipulation of legality 
was insufficient, simple assassination 
and unbelievably corrupt cover-up 
seemed to be the order. Anna Mae 
Aquash, another A.I.M. militant, was 
found dead in a snowdrift at Pine 
Ridge. The coroner's court declared, 
quite blatantly, that she had died of ex
posure, undoubtedly drunk, until ano
ther doctor discovered, on 1;ixhumation, 
that she had been professionally exe
cuted with a bullet in the back of the 
neck. 

Leonard Crow Dog was also, as one 
would expect, arrested, jailed and in
timidated. In the movie, we see him 
anticipating a long jail sentence, though 
what he did actually receive was much 
shorter than the efforts of the authori
ties-to incarcerate him indefinitely. At 
one point, during the height of the 
siege, two postal inspectors were 
arrested by the Wounded Knee defen
ders, and there is clear evidence that 
Crow Dog did no more than observe the 
arrest and deliver the prisoners a lec
ture on Indian rights - yet he was sen
tenced to no less than eleven years in a 
federal prison for assault. While in cus-

3. I am indebted to the magazine Akwesasne Notes (Mohawk Nation, Rooseveltown, New York), and especially to their vol~me Voices From Wounded Knee 1973, Rooseveltown 1974, for information concerning the events during and subsequent to the confrontation of 1973. 
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tody he was to undergo further 
charges, including one brought by 
F.B.I. agent-provocateurs who had ap
peared uninvited on the reserve as 
peyote-seeking hippies. Although, after 
some two-years of appeals, he was re-

..Jeased on probation, his period in jail 
was one in which he suffered the most 
brutal and illegal harassment, being in
carcerated for a long time in a cell in 
which he could not stand up, and being 
terrorised by the prison medical auth
orities with an entirely fictitious brain 
tumour. 

"There is no question", says William 
Kunstler, the defense attorney who 
makes a brief appearance in the movie, 
Crow Dog, "that Leonard has become 
the focal point, more so, I think than 
any other leadership ... you push the In
dians off the land because of human 
greed, and then you fight every at
tempt, even though you may not 
think it will succeed, every attempt to 
resuscitate themselves and come back 
in some form and make demands that 
we all know are totally justified ... 
therefore, you have to destroy them if 
you can. And I think a lot of people are 
really worried about justified Indian 
claims to land, to resources and so on. 
So I guess they're most afraid when thll 
claims are morally right." 

And it is here that the movie demon
strates what might be called a posthu
mous logic. For, though there is no men-

tion of the collision between corpora
tive capitalism and aboriginal social cul
ture, this is essentially what has dictat
ed the dynamic of the Wounded Knee 
confrontation. The earlier competitive 
colonialism of settler and frontier anar
chism charted the worthless treaties 
and the B.I.A. legislation. The present 
corporative colonialism of multi
national speculation no longer feels it 
necessary to operate behind the smoke
screen of legality. The same straight
forward military oppression that is us
ed in total undisguised immediacy in 
the Third World can also be applied to 
the localised and internal third worlds 
of our own industrial society. In the pre
sent climate of consensus, official auth
ority hardly anticipates much public 
opposition to the program of industri
alisation at any price of the American 
north-central heartland. 4 

Observe the existing situation and 
the future industrial plans for the 
region which will create a branch-plant 
economy for this area. A massive urani
um-extraction programme is now being 
intiated at Pine Ridge, with the plann
ed dumping of nuclear waste on Indian 
land far from any white urban complex. 
Ninety-six million tons of taconite coal 
are to be strip mined from the Dak
ota Black Hills. The water table below 
the Rosebud and Pine Ridge reserves is 
considered expendable, and it is plann
ed to be depleted over a 30-year period; 

the already arid land is1 expected· to 
become a desert. Equally, over that 
30-year period, it is expected that 
600,000 white workers and support-
staff will move in, and out again, to the 
Dakotas and parts of Wyoming and 
Montana to service this resource 
extraction. 

This is not a projection - it is a dis
tinct plan; and it is, of course, one not 
unique only to this area of aboriginal 
land. The Navajo and the Hopi people 
of the Southwest are undergoing a simi
lar experience with the discovery of 
uranium on their reserve lands. One 
simple, significant, fully-authenticated 
fact colours the present corporate un
derstanding of the corporate/reality of 
Indian indigenous life and that is no less 
than sixty percent of all pnited States 
energy resources are locked under
neath reserv~ land. Against the mas
sive implications of this fact is ranged 
the fragile, brave and human hopes of 
the aboriginal cultural revival, the faith 
and value-system represented by Leon
ard Crow Dog and other politico
~piritual leaders who are appealing to 
both tradition and to myth in an esca
lating attempt to gain some control of 
the Indian future. D 

Kenneth Coutts-Smith is an artist and 
cultural historian. He last wrote A 
History of De-development in the Mar
itimes for FUSE. 

4. As for the actual physical appearance of repression, that possesses its own logic of control by intimidation as the events of much of South 
Ameri~a have recently demonstrated, see Alvaro Abos, "Circles of Violence: The Theory and Practice of State Terror in Argentina", in This 
Magazme, Volume 15, Number 2, May-June 1981, for an analysis of the logic of public diffused repressive terror that is wielded in a total vac
uum of official responsibility. 

HEATHER ROSS 
THE ABORIGINAL NATIONS 
Canada's settler government sees development as the 
gun that forces negotiations over land claims 
The conflict between the settler gov
ernment of Canada and the Aboriginal 
Nations is fundamentally between dif
fering visions of the future: homeland 
versus frontier, development versus 
exploitation, integrity versus superpro
fits. While the struggle is over dreams, 
it is being waged on very earthy 
grounds - who determines what use 
will be made of the land. This clash of 
visions is as old as the settling of the 
New World. It will continue until the 
settler governments either commit the 
finai act of genocide or reach accom
modation with the Aboriginal Nations. 

By the mid-1700s this conflict was 
verging on open warfare. Rapacious col
onists were expanding into Indian Ter
ritories, destroying Aboriginal
Imperial alliances and undermining the 
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authority of the motherland. King 
George III, perhaps to appease his 
Aboriginal allies, or to counter the de
mands of the restless thirteen colonies 
issued the Royal Proclamation of Oct'. 
ober 7, 1763. This document recognized 
that Aboriginal Nations were indeed 
nations with the rights, prerogatives 
and territorial ownership of nations 
within the international community. 
The immediate result was the alliance 
of the Aboriginal Nations with Imperial 
Britain in both the American War of In
dependence and the War of 1812-14. 

The long-term implication of the 
Proclamation, still valid today, lay in 
the requirement that Aboriginal lands 
could be appropriated only through 
negotiations and agreement between 
the Aboriginal Nation and the Imperial 

Crown. When Rupertsland was trans
ferred to the fledgling settler govern
ment of Sir John A. Macdonald, Britain 
insisted that the land be ceded by the 
Aboriginal Nations following the proce
dure established in the Royal Proclama
tion. Thus began the first and longest 
phase of treaty negotiations by Canada. 

The Numbered Treaties 
By the late 1800s Aboriginal Nations 
were no longer useful allies in imperial 
proxy wars but obstacles to the great 
dream of Canada and the accumulation 
of wealth. Worse yet, with the Riel 
Rebellions, they had challenged the 
hegemony of the Ottawa establishment. 
Negotiations and settlements were 
made grudgingly, in bad faith, and with 
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maximum misunderstanding, setting a 
pattern still true today. These treaties 
- the numbered treaties - are aston
ishing for their parsimony. Each fea
tures an annuity of $4 or $5 per year (no 
cost of living allowance) and reserves of 
at best one square mile per family. In 
return Canada's negotiators gained a 
nation. This is, of course, the official 
version of the treaties, often written 
years before the signing and seldom 
changed through negotiations. The oral 
version, held by the Aboriginal Na
tions, bares little resemblance. 

This phase of nation-building and 
treaty making drew to a dreary and 
amoral close in 1930. By 1969, the set
tler government had so abandoned its 
commitment to Aboriginal Nations that 
Prime Minister Trudeau could argue 
that aboriginal rights were the might
have-beens of history and could propose 
a policy of stripping all vestiges of 
special status from the Aboriginal Na
tions. Indigenous people were, accor
ding to this policy, just another im
migrant group in the Canadian melting 
pot. That they arrived 10,000 to 100,000 
years before the next wave of immigra
tion was just an irrelevant quirk of time 
and history. This simple-minded and 
venal policy was met with a surge of 
organization building and declarations 
of aboriginal sovereignty. Not for the 

Maclean's sees 
corporate 'caring' 
in the North 

The June 1st, 1981, issue of Maclean's 
headlined a cover story on native land 
claims as "Rumbles From the North", 
accompanied by a photograph of Cree 
chief Billy Diamond and his 12-gauge 
pump-action shotgun. Inside, Diamond 
1s quoted, "I now know the govern
ment is not your trustee. The govern
ment is your opponent." A provoca
tive combination, this photograph and 
this text. 

The position of Maclean's seems re
markably clear. In his editorial, 
"Enough of the forked tongue, it's 
time for fair treatment", Peter C. 
Newman says, "Canada's one million 
native people remain refugees in their 
own land ... Now ... the Indians and Inuit 
are demanding their aboriginal rights, 
not as retroactive charity but as fair 
reward for allowing us to share their 
land and its resources." 

The story itself is an information
ally accurate account of current and 
past land claims made by Aboriginal 
people against the federal and provin-
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first time Aboriginal Nations appealed 
to the national and international com
munity for recognition and protection 
of their nationhood. In 1923, Deskahek, 
an Iroquois leader, went to the League 
of Nations in Geneva to ask for repre
sentation. Canada refused him readmit
tance to his land. He died in exile. In 
1950 Jules Sioui, a Huron leader, ap
pealed to the United Nations. He was 
readmitted to Canada only to be tried 
and convicted of sedition. 

The second round 
In the early '70s, Canada began the se
cond round of negotiations for the 
ceding of aboriginal-lands, forced on by 
the twin stimuli of legal necessity and 
potential economic gain. The discovery 
of oil and gas in Prudhoe Bay turned 
government eyes toward Canada's Arc
tic. Exploration in the Beaufort Sea, the 
Mackenzie delta and High Arctic, fund
ed by generous state subsidies, took off. 
Having disposed of aboriginal rights to 
the trash bin of history, the fact that 
this was unceded aboriginal territory 
was irrelevant. In 1973 the settler gov
ernment was abruptly pulled from its 
delusions. The Nishga Tribal Council 
took the federal government to court 
demanding Canadian recognition of its 
aboriginal rights to its homeland, the 

cial government(s) with the human-in
terest component provided by details 
of the hardships of Chief Billy Dia
mond's life, post-James Bay set
tlement. The actions of the govern
ment are, of course, presented as irre
sponsible and reprehensible, which 
they are. The mood of the Aboriginal 
leaders is presented as analytical but 
angry, which it is. So what's the prob
lem? 

