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Film and Video News 

BY KAREN TISCH 

D Is For Dare 
In 1974, following the successful release 

of Kathleen Shannon's eleven part 

Challenge For Change series, Working Mothers, 
the National Film Board established a 

three-woman unit entitled Studio D with 

a mandate to "bring women's perspec

tives to film and provide opportunities 

for Canadian women to work in tradi

tionally male-dominated filmmaking 

positions." Since then, the studio -

under the direction of founder Kathleen 

Shannon, her successor, Rina Fraticelli 

and, most recently, executive producer 

Ginny Stikeman - has grown immensely, 

working with independent filmmakers 

from across the country to produce over 

one hundred feminist films. Today, 

Studio D continues to thrive. In any given 

year, an average of nine films work their 

way through various stages of production, 

with three to four new releases hitting 

the screen annually. In 1994, in celebra

tion of its twentieth anniversary, the 

studio adopted the motto "D Is For Dare," 

in commemoration of the outstanding 

contributions it has made in creating 

works that "challenge stereotypes and 

assumptions about women's lives." As 

Studio D quickly enters its third decade, 

Fuse film enthusiasts are urged to take 

a second glance at its impressive list of 

productions, including such feminist 

classics as If Yo11 Love Tl,is Planet, Five Feminist 
Min11tes, Older, Stronger, Wiser, Wisecracks, 

Forbidden Love, The Unashamed Story of Lesbian 
Lives, Sisters In the Struggle and Hands of 
History. 

Media Colours 
This fall, following a hiatus in public 

activities, Full Screen Coalition mounted 

one of its largest and most ambitious 

projects to date: a four day conference 

"addressing critical media issues faced by 

Aboriginal peoples and people of colour." 

Media Colo11rs, as the event was titled, 

brought together a diverse group of film

makers, video makers and specialists in 

a series of panel discussions, workshops 

and screenings. Conference highlights 

included The Changing Face of Colour, a 

panel that looked back to Shooting the 

System (the 1990 event that launched 

Full Screen) and traced the changes that 

have occurred in the media arts land

scape since then; Casting Blues, a panel 

on improving actors' accessibility to 

employment; and Colour Coordination, a 

round-table discussion featuring represen

tatives from various media arts organiza

tions serving the Aboriginal community 

and communities of colour. Hands-on 

workshops, led by Keith Lock, Karen 

Tyrell and the team of Clement Virgo 

and Damon D'Oliveira took participants 

through various aspects of production 

management, publicity and promotion 

and directing and acting. The screening 

component of the conference included 

a two-part Media Colours showcase fea

turing a series of hot new works from 

Canada and the United States; Reclaiming 
Our Cult11ral Ground, a celebration of 

Aboriginal film and video; and a pro

gramme of works exploring border con

flicts, partially funded by the Racial Equity 

Fund. Promotional screenings for Fresh 
Looks (V ff ape's anti-racist video package) 

and presentations by keynote speakers 

Anthony Sherwood, Claire Prieto and 

Ali Kazimi rounded out this lively event . 

For a copy of the Media Colours pro

gramme catalogue and/of information on 

Full Screen membership, please write Full 

Screen at 183 Bathurst Street, Suite 30 I, 

Toronto, Ontario, MST 2R7. 

Les 5 lours 
Main Film is a Montreal-based film co-op 

that provides production facilities to 

independent filmmakers and promotes 

Canadian cinema through film screenings 

and programmes. In 1988, in recognition 

of the limited exhibition venues for inde

pendent films in this country, Main Film 

established Les 5 lours de Cinema, a bi-annual 

noncompetitive event that "showcases 

the originality, energy and variety of 

independent film production" in Canada. 

This November, Main Film presented the 

fourth edition of Less Jo11rs with an open

ing night screening at the Ci11ematheq11e 
Oue1Jecoise and five evening programmes 

at the Cinema Parallele. As in previous 

years, the main component of the festival 

consisted of short Canadian films select

ed through an open call. Approximately 

forty artists from across the country were 

represented in an eclectic programme 

combining dramas, documentaries, ani

mation and, most significantly, works of 

an experimental nature. In addition to 

the Canadian component, Less lours pre

sented a special two-part programme of 

works from Light Cone, one of Europe's 

leading distributors of independent film. 

Quebecoise filmmaker Paule Baillargeon 

(Le sexe des etoiles) was the guest of honour. 

For all those who missed this noteworthy 

event a catalogue containing festival 

listings and critical writings is still avail

able through Main Film at 4067 boul 

Saint-Laurent, #303, Montreal, Quebec, 

H2W IY7. 
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A Gaze Blank and Pitiless as the Sun 
by Jim Russell 

Regular readers of Fuse Magazine will be familiar 

with the continuing and far from concluded saga 

of Christopher Lefler, the fine arts student in 

Saskatchewan who has been ostracized by both the 

provincial government and the mainstream media. 

The range and severity of the punishments meted 

out to Mr. Lefler by some of the province's most 

powerful institutions are frightening by any stan

dard: he has had art work confiscated and removed 

from exhibition by authorities at the University 

of Saskatchewan; he has been expelled from the 

university and has been denied access to university 

property; and, perhaps most surprisingly, he has 

been stripped of a provincial Arts Board scholarship. 

Succumbing to political and public pressures aligned 

against Mr. Lefler, the Arts Board has made provin

cial history by reversing, for the first time ever, the 

decision of its own peer jury to award him a grant. 

But the outpouring of righteous indignation does 

not stop here. The local media have raised barely a 

whimper in his defence and have, for all intents and 

purposes, accepted the official assessment that he 

has behaved in a manner that is "offensive and repre

hensible." The Saskatoon Star Phoenix, for instance, 

in a June 23, 1994, editorial, expressed concern over 

The local media have accepted 

the official assessment that he 

has behaved in a manner that is 

"offensive and reprehensible." 

the Arts Board's decision to rescind Mr. Lefler's grant 

as a "worrisome precedent," but then went on to 

endorse the decision as appropriate in the circum

stances. By July 23, 1994, the paper was reporting 

the information given in Arts Board communiques as 

irrefutable fact and was assuring an incredulous pub

lic that the Lefler debacle "could make the 45-year

old arts board [sic] stronger." 

Within the province's arts and gay communities 

(Mr. Lefler is a gay activist as well as an artist), the 

Lefler fracas has been divisive and he has incurred 

the obloquy of many of his peers who fear wide-· 

spread reprisals for his actions. As subsequent events 

have shown, these fears are not groundless. But 

Mr. Lefler persists and, at the time of writing, his 

case against the university and the Arts Board is 

being considered by the provincial Human Rights 

Commission. 

This general condemnation of Christopher Lefler 

would be incomprehensible to anyone unfamiliar 

with the pervasive pall of parochial conservatism 

and homophobic superstition that still hangs over 

much of Saskatchewan. For the main complaint 

against this young student is that, as part of his artis

tic exploration of public and private dimensions, he 

exhibited an exchange of correspondence which 

drew attention to the sexual orientation of Sylvia 

Fedoruk, the province's then lieutenant governor. 

Those who have dealt so severely with Mr. Lefler 

have been careful to ensure that the public does not 

receive the information it needs to make up its own 

mind about his art and his gay activism. Instead the 

public information that has been made available sug

gests both misplaced good intentions and a blatant 

act of collective censorship aimed at enforcing 

anachronistic values and networks. Mr. Lefler's 

personal fate and the suspension of democratic 

principles by those dealing with him have had a 

discouraging effect upon the academic and artistic 

communities within the province. 

In order to justify their actions, the university, 

the Arts Board and the government have raised two 

arguments: the first alleges that what Christopher 

Lefler intended to do by drawing attention to the 

sexual orientation of a prominent public figure was 

illegal; the other says that, even if it was not illegal, 

it was offensive and should not be done with public 

money. The media have been derelict in their duty 

by failing to examine these assertions closely and 

have thereby occluded public debate on important 
matters of principle. 

On May 17, 1994, Hansard shows that the issue 

of the Lefler Arts Board grant came up in the provin

cial legislature. In response to a question from Tory 

MLA Rick Swenson, Carol Carson (the minister 

responsible for the Arts Board) asserted that "the 

Government does not interfere, it has never inter

fered, in the application of the funds for the Arts 

Board grants; we don't intend to do it now." Yet, a 

mere two days later, in a letter to Wayne Schmaltz, 

the then chairman of the Arts Board, she asked that 

the Board "review and reconsider the grant to 
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Mr. Lefler." In her letter to Mr. Schmaltz, she con

cluded with the following: 

Does Mr. Lefler, under the name of art, have the 

right to exploit someone else's personal life, without 

his or her consent, in order to advance his own par

ticular cause or crusade? Furthermore, should this 

person receive public funds to do this? ... I ask the 

Board to seriously consider the legal implications and 

the public consequences of Mr. Lefler's application 

for public funds. 

It was these vague "legal implications" that the 

Arts Board eventually cited as its pretext for reversing 

the peer jury decision to award a grant to Mr. Lefler. 

The Board opted to go for breach of privacy and, 

in a letter to the board of directors of CARFAC 

Saskatchewan (Canadian Artists' Representation/ 

Le front des artistes canadiens) dated July 6, 1994, Wayne 

Schmaltz confirmed that "the Board was more than sat

isfied [emphasis added] with the artistic merit of Mr. 

Lefler's work," but that following a "careful review of 

The Privacy Act of Saskatchewan, the Board had rea

sonable grounds for believing Mr. Lefler's work may 

be unlawful." 

The university, earlier in the year, had also used 

the spectre of legal liability to justify its actions 

against Mr. Lefler. Besides announcing that his "offen

sive" exhibit at the Snelgrove Gallery on campus did 

not "constitute art in any sense of the word," the 

University claimed that it was "potentially libelous." 1 

Despite requests for further elaboration, neither 

the government, the university nor the Arts Board 

has offered any explanation or authority for the 

proposition that drawing attention to the sexual ori

entation of a prominent public figure poses a legal 

risk. No one has dared to say that Mr. Lefler's art 

is definitely unlawful. Each institution has hidden 

behind the ruse that his work is "possibly" or "poten

tially" illegal. Suspicious also is the fact that the Arts 

Board was not troubled by possible libel issues, and 

the university emphasized libel rather than breach 

of privacy to justify its actions. The legal talent at 

the disposal of the government, the university and 

the board would be unlikely to overlook alternative 

legal grounds, particularly when the credibility of 

each institution was at stake. The suggested legal 

justifications appear to be entirely spurious. 