The problem comes on the last 
pages in an insert into the main arti
cle, entitled "Training at Tuk Tek" by 
Suzanne Zwarun. Here, a curious shift 
takes place. Tuk Tek, it turns out, is a 
technical school in Tuktoyaktuk, a 
tiny community 1,150 km northwest 
of Yellowknife, N.W.T., "set up to train 
northern natives in office practices, , 
heavy equipment operation and sea
manship ... (A) pilot project organized 
by Dome Petroleum's Canmar sub
sidiary." In contrast to the main arti
cle, the tone of this insert reads like a 
press release. Despite the admission 
that "there are those who would ar
gue that this is really taxpayers' 
money at work - one internal docu
ment circulating in Ottawa says 
Dome's grant this year from the Pe
troleum Incentives Program will 
reach $200 million, 90 per cent put up 
by taxpayers ... " Domes profile comes 
up roses, including a "bouquet" from 
the Canadian Arctic Resources Com
mittee, "an environmental watchdog 
that doesn't always greet northern de-

ABORIGINAL NATIONS 

Nass Valley in British Columbia. While 
the Supreme Court's split decision was 
ambiguous, it did support the Nishga 
claim that Aboriginal Nations had 
rights recognized in settler law. Revis
ing history yet again, the Liberal gov
ernment instituted a comprehensive 
land claims policy. If nothing else, this 
policy demonstrates that language be
longs to the powerful. Canada, through 
the power of assertion, is forcing 
Aboriginal Nations to be petitioners to 
their own land. The land claims policy 
has three stated elements: 
• Aboriginal Nations must prove their 
historical occupancy of the land; 
• Aboriginal Nations must surrender 
their aboriginal rights and title; 
• Aboriginal Nations whose land lies 
within provincially claimed boundaries 
must negotiate with both the federal 
and provincial governments. 
This policy has several unwritten 
ground rules as well, the major ones be
ing that the settlements will cover only 
land and money; the government will 
not negotiate a political settlement; 
land already alienated in any way will 
be abstracted from negotiations; and 
Canada will choose the Nations with 
whom she is willing to negotiate. 

This phase of empire building saw 
one agreement signed, the Baie James 
Agreement with the Cree, and the In-

velopment with glee." 
The conclusion to be drawn. from 

this article-plus-insert fits the mood of 
the conservative '80s like a threepiece 
suit: Aboriginal people are mad and 
frustrated enough to start taking 
violent action against the callous 
disregard of the government if their 
demands aren't met (Watch out, 
Maclean's warns), but private/ cor
porate interests really care (Whew, 
Maclean's breathes a sigh of relief). 
The only peculiarity, of course, is that 
this 'caring' is accomplished through 
the investment of government money 
by a private corporation. This cor
poration, Dome Petroleum, with oper
ating revenues in excess of $945 mil
lion and assets of over $3 billion in 
1980, (according to the Financial Post 
500) might be seen to be capable of 
making its own investment in nor
thern social and educational develop
ment, if it sees the need. But this is 
not a suggested possibility in the 
Maclean's view of Northern Develop
ment. 

The Maclean's critique of federal 
government policy toward native peo
ple misses both the intention, which is 
ownership, and the motivation, which 
is greed, of such a policy. The absolute 
necessity of technical training schools 
in the north is without question. But 
the ability of Dome Petroleum to pro
yid,e this, with 'no strings attached', 
!Sn t. 

Lisa Steele 
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uit, and one agreement-in-principle 
reached with the Committee for 
Original People's Entitlement (COPE) 
representing the Inuvialuit of the 
Wes tern Arctic. It came to an abrupt 
halt with the National Energy Board 
d~cis!on to reject the application for a 
pipe!me down t~e Mackenzie Valley. 
H~vmg agreed m 1973 to negotiate 
with the Aboriginal Nations of the 
Mackenzie Valley - the Dene and the 
Northwest Territories Metis Associa
tion - the federal government pushed 
ahead, laying the groundwork for a 
transportation corridor in the Valley. 
The Dene Nation, finding the promises 
of future settlement thin beside the 
prep_arations for pipeline construction, 
applied for a caution on the valley. 
1:hey argued that the treaties they had 
signed were for peace and friendship 
between nations, not for the surrender 
of land and that the construction of the 
pipeline would prejudice the settlement 
of their "claim". Having heard both oral 
and documentary evidence, including 
proof that the X's on some documents 
had been forged, Judge Morrow agreed 
and placed the caution. The Liberal 
government was determined to build 
its .P!peline but, being in a minority 
posit10n, was hampered in the full exer
cise of its customary power. Thus 
Justice Thomas Berger was asked to 
convene an inquiry into the future of 
t~e ~ackenzie Valley. So began his 
historic voyage of discovery. The com
peting visions of the future were 
preser:ted to Justice Berger and the 
Canadian people. The Aboriginal Na
tio~s of. th~ Valley eloquently spoke of 
their faith m and commitment to their 
own way of life, of their dre,ms of a 
future as long and unbroken as their 
past, of themselves as an integral part 
of the Valley whose present, past and 
future were one with the mighty river. 
The glovernmen t-ind us try-small 
business complex could not offer a com
peting vision: To exploit resources for 
superprofits is not to dream but to 
er.ave. In general_, Canadians agreed 
with Berger that Justice to Aboriginal 
Nations far outweighed the dubious 
economic benefits of northern resource 
extraction. Berger recommended a ten 
year halt to projects in the Mackenzie 
Valley while land "claims" were settled 
and implemented. The Liberal govern
ment however, never adopted Berger's 
recommendations. 

George Erasmus is President of the Dene Nation. 

With the one-two punch of the NEB 
ruling and Berger's recommendations 
t~e federal government halted negotia'. 
tions and put the financial squeeze on 
the Aboriginal Nations who had had the 
temerity to challenge Canadian hege
mony. Exploration activities in the 
north slowed. While Aboriginal and 
popu!ar oppositions may have played a 
part m this slowdown, the major factors 
were purely economic. Exploration had 
resulted in barely marketable finds of 
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natural gas and limited pools of oil. 
Natural gas was being discovered at an 
astonishing rate in southern locations. 
The gas market was glutted. There was 
no pressure to bring northern energy 
reserves to southern markets. 

The third phase 
~oll_owing a hiatus of a few years, nego
tiat10ns have begun to gain momentum, 
spurred on by the visions of northern 
energy supplies and superprofits. The 
?umb~r of ~c.hemes for northern pro
Jects is ambit10us. The following list of 
plans give a glimpse of Diefenbaker's 
nor~hern dream as it nears reality: 
• 011 and gas development in the 
Beaufort Sea 
• transshipment of Beaufort Sea gas 
via LNG Oiquified natural gas) tanker 
westward to Japan 
• transshipment of Beaufort Sea oil 
eastward through the Northwest 
Passage to the east cost via ice-breaker 
tanker 
• construction of the Norman Wells 
Pipeline from Norman Wells, NWT to 
Zama, Alberta, approved by the Na
tional Energy Board 
• expansion of the Norman Wells oil 
field to supply a maximum of 1 per cent 
of the Canadian oil requirement. 
• _increase~ oil and ~as exploration per
mits, particularly m the Mackenzie 
Valley and the high Arctic 
• development of the Drake Point gas 
field off Melville Island 
• transshipment of the Drake Point gas 
by two icebreaker LNG tankers 
traversing Lancaster Sound and the 
Northwest Passage 
• 1,000 ships per year through the 
Northwest Passage by the year 2000 
(The passage has yet to be traversed in 
winter.) 
• uranium mining, already underway 
in the Baker Lake area 

• Nanisivik mine on Strathcona Sound 
• Polaris mine on Little Cornwallis 
Island 
• Polar Gas Pipeline to carry gas from 
the high Arctic and possibly the 
Beaufort Sea to central markets. 
This is only a partial list of projects, 
underway or announced, emanating in 
floods of paper from the upper reaches 
of southern office towers. 

The federal government seems to be 
re-entering negotiations with precisely 
the same strategies and goals of one 
hundred years ago. As Kit Spence, aid 
to the Minister of Indian and Northern 
Affairs, John Munro, has stated 
development is the gun that force~ 
negotiations. The federal government 
is ~ot only holding the gun but also, by 
bemg one of the principle industrialists 
through their creatures PetroCan Pan 
Arctic and the Canadian Develop~ent 
Corp., pulling the trigger. The Dene 
and Inuit Tapirisat of Canada have re
peatedly asked that development be 
halted during negotiations as a sign of 
good faith bargaining on Canada's part. 
The requests have been consistently 
refused while Canada, through Bill C48 
(the Canada Oil and Gas Act which 
guarantees the federal government's 
control of northern energy resource 
development) has acted to consolidate 
her pre-eminence in the colonized terri
tories. Canada's current model settle
ment is, in effect, a modernized version 
of the numbered treaties. Land and 
money settlements are likely to be in
flated, moderately; the medicine chest 
has become medicare; and economic 
development is no longer simply a case 
of transforming Aboriginal Nations in
~o peasants - it's transforming them 
mto ~orkers and petty bourgeois. But 
now, m the aftermath of the Nishga 
court case, the settler government is 
demanding the extinguishment of 
aboriginal rights as well as title. 
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Unfortunately for Canao,;s hege
monic aims, the flaws of the second 
round of negotiations are now becom
ing visible. The agreement-in-principle 
reached with COPE has never been con
firmed. During the Conservative inter
regnum, the government decided the 
agreement was too rich and generous 
and should be re-negotiated down. The 
revived Liberal government is carrying 
on the Conservative policy. 

Jurisdictional battle 
Even more alarming is the progress 
made toward implementing the first of 
the modern treaties - the Baie James 
Agreement. The federal and provincial 
governments are locked in a jurisdic
tional battle, each arguing the other is 
responsible for paying the costs. As in 
all wars, the first victims l}re the inno
cent. Several children have died from 
the gastroenteritis raging through 
Cree communities. The epidemic stems 
from dirty water, as water and sewer 
systems remain uncompleted because 
of government's refusal to release the 
necessary funds. Meanwhile a new hos
pital stands vacant, neither govern
ment being willing to pay the operating 
costs. The settler governments seem to 
be arguing that the settlement monies 
paid to the Cree and Inuit should be 
used to provide basic services, services 
provided to settlers through the tax 
system. When the agreement was nego
tiated the monetary compensation was 
clearly designated as an economic deve
lopment fund to be used to create an 
economy to replace that lost through 
the environmental destruction by the 
hydro project. The Grand Council of the 
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Crees estimates that it has been forced 
to use most of its settlement cash to 
provide minimal services and to nego
tiate implementation of the agreement. 
The balance has been reached. The 
governments have now saved, through 
their refusal to provide services, ap
proximately the equivalent of the com
pensation paid and in no more than five 
years. Ironically, Aboriginal Nations 
who signed the numbered treaties were 
addressing similar problems of imple
mentation 100 years ago. 

Aboriginal nations are approaching 
this latest round of negotiations with a 
far greater sophistication and under
standing of the Canadian state than 
ever before. It is clear that land and 
cash compensation is an insufficient 
base for their future as distinct 
Aboriginal Nations within the Cana
dian confederation. A political settle
ment is essential to safeguard their 
ideJltity and culture. 

J.ne Dene Nation and the Inuit Tapir
isat of Canada, with the support of the 
Government of the Northwest Territor
ies, propose that the NWT be divided 
into two political entities: Denendah, 
homeland of the Dene Nation and 
Nunavut, homeland of the Inuit. 
Understanding that the art of govern
ment in a complex political system re
quires skills and knowledge, they are 
proposing that over a fifteen year pre
paratory period, the territories of De
nedah and Nunavut develop full provin
cial status. The new provinces would 
hold the typical provincial powers in
cluding control over resources and en
vironmental protection. Since Denen
dah and Nunavut would ~e not only pro
vinces but also aboriginal homelands 
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they would have some special powers 
such as the right to maintain direct con
tacts with other Aboriginal Nations, 
not usual in the present Canadian divi
sion of powers. The Dene and the ITC 
will also negotiate, within the frame
work of provincial status, specific land 
and monetary compensation. 

As negotiations begin at their state
ly, even lethargic pace, the positions 
have been clearly drawn, the conflict in
evitable. The Aboriginal Nations are 
negotiating the terms of union for their 
entrance into the Canadian confedera
tion. The senior settler government is 
negotiating the extinguishment of ab
original nationhood for the least pos
sible price in land and money. The Ab
original Nations have advanced a pro
posal well within the framework of the 
Canadian state. The senior settler 
government, through Bill C-48 and its 
participation in oil and gas develop
ment, has proposed the continued col
onial status of the north. 

The negotiations offer perhaps the 
last chance for Canada to welcome Ab
original Nations into the state. At pre
sent, Canada seems to be choosing the 
hegemonic path of immediate theoreti
cal gain at the expense of the cultural 
genocide of the Aboriginal Nations. 
Canada argues that this path repre
sents the National Interest and the 
greatest good for the greatest number. 
What nature of country is Canada that 
its future requires the extinction of 
Aboriginal Nations? D 

Heather Ross is a researcher with 
various native organizations, among 
them Grand Council Treaty 9. 

JEFF HOUSE 

The militant optimism of the '70s has been 
undermined by the prudent compromises of the '80s 
Less than ten years ago, the fascist dic
tatorships of Europe's southern tier -
Portugal, Spain, and Greece - faced 
the pent-up power of popular resistance 
to their regimes with mounting appre
hension. The fury of the students of 
Athens Politechnic and the dockwork
ers of the Greek capital, the currents of 
leftist thought among Portuguese 
workers and soldiers, and the broadly 
popular, highly illegal trade unions and 
national autonomy movements of Fran
co's Spain all promised a new progres
sive development in these societies. 

In 1981, each of these ·societies is 
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ruled by centre-right governments who 
have eased the overt repression some
what, but have done little to change the 
daily lives of the people of those socie
ties, where lack of work, substandard 
living conditions, and alienation remain 
the rule. 

When I visited Spain in the summer 
of 1976, shortly after Franco's death, at 
the time of the first Parliamentary elec
tions since the victory of the Popular 
Front of ~936, the country was alive 
with political debate, alternative fu
tures, anp hope. A torrent of books was 
published, burrowing into every corner 

of the past, and reclaiming from the 
ashes of repression such revolutionary 
figures as Durruti, Largo Caballero, 
and Nin. The left press was repre
sented by Triunfo, arguably the most 
competent socialist magazine produced 
in Europe, and the newspaper El Pais, 
comparable to Italy's La Republica in 
content and professionalism. Most of 
all, there was a sense of mobilization, 
from the hundreds of youths who paint
ed the walls of Barcelona with the cir
cled "A" of Spanish anarchism to the 
lawyers of Atocha and Espanoleta in 
Madrid, who formed the inner circle of 
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experts who gave the trade unions their initial formation. 
Five years later, Spain trembles on the verge of political change once again; but it is the right, and not the left who will be the beneficiaries. The failed military coup of February 23-24 came extremely close to installing a Spanish Pinochet in power in the person of General Milans Del Bosch, holder of the Iron Cross awarded to him by Hitler for his anti-Communist fervour during World War II on the eastern front. 

The left compromises 
In a very concrete sense, the coup of February 23-24 was a great success. No doubt the plotters, Colonel Tejero, Milans, and General Armada, remain under a not very constraining kind of arrest. Yet the shadow of the second coup, the "big coup" which February 23-24 pre-empted, looms large in Spanish politics. As Jose Recalde put it in the magazine La Calle: "It is the political parties which present this great threat of blackmail as the reason for a politics of compromise (with the army rightists). Can these parties be said to be working for democracy? The answer is complex, ambiguous; they are fighting to preserve it, but at the same time, capitulating." 
From the moment of the coup, the parties of the left followed a path of compromise. In contrast to 1936, when Franco's coup attempt led to a mass, revolutionary uprising, Spain was silent during the long night of the generals. I asked Miguel Lopez, a Provincial member of Parliament in Catalonia, why no general strike had been called, why no mass demonstration had been mounted by the left. "We Communists," he said, "were taken aback when our entire Party leadership was arrested in Parliament, and there was much confusion among us. More importantly, we did not want to provoke the rest of the military to come into the streets. We wanted to keep them out of it, and we did." Felipe Gonzalez, leader of the Socialist Workers Party, affiliate of the Second International, told an Italian newspaper: "It's true, the unions and the left didn't mobilize the masses, as a great part of Europe expected ... in distinction to Italy, for example, Spain is dominated by a huge fear with deep roots, beginning in the crushing experience of the civil war. The forces of the left cannot ignore this reality, and consequently chose a more prudent comportment." 

Even after the danger was over, the left was unable to bring forward new answers or analyses. Both Gonzalez and his Communist counterpart, Santiago Carrillo offered to join a coalition gov-

ernment of national defence. No programmatic demands were made, other than "defence of democracy," and the Thatcherite government they were attempting to join spurned the offer. Nonetheless, the parties of the left did nothing to stop the government's response to the coup attempt, conveniently labelled "The Law to Defend Democracy". This law took great strides towards meeting several of the military's demands, such as executive power to close the newspapers deemed to offend democracy, a.state of siege applied to the Basque region, etc. The repressive content of the new law was masked by the creation of a new offence, "Attempt upon the Constitution." But, as lawyers Xavier Roig and Guillermo Alvarez told me, all of the plotters, and all those who knew about the pl.an but did not inform the authorities, are already liable for long jail terms. "It's not a new law we need, r 
*'i'!_ I 
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On the Night of the G;nerals 
but the will to enforce the old one that we need here", Roig told me. 

The army agenda 
In fact, the government's response to the coup bore substantial resemblance to an army agenda which "highly placed military spokesmen" handed to sympathetic journalists after the coup attempt. Popular magazines carried banner headlines reading "What to do to avoid a second coup" with copies of the agenda inside. Angel Sanchez, editor of the well-informed Barcelona paper El Correo Catalan found nothing odd in the government's appropriation of the military agenda. "What do you think the king did during the night when Parliament was in the hands of the rebels, and Valencia region had tanks controlling every foot?" He argued that the King had bargained for military support for the Constitution, signing his name to a written contract in which the army agenda was the quid pro quo. "I believe there is a five year time period in the agreement," he said. "One of the main demands of the military is the renewal of the bilateral treaty with the U.S. in July.• There are forces in Spain's government which would prefer multilateral relations with the E.E.C. 

to a special relationship with the U.S. - if the military wins their demand, it will be evidence for the theory of the secret agreement. Reinstitution of the death penalty for attacks on the army is another future demand." 
If Sanchez is correct, democra.cy in Spain consists of the unelected (and Franco appointed) King bargaining with the unelected (and Franco appointed) staff of generals concerning the changes to occur in Spain in the next half decade. Yet because the King did face down the overtly fascist coup leaders, the twenty leftist mayors of Spain's largest cities loudly called for the Nobel Prize for Juan Carlos. 

A failure to be realistic grips the most experienced cadres of the left. Ramon Marrugat, a Socialist organizer with dozens of arrests over twenty years, told me, for example, that soldiers who had once refused to back a coup d'etat would now be forced to defend democracy within the barracks, or risk being inconsistent. He also placed great hopes on the fact that many of the officers appointed by Franco would be facing compulsory retirement soon. "The younger officers are a different breed," he said. The argument that a new army could be created without breaking the old one was generally very popular; I heard it from members of Parliament as well as union militants. Yet a politician such as Felipe Gonzalez can acknowledge that the effective power of Spanish fascism has never been broken; it persists under the surface reforms, ready to reassert itself if "democracy" should become inconvenient. 
Although the official left seemed to me to offer nothing to the people of Spain, other than support for a democracy in which decisions are taken by shadowy forces beneath the surface of society, the militancy of the average Spanish man or woman remained encouraging. Typical, and yet extraordinary, was a group I met in Liria, a part of the III military region once controlled by Milans del Bosch. Mostly young men and women in their mid-twenties, unemployed (sucking brother's arm, as the slang phrase goes), and the children of a poor rural peasantry living on tiny, waterless plots called secanos, they had come to the regional centre of Liria·to find fame and fortune. Five years later, they combined union activity, when employed, with far reaching, radical discussion of the problems facing Spain, the relations between racism and sexual repression, the function of money in capitalism and socialism, and the like. These people, the descendants of the stratum which produced Spain's revolutionary anarchism, can have no political home in to-• In 1953, when Franco was isolated in Europe as the last of the fascist powers, the United States signed a bi-lateral treaty with Spain 

which provided the U.S. with military bases on Spanish soil, plus low fly-over rights in exchange for economic aid to Spain. The treaty 
expired this summer and is currently being re-negotiated. A decision is expected sometime in July. 
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day's Spain. Far t? the_ left of the _official parties, they identify deeply w1~h the haunting song by troubador Luis Llach "Companys, no es aixo" ( Co~rades this isn't it) The it, of course, 1s ' ' d real democracy, people s emocracy. As Diego Marin, one of the young pe?ple in a radical discussion group, put it to me: "The only reason we have a Pa~; liament in Spain is to disarm the left. And his comrade, Marisa Carpio added: 

of compromise vis-a-vis an impending coup. It goes back to the lef_t's su~port of a Constitution guaranteemg pri:vate property, and namin~ th~ army ~s guarantor of this Constitutional right. It goes back to the Moncloa pact, wh_en the left parties allied th~mselves with the Conservatives to achieve democracy first, and put socialism on the b~ck burner. Because, in a country hke Spain, "democracy" has little concr~te content for the population, an? parties which do not pose far reac~mg s_olutions at first risk being d1sc~ed1ted when "democracy" does not deliver. It may even go back to the time of the civil war, when the Popular Front g?vernment decided to force the ~ev?lution back into acceptable, bourgeois Imes, so as not to risk the hostility of the "democratic" powers - England, 

France and the United States. The second socialist stage, to occur after dem~cracy became established, disappeared when the allies failed to_ support a democratic government which they knew was planning a new, revolutionary stage later on. 
When fascism was ended through compromise in Spain, the left accep_ted a bourgeois republic; what t~ey failed to realize was that the centrist fo~ces with whom they allied would also fail to support a second stage; in fact, would prefer the return of unbridled fasci~m. That is the reality faced by the Spanish 

left. D 

"We want real equality, not talk. We want work that has meaning, and a sexual life not tied to bourgeois forms. We want a democracy where the people decide together, not a tv show of old men. Whether the fascists try to stop us or not, we will win." 

In the larger sense, the fail~re _of the _official left does not begin with its pohcy 

Jeff House who recently returned from travelling in Spain, is_ a member of the Law Union of Ontario. 

JAMIE SWIFT and ART MOSES 
THE MOZAMBIQUE CAPER 
Journalists were ready, willing and a_ nxious,,to believe Barbara Amiel' s horror stones of darkest Africa" 
The headline over an April, . 1981, advertisement which appeared m the New York Times read, "We - a group of intellectuals and religious. lead~rs -applaud American pohcy in El Salvador." The gist of the ad was that the Reds are knocking at the door and that, should "Soviet imperialism" triumph in El Salvador, thousands of refugees would most certainly be "driven 
into the sea." . The message included a claim that the government of Napoleon Duarte, whose Jinks to the activities of rightwing death squads and th~ massacres of innocent peasants are widely acknowledged, represents a. force for progressive change. An outfit called The Committee for the Free World sponsored the ad. Among the sig~atories ~~re that dynamic duo of reactionary op1mon in the Canadian media - Peter Worth-
ington and Barbara Amie!. . . Worthington is the anti-communist editor of the Toronto Sun. Amie! writes for Maclean's. She seems to have_ m~nufactured an image as a conservative ideologue in order to grease the path_ t? a successful career. So it is not surpr1smg that these two would share the Reagan/Haig view of the world. Three months prior to the _ad's appearance in the New York T_1mes Amie! was cooling her heels 1!1 a Mozambique jail, having been detamed by the government ?f that counti:y for entering without a visa. The reaction of 
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Canada's Toronto-based medi_a establishment to Amiel's adventure m ~out~ern Africa deserves some scrutmy, if only to shed some light on how our views of the Third World are sha_ped and how the so-called swing to the ri_ght has its popular ideologic_al und~rpmnings provided by people like Amie! and 
Worthington. 