At the time the Arts Board decided to revoke 

Mr. Lefler's grant in the spring of I 994, privacy was 

not an issue. Allegations of lesbianism against Sylvia 

Fedoruk were circulating widely within the province 

and references to them had already appeared in print. 2 

But even if the accusations had not been so widely 

known, the "outing" of a prominent public figure is not 

a breach of privacy under either Canadian or U.S. 

law. In the United States, First Amendment guaran

tees of freedom of speech protect the dissemination 
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of such information. In Canada, where constitution

al protections for freedom of expression have less 

pre-eminence in the public mind, so that privacy 

arguments have more credence, there is no common 

law right to privacy as such and, in the four 

provinces where legislation has been enacted to cre

ate a statutory tort known as breach of privacy, 3 

The "outing" of a prominent public 

figure is not a breach of privacy 

under either Canadian or U.S. law 

the statutes have remained, for all intents and pur

poses, dead letters. 
The reasons for this are both simple and appro

priate in a democratic society, particularly when 

a public figure is involved. As a general concept, 

privacy is impossible to delineate with the certainty 
required to make laws dealing with it both workable 

and just. Canadian judges are well aware of how 

nebulous prohibitions can be used to stifle public 
debate and frustrate accountability, and their deci

sions in the few breach of privacy actions that have 

been undertaken in our courts reflect their distaste 

for the inadequacies of the legislation. All reported 
attempts to use the privacy acts appear to have failed. 

The suggestion of possible "libelous" implications 

is equally bogus. To be libelous, or defamatory, 
under Canadian law, a published statement must be 

false and must bring someone into "hatred, ridicule 

or contempt, or tend to lower the plaintiff in the 
estimation of right-minded members of society 

generally." 4 It is easy enough to dredge up historical 

cases where allegations of lesbianism have been held 
to be defamatory. For instance, in the old English 

decision of Kerr u. Kennedy ( 1942), 5 Asquith J. asserted 

that an accusation of "unnatural relations with other 
women" was even more abhorrent than an imputa

tion of adultery or fornication. But, as the antiquated 
language of this case suggests, our courts are always 

alive to changes in community standards and have 
insisted that we must consider "the temper of the 
times" in determining whether a statement is likely 
to be taken as defamatory by "right-thinking people." 

In 1977, a U.S. court refused to treat an imputation 
of homosexuality against a male as being slanderous 6 

and, as Raymond Brown has claimed in a leading 
Canadian text on the law of defamation, "with the 

dramatic changes in attitudes regarding homosex
uality during the past decade, it is difficult to envi

sion any proliferation of decisions in favour of the 

Asquith view."7 The absence of recent cases alleging 

that imputations of homosexuality are libelous 

attests to this position. Moreover, in a day and age 

COLUMN 

when "right-thinking" members of society support 

legislation that outlaws discrimination on the basis 

of sexual orientation, it is difficult to see how they 
could, at the same time, hate or feel contempt or 

ridicule for someone who happens to be lesbian. 

And there is certainly no case law to support such 

a far-fetched notion. 
As long ago as 1964, U.S. courts refused alto

gether to entertain libel suits in cases involving 

public officials unless the libel was published with 

knowledge of its falsity, or with reckless disregard 

for its truth or falsity. 8 The justification for this is 

based on the idea that debate on public issues 

should remain uninhibited. Canadian courts have 
yet to go this far in stated policy, but a concern for 

the preservation of open debate on public issues is 

nevertheless rigorously supported. 
There is a recurring tendency by those in power 

to label the merely embarrassing and inconvenient 

as illegal for purposes of ensuring it never sees the 

light of day. Mr. Lefler may well have offended 
establishment sensibilities, including those of many 

of the provincial arts community, but to suggest that 

he was intent on breaking the law is a travesty of 

logic and legal authority. 
Attempts to excuse the punishments imposed 

upon Christopher Lefler as being justifiable because 
his actions were "offensive and reprehensible," are 

equally difficult to reconcile with democratic princi

ples and generally accepted notions of social comity. 

First of all, Mr. Lefler's focus upon Sylvia Fedoruk 
was neither arbitrary nor pernicious. She first 

aroused his interest in December 1992 when, in her 

capacity as lieutenant governor, she accepted an 
invitation to speak at a "Day Without Art" ceremony 

on the University campus. Mr. Lefler took offence at 

this and wished to make his concerns known to the 
public; he alleged that she had benefited from her 

closeted status and had thereby increased the suffer
ing of gay PWAs by demonstrating, at least tacitly, 

support for the homophobic political and social 
biases of those who controlled their destiny. 

Whatever one thinks of the merits of this argu
ment as applied to Sylvia Fedoruk, it cannot be dis

missed out of hand and is a matter of public interest 

that deserves to be heard and debated in a forthright 
manner. Yet few people raised any objection to the 

official line, the one taken by the minister when she 

said that Mr. Lefler had "no right to exploit someone's 

personal life, without his or her consent, in order to 

advance his own particular cause or crusade." 9 This 

statement not only begs a host of questions about 

whether a reference to the sexual orientation of a 
public figure exploits that person's "personal life," or 

whether Mr. Lefler, in seeking to remove prejudice 

against gays and to alleviate the suffering of those 

smitten with AIDS, is thereby engaged on a "personal 

crusade ... "; it is also patently absurd when measured 

against current social practices and norms. 

Quite apart from the plausible arguments that 

have been made time and again to the effect that sex

ual identity is not a private matter, a public figure's 

homosexuality will remain both material and news

worthy as long as sexual orientation matters political
ly. In fact, in our society there really is no such thing 

as a public disclosure of private facts for public offi

cials and figures. This is why the acceptance of public 

office necessarily brings with it "the risk of less privacy 

as part of the bargain for fame and influence." 10 

We are fed a constant daily diet of personal -

even intimate - details from the lives of royalty, 
public dignitaries, politicians and the merely rich 

and famous for no better reason than to satisfy pub

lic prurience and boost media profits. How can Mr. 

Lefler, then, be said to have offended against accept

ed social norms when, in his case, he was certainly 
intent upon a much more worthy objective than 

merely pandering to the public's chronic voyeurism? 

Those Saskatchewan institutions that have dealt 
so severely with Mr. Lefler do not seem to have 

exercised much consideration for prevailing social 

practices; the end result of their actions has been to 

encourage the preservation of an outmoded view of 
who is fit for public office. No matter how well

intentioned, their actions have left the impression 

that, for the University, the Arts Board, the media, 

and the Government of Saskatchewan, homosexual 
orientation remains a matter for personal shame that 

reflects badly upon public dignitaries who happen to 

be inclined that way. This, of course, is precisely Mr. 
Lefler's point. These institutions have no right to 

leave the public with this impression and they can 

hardly discharge their publicly funded obligations to 
all groups within the community as long as they 

encourage such antiquated assumptions. 

In the context of arts funding, there is general 

acceptance of the principle that the "power that 
government has to control the speech it funds is 

never less than the power it would already have to 

control that same speech in the general market 
place." 11 All this amounts to is an acceptance of the 

rule of law as part of the granting process. But the 

rule of law also demands recognition of the neces

sary corollary that government power should never 

be more than it is in the open market. 
There is something profoundly disturbing in a 

government seeking to abrogate constitutionally 

guaranteed freedoms in ways not proscribed by law 
for the ostensible purpose of upholding ill-defined 

and dubious community standards. Quite apart 

from the issue of what standards should be applied, 
governments are necessarily partisan and favour 

political expediency over principle, thus ensuring 
that only self-serving prohibitions will be applied. 

The democratic process necessitates the encourage
ment of minority (even unpopular) opinions, quite 

apart from those that merely offend anachronistic 

political biases, as in the Christopher Lefler case. 
Carol Carson knew this when, in her May 17 

letter to the Arts Board, she felt the need to pay 
lip service to the principle that "a major tenet of 

democracy is that any person has the right to express 

him/herself to the extent that it does not cause harm 

to another's life and personal well-being." No expla

nation has ever been offered as to how Christopher 

Lefler was, through his art, causing or even attempting 
to cause harm to another's life and personal well

being. Hence, the decision to seek the revocation of 

a grant for work that, by the Arts Board's own admis

sion, had merit of which "it was more than satisfied," 

looks like an act of political expediency and partisan 

interference committed at the public's expense. 
In short it is an attempt to do indirectly what the 

law does not allow the government to do directly: 

curtail speech and open debate that is perfectly 
legal. It was an exercise in what North American 

jurisprudence has come to call "viewpoint discrimi

nation," or discrimination based upon the message 

of the speaker. 

Because our society recognizes that government 
largesse must be insulated from political influence, 

decisions on arts funding are routinely left to the 

discretion of professionals in the field. The peer jury 

system set up under the Saskatchewan Arts Board 
Act and Regulations is a typical legislative embodi

ment of the principle that, in judging what should 

receive public money, professional experience and 
common sense are far better gauges of political and 

social tolerance than politicians and their Arts Board 

lackeys. The peer jury system may not be perfect or 

entirely neutral, even in a political sense, but it is the 
only way to ensure that the government of the day 

remains impartial on arts funding and that public 

money is not administered in a manner that discrim
inates against particular groups within the community. 

The decision of the Government of Saskatchewan 

and the Saskatchewan Arts Board to depart from 

this principle in the case of Christopher Lefler does 
not augur well for the province. And, the draconian 

treatment of Mr. Lefler has not only dramatized 

starkly some of the narrow affiliations of the 

Saskatchewan government and the other provin-
cial institutions involved, it has also had a depress

ing effect upon those groups in the province most 

concerned with freedom of expression and 

minority rights. 
The gay and academic communities have 

maintained a studied silence throughout this ordeal. 
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Private misgivings have not translated into public 

action and debate. These groups fear what might 

be "vexed to nightmare by a rocking cradle." 

Meanwhile, the local media continues its intermit

tent and desultory reportage, ignoring fundamental 

issues, and portraying Christopher Lefler as some 

kind of curious gay gadfly doing the rounds in the 

provincial farmyard. 

The artist's organizations, on the other hand, 

have demonstrated a much deeper awareness of 

what is at stake and have been vociferous in their 

complaints. Upon hearing of Carol Carson's request 

for a review of the Lefler grant, the Saskatchewan 

Writers Guild issued an immediate news release 12 

condemning the government's interference and 

any attempt by a "government-appointed Board" to 

revoke a peer jury's decision. The guild pointed out 

that this would "set a dangerous precedent." The 

warning fell on deaf ears, but the guild has contin

ued to express its disapproval. 