The scenario 
Events in the past winter seemed to unfold this way: In its issue date_d December 29, 1980, Maclean's magazme carried a column by "senior writer" B_arbara Amie! attacking several Canad1a~ organizations for their support ?f African liberation movements. Particularlf singled out was Oxfa~-Canada_, a charity dependent on public donations. Oxfam was roasted for its assi~tance to the Patriotic Front of Zimbabwe, SWAPO of Namibia and FRELIMO_ of Mozambique. (According to A~mel, "The intimidation and murder of mnocem men, women and children by,;hese groups number in the thousands. ) She concluded by urging Canadians to stop donating money to Oxfam and not t? retreat from the challenge of totalitar-
ianism. 

On Saturday, January 10, 1981, the Toronto Star carried a banner-red headline on its front page, - "8 days of horror in an African jail". The S_tar reported that Amie! and two travelling 

companions had been arrested "as spies" by Mozambique _border gua~d_s, forced to sleep in the ram and then Ja1_led. Amie! apparently dee~ed it necessary to eat her Maclean_ s press card and notes during ~reaks i~ mterrogation in order to avo1~ det_ect10n_ as~ journalist. In an "exclusive mterv1ew conducted while Amie! recuper~ted from a bout of malaria in a_ luxurious South African hotel, she said she _had gone without food for eig~t days m a military hospital. Meanwhile her companiol}s - Toronto to~r op~rator Sam Blyth and American umvers1ty lecturer Jim Basker _ remained in Mashava, a 
"political prison". 

The next day the Sunday. Star i:epeated the story, this time with a p~cture of the trio in Johannesburg. Am1el attacked the Mozambi_quan ~overnment for ignoring the plight of its people. The Star also carried a state!fle~t from an official at External Affairs m Ottawa who said, "To have entered the country without showing the yasspo~ts to immigration, and not havmg a visa was sheer stupidity." 
Not to be outdone, the Sunday Sun (circulation 400,000) carried some more sensational news in its lead para_graph. "As Toronto writer Barbara Am1el _and two friends languished for 8 days ~n a Mozambique jail, the man who, might have freed them - the country s tourism minister - was just two cells away ... victim of a political purge!" The story 
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went on to quote Amiel, "I just wanted 
to look at elephants and giraffes. I 
wasn't going to write a goddamn 
thing." 

Amiel's own Maclean's came out the 
next day with its issue dated January 
19. In it Amiel told her story again, this 
time in greater detail. Titled "A flag
rant violation of rights", the story not 
only featured the information about the 

'jailed minister (the man "introduced 
himself one day" to Blyth) but we also 
learned that Amiel's cellmate was a 
45-year old woman "whose crime was 
her suggestion of an alternate political 
party to FRELIMO". 

Amiel said she was so afraid of being 
identified as a journalist that "I began 
eating my notes and anything that 
might identify me as a journalist, in
cluding the guest list I had taken from 
Maputo's Palona hotel (sic. It is the 
Polana Hotel.) and my plastic-coated 
Maclean's I.D. card". 

Calling Mozambique "a country in 
which the western concept of due pro
cess of law is unknown", Amiel de
scribed "appalling" prison conditions 
and said she was treated for malaria by 
Bulgarian doctors since the country's 
doctors had fled in 1975 "at the time of 
the FRELIMO takeover." These Bul
garians apparently treated Amiel by 
throwing buckets of water onto her. 
Amiel seemed to think that the Mozam
biquans thought of her as a "gringo", a 
Latin American term for Americans un
known in Portuguese-speaking Mozam
bique. 

On Friday, January 16, the Toronto 
Sun carried an interview with Blyth in 
which he said that his interrogators had 
been most interested in a Cuban engi
neer the trio had met and talked to. 
Blyth asserted that the Mozambiquans 
were interested in any information 
they had received about the Cuban 
presence in the country. 

Hook, line and 
plastic press card 
The Star, the Sun and Maclean's were 
more than willing to carry Amiel's 
claims without investigation and with
out any understanding of the context in 
which the events took place. Value 
judgements, al~egations and innuen
does were all included in the stories 
which appeared. 

But unfortunately for Ms. Amiel 
other elements in the media didn't 
swallow her story as easily as she had 
apparently swallowed her press card. 

Two days after the Star first ran its 
banner headline, Toronto's Globe & Mail 
reviewed the facts known to date and 
quoted an External Affairs spokesman: 
"They were charged with clandestine 
entry as indeed we might charge people 
walking around in Canada without their 
passports stamped." The Globe, seeking 
an alternative viewpoint, interviewed 
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John Saul, described as "professor of 
Eastern and Southern African studies 
at York University who has studied 
Mozambique". Saul pointed to the tense 
situation on the South Africa/Mozam
bique border and claimed that this 
made it extremely unlikely that Amiel 
and friends would have been "waved 
through" without visas. 

But it wasn't until five days after the 
original story appeared that anybody in 
Canada got the Mozambiquan version 
of the events. In an interview with Bar
bara Frum on the CBC's As It Happens, 
a government spokesman gave a far dif
ferent account. 

He said Amiel and company had actu
ally bribed their way past border 
guards and then after two days in 

Brent Raycraft 

Maputo tried to skip out on their hotel 
bill and leave the country at another 
border crossing, this time at the fron
tier with Swaziland. He said that at 
first the authorities suspected the trio 
of espionage but then realized they 
were a harmless group of bunglers. 
British and American diplomats had 
helped with their release and one for
eign diplomat in Maputo termed the ac
tions of the trio as "stupid and illegal" 

As for the Minister of Tourism, the 
Mozambique spokesman said that the 
official in question had in fact attended 
a diplomatic function along with the 
President of the country, Samora 
Machel, at the time of Amiel's ordeal 
and had been on the job throughout the 
period in question. The Minister's office 
denied statements by Amiel and Blyth 
that they had attempted to contact the 
ministry while they were in Mozam
bique. As It Happens reported that 
Amiel was unavailable for comment. 

Revising her story 
It remained for Joe Cote, host of the 
CBC's local morning show in Toronto, to 
confront Amiel directly on Monday, 
January 19. And Amiel was forced to 

back away from several of the asser
tions she had made. 

First went her most colourful story: 
Amiel said it wasn't her plastic press 
card she swallowed after all. "It was 
probably a misunderstanding. What I 
said - and you must understand I was 
being interviewed in Johannesburg the 
day after I returned - I said I had my 
Maclean's identification cards and those 
I couldn't destroy I ate. Those, of 
course, were the little plastic cards 
with my name and my position with 
Maclean's on them. I'd have to be a 
walking miracle to eat a plastic identi
fication card." 

Then came the "Minister of 
Tourism". Cote confronted her with the 
facts and Amiel responded: "The Minis
ter of Tourism (sic) that one of our 
group met had been inside for eleven 
months. He had been purged. He was 
the Minister of Tourism for a certain 
number of provinces as well as the man: 
ager of one of the major hotels in 
Mozambique and had been purged 
eleven months earlier." 

This was the man the Sunday Sun 
described as the very fellow "who 
might have freed them." 

Finally, when Cote questioned the 
credibility of those which one might en
counter in jail, Amiel adopted a very 
exasperated tone and invoked images 
of the Gulag: "It is to my mind one of 
the tragedies of this century that in so 
many societies the most decent and civ
ilized people are the people inside the 
political prisons and concentration 
camps." Nothing here on whether or 
not her fellow inmates were in fact poli
tical prisoners or people accused of 
more mundane .offences. 

Two days after Amiel was inter
viewed by Cote, a gossip column in the 
Sun had it that Amie) was preparing to 
sue Metro Morning for her treatment 
on the air. And on Thursday, January 
22, Sun editor Peter Worthington char
acterized the scrutiny Amiel's allega
tions had been subjected to as the work 
of "the glib-libs whom Amiel tends to 
dissect so effectively and who can't for
give her for being good-looking, tal
ented and right." 

Amiel fired the final shot in the 
media skirmish in Maclean's on Feb
ruary 16. She admitted her actions had 
been "foolish", "mindless" and "neg
ligent". Yet she took the opportunity to 
again flay the Canadian government for 
not coming to her rescue and the CBC 
and the Globe & Mail for failing to cover 
the story exclusively from her perspec
tive. This article triggered a three
week dispute that reached into the top 
echelons of the CBC and Maclean's. At 
issue was Amiel's claim that As It Hap
pens had failed to seek her comment the 
day it ran the interview from Mozam
bique. But when Colin McLeod (CBC's 
Director of Current Affairs) wrote a let
ter to the editor of Maclean's pointing 
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out that As It Happens had in fact at
tempted to contact her with no success, 
Maclean's delayed publication for three 
weeks. 

Nevertheless, Amie! saved her most 
strident attack for Mozambique. She 
said that though she considered the 
action "immoral and tasteless" she 
stayed at the international class Palona 
(sic) Hotel "where Cuban and Russian 
'advisers' stuffed themselves with fresh 
fruit, milk and liquor, while outside the 
hotel women and children sat on the 
pavement hoping for bread."* 

Racist overtones 
The entire thing may seem totally ludi
crous. But the fact that part of Canada's 
media establishment fell for the Amie] 
caper speaks loudly for the way we are 
fed our news every day; especially 
news about the Third World. 

The coverage of Amiel's experiences 
was tinged with racist innuendo. While 
she spoke of "primitive conditions", 
Worthington referred to "darkest 
Africa" and the Sun's Ian Harvey de
scribed Amiel as recovering from "mal
aria and other African (sic) diseases." 

The material is bereft of any analy
sis, concentrating on the superficial 
images which many Canadians have 
come to associate with the Third World. 
In her initial, pre-ordeal offerings 
Amiel spoke of African children, "their 
bloated bellies stretched tight over legs 
too thin to carry even these wasted 
bodies." Then there was Julius Nyer
ere, caught up i!l "the great exper
iment with socialism", a man who "mau
maued" the International Monetary 
Fund into giving loans to Tanzania. 
After two days in Mozambique, Amiel 
was able to conclude that "the people 
were beautiful but they lived in condi
tions of near-starvation." While 
Maclean's said that Amiel and her 
companions were "luxuriating in the 
African sun on the bleached beaches of 
the Indian Ocean", this apparently 
provided sufficient opportunity for 
Amie! to comment that "we saw babies 
with swollen bellies and there was no 
sign that the regime was trying to do 
anything about it". 

Then there are the easy putdowns of 
Mozambique, a country whose "oceans 
team with fish scooped up by the East 
German and Russian factory boats in 
exchange for the weapons and loans 
with which the ruling FRELIMO party 
maintains its oppression ... a fertile lush 
country brought to the verge of chaos 
and starvation by the Marxist 
economy." 

The image is one of African people 
and their country as passive victims, 

Brent Raycraft 
prey to the dictatorial whims of nasty 
Russians, Cubans and other diabolical 
predators. Nowhere does one get the 
sense of a people participating in the 
making of their own history. Such bald 
characterizations fly in the face of the 
facts of the war that the Mozambiquan 
people waged against the Portuguese 
colonial regime for fifteen years - a 
struggle by the people, and for a better 
future. Centuries of colonialism, years 
of guerilla warfare and today's radical 
social experiment apparently signify 
nothing to some of Canada's leading 
opinion-makers. 

Echoes of the 
official line 
Rather, the reports rely heavily on alle
gations about political prisoners, viola
tions of rights and "western-style" due 
process. In fact, the critiques offered 
about the course of Mozambique's de
velopment are startlingly reminiscent 
of the official line emanating from 
South Africa, the unquestioned bastion 
of civilized rule in Africa from which 
Amie! and friends began and ended 
their foray. 

One wonders what the whole affair 
was really all about. For example, one 
wonders to whom Amie! was referring 
when she told Joe Cote that "It was the 
consensus of the South African officials 
who dealt with this that they would de
cide at the Mozambique border whe
ther or not to issue us visas, whether or 
not to let us in". 