Both CARFAC Saskatchewan and the 

Saskatchewan Arts Alliance have badgered the Arts 

Board and the minister with their concerns. This 

action culminated in open letters from both organi

zations to the minister and the Board requesting a 

reaffirmation of the "arm's length" principle and 

information that would shed light on the Lefler 

affair. Needless to say, these requests have elicited 

little more than pat answers and platitudinous reas

surances that have convinced no one. The Arts 

Board has continued to insist that it acted out of 

The gay and academic communities 

have maintained a studied silence 

throughout this ordeal 

concern for the legality of Mr. Lefler's work. This 

is hard to reconcile with the actions of some of its 

own members. 

In particular, soon after the revocation of Mr. 

Lefler's grant, George Glenn, a trusted member of 

the provincial arts community, resigned his position 

on the Board. In his letter of resignation (addressed 

to the minister but made available, on request, to 

clients of the Arts Board), he made it quite clear that 

"power is at the heart of this crisis": 

I believe that your responses to the Lefler grant 

application have intensified a serious issue to the 

point of crisis. You have publicly undermined the 

credibility of this Board with what I believe to be 

unfounded comments. 

As regards the legal issues cited by the Board, 

Glenn had this to say: 

It was also my opinion that citing legal reasons for 
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withdrawing the grant silenced discussion of the 

issue and in combination with events leading up to 

the review would raise questions about the Board's 

arm's length relationship to government. 

He should know; he was there. 

Besides engendering a climate of fear and mistrust 

in the arts community, the treatment of Mr. Lefler 

has given rise to jubilation and hope in other circles. 

PC MLA Dan d'Autremont (Souris-Cannington) 

and the Progressive Conservative caucus - self-pro

fessed "fiscally responsible Philistines" and political 

scions of the most fiscally profligate government in 

the history of the province (they see no irony in this) 

- have called for an end to government funding for 

individual artists. An August 31, 1994 press release 

from the Tory caucus cited various examples of 

objectionable recent awards, including a $9,000 

grant for a "an installation called 'Gaynada' about a 

fictitious nation where all citizens are gay." 

The I'm-a-redneck- and-proud-of-it movement 

sweeping Alberta with its bumper-sticker jingoism 

has a growing number of adherents in Saskatchewan 

who now feel encouraged by the Lefler case to 

attack both gays and artists in the name of "commu

nity standards" and "fiscal responsibility": "And what 

rough beast, its hour come around at last...?" 

Jim Russell practices law in Saskatoon and lectures at the 
College of Law, University of Saskatchewan. He specializes 
in arts and media issues. 
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Embodying Shame and Fear 
The Effects of Misogyny and Homophobia on Gay Men's Bodies 

by John L. Miller 
I can remember when I first started to look at my 

body and wish it were different - it was about the 

same time I realized I was attracted to men. Before 

puberty, before I came out and before I became sex

ually active, there was an awareness that my body 

was not what I wanted it to be, and that I wanted to 

change it. 1 did not think I was an ugly child. Nor did 

I hear those messages from my par

ents. But for reasons I did not under

stand then, I was unhappy with my 

thin and wiry body. Although I look 

different now, partly due to age, and 

partly due to conscious effort, the 

image of myself as a skinny child still 

haunts me when I look in the mirror. 

I have noticed a change in the 

gay communities over the last fifteen 

years. Clothes, aesthetics and image 

are still important, but the body 

itself is becoming the focal point for 

gay men's efforts to improve our 

self-esteem. The implications are dis

turbing. They raise complex issues 

for us as a community trying to fight 

oppression while trying to expand 

sexual boundaries. 

Interviewing gay men has been 

crucial to my understanding of the 

complexity of the issues involved, and 

has provided the basis from which I 

have developed this analysis. 1 In 

conducting them, I was surprised to 

discover how much gay men think 

about these issues, yet how seldom 

we discuss them amongst ourselves. 2 

Misogyny and homophobia are 

deeply affecting gay men. These 

problems are societal, and are com

plicated by oppression based on 

race, class, ability, religion and age. 

We in the gay community unfortu

nately also play our part in perpetu

ating the anxieties about how we 

look. Even when we struggle against 

oppression in personal, collective, 

and public ways, it can hit us on the 

most intimate level - at the level 

of the body. 3 

Misogyny, Homophobia and the Body 
Gay men are striving to change their bodies in 

greater numbers than ever before. The method -

lifting weights, dieting and exercising- seems 

straightforward and healthy. All around us there are 

examples of men who seem to have approached the 

ideal. They are muscular and fit-looking, and most 

of them are considered ve1y attractive. What few 

have remarked is that our motivation to pursue this 

ideal is a massive cultural response to the sexual 

and physical feminization of gay men's bodies by 

a misogynist and homophobic society. 

The messages of our childhood were loud and 

clear. They were negative messages about gay men 

and lesbians, and about women and femininity. As 

Suzanne Pharr writes, homophobia comes from 

misogyny; it takes social prescriptions of feminine 

behaviour and characteristics and ascribes negative 

value to femininity by associating it with weakness. 3 

It then punishes men who sleep with men or men 

who don't conform. It does so by connecting their 

behaviour (sexual and physical) to femininity, and, 

by association, to weakness. In addition, homo

phobia packages the message with shame. It tells 

those people: not only are you behaving like a 

woman (weak), but by doing so, you are· also behav

ing abnormally. 

Lesbians, feminists and any women who behave 

assertively are similarly threatened through homo

phobia. It is used as a weapon against those women 

who challenge notions of feminine behaviour by 

their choice of sexual partners, their politics or their 

very appearance. 

The threat of severe social sanctions is deeply 

embedded in the psyches of all men and women. 

Gay people are told that we embody the negative 

attributes and thus the shame associated with this 

type of non-conformity. Everyone can see how those 

of us who dare to claim our identities as gay men or 

lesbians are singled out and held up as examples. 

Misogynist and homophobic mechanisms in 

our society, sometimes subtle and sometimes 

blatant, are sexually and physically feminizing gay 

men. Whenever it is intimated that our sexual 

behaviour and desires are like those of women, 

gay men are sexually feminized. Whenever it is 

intimated that gay men's bodies, by virtue of our 

physical and/or sexual behaviour, are like women's, 
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we are physically feminized. 

Although the ways in which gay men are femi

nized are separated in this article, our physical and 

sexual beings are closely connected. This becomes 

obvious when we see how gay men view their bodies 

in response to these forces, and how many of us are 
responding by trying to change them. 

Sexual feminization affects us because it is through 

sex that we are 

differentiated 
from straight 

people. Sexually, 
gay men are 

associated with 

women because 
they are closely 

associated with 

anal intercourse. 

Supposedly 
using our bodies 

like women, we 
physically cross 

the gender line. 

The same bias normally used against women's 

bodies is now used against gay men's. We are not 

just acting sexually unlike men, we are doing 
something even worse. We are acting sexually like 
women. The negative, male-defined attributes 

associated with femininity, and exemplified by 
receptive intercourse, are transferred to gay men's 

bodies. 

The effects can be seen in the fears gay men have 
about sexual attractiveness, in the ways we react to 

what kind of men society eroticizes, in the kind of 

men the gay community is in turn eroticizing, and in 
the way gay men are reacting to the stigmatization 

of AIDS and HIV. 
Physical feminization affects us because it chal

lenges the invisibility of homosexuality. Cay men's 

bodies are said to be innately at risk of being "femi
nine." In response, many have taken this as a chal

lenge to disprove a stereotype by trying to change 

our bodies. The effects of physical feminization can 
be seen in the anxieties gay men have of being 

either too fat or too thin, in the fear of homophobic 

violence, and in the ways that we are responding 

to these fears by refocusing them inwards on our 
own bodies. 

We are attempting to achieve an ideal which will 

disprove what others have said about us. We are not 

weak, and we are not ashamed, despite what we do 
in bed and in public. But is that ideal achievable? 

Can personal, political and cultural emancipation 

come from changing our physical bodies? Or are we 
entrenching sexism and homophobia by trying to 

liberate ourselves? 
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Proving That We Are Still Men 
Cay men are subtly being told, in the media and 

in the workplace, that we need to assert our mas

culinity. The connection between establishment 

self-interest and the physical appearance of women 

is made quite clear in Naomi Wolf's The Beauty Myth.4 

She explains how society is reinforcing female sub

ordination even as women enter new fields of 

achievement. As a reaction to these achievements, 

society tries to entrench the status quo by placing 
more and more emphasis on traditional notions of 

feminine beauty. 

In Western cultures, gay men have also gained 

more rights. The world is now saying to us: if you 
want to make it, and you insist on proclaiming your 

sexual identity, then you had better prove to us that 

you are really men. It is no accident that the virility 

of physical strength associated with working class 
labourers is being flaunted by the straight-identified 

media in advertising targeted at the gay community. 

A stereotyping of a sexuality based on race and class 

serves a real materialist purpose. 
Mainstream homoerotic marketing (aimed at the 

gay middle class) influences us to focus on physical 

characteristics at the expense of other personal and 
political battles which might help "out" gays to 

break into arenas held by straight white men. Many 
gay men are working twice as hard as their straight

identified counterparts to prove that they are bigger, 

better, and stronger (less feminine). Cay men are 

running on a hamster wheel. The effort expended is 
exhausting, and not without significant cost. 

Reacting to Physical Feminization 
In European and Anglo-Saxon-influenced societi~s, 

thin men are emasculated and feminized. Thinness is 

associated either with bookishness or with sickness, 
and these are not qualities generally associated with 

masculine virility. As this ideal of masculine virility 

requires some demonstration of physical strength, 
thin men are under tremendous pressure to prove 

they are not weak. 

Men who are seen as fat suffer a similar fate. A 

homophobic society feminizes large men by associ
ating their weight with weakness and sloth. Carla 

Rice, a counsellor and academic specializing in 

women and body 

image, believes that 
large boys experience 

their weight as the 

focus of homophobic 
comments. This often 

drives them to view fat 
as something they have 
to exorcise from their 

bodies later in life. 
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Don is a white gay activist and 

academic in his early thirties. He 

told me that when he was a child he 

had a thin body, but had rolls of fat 

around his belly. He remembers 

bunching up the fat, looking at it, 

and feeling disgusted with himself. 

Paradoxically, Don felt he was both 

too fat and too thin at the same 

time. Now that he has lost his baby 

fat, he wants to put on muscle 

because he thinks he is too thin. 