It seems strange that, having filed 
her attack on Canadian aid to Mozam
bique with Maclean's, Amie! would set 
off for southern Africa simply to look at 
wild game in South Africa's Kruger Na
tional Park. Then within two days 

THE MOZAMBIQUE CAPER 

Amie! and company are in Mozambique 
without visas, not having intended to 
go there in the first place. Two days 
later they are arrested without the 
necessary entry visas and Amie! is in 
possession of the guest list of the 
Polana Hotel. Why? How did she get it? 
Why use would such material be to a 
holidaying game-watcher who had no 
intention of "writing a goddamn thing"? 

And what about Peter Worthington, 
friend of South Africa? He calls Mozam
bique a "butcher regime" and asserts 
that "no country in Africa has less free
dom and fewer rights" (emphasis in ori
ginal). Here's a man well-known for his 
connections with western intelligence 
services, a long-time conduit for leaks 
from the RCMP Security Service, a 
body which surely maintains the usual 
liason with its South African counter
part BOSS (the Bureau of State Securi
ty). 

Both Worthington and Amie! make 
the same allegations about Mozam
bique and cite the U.S.-based Freedom 
House, a right-wing human rights 
group which has taken upon itself to ar
bitrarily rank the nations of the world 
according to their degrees of freedom. 
Both attack other journalists who dare 
to question what really happened -
"media think-alikes" whose "moral atti
tudes" are brought into question. 

There is obviously a battle of ideas 
being fought through the media be
tween those who are locked in step with 
official notions of good and evil and 
those who prefer to keep their distance 
from the correct line. Among the for
mer we have individuals like Worth
ington and Amiel and organizations like 
the Committee for the Free World 
which sponsored the ad endorsing the 
Duarte government in El Salvador. 

The Committee is a U.S.-based group 
claiming to be independent of govern
ment. But it has been identified as heir
apparent to the Congress for Cultural 
Freedom, a CIA-supported body active 
in the Fifties during the last era of 
right-wing hegemony in the U.S. The 
Congress marshalled intellectuals to 
support the conservative dogma of the 
day and the Committee for the Free 
World is currently attempting to do the 
same thing. Two foundations that bank
rolled the Committee have been expos
ed by the Nation as being affiliated with 
the CIA: the Smith Richardson uses 
CIA officials to review its grants and 
trains CIA personnel through an affi
liate; the Scaife Family Charitable 
Trust has as one of its trustees the owner of a CIA-funded news service, ac
cording to the Washington Post. 

It seems rather ironic that such 
sworn foes of Big Government as Bar-

• Less than a month after Amiel's visit to Mozambique, on January 30, South Africa dispatched a group of helicopter-borne troops to Maputo where they staged a raid on an office of the exiled African National Congress, South Africa's oldest black resistance group. The Soldiers killed eleven ANC people, seized documents and announced that the raid was a lesson to any country harbouring "terrorists". The ANC is supported by Oxfam-Canada. Perhaps South Africans hadn't missed Amiel's admonition, "We should retreat no longer". 
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hara Amie!, who claims that the Human 
Rights Commission concern over her 
us~ of the word "Hun" in a story is 
evidence of the state trying to control 
her mind, would be willingly associated 
with the Free World Committee. After 

all, the Committee does have links to 
one of the biggest, shadiest govern
ment organizatio~s anywhere. But per
haps intellectual leadership in the fight 
against the "enemies of freedom" in El 
Salvador and Mozambique is more im-

WEALTH AND POVERTY 
The poor should run on treadmills while 

portant than any form of consistency of 
thought. □ 

~rt Moses is a freelance writer living 
in Sudbury. Jamie Swift is a writer liv
ing in Toronto. 

DAVID MOLE 

the rich should ride escalators to tax shelters 
Wealth and Poverty 
George Gilder 
Basic Books Inc., New York. 
1981, 306 pp. 

The "new right" has finally produced 
its political economist. George Gilder, 
speechwriter, polemicist and general 
hack and flack for the conservative 
cause, now reborn as "Program Direc
tor of the International Centre for 
Economic Policy Studies", has provided 
the American rich with "bold and bril
liant" bedside reading for the 1980s. 

Wealth and Poverty has already earnt 
its author some admirers. People maga
zine hears that President Reagan has a 
copy and his chief a,d:v,isors are avid 
Gilderites. A writer so keen to flatter 
the predjudices of his readers deserves 
no less. 

Sad to say the political economy of 
the "new right" is not very new. Wealth 
and Poverty is finally a lengthy and 
overwritten repetition of the oldest .::: 
themes of co.nservative economics. [ 

Here is Gilder's recipe for the poor: ~ 
"The only dependable route from pov- j 
erty is always work, family and faith. Cll 

The first principle is that in order to 
move up, the poor must not only work, 
they must work harder than the classes 
above them ... after work the second 
principle is the maintenance of monoga
mous marriage and family." Finally he 
tells us "faith in the mutual benefits of 
trade" and "faith in the providence of 
God" are essential to a successful capit
alism. 

The pyramid of wealth 
For the rich there is the high calling of 
entrepreneurship. "The risk bearing 
role of the rich cannot be performed so 
well by anyone else. The benefits of 
capitalism still depend on the capitalist. 
The other groups on the pyramid of 
wealth should occasionally turn from 
the spectacles of consumption long 
enough to see the adventure on the 
frontiers of the economy above them -
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an adventure not without its note of 
nobility, since its protagonist families 
will almost all eventually fail and fall in 
the redeeming struggle of the free 
economy." · 

So for the poor, hard work, domestic 
r~sponsibility and religion, and, for the 
r!ch, the noble vocation of getting 
richer. 

A social policy that will spur the poor 
~n t? harder work an~ a stable family 
hfe 1s not hard to devise. Edwin Chad
wick, architect of the "English New 
Poor Law" in the 1830s clarified the 
basic principle: public support should 
always be so niggardly that anyone 
would rather work at any job for any 
wage rather than try to live on it. 
Gilder seems to expect that the imple
m~ntation of this principle will also 
drive poor women and children back in-

to dependency on male wage earners, 
obliging men to work even harder. Thus 
two birds are to be killed with the one 
stone. 

Likewise the rich are spurred to 
greater efforts - but by giving them 
more, not less. Deregulation, lower 
taxes and less competition from the 
state for workers and finance are called 
for. Gilder is very optimistic about 
these policies, that they will "release 
great pent-up energy" and so on. 

The ideas peddled in Wealth and 
Poverty thrived in America until the 
1~30s. Veblen's urbane contempt for 
the folk tales of capitalism diminished 
their persuasive power; so did Schump
eter's gloom as corporate organization 
and risk-taking began to bury enter
prise. But it was the slump of the 1930s 
that finally crushed faith in free enter-
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prise. 
It became clear in the twentieth cen

tury that capitalist economies show a 
tendency to systematic movements in 
the total production of goods and in the 
level of employment. These movements 
have nothing to do with how hard peo
ple work, or how much risk they take, 
or whether they get married and start 
going to church. The economy is a social 
and interdependent mechanism and in
dividual efforts may work out or they 
may not. Crudely put, unless demand 
for products in the aggregate is suffi
cient to absorb the supply of products, 
hard work and enterprise come to 
nothing. 

"Demand management" and "de
mand side economics" were the crude 
response to this crude perception of the 
problem. What George Gilder and his 
friends now claim is that in the event 
"demand management" has proved per
nicious. It has validated the growth of 
state expenditures, high taxation, gen
erous welfare, the decline of competi
tion, the degeneration of the private 
sector and, at last, has produced a ruin
ous inflation. It is the "supply side" that 
counts, they assert. If the production of 
wealth is encouraged the demand for 
goods and labour, notwithstanding the 
historical record, will look after itself. 

Vulnerable 
capitalist institutions 
Oddly enough this criticism of demand 
management was first articulated on 
the left. Paul Mattick in his book Marx 
and Keynes and M. Kalecki, the Polish 
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Marxist, pointed out he.,~ vulnerable 
capitalist institutions are in a period of 
long term high aggregate demand and 
full employment. The threat of unem
ployment is the source of the 
capitalist's control over wages and the 
the work process; the threat of bank
ruptcy is the great check on low produc
tivity and low profits. Full employment 
undermines the power of capital and its 
dynamic capability. 

Karl Marx is, of course, the great 
theorist of the "supply side". Indeed, 
conservative "supply side" theorists 
owe mo;,t of their notions to Joseph 
Schumpeter who got much of his from 
Marx. Such are the vicissitudes of the 
academic cocktail party. 

If conservatives are going to sup 
with the devil in this way they need 
longer spoons than George Gilder can 
manage. The re-establishment of the 
christian family and lower taxes on 
small business profits may look like 
relevant and effective remedies to 
Gilder but he has failed to grasp the 
relation of wealth and poverty in capit
alist society. 

Heavyweights on the supply side 
realized long ago that entrepreneurship 
is a less expeditious route to wealth 
than ownership. In a capitalist-society 
the accumulation of wealth is effected 
by the employment of great masses of 
wage labourers for wages, by selling 
what they produce and by skimming a 
profit off the top. There is little creati
vity and no nobility called for in this 
process. What is required is that one 
start out with a great lump of money. 

It is absurd, says Gilder, to think that 

WEALTH AND POVERTY 

the poor are poor because the rich are 
rich, that wealth is the cause of poverty. 
Quite right. But he does not see that 
poverty is the cause of wealth. Wealth 
is no more than the measure of a pri
vate power to command the work of 
others. The cheaper they work the 
more work the money will buy and the 
quicker wealth grows. 

The problems of American capitalism 
are bound up with this system of wealth 
and poverty, the atavistic fantasies of 
the "new right" and the "supply side" 
are of no long run consequence for their 
resolution. 

The real importance of Gilder's book 
is that it is an indication of the reach 
and power of the right in American poli
tics. His clear statement that the de
pendence of women within the christian 
family is a requirement for the health of 
the capitalist economy is a new depar
ture for a ruling class ideologist, 
however familiar the idea has become 
among the left. His insistence that 
social security must be cut back, his 
claims on behalf of petty capitalists 
against those of corporate power and 
state agencies, his assertion of the 
moral purpose of capitalism and its reli
gious mission are all alarming. Cant it 
may be, pap for dull minds, unbearable 
to read; but the appearance of this book 
and its generally warm reception by 
the American press and the enthusiasm 
for it shown by the Puppet King and his 
circle are bad signs, very bad signs. □ 

David Mole is an economist currently 
teaching at the University of Manito
ba. 

GILLIAN ROBINSON 

During the occupation, B.C. operators stayed on-line 
and, without management, service was better. 
Amelia Productions: Billie Carroll, Sara 
Diamond, Sarah Davidson, Ellen Frank, 
Gay Hawley and Nym Hughes, was re
cently formed to produce video tapes on 
women, labour, unions and other issues. 
They have just completed two tapes -
one on the health hazards of VDTs (Vid
eo Display Terminals) and the other on 
the maternity benefits being demanded 
by CUPW (Canadian Union of Postal 
Workers). 

( 

When the operators of the B.C. Tele
phone Company (B.C. Tel) went on 
strike and occupied the company's of
fices province-wide on February 5th, 
1981, they barred the doors to manage
ment and remained in the building, 
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waiting for a court's decision on an 
injunction served by the company. 
Amelia Productions approached the 
union, the Telecommunications Work
ers Union for permission to document 
the events. Amelia spent three days 
with the strikers, interviewing those in
volved in the occupation to find out not 
only the current situation at B.C. Tel 
but the background of the women 
operators' grievances. 

The material they recorded was 
quickly edited to make a nine minute 
news tape, Telecommunications Work
ers Union (TWU Tel) which was immedi
ately broadcast on Cable 10, Vancouver 
(whose facilities and equipment were 
used in the production). Later a longer 

twenty minute tape, This Line is Not in 
Service, was also produced by Amelia 
Productions, which is a more in-depth 
look at the women operators. 
• In most cases media coverage of occu
pations, strikes, demonstrations and 
other labour related issues becomes a· 
slick rendition of the 'event' with a 
coloured sense of the 'real' situation. 
But what Amelia Productions have 
managed to produce, both in TWU Tel 
and This Line is Not in Service, is an un
usually sympathetic account of this oc
cupation. They allow the B.C. Tele
phone operators to speak for them
selves. Unlike the usual news story, 
which provides the numbing and 'neces
sary' voice-over commentary for any 
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event in order to give the audience a 
'view', in TWU Tel and This Line is Not 
in Service the camera does not become 
the alienated accessory to the com
mentary - it is there to document. 

The events that led up to the prov
foce-wide occupations are full of B.C. 
Tel's corporate ill will towards their 
employees and the Telecommunications 
Workers Union. B.C. Tel applied for a 
rate increase from the CRTC (Canadian 
Radio-Television Commission), an in
crease which would have added 54 milli
on to the company's revenue. The 
CRTC granted them the rate increase 
but included a clause stating that all of 
B.C. Tel's services must be improved 
after eight months. The union says in 
TWU Tel that the $54 million increase 
will only go into construction and re
pairs and none of it will be allotted to 
improving public services. The union 
had been attempting to negotiate a new 
contract with B.C. Tel for a year and a 
half prior to the occupation, a contract 
that would have provided equal pay for 
the women employees and improved 
working conditions for the operators. 
B.C. Tel in this same year and a half 
period had rejected all three mediators' 
reports, one of which the union had un
animously accepted. 

"Beastly Tel" buttons 
earn suspensions 
Somehow B.C. Tel neglected to consi
der the 'public' clause and the day after 
the CRTC's granting of the rate in
creases, the company laid off 30 work
ers from the Nanaimo office. The Nan
aimo workers refused to vacate and oc
cupied the offices to protect the remain
ing workers and to protest B.C. Tel's 
refusal to sign a contract. The 'action' 
spread to the other offices in B.C. TWU 
Tel and This Line is Not in Service were 
produced in the central office in Van
couver where, as in the other offices, 
workers had been suspended and har
assed for wearing union buttons and 
t-shirts critical of the company -
"Beastly Tel." 

However, what is unusual in this 
occupation is that the telephone opera
tors across the province and in the cen
tral Vancouver office continued to pro
vide all the vital services for the public 
such as emergency calls and long dis
tance. They wanted to work because, as 
one operator says, "we've been trying 
to do the best job we can and it's a ser
vice we're providing for the public and 
I'm also part of that public." Their 
grievances against the company involv
ed not only their own working condi
tions and wages, but also the company's 
anti-public service attitude. 

Almost all the telephone operators in 
B.C. are women (out of 1,700 operators, 
only 60 of these are men). The other 
men work on installations, repairs and 
electronics, for approximately double 
the operators' income. (The daily rate 
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for jobs other than operators in Febru
ary, 1981, was $70-$80 a day.) As previ
ously mentioned, one of the most impor
tant areas the union wanted to change 
was the inequality of pay when the 
work was of equal value. 

In TWU Tel and This Line is Not in 
Service, we watch some of the 'highly 
skilled' men help out with the operators 
because of the overload of work. They 
sit at the machines learning how to take 
incoming calls and when questioned 
about the work say that it's, "tedious, 
boring, tiring" but they admit they 
wouldn't like to do it "for more than a 
few hours." They refuse to comment on 
the inequality in wages for work that is 
so exhausting. 

Exploitation of women in the work 
force is all too common, but what is in
teresting about TWU Tel and the wo
men in it is that they have decided, with 
the backing of a union, to take a "hard 
line" to change the corporate exploita
tiveness by occupying the offices and 
proving that the work can be done as 
well without the presence of manage
ment - "with fewer headaches" - and 
in the process gaining almost "a 100 per 
cent support from the public." 

B.C. Tel's all too obvious approach to 
corporate gain was to erode most of the 
public services that could not be charg
ed to the public: emergency calls, dir
ectory assistance, allowing operators to 
take the time to be courteous, and any 
other fringe services. Operators are in
formed by management to average 
their time with the public to 30 seconds 
per call and "(even) that is high". The 
result is a frustrated public and embar
rassed operators who are forced to 
place priority on long distance calls 
which provide instant revenue for B.C. 
Telephone. 

The dictum management provides 
for the telephone operators is 'speed, 
accuracy and courtesy' and what angers 
the operators most is management's 
blatant insistance that speed comes 
first and last; the other two services 
are disposable in the old maxim of 
speed equals profits. 

To ensure the operators keep up this 
frenzied pace, management monitors 
their calls at certain times without the 
operator's knowledge and a file (ACV) 
is kept up to date yearly on the speed 
and attitude towards the public of each 
operator. One of the women says, "You 
just come in one minute late and it all 
goes into the book." Another operator 
angrily waves the 'secret' file in front of 
the camera asking why they have to 
continue this surveillance when she 
must have proved herself capable after 
fifteen years service. 

Constant surveillance 
With a race for profits on, there are few 
breaks allowed from a job that is obvi
ously demanding and mentally oppres
sive. The thorough surveillance meth
ods of management allow them to 
check into every movement made by 
the operators ... "you are not even al
lowed to comb your hair on an inciden
tal (any unscheduled time when an op
erator comes "off-line") because man
agement comes into the washroom and 
tells you that's not allowed." Another 
monitored operator says, "The first 
time they monitored me I was (being) 
too friendly. The second time I was (be
ing) too business like. You just can't 
win." And you can't win when the rules 
of the game are there solely to ensure 
continuing profits for an amorphous 
group of shareholders' demands for in
creased profit margins. (B.C. Tel is own
ed and operated by General Telephone 
and Electronics, an American company 
centered in New Jersey.) 

Operators who take call after call 
after call (on the line) produce the nec
essary goods and they become, as one 
woman says, "machines". By becoming 
a human extension of the computer 
they have successfully been reduced to 
"incidentals". "If you tried to stop and 
blow your nose, a supervisor (would) 
come over and ask you to make yourself 
available (for incoming calls)." 

On February 9th, 1981, the Telecom
munication Workers in B.C. were 
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Do you have a video project? 
We'd like to help. 

If you are resident in Ontario, and 
need assistance in producing your 
video project, you can apply for an 
Ontario Arts Council grant. 
Deadline for the fall adjudication, 
is August 15, 1981. For applica
tion forms and additional informa
tion, call or write: 

Video Office Suite 500 
Ontario Arts Council 151 Bloor Street West 

Toronto, Ontario M5S 1T6 
(416) 961-1660 

. -

New Ontario Arts Council Grants for 
Critical Writing of the Vmual Arts 

If... • You are resident in Ontario 
• You are recognized as a professional through your 

publications 

• Your goal is to work as a full time art critic 

• You are not a student 
. You may be eligible for an OAC project grant of up to 
$4,000 to assist with a proposed program of work. 
Grants will be awarded to recognize, support and develop 
independent critical writing in the visual arts. 

Application Deadlines: October 1, 1981 or March 1, 1982 
For more information, criteria and application form: 
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Visual Arts Office 
Ontario Arts Council 

151 Bloor Street West 
Toronto, Ontario 

M5S 1T6 
(416) 961-1660 
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served an injunction by the courts to 
vacate the premises and to allow man
agement re-entry. The operators and 
the union were disappointed but cer
tain they had achieved what they set 
out to do - proved themselves capable 
of working without the profit obses
sions of B.C. Tel and shown the public 
that the service they should be pro
vided with is possible if they resist the 
anti-public policies of B.C. Tel. A 
province-wide picket against B.C. Tel 
was held on February 10th, 1981 and 

GAY LEFT POLITICS 

the B.C. Federation of Labour held a 
rally. 

What is important about TWU Tel 
and This Line is Not in Service is how it 
documents women on the job talking 
and working - as they realise their 
working conditions can improve when 
they are in control of their workplace 
and their services. The occupation has 
proven for the operators "(that) we can 
stay on this job, and manage it ... it 
shows that we can run the job and man
agement doesn't really have to be here. 

Two looks at the ties that bind 
sexual relations to social relations 

Homosexuality: Power and Politics 
Gay Left Collective 
Allison & Busby (London), 223 pp., 
index, 1980, $9.95 
Pink Triangles: 
Radical Perspectives on Gay Liberation 
Pam Mitchell (ed.) 
Alyson Publications Inc. (Boston), 1980, 
$6.25 
Available at Glad Day Books, Toronto. 
Both of these books are collectioi-is of 
essays on gay politi~s. Homosexuality: 
Power and Politics, however, is by far 
the stronger book. Its sense of politics 
is more coherent and more radical. It's 
intellectually better. The articles in 
Pink Triangles, by comparison tend to 
be superficial and ideological, even 
though nearly a third were originally 
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published in Gay Left, the journal of the 
London collective which put together 
Homosexuality: Power and Politics. The 
difference, it appears, can be attributed 
to the editing and perhaps to a much 
better sense of recent developments on 
the part of the Gay Left Collective. 
Both books are intent on displaying the 
kinds of advances that have been made 
in sexual politics on the left during the 
past decade. But, again, only Homo
sexuality: Power and Politics really suc
ceeds, and it does so through a critique 
of gay and feminist ideology. An inter
esting comparison is Pam Mitchell's es
say in Pink Triangles, "Lesbians and 
Gay Men Hetero Sexualities, Common 
Cause" and "Bringing it all Back Home: 
Lesbian Feminist Morality" by Susan• 
Cartledge in Homosexuality: Power and 
Politics. 

Pam Mitchell's article is an attempt 
to analyse the basis of political unity be
tween gay men and lesbians. Pointing 
out, quite correctly, that there is a rad
ical difference between the everyday 
lives of lesbians and gay men, she goes 
on to suggest, in a burst of gay/lesbian 
chauvinism, that the common cause be
tween these homo sexualities is opposi
tion to heterosexuality, the crux of 
which is male ideology. She describes 
male ideology as "belief in hierarchy, 
competition, contempt for weakness, 
the inferiority of women, the accept
ability of violence, all built into the 
social system and powerfully symboliz
ed in attitudes towards sex." This ac
count, perhaps, arises naturally out of 
her own experiences, but there are 
problems here. First, there is no under
standing of how these phenomena are 
produced in the material conditions of• 
people's lives. As a result, the "causes" 
of these experiences come to be located 
in individual men as such because this 
is how they appear. Thus men become 

This is our job - management just 
oversees us. Since management has 
been out people's attitudes have been 
really a 100 per cent better - they 
have been coming in on their days off 
and they have worked ten days in a row. 
You just can't express the feelings in 
here - the electricity." D 

Gillian Robinson is assistant editor 
of FUSE and on the editorial collec
tive of Fireweed. 

GEORGE SMITH 

the enemy, with gay men seen as not 
quite as c~lpable as their straight col
laborators. For marxists, this kind of 
account of the phenomenal world, the 
world of mere appearance, is not ade
quate. Unless feminists are prepared to 
believe that men as a result of their 
genetic makeup are committed to hier
archy, competition, and violence, they 
must show how these characteristics 
are socially produced in men. When this 
is done, what we will see, I think, is that 
Pam Mitchell's description of "male 
ideology" is really a description of class. 
Class relations, in other words, are pro
duced and reproduced in our society 
through a series of practices involving 
the production of hierarchy, competi
tion and violence. They do not reside in 
men, as such. 