Mike is a tall, muscular, white 
man in his twenties. He was moti

vated to put on muscle mass as soon 

as he came out as a gay man: 

I started working out to gain 
weight. The bigger I got, the more 

positive reinforcement I got from 

the gay community. It reached a 

point where I wondered - who was I doing it for? 
Mike was exercising for hours every day, but was 

fighting his naturally slim body size and an extremely 

high metabolism. To keep up, he had to eat an enor

mous amount of food. Eventually he had to cut back 
on his exercise because his grocery bills became so 

high he could no longer afford it. 

As gay-bashing is on the rise, some gay men are 
responding to the threat of violence by trying to 

change their bodies. Women have always had to 

worry about physical and sexual violence on the 

streets and in the home. Cay men are now identify
ing with this fear. 

''This is why I go to the gym," David Drake 

explains to us during a monologue in his hit New 
York play The Night Larry Kramer Kissed Me. Drake 

talked about the fears that gay men have, not only 

about emotional security, but about real physical 

safety. As Josh put it: 
There is an element of that in why I exercise. I like 

to feel as though I could fight back, or that I could 
run away. I know that feeling "in" my body makes 

me feel like I can be more confident walking down 

the street, and that maybe I won't be bashed. 

Only half of the men in this article felt that fears 

of violence affected their body image, and none had 
thought of it consciously until I suggested it. 

Interestingly, these five were the men who most reg

ularly wear gay-identified clothing or accessories in 

public. This may suggest that wanting to look big

ger has less to do with trying to pass as straight than 
it does with trying to look more physically imposing 

because they are identifiably gay. We know that step~ing 

outside of our gender roles can provoke a violent 

response. So we try to balance the visual cues with 
a visual threat. 

Reacting to Sexual Feminization 
Socialization clearly influences what kind of men we 

are attracted to. It is a process which begins in child

hood and is reinforced by complex media images. 

The issue of to whom we are attracted, and how we 

relate this to what we think will make us attractive 

to others, is a difficult one for gay men to resolve. 

Most of the men that I interviewed indicated that 

sex and sexual attractiveness play key roles in influ
encing a gay man's view of his own body. The gay 

ideal of virility in North America is a play on 

straight, working class English and American culture. 

Cay butch is distinguishable from straight butch in 

that gay butch is not only sexually provocative, but 

also politically provocative. Nevertheless, its origins 

in a straight aesthetic, and what the straight world 
eroticizes, are obvious. 

The male body that the straight world eroticizes 

is becoming more and more important to gay men. 

Clothing can hide whether or not one actually has 

the body of a physical labourer but since we usually 
undress for sex, achieving this image ultimately 

requires more than shopping at Mark's Work 

Wearhouse. 

To much of the world, being gay equals receptive 
anal intercourse. As out, proud, gay men, we can 

reclaim the joys of anal sex, but if we look big, we 

disprove the accompanying image of feminine pas
sivity. In this respect, the connection between physi

cal and sexual feminization is clear. Cay men across 

North America are now teasing the world with their 

bodies. We are saying: Sure,·[ might be a bottom, 
but I look like a top, don't[? 

Brett is a white gay man working as an AIDS 

counsellor. He told me candidly that preoccupation 

about his looks was the major unresolved issue in his 
life. Brett started lifting weights when he came back 

to Toronto after spending several years in England. 

He was attracted by the roughness of British work
ing class masculinity, objectified and glorified by the 

straight-identified media. When he came back to 

Toronto, the men who turned him on not only 

adopted those images, but were all more muscular 
than he was: 

I started working out purely for sexual reasons. I 

wanted to be able to sleep with those men, and those 

men seemed to be also looking for bigger guys. 
Mike also recognizes that there were sexual 

incentives to working out. In retrospect, he can see 

that he began working out to fit in, and to disprove 

the stereotype of "wimpy" gay men. However, he 
was also trying to achieve what the gay community 

prizes sexually. 

Both Brett's and Mike's observations raise an 

interesting issue: not all the sexual socialization is 

being done by others. Cay men also play a part in 
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the equation, through our social interactions and 

through the erotic images produced by and for the 

gay community. 

Who "We" Eroticize and How It Affects Us 
"Open up Toronto's XTRA1 The message is: 'If you 

look like this, you'll get laid,"' says Jonathan. And 

many of the men whom I interviewed said that this 

is simply a reality. 

Jonathan is a white, twenty-three year-old student 

who has a slim, boyish build. He believes that some 

people change their bodies to throw off a painful 

past, and to reclaim their sexuality. What they see as 

an improvement on their bodies actually allows them 

to feel more sexual. He says he does not feel the 

same pressures on his body that many of his friends 

do. He attributes this partly to having a lower sex 

drive, but also to the fact that he fits a certain "type" 

(looking boyish) desired in the gay community, 

even if it happens not to be the most prevalent one. 

This sentiment is echoed by Martin, a blond, fair-
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skinned twenty-six-year-old who also looks boyish. 

We spoke about sex and how it affects our self

esteem. He told me that his own self-esteem and 

body image have been reinforced by often having 

had men pursue him. However, now that he is losing 

his hair, he worries that this will change, and won

ders if he will feel more pressure to lift weights. 

The idea that there are different eroticized 

"types" in the gay community may seem simplistic. 

Sexual attraction is obviously complex, and not con

fined to strict characteristics. However, there are at 

least four body types in North American gay com

munities which are eroticized: 

I) the "hard-body" (with Tom of Finland's exag-

gerated drawings held up as the ideal) 

2) the "boy" (young-looking and generally hairless) 

3) the "daddy" (older, tough-looking father figures) 

4) the "bear" (mostly heavier, with body hair) 

Peter is an AIDS counsellor in his mid-thirties, 

of British descent, and has a husky build. He told 

me that when he came out fifteen years ago he 

looked very boyish. Putting on some weight has 

not affected how much sexual attention he gets. 

He agreed that being classified as a "bear" helps. 

Even so, he still feels the tremendous social pres

sures against heavier men. 

Men who fit any one of these categories find that 

the sexual rewards positively affect their self-esteem. 

For many of us, how often we have sex affects the 

extent to which we are preoccupied with changing 

or maintaining our weight or appearance. 

Josh did not begin trying to gain a more muscular 

build for sexual reasons, but noticed that there were 

sexual rewards which motivated him to continue: 

I didn't fit into any type - I never looked boyish, 

but I also wasn't built. I never considered myself 

unattractive per se, but I know that men I was 

attracted to used to look right past me. They don't 

any more. I enjoy the sex life I have because of the 

body I now have. 

He finds it difficult to discount working out as 

superficial because he links his change in body to a 

discovery of important parts of his sexuality. 

Brett admits that he is absolutely "terrified" of 

losing the body he now has, and is not sure where 

that feeling comes from. He says it has reached 

the point where he has found himself thinking about 

the length of his vacation in terms of how long it 

will be before his body starts to lose its muscle mass. 

The pressure to conform to one of these types, 

but primarily to be muscular and forever young, can 

be extremely oppressive. It taps into our fears about 

masculinity and sexual desirability. Preoccupation of 

this type may appear superficial, but it can be related 

to a deep-seated insecurity. 

The media images of these types have one thing 

in common. They are mostly of white men. Robert 

is a lawyer whose family moved to Vancouver from 

Africa when he was a child. When he first came out 

in Vancouver, the thought of sleeping with someone 

who wasn't white was foreign to him. He was 

constantly afraid that his sexual partners would be 

racist. As a result, he worried about the colour of his 

skin and the shape of his nose. It has taken him a 

long time to work through his discomfort. 

Gary is a gay activist of South Asian origin whose 

family moved to Toronto when he was a baby. When 

Gary came out in high school, his concerns about 

his body were different from what they are now: 

When I came out, I was getting sex constantly 

because I fit the boyish type. People commented on 

how great my body was, but I wasn't working out. I 

was thinner and had a very smooth complexion ... 

Now he works out for health reasons, but wonders 

whether it is also because of internalized racism. Gary 

remembers that as a child, he wished he were white: 

Culturally, most South Asian men have round bellies, 

but I can't seem to get that image of [Michelangelo's] 

David out of my mind. 

The question of who we are attracted to, and 

how we make ourselves attractive to others is obvi

ously complex. Some of the men I spoke with do not 

believe it is a problem. They refuse to attach politics 

to what is personal choice. Most agree that they 

wish the erotic images available to us were more 

diverse, and that more imagination were put into 

producing them. But they also confess that they 

would not necessarily want to see the Colt models 

disappear. 

Hiding, Denying or Disproving Illness 
Health and sexuality are inextricably linked. 

Unfortunately, the homophobic backlash surround

ing AIDS has made this very clear to the gay and 

lesbian communities. In Illness as Metaphor and AIDS 
and its Metaphors, Susan Sontag discusses the ways in 

which AIDS and other illnesses become the focus 

for societal insecurities and fears. In Western coun

tries, AIDS has been transformed symbolically 

into a punishment for the sins of anal intercourse 

between men. 

Perceived as having behaved sexually like 

women, gay men's bodies have been depicted as 

carriers of the disease. As such, we are once again 

being viewed as vessels of weakness, and of course, 

of sickness - in both its physical and moral sense. 

Thinness, when associated with identifiably gay 

men, suddenly has taken on an entirely new 

meaning. 

Brett, Peter, Gary and Don, all AIDS counsellors 

or activists, linked HIV to preoccupation with body 

weight, shape and size for both HIV-negative and 

HIV-positive gay men. "The day he tested positive 

was the day he started lifting weights," said Brett of 

one gay man he knows. Looking bigger, in addition 

to the very real health benefits of moderate physical 

exercise, gives many HIV-positive men a sense of 

security and confidence. And it sends people a mes

sage that they are both healthy and sexual. 

All four men recognize that the immune system 

can be strengthened by building positive self

esteem. Lifting weights is one way to achieve this 

feeling. But they are concerned about the danger of 
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points out, if you lift weights to appear 

healthy to others, the pressure to con

tinue is enormous. If you stop lifting, 

you will lose the weight and people 

might interpret the weight loss as 

Wasting Syndrome. 

RICHARD JACK§ Complex Challenges 
"Exclusively Ya 

The issues I have raised introduce a 
.Photo Exhibit new twist to the long-standing pursuit 

of masculinity in the gay community. 

By the late '60s, dominant North

American gay culture had already 
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begun to exhibit its own expression of masculinity 

which it derived from straight men. Eroticizing the 

"Castro clone," the jock and the leatherman has a 

history in our community which pre-dates the last 

fifteen years. 

Cay butch should not be dismissed simplistically 

as a manifestation of internalized homophobia. To 

do so does not give enough credit to the complexity 

of gay role-playing. But one cannot ignore the sig

nificance of the real shift, over the last fifteen years, 

in the kind of images which are eroticized in gay 

publications and porn. 

If one judged the sexuality of gay men today 

from looking at gay media, one could conclude that 

a hard, white, young body is the only thing which 

is desirable. Cay porn has always promoted a narrow 

and racist expression of masculinity. But never 

before have the images been so "hard-body" focused, 

as if that body were the only conveyor of the erotic. 

It is now rare to see images of older men, or sexual 

images which convey complex erotic cues. 

Clearly, there are trends discussed in this article 

which have their positive side. The real physical 

benefits of moderate exercise have an impact on our 

mental health. Health clubs offer gay men an alter

native to the bars and this has brought a lot of peo

ple out of social isolation. Nonetheless, the anxieties 

expressed by the men in this article are real and 

destructive. 

Cay men seem to be caught in a trap between 

oppressor and oppressed. We are unfortunately both 

subjects and objects in a process which we did not 

start, and which is also not entirely within our con

trol. Because we are gay, we may be trapped by the 

connection between misogyny and homophobia, 

but as men, we continue to benefit from these sys

tems of oppression. 

There is a hierarchy of power in our society. 

People have more or less of it depending on their 

sex, race, class, sexual identity, religion, ability, age, 

and body type. As men, gay males should not be 

absolved from addressing oppression by challenging 

our own biases. If there is any hope of our escaping 

the effects of these systems on our bodies and our 

lives, it will be first through our acknowledgment of 

our privilege as men. 

The challenges facing gay men of the '90s are 

personal and political. At the personal level, what 

turns us on does not have to make us feel guilty. 

Challenging ourselves about these issues does not 

mean stiAing sexuality. However, one step in a com

plex process can be achieved quite easily. Although 

comments by friends and others can seem trivial, 

they are critical mechanisms of oppression in our 

community. It is a problem when we express disgust 
for those whom we are not attracted to. When we 
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criticize people's bodies because they don't look like 

GQ or Vogue models, we contribute to the climate of 

fear that subjugates us all. 

We need to ask ourselves why we are disgusted, 
and not just ambivalent, about some people's bodies 

(including our own). Disgust is usually an emotion 

which is inAuenced by socialization, not biology. It 

is rooted in values we learn, values that are related to 

gender, sexual orientation, race, class, age and ability. 

At the· political level, it is important to challenge 

straight and gay sexual mores and conventions. 

We can do so by celebrating healthy sexuality in its 

many forms; by cultivating diversity. Celebrating 

gay butch is still one way to do this. 

In choosing our heroes, however, we also need to 

celebrate those gay men who not only parody gender 

roles but subvert them. These are the men who regu

larly use "gender fuck," and their very appearance 

challenges people every day of their lives. They do so 

by celebrating, not denying the feminine. They hold 

it up to the straight world and proclaim that they can 

be strong because they are like women. 

Cay men can act on the connection between 

misogyny and homophobia in part by building 

alliances with feminists. Obviously, our oppression 

has common roots, and similar results. Anti-racist 

and anti-oppression work (including work related to 

disability) also challenges the narrowing definition 

of what defines beauty. 

Clarissa Chandler, a feminist counsellor and 

activist, says that oppression occurs when the physi

cal body is co-opted to be a resource for domina

tion. 5 With this in mind, our work must recognize 

the many ways that we can subtly be co-opted. And, 

working inside and outside our communities, we 

must challenge traditional power structures accord

ing to how they are co-opting us. Finally, as con

sumers and producers of media, we need to demand 

and produce images which free our imagination 

about what is desirable, what is erotic and what 

is strong. 

John Miller is a counsellor, educator, and gay activist who 
lives in Toronto. 
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Notes 

I. I have not examined all of the issues that relate 

to gay men's body image. Extreme eating disorders in gay 

men and the effects of extreme childhood physical and 

sexual abuse on gay male "survivors" are two that I have 

left out. It is not that they are not relevant; I am trying to 

make a broad analysis of the effects of misogyny and 

homophobia on all gay men. 

2. Through personal connections in the Toronto gay 

community, I conducted interviews with ten men. Six were 

white of European descent (of Christian background), two 

were white Jewish men, and two were men of colour. They 

were men in their twenties and thirties, two of them from 

working-class, the rest from middle-class families. They 

are men of various body sizes and "types." Although they 

do not by any means represent all gay men, this research 

jects, I asked th~m to tell me about how they felt about 

their bodies, and shared with them my own issues. We 

discussed topics such as sex, violence, illness and body 

type, and how these issues have inAuenced their body 

image. In most cases, I shared some working theories, 

and asked them to comment on them. 

3. Suzanne Pharr, Homophobia, A Weapon of Sexism 

(Little Rock Chardon Press, 1988). 

4. It must be noted that0 although Wolf's book pro

vokes important reAection, her analysis is glaring in its 

omission of any discussion of the connection between 

homophobia and sexism, of the fear of lesbianism that 

contributes to the "beauty myth," and of any materialist 

critique of the concept of upward mobility for marginal

ized groups. Naomi Wolf, The Bea11ty Myth, How Images of 

Beat1ty Are Used Against Women (New York, William 

Morrow, 1991 ). is a beginning. Their voices echo concerns that I believe 

affect us all. 

As I did not disconnect myself from my interview sub-
5. From her speech at a YMCA forum on women and 

body image, Toronto, 20 May 1993. 
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Fighting spilled out across the busy inter

section; the attack was over in seconds. 

One person needed hospital attention and 

another was punched in the face with an 

Xacto knife. The neo-Nazis bolted for the 

subway, leaving the detritus of the assault: 

anti-Reform Party literature fluttering every

where, discarded six-inch nails lying in the 

gutters, along with stunned and angry 

activists. Another anti-Nazi organization 

was about to be formed. A week later a 200-

strong demonstration demanded "Nazis out 

of our neighbourhood," and the Riverdale 

Against the Nazis group was established. 

The response of many Canadians to the existence of a small but vocal and violent 
extreme right in Canada is either to deny its presence or to deny its significance. This 
article addresses these issues by dealing with three important sections. The first section 

provides a brief sketch of the recent history of the Canadian far right up to the present. 
Next, I consider the connection between mainstream or systemic manifestations of 
racism and the far right movement with which it is parasitical. In this section I will not 

be dealing with systematic inequities in employment and education but shall concen
trate on the "public" elements of discrimination as revealed in the judicial system, the 
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police and the security services' openness to the racist right, the politicization of immi

gration, and finally, the role of the media. The third section will conclude with a com

parative assessment of the European and the Canadian extreme right. While stressing 

the gulf between the significant popular support that European neo-fascist parties 

enjoy, and the political marginality of similar groups in Canada, this section will sug

gest that knowledge of the European extreme right's historical growth is not cause for 

complacency here in Canada. 

The Rise of the Racist Right in Canada 
Canada's far right made its mark with the formation of the Toronto-based Western 

Guard in 1972. Don Andrews, the Western Guard's leader, believed it was time for a 

more virulent and violent racialist movement in Canada. The group set up Canada's first 

telephone hate-line in 1973; they desecrated synagogues, daubed swastikas on progres
sive bookstores, and occasionally attacked people physically. This is a period that 

Andrews, looking back, describes as the "heyday" of the racist right in Canada. The 

effective end of the Western Guard came in 1977 with the conviction of Don Andrews 

for possession of explosives and conspiring to commit arson (he was plotting a bomb 

attack on the Israeli soccer team). With Andrews locked up it gave an opportunity for 
two of his young recruits, Wolfgang Droege and James Alexander McQuirter, to make 

an impact on the disoriented white supremacist groups. After spending time talking to 

U.S. white supremacists, Droege and McQuirter sought to revive the moribund 

Canadian Ku Klux Klan under the aegis of David Duke's Knights of the Ku Klux Klan. 
The Canadian Klan went public in June 1980 with the opening of a national office 

in Toronto. For the next eighteen months, with McQuirter as the spokesperson and 

Droege the organizer, the Klan would garner media coverage unlike anything the 
modern racist movement had received previously. 

Within six months of opening their office in Toronto, the Klan claimed membership 

across Canada, with particularly strong support in B.C. and Ontario. This growing pub

lic presence of the Klan was not countered by the media or by politicians. In Ontario 
and B.C. there were no official government actions taken against the Klan; and in B.C. 

the Socreds refused to allow a motion on to the floor of parliament condemning the 

Klan. Furthermore, the Klan's rapid growth was, to some degree, based on "neutral" 
media reporting. Julian Sher in his excellent White Hoods: Canadas Ku Klux Klan makes 
the even stronger claim that "perhaps no single factor helped the Klan more in its first 

year than the widespread, usually uncritical and at times flattering, coverage it received 
in the media." 1 However, not everything was running in the Klan's favour: in B.C. the 

anti-Klan group, British Columbia Organization to Fight Racism (BCOFR), effectively 

mobilized anti-racists and various ethnic and national communities, as did the Toronto 

group, the Riverdale Action Committee Against Racism (RACAR). RACAR had forced 

the Klan to shut down its national office by organizing a 1,000 strong demonstration 
which marched past the Klan's headquarters. When the Klan sought to reopen in 
another area of Toronto it was immediately opposed by the residents and prevented 

from opening. With this growing negative attention, the Klan's leaders began to direct 
their energies away from proselytizing in the schoolyards and towards fantastic 

escapades worthy of Boys Own adventure comics. With the loss of a public profile, 
increasing internal dissension, active and organized opposition, and growing financial 

difficulties, the Klan turned inwards. The Klan was effectively to collapse with the 

convictions of McQuirter and Droege for plotting to invade the island of Dominica in 
the West Indies at the end of 1982. 