Taking personal 
responsibility 
A second problem is that feminists 
have taught us to start from our own 
experiences as a means of constructing 
a critique of ideology. Yet Pam Mitchell 
here is prepared to put forward an ac
count of the everyday life of men with
out consulting the experiences of men 
at all. In the process, all men come to be 
labelled as violent and competitive. One 
result of this kind of construction of 
men's lives (in this instance gay men) is 
that they are unable to see themselves 
in these accounts. For example, Mit
chell, in developing her account of 
"male ideology", goes on to say that 
"Gay men rape each other, sometimes 
even kill each other. (Lesbians - or 
any woman for that matter - are not 
noted for sex killings.)" But such a 
description does not accord with the 
everyday sexual experiences of gay 
men where sexual relations are in 
almost every instance consensual. Male 
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rape is something committed in prisons 
and by street gangs against both gay 
and straight men (especially if they are 
small and "pretty") by heterosexual 
men. Another, and in a sense opposite, 
result of this ideological process is that 
men can come to believe these accounts 
- especially if they are inclined to be 
"politically correct" - and thus come 
to see themselves, personally, as re
sponsibile for women's oppression. 
What follows from this is the belief that 
the eradication of the oppression of 
women is essentially a matter of 
personal politics. The moral dilemma 
which this kind of analysis creates 
either politically enervates a man or 
leads to a form of womanism, which like 
workerism and third-worldism arises as 
an individual moral commitment to 
right a moral wrong with all the 
moralism and other-worldliness that 
this entails. 

Pam Mitchell not only provides an 
ideological construction of gay men's 
lives, she does the same for women, and 
in particular, for lesbians. Speaking on 
behalf of women, she writes, "We are 
fighting for the ascendency of values -
which have been traditionally associ
ated with women, and for a new synthe
sis of female and male knowledge." Men 
are competitive and violent; women are 
gentle and empathetic. What stereo
types! If this is what is meant by 
"female and male knowledge", it will 
not do because it is not knowledge, but 
ideology. The political unity of men and 
women on issues of sexual politics can 
only be developed out of a proper un-

i derstanding of sexual life. This can 
never be a matter of slogans and stereo
types, but rather must be based on an 
explication of the material conditions of 
people's sexual lives, both "those which 
they find already existing and those 
produced by their own activities." 
When this is done, the basis of unity 
will not be opposition to hetero
sexuality, as Mitchell suggests, but a 
commitment to a restructuring of the 
social relations which determine our 
sexual lives. This transformation of a 
social form is not a matter of personal 
politics, but of class politics. 

Sue Cartledge's article in Homosexu
ality: Power and Politics, "Btinging It 
All Back Home," is an examination of 
lesbian/feminist morality. Feminists 
often rightly insist that the personal is 
political, but this often leads to the 
ideological construction of the political 
as personal. While domestic life, in 
other words, ought not to be excluded 
from the concerns of politics, the solu
tion to political problems cannot be 
taken up simply as a matter of personal 
life; as a matter of how we live as indi
viduals. The main ideological construc
tion here is to work up political prob
lems as moral issues; and like all moral 
issues to see the world through the in
tentions and veniality of individuals. 
This mistakenly transforms a political 
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CORRESPONDENCES 
PART I August 5 - September 7, 1981 
PART II September 14 - October 4, 1981 
A special project originated by the Walter Phillips Gallery to 
examine "new image" art in Canada. Guest curator: Bruce 
Ferguson of Montreal. Canadian artists working in painting, 
photography, sculpture and installation art represented in this 
exhibition include: Tony Brown, Montreal; George Legrady, 
London, Ont.; John McEwen, Toronto; Christopher Pratt, St. 
Mary's Bay, Nfld.; Tim Zuck, Halifax. 

SUMMER MASTER CLASS EXHIBITION 
August 14 - September 7, 1981 
Peter Whyte Gallery, Banff 
Featuring works by artists attending The Banff Centre's six week 
summer programs in fibre, ceramics, painting, printmaking and 
sculpture. Juried by guest curators in each discipline. 

ISSUES IN CLAY: WESTERN CANADIAN SCULPTURE 
October 8 - November 1, 1981 

Originated by Latitude 53 and Susan Fridman in Edmonton, the 
exhibition includes ceramic sculpture by artists from Saskatchewan, 
Alberta and British Columbia, including Sally Barbier, Luc 
Beauparlant, Lorne Beug, John Chalke, Victor Cicansky, Annemarie 
Schmid Esler, Joe Fafard, Gathie Falk, Franklin Heisler, Salley 
Michener, James Thornbury, Mary Shannon Will and Charles 
Wissinger. 

VOCA TIONIVACA TION 
November 5 - December 13, 1981 

Originated and curated by Brian Mac Nevin. A series of three 
installation exhibitions and an original manuscript that considers 
the following: The Banff Centre School of Fine Arts (Walter Phillips 
Gallery) established for the continuing education of visual artists, 
which is within the larger organization of the federal government's 
National Park created for the recreation and enjoyment of the 
Canadian people and our guests. The manuscript, which is one part 
of the Vocation/Vacation exhibition, will be written by Toronto 
artists Tom Sherman and Jan Pattie. The installations will be 
created by Michael Asher of Los Angeles, Garry Kennedy of Halifax 
and another artist. 

WALTER PHILLIPS GALLERY 

THE BANFF CENTRE 
SCHOOL OF FINE ARTS 

Box 1020 Banff Alberta TOL OCO (403) 762-6281 

Open daily l :00 - 5:00 p.m. 
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The Canada Council requires a 

-~Visual Arts Office, __ __, 
(Video) 

Duties 
Under the general supervision of the Head, 
Visual Arts Section, manages the Council's 
program of support for artistic video, radio 
and related media; promotes the expansion 
and improvement of video and related media 
in Canada; contributes to the formation of 
Council policy; represents the Council with 
government and funding agencies, broad
casters, cable operators, parallel galleries 
and video dealers and distributors. 

Qua I ifications 
Ex-cellent knowledge of video, community 
access, non-profit radio and television; 
broad appreciation of the visual and 
performing arts. Ability to communicate 
orally and in writing with administrative 
officials and artists. Completion of university 
studies and five years experience related to 
video. 

Language 
The duties of the position require the use of 
both official languages. 

Location 
Ottawa. 

Salary 
From $27,747 to $30,430, depending on 
qualifications. 

If you are interested in applying for this 
position, please call Yves Carriere, Chief of 
Personnel, The Canada Council at (613) 
237-3400, by July 27. 

struggle into a moral relation, making 
its resolution the responsibility of in
dividuals simply as individuals. 

A moral project 
As Cartledge points out, this is an es
pecially difficult problem for the wo
men's movement which, as she de
scribes it, is "an intensely moral pro
ject." Thus all too often the failure to 
eradicate sexism and to transform dom
estic life is seen by those involved as a 
personal failure. What Cartledge is 
pointing to, but what she does not make 
explicit, is that the lives of individuals 
are embedded in various sets of social 
relations over which they, as individ
uals, have little if any control. Their 
Jives are determinate. For individuals, 
in the name of morality, to struggle· 
against these organizational forms is 
simply to invite frustration and failure. 
The problem with feminist personal 
politics is that it goes forward in just 
such a social vacuum. This then creates 
in their personal Jives a whole series of 
contradictions between individual fem
inists and the social life around them. 
Cartledge identifies these as the pro
blems of feminist morality. 

She begins what she calls her whis
tle-stop tour of these problems with a 
flashback first to an article called "Fuck 
the Family" from Lesbians Come Toge
ther, published in 1972, and then to a 
workshop paper which dumps on ro
mantic Jove in order to "smash monoga
my." She goes on to examine whether 
" 'feelings' - of love, romance, depen
dence, attraction, jealousy - are 'nat
ural'." Then comes the problem of 
whether serial monogamy, parallel 
monogamy, or any other form of mono
gamy is morally right. Next is the issue 
of "the Meaningful Relationship" which 
raises thorny moral issues regarding 
casual sex, objectification, and so forth. 
The tour goes on. What she describes 
are the problems of individuals, as in
dividuals, attempting to transform a 
social relation. Reviewing her own 
experiences and those of other women 
over the past ten years, she points out 
that these changes cannot happen over
night. What she argues for, conse
quently, is common sense in the face of 
feminist morality. Otherwise, she 
writes, "Instead of developing a more 
solid, if more gradual approach based 
on the actual practical conditions of 
women's lives, we could retire wounded 
to the apparent safety of couples, 
homes, babies and individual solutions." 
What is necessary to add here, how
ever, is that the liberation of women re
quires the transformation of a social 
relation. First and foremost this is not a 
question of reforming the particular be
haviour of particular individuals, but of 
transforming the organizational form of 
our lives. This is where the emphasis 
has to be placed. Because of the magni
tude of this task, it cannot be the work 
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simply of individuals working indivi
dually within their own families, for ex
ample. It can only be the work of a 
class. 

Two other articles in Homosexuality: 
Power and Politics are really worth 
mentioning: Jeffery Weeks' "Capi
talism and the Organization of Sex" and 
Simon Watney's "The Ideology of 
GLF". Like Susan Cartledge's work, 

EASING OUT SEXISM 

both these articles begin to illuminate 
the ideological practices of feminists 
and gay activists. Both should be read 
by anyone seriously interested in gay 
politics. At this point in history, when 
women, lesbians and gay men are under 
attack from the radical right, a much 
better understanding of the ideological 
practices that have created the present 
politics of sexuality is necessary in 

Taking a pluralist stance to media sexism 
it can be waited out as well as fought. 

Women and tht. Mass Media: Sourcebook 
for Research and Action 
Matilda Butler and William Paisley 
Human Sciences Press, 1980 

"Sexism emerged in American media to 
serve vested interests, and sexism will 
remain in American media until the 
power of the opposition exceeds the 
power of the vested interests." (page 
308) 

This book concludes with three types 
of action to which American women 
have recourse in addressing the prob
lem of sexism in the media. In addition 
to legal, economic and social strategies 
(the latter including, for example, lob
bying by both public groups and media 
professionals), a crucial fourth is added 
by the authors. With research, they say, 
pressure groups can "make the data do 
the work of pressing for action." 

The moving target represented by 
the "vested interests" behind the media 
is not revealed, but a well-catalogued 
arsenal of data and research method
ology is provided for those heading into 
the fray. The book includes an historical 
introduction to the American battle for 
female suffrage, and a short history of 
the U.S. media, which includes a 
perspective on the media research 
traditions in American sociology. 
Theories of language and of image 
cognition/identification are noted 
before the text proceeds to the three 
major sections on content, institutional 
and audience-oriented studies of sexism 
in the media. Television, radio, news
papers, magazines, films and books -
ranked according to average audience 
hours per day - are thoroughly 
documented in terms of their content, 
ownership, audiences, hiring histories 
and policies, and their important points 
of vulnerability to change. 

The many studies which are quoted 
are assessed rather tran merely used; 
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recent developments in research are 
foregrounded and these tend to illus
trate a qualitative and quantitative im
proveqient since 1970 in the data sup
porting the feminist case for reform. 
These studies also provide the sort of 
mildly startling quotations and statis
tics which should capture the attention 
and zeal of the book's intended users -
undergraduate communications stu
dents and women's media lobby groups. 

Consciousness scale 
Women and the Mass Media does not 
dwell on the differences between pri
vate-corporate, "public" and "alterna
tive" media systems, in terms of their 
long-term goals or accountability. All of 
them hire women unfairly, and even 
MS. magazine publishes sexist advertis
ing. In the same pragmatic fashion, 
women in ads, soap operas and cinema 
can all be assessed and compared using 
the "Consciousness Scale", which mea
sures from I for a Playboy centrefold to 
V for the "individual" woman who. 
transcends the limitations of gender 
stereotypes. This approach is pluralist 
- it seeks to attack sexist media prac
tices from every relevant angle. It is 
also gradualist - the authors reason 
that the media are not responsible for 
sexism, but since they do reinforce it 
they may as well be used to diminish it. 
Media sexism, the book concludes, can 
- like anti-suffragism - be waited out 
as well as fought. 