In the wake of the Dominica fiasco, the extreme right's fortunes were to be champi

oned primarily by individuals instead of organizations. Moreover, rather than the 

Taking a break during a demonstration 

against the Heritage Front telephone hate line, 

Toronto, January 25, 1993. Photo: Left Eye. 
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courts undermining the neo-Nazis' ability to organize, they provided them with a plat

form from which they hoped to get their message out to a wider audience. An Alberta 

teacher, Jim Keegstra, and the fascist publisher, Ernst Zundel, would maintain the racist 

movement's profile through their malicious denial of the Holocaust. By the end of the 
'80s a new constellation of forces was coalescing. The elder statesmen (the extreme 

right is a heavily male preserve) were looking for new blood. They believed they had 

found it in the shape of the skinhead youth culture: a youth culture which had evolved 

over the years into a movement with a penchant for vicious racism. As Warren Kinsella 

remarks, the convergence of aging Nazis with young skinheads gave both sides what 
they wanted: for the veterans a much needed boost of dynamism and for the skins a 

legitim_izing philosophy - "it was a match made in r~cist heaven." 2 The three organiza

tions which hoped to utilize this reservoir of alienation and hate included: the Aryan 

Nations, an organization with its roots initially in the United States; Don Andrews' 

Nationalist Party of Canada; and finally, the new players, Droege's Heritage Front, 

which was formed in November 1989 but only emerged publicly in September 1991. 
From the mid-'80s there has been a growing number of racist skinhead groups in 

North America, operating under names such as Confederate Hammerskins and the 

Fourth Reich Skinheads in the United States, and the Northern Hammerskins and the 
Final Solution Skins in Canada. The New York-based Anti-Defamation League of B'Nai 

Brith estimated that skinheads were responsible for twenty-two murders in the three 

years between I 991 and I 993. In Canada, skinheads have been implicated in the beating 

deaths of a number of gay men in Montreal and Toronto, as well as attacks on visible 
minorities. In the last eighteen months one Tamil man was brutally killed and another 

viciously beaten, and more recently, a school student in the east end of Toronto was 

mercilessly clubbed with a lead pipe on his way home from an anti-racist rally - the 
student's injuries required reconstructive facial surgery. Metro Toronto police recorded 

over 300 instances of hate crimes in 1993 and the trend is on the increase (these are 

particularly suspect figures for a number of reasons - fear of further reprisals, lack of 
confidence in the police and the police's notoriously down-playing of any wider con

text to attacks, particularly if racially motivated). However, the skinheads' activities 

span beyond nauseating brutality; as foot, or more aptly, boot soldiers for the far right 
groups they are also central to distributing propaganda, organizing at schools and cre

ating a general air of unease in the community; as one police officer notes, "what makes 
them [skinheads] real dangerous is that it doesn't take many to terrorize a community." 3 

Sadly, many commentators fail to grasp the full significance of this turbid confluence 

of aging hatemongers and racist rebellious skinheads. For most observers it is an 

unpleasant development, one which should be monitored and hopefully contained -
and one that if left unchecked may have longterm implications. However, the usual 

explanation for the emergence of skinhead culture and the persistence and growth of 
overtly racist organizations is one of social deviance and dysfunctionality. There 
appears to be a conflation of youthful rebellion, of alienation and the like, which is cur

rently discussed under the rubric of Generation X. This raises the more general ques

tion of racist attitudes in society that provide a wider framework within which to assess 

the potential of an extreme right wing movement in Canada. This becomes obvious 
when reading through the numerous media reports on Nazi skinheads. In these reports 

the public is continually presented with the family backgrounds of these troubled 
youths, the words "single parent," "abusive," "low income," "unstable," etc., are invoked 

as a mantra to provide a pseudo-explanation of these youths' dismal vocation. Along 

with this, the reporter normally registers "surprise," "shock," and the like when dealing 

with skinheads who emerged from stable, loving, and financially secure environments. 
But what tends to be even more disturbing is that the skinheads do not necessarily 
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conform to the stereotype of ill-educated and inarticulate louts. A word of caution: 

there are certainly a significant number of skinheads who do fit this pattern, but it does 

not help us to understand the skinhead or Nazi movement and, moreover, it prematurely 

forecloses the discussion of the far right movement. In turn, prevents us from consid

ering the possibility of the Canadian far right having as powerful an influence on 

Canadian society as their compatriots in Europe. 

Therefore, care must be taken before erecting a model based on societal health 

versus morbidity or one based on disenchanted youth versus an older, saner population. 

The popular liberal view of racism, and the far right that espouses racism, as a "cancer" 

or "disease" of the body politic which with skilful surgery can be excised, has to be bal
anced against the stubborn history of racism. Many would have thought that the history 

of the Early Modern period to the present, with the slave trade, slavery and Jim Crow 

in the United States, and the Holocaust in Europe, would have revealed the horror of 

racist intolerance. Still, its spectre has not yet been exorcised, as only a cursory glance 

at contemporary Europe amply demonstrates. Thus the unpalatable question arises: is 

racism integral to modern society? And will Canada witness the rise of politically orga
nized racism a la Europe? 

Systemic Manifestations of Racism and the Far Right Movement 
In the wake of the riots in L.A. and, on a smaller scale, Toronto, there have been a 

number of reports published to explain the sudden explosion of anger. As one of the 
specific Toronto responses, the Ontario NOP sponsored The Stephen Lewis Report. The Lewis 
Report addresses the structured nature of racism in Ontario, describes it as "pervasive," 

and notes that "it is obviously true that every visible minority community experiences 
the indignities and wounds of systemic discrimination," but it is particularly "the black 

community which is the focus."4 

It is at this juncture that we must consider the way in which systemic racism nur

tures anti-system parties and movements. As Stanley Barrett notes in his pathbreaking 
study on the right wing in Canada, "it is plausible to suggest that the racism embedded 

in the wider society has provided an environment in which the radical right has been 

able to take root. Organized racism, in other words, would appear to represent a more 
overt and extreme version of weaker impulses beating within the heart of the larger 
social organism." 5 

Thus we must consider the forms in which these "weaker impulses" manifest them
selves and what can be meant by systemic racism. In effect this requires an examination 

of governmental and non-governmental institutions. 

In assessing some of the forms of institutional racism I begin with a discussion of 
the Can;idian judicial system. The primary source of constitutional evasion for white 
supremacists and neo-Nazis lies in the legal right to the "freedom of expression" which 

is enshrined in section 2(6) of the Charter of Rights and Freedoms. It was on the basis 
of this right that Zundel's conviction under section 181 of the Criminal Code, the "false 
news" provision, was quashed and the section declared unconstitutional. As the majori

ty decision declared, "there is thus a danger that section 181 may have a chilling effect 
on minority groups or individuals, restraining them from saying what they would like 
for fear that they might be prosecuted." 6 There is a constitutional anti-hate law in 

Canada, but there have only been four charges laid in twenty-five years, with two suc
cessful convictions. Indeed, the strength of the law at present seems very questionable 

in the wake of the Keegstra case, where the conviction was upheld on a four-three 
split decision. 

Moreover, the legislation itself is cumbersome, requiring the charges to be brought 
by an attorney general, an eventuality most of them seek to avoid because of the 

Agitative Propaganda 
by'Miriam Patel 

Look closely at the streets of Toronto. 

Art is scattered about - not on roads 
or sidewalks but on buildings and tele
phone poles. Some call this art "public 

art" and others would term it "agita
tive propaganda (agitprop)/' Although 
represented through different forms -
spray-painted stencils, free style or 
even just graffitied words - all the 
forms share a common element and 
basis for expression: resistance. 
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Agitative propaganda is by no means 
a new phenomenon. The Muralists of 
Mexico and artists in the United 
States have been using it as a tool of 
social critique for decades. And artists 
have been decorating Toronto streets 
with public art for years. 

Some of the first agitprop artists 
were students coming out of art col
leges, discontented with the gallery 
scene. These artists transferred previ
ously completed pieces of art to the 
streets in an attempt to tackle a wide 
variety of social ills. The pieces were 
very general, targeting monolithic prob
lems and not necessarily identifying or 
attacking concrete sources. In more 
recent years, public art as agitative pro
paganda has become more focused. 

With the rise of fascism in Canada, 
new goals have been developed for 
agitprop. Agitprop has now become 
distinctly anti-fascist and anti-racist. 
Much of the agitprop currently found 
on Toronto streets can be attributed to 
members of the Toronto-based activist 
group Anti-Racist Action (ARA). ARA 
formed in 1992 in response to the 
increasing escalation of attacks by 
white supremacists and other racist 
organizations against communities of 
colour, First Nations people, the 
Jewish community, gays and lesbians 
and anti-racist activists themselves. 
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controversial nature of the prosecution. This was the prime motivation for Sabina Citron, 

as an individual citizen, to invoke the section 181 provision, because the Attorney 

General was reluctant to prosecute Zundel. Other avenues for prosecution lie with 

invoking provincial human rights codes. This route has been used more frequently and 

with more success, but its impact is more of a nuisance to far right organizing than a 

permanent blockage. For example, in February 1992 an Alberta human rights tribunal 
ordered Terry Long and other members of the white supremacist Aryan Nations to 

refrain from cross-burnings, publicly displaying swastikas and "white power" regalia, 

after an investigation into a cross-burning incident at Provost, Alberta. This was only 

a minor impediment to their ability to organize. Still more striking, serious criminal 

charge_s were not laid even though there were instances of uttering threats, assault, 

possession and use of weapons, and conspiracy to promote hatred. 
The desire to maintain Canadians' freedom of expression is surely admirable; how

ever, there is more than a hint of hypocrisy and double standard in its application. 

Canadian censorship laws are some of the toughest in the world and they are enforced 
with particular zeal in cases, for instance, of gay and lesbian porn. 7 The tolerance of 

freedom of expression does not extend to cover certain forms of artistic production, as 

has been made clear in the charges laid against Eli Langer, under the "kiddie porn law," 

for painting minors in sexual positions. It is hard to credit that the potential damage 
to society from viewing these artistic works is comparable to white supremacist or 

neo-Nazi hate literature which denies that the Holocaust ever happened and targets 

minorities for verbal and physical attack. 
The police and the courts also downplay the racial or homophobic motivation of 

most attacks. In the prosecution of Carney Nerland (a member of Aryan Nations) in 
the shooting and subsequent death of Leo LaChance (a Cree man), Nerland's bigoted 

politics were not regarded as a factor. This was all the more surprising considering that 

the court was aware of Nerland's statement to the police: "If I am convicted of killing 
that Indian, they should give me a medal, and you should pin it on me."8 Nerland was 

sentenced to four years' imprisonment, but was released after serving only two and a 

half years into an RCMP witness protection programme. The lenience of the judicial 
system can take truly amazing proportions: three young men in Ottawa, on a "wild 

night out," shot up a boat and later fired into the living room of a non-white immigrant. 

The bullet struck her in the face; fortunately she survived. The three youths were 
neo-Nazi skinheads connected to groups noted for violence in the Ottawa area. Their 

lawyer declared this "an unfortunate peer group" and the court gave them two-year 

suspended sentences, while prohibiting them from associating with each other. 9 And 
finally, the police in Toronto have discovered two significant arms caches, including 

automatic weapons and special armour piercing ammunition, in little more than a 

year. Yet the fact that the men arrested were 
white supremacists attached to the Church 

of the Creator was deemed unimportant to 
the prosecution. 

Also, with the recent revelations about 

the Canadian Secret Intelligence Service 
(CSIS) and its involvement with the neo

Nazi Heritage Front, concerns about that 

agency and the political sympathies of the 
police have surfaced. The role of the secu

rity services has been brought further into 

disrepute by the brutal torture and murder 

of Shidane Arone, a sixteen-year-old 
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Somali boy, and the so-called "turkey shoot" of other Somalis by the Canadian 

Airborne Regiment - a Regiment where known nee-Nazis and Heritage Front mem

bers had been organizing. 
One of the areas where racist considerations have traditionally been prominent is in 

the application of immigration laws and the treatment of recently arrived immigrants. 

There are no shortages of examples from Canada's past to highlight these, from the 

treatment of Chinese workers at the turn of the century, to the prevention of Jewish 

refugees Aeeing Nazi persecution landing in Canada, to the internment of Canadians 

of Japanese descent during the Second World War. Thus the politicization of immigra

tion and the scapegoating of immigrants is not a new feature of Canadian politics. Yet 

the Reform Party has to take some credit for consciously and consistently pushing an 

anti-immigration agenda that targets people of colour on an unprecedented scale. The 
Reform Party has slandered refugees, blamed Blacks and Jamaicans as responsible for 

crime, and accused immigrants of being both a drain on the economy and fraudulent 

abusers of welfare. 

Consequently, it is no surprise that a number of Heritage Front members have 
joined the Reform Party and have achieved positions of note within their respective 

ward and riding associations. Even though Manning has denounced racists who have 

had the media spotlight shone upon them, it is still hard to believe that these people 

never made their white supremacist views known to the local Reform Party members. 
Therefore even though individuals have been removed from the Reform Party, it is still 

cause for concern that the rest of the local membership remains after allowing these 

racists to rise through their local constituencies. 
There are a number of problems that Aow from the media's coverage, and although 

my comments will be aimed primarily at the print media, there is probably a certain 

validity of these remarks with respect to the TV media. Firstly, the media has a tendency 

to treat white supremacists as an oddity and to suspend their critical faculties - a weak
ness that was particularly prevalent in the first days of the resurrected Klan in the early 

'80s. Secondly, and of more importance, the current trend in media reporting works on 

the assumption that if you allow the white supremacists to speak for themselves they 
will reveal their vacuity. A position that Pierre Berton explained, in relation to David 

Irving's Holocaust denial activities, under the headline "Why muzzle the wackos?'' 10 

It was this sentiment that seemed to motivate a University of Toronto professor to 

invite Wolfgang Droege and other Heritage Front members into his classroom, and 
which also allowed Droege to speak unchallenged on U of T's campus radio in 1993. 

In general, the majority of editorials applauded the acquittal of Zundel under the false 
news provision of the Criminal Code - "victory for free speech," "No victo1y for Hate," 

"the right ruling on false news," 11 - whilst also acknowledging that as a by-product 

Zundel was also a victor. Unfortunately, these editorials were not simply expressing joy at 

the maintenance of freedom of speech, they were also implicitly rejecting any form of 

prosecution which would limit an absolute freedom of speech. The Globe and Mail 
remarked: "To put him on trial for another offense (using the hate law has been suggested) 

would only give his views a few more years in front of the bright lights"; and The Toronto 
Star declared: "No victory for Zundel's ideas, this mature verdict upholds free expression, 
including the freedom of the most twisted minds to be themselves." 12 One of the few 

exceptions to this sanctifying of freedom of expression was the editorial in The Montreal 
Gazette after the police decided not to lay charges against Zundel under the hate law. The 

Gazette editorial clearly connected words to deeds: "the object of hate propaganda law is 
to ensure that groups of people will not be the victims of racist propaganda which incites 

hatred and violence against them. Few people in the whole world spew out so much of 

that kind of propaganda as Ernst Zundel; the German government attests to that." 13 

A~A's primary purpose is to fight 
white supremacists on the street level. 

ARA has been, from its inception, 
unique as an activist group. There is a 
militant characteristic to its street-level 
actions, aspects of which appear in its 
agitprop campaigns. New, creative and 
unapologetically direct methods of 
agitprop protest have made ARA a 
force of anti-fascist/anti-racist counter
protest the likes of which have never 
before been seen in Canada. Public 
art has become a weapon in the war 
against white supremacist, fascist and 
neo-Nazi hate organizations. 

Agitprop is a necessary part of 
street-level anti-fascist work. Public 

expressions of counterprotest have 
allowed anti-fascists to create "Nazi
free zones" around Toronto - in a par
allel to Hitler's Jude~free zones in Nazi 
Germany during the 1930s and '40s -

and have created a more direct anti
racist presence on the streets. The mili
tancy of the public art pieces has played 
a big part in this accomplishment. It has 
also sent a message to neo-Nazis: that 
militant opposition to them and what 
they stand for does exist. 

Anti-fascist agitprop campaigns 
have also attempted to discredit and 
ridicule the white supremacist move
ment. (One of the things neo-Nazi 

organizers rely on is an image of 
toughness and invincibility. They need 
to retain this illusion in order to recruit 
new members, primarily disaffected 
youth. Anti-fascist groups like ARA 
hope that youth will be less attracted 
to fascist groups if the neo-Nazi image 
is trashed through highly visible public 
art on the street level.) ARA has been 
successful in creating an anti-fascist 
counterculture. Agitprop plays a useful 
role in this movement by disseminating 
counterprotest through street-level 
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However, the media's strategy of "give them enough rope and they will strangle 

themselves" has two fundamental weaknesses. It works, first of all, on the assumption of 

neo-Nazi imbecility. Whether or not this is the case for the current Canadian leader

ship, as a general approach it will run into difficulties with individuals such as Giancarlo 

Fini in Italy, Jorg Haider in Austria, or Jean Marie Le Pen in France - whatever else 

they may be they are not idiots. Furthermore, the notion of an informed public gener

ates problems. If we take the Holocaust as an example, what level of awareness about 
historical events exists? Even after Spielberg's Schindler's List we should not complacently 

assume that the historical facts and sense of tragedy are transparent to most people and 

that the public is somehow inoculated from the effects of Holocaust denial arguments. 

We have to appreciate the dangers of denial arguments which play on individuals' gen

eral ignorance of the historical sources, that, in turn, enable deniers to distort and warp 
the evidence while pandering to popular prejudices. With the passing of time leaving 

fewer and fewer eyewitnesses to the Holocaust, these "assassins of memory" believe 

their position can get only stronger. This seems evident by Doug Collins' Holocaust 

denial activities in Vancouver's Long Shore News. After Collins made his views known on 
the Holocaust, The Province asked the scandalous hotline question, "Do you agree with 

Doug Collins that the Nazi Holocaust is exaggerated?''1 4 

Along with the complexity of issues there is also the media's own role in perpetuating 

disinformation. Although not necessarily calculated, disinformation is usually a product 
of the desire to sell newspapers. This phenomenon is highlighted in the media's cover

age of anti-racist events and in its portrayal of crime as a problem stemming from the 

African Canadian population and immigrants of colour. 
The press's favourite formula for dealing with clashes between anti-racists and white 

supremacists is to stress the symmetry of violent thugs from both the left and right. 

What is less clear about this well-worn formula is that instances of physical confronta

tion with neo-Nazis and white supremacists would be an acceptable tactic. After all, it 
was Hitler who claimed his success could in large part be explained by the failure of the 

opposition to stop him in his tracks, on the streets. Even in situations where violent 
confrontation might not have been the best avenue, the media invariably fails to recog

nize the general scale and diversity of anti-racist mobilization. Demonstrations normally 

embrace individuals and groups with varying perspectives on how to deal with Nazis in 
their neighbourhoods and on their streets, but this fact is usually neglected. The Ottawa 
Citizen, after a demonstration that turned violent, declared that "street thuggery only 
marginalises anti-racism" and suggested "there are ways to confront racism - in educa

tion, through media scrutiny, and, not least, around the family dinner table." 15 

However, these remarks leave one with the impression that the dominant tone of the 

event was violent, even though, as a letter to the editor explained: "my three year old 
and my two year old weren't throwing rocks .... Nor were the senior citizens marching 

beside me, the public servants ... nor the majority of the hundreds of youths and young 
adults I walked with." 16 

In the case of the neo-Nazi attack on anti-racists with which this article began, 

there was no print media coverage of the incident, and more importantly, there was 

sparse coverage of the demonstration held the following week. That demonstration, 
held in poor weather, was lively, vibrant, and significantly peaceful - even though 

Nazis taunted the demonstration from a safe distance. This event received laughable 

coverage in The Toronto Star under the heading of "bomb scare at anti-racist demo." 

The article focused on a bomb scare that most were oblivious to, whilst failing to 
address the general problem of neo-Nazi violence in the area and attempts to orga

nize in the local schools. The message seems clear, for fuller media coverage 
organize a demonstration that turns violent. 
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Dudley Laws speaking May 7, 1992, during a 

rally at Queen's Park to protest the acquittal 

of two Peel Region police officers in the 1988 

shooting death of Wade Lawson. 

If we shift our focus to crime, the Black community, and immigration, one begins to 

understand the problem of the media's appeal to an informed public. This may seem 

impressionistic, but there appears to have been an increase in both crime reporting and 

the way it is reported. Along with the increase in frequency of crime-related items, 

these stories are more and more presented as lead items while traditional "hard news" 

stories are left in the background. There is not much basis for this shift in emphasis. 

Homicide rates in Canada are significantly below the mid 1970s level, the increase in 

violent crime is related to a growing number of people reporting domestic disputes, and 

violent crime is still only 10% of all crimes reported to the police. The perception of a 
crisis of law and order has had political effects, primarily in the search for scapegoats 

for these perceived public threats to order and safety. Along with this it has been esti

mated that over the ten years 1983-1992 there has been a 14% increase in the number 

of police, which has been matched by a higher level of incarceration, and has placed 

Canada in second place in the lock-up stakes. 17 

However, the media reporting of crime has a more sinister aspect - its obsession 

with the "Black criminal." This can be seen in The Toronto Sun's splattering of Black 

faces on its front covers, the general hysteria around the tragic murder of "Vi Vi" 

Leimonis in the "Just Desserts" shooting, and the death of a Toronto police officer. 
Finally, at a more subtle level The Globe & Mail's front page headline, "Reform releases 

refugee crime data." 18 As the article goes on to explain, the Reform Party had 

misrepresented RCMP crime figures. Therefore, one is left to wonder why the story 

was deemed worthy of front page coverage; an_d, in addition, why such a neutral head

line was used, which once again, in bold print, associates refugees and crime in the 

same sentence. 
Against this, there was very little media outrage over the shooting of Leo La Chance, 

nor any agonized commentaries on the failure of the justice system when the Ottawa 
skinheads involved were awarded a judicial rap on the knuckles. Nor has there been a 

generally orchestrated concern for white supremacists with arms caches. Even more 

striking was the lack of media coverage of the murder of Chris Bego in a coffee shop on 
Pape Ave in Toronto. Chris Bego was white, but, significantly, so were his murderers; 

there was no "Just Desserts" furore and there was no condemnation of the white com

munity in the same way the Black community was pilloried. 
Along with this criminalization of the Black community, there is the media's consis

tent denigration of leading members of that community, such as Zanana Akande, Carl 

Masters and Dudley Laws. This attitude is clearly revealed through its assault on Arnold 

Minors, a member of the Metropolitan Toronto Police Services Board and an anti
racism consultant. The Toronto Star led the onslaught, claiming that Minors denied that 

the Holocaust was racist and that he compared the police to "an occupying army." 