Despite the- fact that the book is in
tended for an American audience, it is 
too narrow in its survey of useful com
munications research, to serve that 
audience very well; though this is a 
very wide "narrow" indeed. The 
authors draw intelligent and useful 
comparisons between the research and 
battles in the U.S. over racism and vio
lence in the media and the current anti-

GAY LEFT POLITICS 

order to forge a politically effective 
basis of unity. Without this basis of uni
ty, conservative governments, police 
forces, and organizations like the Anti
Homosexual League, Positive Parents, 
the KKK and Renaissance Interna
tional will have their way. D 
George Smith is currently a student 
of sociology at OISE and a chairper
son of the RTPC. 

ALISON BEALE 

sexist campaigns. They have included 
an important chapter on the influence 
of the media in gender-identity forma
tion in children, a study which is re
sponsive to the criticisms levelled at 
"effects" studies over the years. But 
there is no mention, for example, of the 
writings which theorize the link be
tween sexist female imagery in the 
media and commodity fetishism, and no 
real mention or distinction of group as 
opposed to individual responses or 
resistance to the media's output. 

Even more seriously, and Jess 
understandably, the class, ethnic, racial 
and geographic differences among U.S. 
women, their differing capacities as 
consumers, and the respective eco
nomic roles of men and women in mod
ern society (Jet alone the theories of 
patriarchal capitalism) are not signi
ficantly present. Following the domi
nant functionalist tradition, the 
American media are seen as institu
tions which ought to be able to give the 
individual woman everything she 
wants. This faith is perhaps the reason 
why the book does not investigate the 
alternative feminist media. (They are, 
however, included in the list of 
resources). 

The American media have shown 
themselves to be elastic - they can ab
sorb but can also transform-and reject 
feminist ideas. For this reason one 
could fairly expect an action-oriented 
book like this one to realistically face 
the conflict of interest, on this shifting 
ideological ground, between the consu
mafe Consciousness V woman (the indi
vidual) and the group (women) of whom 
she is one. D 

Alison Beale is currently involved in 
the graduate programme in communi
cations at McGill University in Mon
treal. 

235 



236 

A PAID ADVERTISEMENT 

CLIVE ROBERTSON 

PBPUlAR 
SBNliS 

DEMOCRACY IS ENDLESS • HEGEMONY • HERDES DIE • NO MORE SHIT! 
BUSINESS AS USUAL• THE PATRIARCHY TAKES ALL• WAS THERE NOTHING? 
THAT'S ALRIGHT WOMAN • WHO'S GOING TO PAY YOU TO STAY HOME? 

CLASS/FUSED 
MUSIC 
VORTEX Records. New and Us
ed, Bought, Sold, and Traded. 
139 Dundas S't. E., Toronto. 
Phone: 366-2046. 

PIANOS. How to recognize a 
good piano. Facts, valuable 
information, expert advice! Illus
trated booklet, $3.50. Or details 
free. Pianos, Box 5010-F, Hemet, 
California 92343, USA. 

RECORDS on Auction. New
Used, all types, Speeds. Send $1 
for current list. $3 · yearly. F. 
Blank, P.O. Box 174, Smithtown, 
NY, 11787, USA. 

EMPLOYMENT 
RYERSON RTA Student, 
graduated 1980, seeks employ
ment. Experienced in ENG, cost
ing, studio, film w/o sound. 
Resume and ENG material avail
able. Rob Ward, 275 Poplar 
Plains Road, Toronto, M4V 2N9. 

MERCHANDISE 
QUESTION Authority buttons, 
2/$1; bumper stickers, $1; 
T-shirts (S-M-L-XL), $6. US Cur
rency, please. Tasteful Products, 
Dept. Q, 2138 Sommers, 
Madison, WI, 53704, USA. 

PUBLICATIONS 
WAVES, a literary tri-annual, $6. 
Great Canadian Prose, Poetry, 
Interviews since 1972. Austral
ian Issue, $2; SINGING -
Prison Women's Writing, $6; Ex
cuses, for all occasions, (humour) 
$5; Yet Women I am, (poems by 
Bernice Lever), $5; 79 Denham 
Drive, Thornhill, Ontario, L4J 
1P2, Canada. 

RADICAL AMERICA, an inde
pendent Marxist journal focus
sing on the politics and history of 
radicalism and feminism; current 
developments in the working 
class and Third World people; 
debates on current socialist 
theory and popular culture. 
Nov/Dec Issue, 1980 includes 
Women in Northern Ireland, 
Clerical Workers Organizing, 
Health and Safety in Leather 

Factory, Justice vs. the Move
ment. Subscriptions: $10 for six 
issues (one year). Add $2 per 
year for all non-USA subs. 
RADICAL AMERICA, 38 Union 
Square, Somerville, MA 02143 
USA. 

CHIROPRACTOR 

MARY LYN HASSARD, D.C., 
CHIROPRACTOR 

ANNOUNCES THE OPENING 
OF HER OFFICE FOR THE 
PRACTICE OF CHIROPRAC
TIC STARTING AUGUST 4, 
1981 WITH DUPONT SUB
WAY CHIROPRACTIC CLIN
IC, 264 DUPONT STREET, 
Toronto, Ont., 961-3069. Tues
day, Thursday and Saturday 
By Appointment. 

WOMEN'S 
RESOURCES 
FIREWEED, a feminist quarter
ly, is soliciting material from 
lesbians living in Canada for an 
Anthology of lesbian culture and 
politics. 

We are looking for any work 
which you feel explores, chal
lenges and makes visible the cul
ture and politics of lesbians. 
Article outlines or proposals are 
welcome. If you are submitting 
visual work, please send a photo
graph or copy - do not send ori
ginal work through the mail. All 
submissions must include a 
S.A.S.E. and a short biographical 
statement. Submission Deadline: 
September 30, 1981. Coming out 
Feb./82. Send to: FIREWEED, 
P.O. Box 279, Station B, Toronto, 
Ontario M5T 2W2. Attention: 
Issue 13. 

VIDEO 
FEMINIST INCEST VIDEO 
coming to Toronto, Oct. 13-17, at 
University College Theatre. Los 
Angeles director Nancy Angelo 
to be present. Limited seats 
available ($3), call 967-6104. 

WORDS THAT WORK 
Ask the people -who use CLASSIFUSED. They'll tell you that a few well
chosen words go a long way. Direct results come from clear information in the 
right place - and they've found it. If you have something to convey, you might 
find that this is the right place. RATES: 60¢ per word. Minimum: $6 per inser
tion. (Addresses count as 2 words, phone numbers as 1) Ask about our display 
classified rates. DEADLINES: 4th Friday of third preceding month. (e.g. 
September 26 for Dec/ Jan Issue). CONDITIONS: All ads must be prepaid by 
money order or cheque. All ads accepted at the discretion of publisher. 
CATEGORIES: Whatever your needs might be. Get your message to 43,000 
readers in Canada and the U.S. Write: CLASSIFUSED, 31 Dupont, Toronto, 
Ontario, Canada M5R 1V3. Call: (416) 967-9309. 
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The Meeting Place 
for Cana,dian writers 

\ 

1\ 
Ten Gifts For Twelve Dollars!* 
Send FUSE gift subscriptions in December, June 
or for any day of any month Give FUSE to your 
sister or brother, your colleague or an old friend 
We can s~ a subscription to coincide with any 
event, anntversary or occasion 

Please send a FUSE gift to: 

Name 

Address 

□Enclosed is my ;heque for $12*(0utside Canada add $3) 

□Please bill me at my address: 
Name 

Address 

Yes, I wish to subscribe to The Canadian Forum. 

man 
ave, 
osef 

r

hat the 
writers 
figures 

, is the 

D 3 yrs $33 

D 2 yrs $25 

□ 1 yr $15 

I've enclosed __________ _ 

D Student Introduction $8 

D Senior Citizen $8 per yr 

Outside Canada add $4.00/sublyear for postage 

Name 

Address 

Postal Code ____________ _ 

Just fill out this form and return it with your payment to The Canadian Forum 
70 The Esplanade, 3rd floor 
Toronto, Ontario MSE 1A6 
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Business Reply Card 

CLASS/FUSED 
MUSIC 
VORTEX Records. New and Us
ed, Bought, Sold, and Traded. 
139 Dundas S't. E., Toronto. 
Phone: 366-2046. 

PIANOS. How to recognize a 
good piano. Facts, valuable 
information, expert advice! Illus
trated booklet, $3.50. Or details 
free. Pianos, Box 5010-F, Hemet, 
California 92343, USA. 

RECORDS on Auction. New
Used, all types, Speeds. Send $1 
for current list, $3· yearly. F. 
'Q.J-,.nlr O fl Un:v :1!7.A ~ ... .,_al-.+,.. ... ,.., 

Factory, Justice vs. the Move
ment. Subscriptions: $10 for six 
issues (one year). Add $2 per 
year for all non-USA subs. 
RADICAL AMERICA, 38 Union 
Square, Somerville, MA 02143 
USA. 

CHIROPRACTOR 

MARY LYN HASSARD, D.C., 
CHIROPRACTOR 

ANNOUNCES THE OPENING 
OF HER OFFICE FOR THE 
PRACTICE OF CHIROPRAC-
mTf"I om.& nmT,.,,.rr, .& TTr,Tro_m ., 

No Postage Stamp Necessary if 
Mailed in Canada 

Postage will be paid by: 

FUSE 
Arton's Publishing Inc. 

31 Dupont 
Toronto, Ontario, Canada 

MSR 1V3 
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radicalism and feminism; current 
developments in the working 
class and Third World people; 
debates on current socialist 
theory and popular culture. 
Nov/Dec Issue, 1980 includes 
Women in Northern Ireland, 
Clerical Workers Organizing, 
Health and Safety in Leather 

issue 1.1. 

VIDEO 
FEMINIST INCEST VIDEO 
coming to Toronto, Oct. 13-17, at 
University College Theatre. Los 
Angeles director Nancy Angelo 
to be present. Limited seats 
available ($3), call 967-6104. 

WORDS THAT WORK 
Ask the people -who use Cl.ASSIFVSED. They'll tell you that a few well
chosen words go a long way. Direct results come from clear information in the 
right place - and they've found it. If you have something lo convey, you might 
find that this is the right place. RATES: 60¢ per word. Minimum: $6 per inser
tion. (Addresses count as 2 words, phone numbers as 1) Ask about our display 
classified rates. DEADLINES: 4th Friday of third preceding month. (e.g. 
September 26 for Dec/ Jan Issue). CONDITIONS: All ads must be prepaid by 
money order or cheque. All ads accepted al the discretion of publisher. 
CATEGORIES: Whatever your needs might be. Get your message lo 43,000 
readers in Canada and the U.S. Write: Cl.ASSIFVSED, 31 Dupont, Toronto, 
Ontario, Canada MSR 1V3. Call: (416) 967-9309. 
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The Meeting Place 
for Canadian writers 

1 

~ 
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Margaret Atwood, Earle Birney, Irving Layton, Norman 
Levine, Dorothy Livesay, Eli Mandel, Susan Musgrave, 
Michael Ondaatje, Al Purdy, Leon Rooke, Rick Salutin, Josef 
Skvorecky, Phyllis Webb, George Woodcock ... 

and a host of others, side by side in the pages of The Canadian Forum, the magazine that the 
New York Review of Books calls "in a class by itself." With feature articles on major writers 
such as Rudy Wiebe, James Reaney, and David Fennario, interviews with important figures 
like Margaret Laurence, and reviews of new Canadian books, The Canadian Forum is the 
magazine to read for the best in Canadian writing. 

The Canadian Forum 
Yes, I wish to subscribe to The Canadian Forum. 

□ 3 yrs $33 

D 2 yrs $25 

□ 1 yr $15 

D Student Introduction $8 

D Senior Citizen $8 per yr 

Outside Canada add $4.00/sublyear for postage 

I've enclosed __________ _ 

Name 

Address 

Postal Code ___________ _ 

Just fill out this form and return it with your payment to 
The Canadian Forum 
70 The Esplanade, 3rd floor 
Toronto, Ontario MSE 1A6 