Minors never made the first statement and the second one was misrepresented. 
Although he admits the "occupying army" phrase might have been clumsy, its perti

nence to the Black experience in Toronto is not so far off base. Toronto police have 

shot a number of Black youths with apparent impunity. As The Stephen Lewis Report 
observed, "there was another emotion that was palpable, and it was fear ... it was from 
members of the Black community, and in particular, mothers. The eight shootings over 

the last four years, and the sense, real or imagined, of unpredictable police encounters 

with Black youth has many families very frightened." 19 There was no media outcry 

against The Lewis Report, but the report does seem to vindicate Minors' contention that 
the feeling in the Black community is one of fear and distrust of the police - the main 

point in comparing the police to an "occupying army." Thus it is easy to understand 

Share's editorial outrage, "The mainstream media, by its performance, emphasize -

almost glorify- the activities of Black criminals, while ignoring many of the positive 

artwork. Some of the public art 
images (stencils, graffiti) have been 

converted into T-shirts and buttons, 
further widening the impact of coun
terculture agitprop. 

Anti-fascist/anti-racist agitprop first 
found its way onto Toronto streets 
through postering and spray painting. 
ARA artists created posters that were 
then photocopied and distributed 
around the city. Partly in response to 
the heightened presence of neo-Nazi 
skinheads, the postering was first 
done in the downtown area: along 
Yonge, Queen, throughout Kensington 
Market, along King, Bloor, Bathurst 
and Spadina. Later, key neighbour
hoods were postered in concert with 
broader campaigns. 

The ARA campaign against Ernst 
Zundel is a good example. Zundel is 
a self-proclaimed Nazi who lives in 
Toronto (at 206 Carlton Street) and 
runs a publishing operation, one of the 
world's largest neo-Nazi propaganda 
outlets. Zundel, well-known to 
Canadians as a Holocaust denier, puts 

out hate propaganda that is sent to 
fascists worldwide. In the ARA cam
paign, posters targeting Zundel were 
put up around his neighbourhood. 
(Stickers were also produced. One of 
the most popular ones was an image 
of a rat superimposed with Zundel's 
face, with a headline reading "Run, 
Nazi, run.") This agitprop was done 
while people were organizing against 
Zundel and his hate literature, and it 
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and significant contributions which are being made by other Blacks. And those Blacks 

who accept public office - whether elected or appointed - are being put under intense 

scrutiny and are being judged by a whole different set of values from their White coun

terparts who are in similar positions." 20 

This implicit and explicit racism, which manifests itself in the media, has made it 

much more difficult to deal with arguments from the racist right - especially because 

the mainstream media perpetuates stereotypes of the Black community and immigrants. 

The media consequently bolsters and deepens popular prejudices which provide the 

climate within which the far right groups hope to thrive. The far right hopes, by playing 

the race and crime cards and downplaying other aspects of their authoritarian agenda, 

to reach out to a wider audience. 

The European Experience in Canada? 
Turning and turning in the widening gyre 

The falcon cannot hear the falconer; 

Things fall apart; the centre cannot hold; 

Mere anarchy ;s loosed upon the world .... 

W.B. Yeats, The Second Coming 

In Europe the growth of the racist far right has primarily taken two forms. On the one 

hand, there is the growth of electoral organizations which attempt to cultivate a level 

of "respectability," such as the Front National in France, the Republikaners in Germany, 

the Freedom Party in Austria and the MS! (Movimento Sociale Italiano) in Italy. On 

the other hand, there are the violent and paramilitary neo-Nazi groups whose main 

objective is the terrorizing of communities, fire-bombing hostels for asylum seekers, 

desecrating Jewish cemeteries, and attacking left wing and progressive groups. The 

relationship between these two forms varies from country to country, but in all 

instances there are covert, if not overt connections. As one commentator observes of 

Jorg Haider, the leader of the Austrian Freedom Party: "the main difference between 

Haider and those to his right is political realism. Though he shares many of their views, 

he is only interested in expressing them if there is a political advantage to be gained?' 

or in a formula with general application beyond the MS!, the respectable nee-fascist 

organizations adopted a dual strategy characterized as "the double-breasted suit with 
the club." 22 

The European far right has had spectacular success over the last year - the MS!, 

as part of Berlusconi's National Alliance, gained 13% of the vote and five cabinet posts; 

Haider's Freedom Party looks set to smash the Austrian two party system after receiving 

23% of the vote) giving them forty-two seats in the 183-seat parliament; and the 

Flemish Vlaams Blok gained 28% of the vote in Antwerp. What has underlain the 

extreme right's electoral success? First, there is the growing economic instability across 

the European Union: one in every four eighteen to twenty-five year-olds is unem

ployed, unemployment is perennially high, and there are increasing government 

attacks on welfare and wages (it is estimated that wages fell by 13% in Belgium between 

1982- 1992). Secondly, there has been growing disenchantment with governments in 

general, revealed most starkly in Italy with the Tangentopoli crisis, the corruption and 

bribery scandal which has rocked Italy. Both of these factors have lead to a fracturing of 

traditional political loyalties and a growing voter volatility; and it is against this back

drop that the far right has sung the simple siren song of immigration controls. It is also 

important to remember that the politicization of the immigration debate in Europe 

precedes the break-up of the Eastern Bloc by over a decade - the first serious asylum 

debate in Germany was 1980-81; and the Front National in France has invoked immi

gration with an increasing frequency and ferociousness since the early '80s, even to the 
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Right and page 32: police escort and 

procession at the funeral of Toronto police 

constable Todd Baylis, June 22, 1994. 

Stills courtesy Susan Young. 

extent of adapting an old Nazi slogan declaring "500,000 unemployed, 500,000 immi

grants, the solution is simple" (the slogan at present refers to "3 million unemployed, etc."). 

Along with the political debate around immigration there has been the growing 

incidence of violence against immigrants in general and-the Black communit/1n par

ticular. The British Crime Survey indicates that there are 130,000-140,000 racial 

attacks every year in Britain. 23 In Germany there has been a sharp increase in attacks 

on foreigners - 1,483 attacks in 1991, 2,584 attacks in 1992, with 6,395 cases of a 

xenophobic character reported in 1993. And still yet, seventeen asylum seekers were 

killed in 1992 and eight were killed in 1993. 24 Again these are familiar figures across 

much of Europe. 

The ramifications of the growth in organized racist political parties and the increase 

in racist attacks have been profound. Mainstream politicians have begun to adopt and 

repeat the phraseology of the likes of Le Pen and Schonhuber: for example, Jacques 

Chirac, leader of the Rassemblement pour la Republique (RPR) in France, referred to 

Arabs as "noisy and smelly," and in Germany, Chancellor Kohl's Christian Democrats 

adopted slogans from the Republikaners and the nazi National Democratic Party. 

Along with some politicians' capitulation to the rhetoric of the far right, the media has 

assisted in fanning the flames of racial intolerance. One German headline exclaimed: 

"If I weren't a policeman, I'd be a skinhead!"; or as Bild, a German tabloid, declared in a 

series of scurrilous headlines: "Living space requisitioned: family must take in refugees," 

and "Germany's most unbelievable help wanted ad: refugee home seeks German 

cleaning woman." 25 

Two aspects of the European experience need to be emphasized. First, most of the 

electoral parties and the violent neo-Nazi groups did not spring from nowhere, but 

they were much smaller and weaker at the beginning of the 1980s. Their success has 

been quick and dramatic. Between 1972-1983 the Front National could not break 

through the one percent barrier. In the legislative vote in 1981 they received 0.2 % of 

the votes cast, but in the European election of 1984 they gained a stunning 11 % of the 

popular vote. The Front National has arrived and its electoral support continues to 

hover around the 15% mark nationally, with much stronger city and regional represen

tation in parts of France. A similar pattern of rapid transformation from marginal group 

to nationally significant party is true of all European far right parties, with the possible 

exception of the Italian MSI. Secondly, studies have revealed that the background of 

voters by generation, education, and socio-economic position does not provide any 

glaring anomalies between far right and traditional right parties; however, the far right 

parties are marginally more successful at mobilizing younger voters. Thus, the stereo

type of the far right voter as uneducated, unemployed or under-employed young male 

needs to be revised. In the wake of the Vlaams Blok's electoral success in Antwerp, a 

Belgian academic explained the far right's appeal: "older voters spoke of insecurity and 

connected it to immigration. Younger people blamed unemployment on the presence 

of Moroccans, Turks and East Europeans." 26 

In light of the above, it becomes apparent that the European far right movement 

has grown rapidly on a programme of anti-immigration policies which have found a 

resonance for a European electorate beset by economic uncertainty and the failure of 

traditional governments to offer solutions. In this sense, the far right's appeal extends 

beyond any one age group or socio-economic group. 

What are the chances of Canada following Europe and seeing the rise of far right 

racist political organization, The prospects in the immediate future for the Canadian 

far right look bleak. However, complacency should be avoided. The Canadian econo

my is fragile, unemployment continues to run above I 0%, there are growing pressure 

and attacks on social spending. The Canadian political system has also been shaken 

helped raise public awareness that 
Zundel lived in Toronto and was free 
to publish and distribute his hate. 

Agitprop was also a key tactic in 

ARA's campaign against IXL and 
Reckless, two stores owned, run and 
frequented by neo-Nazis. These stores 
serve as meeting places for segments 

of the neo-Nazi movement, so stickers 
were created to identify the stores and 
inform the public as to their function. 
The stickers were distributed along 
Yonge and around the vicinities of the 
stores. Stickers are a very important 
form of agitprop, because they're 
inclusive - anyone can put them up. 
This can't be said of the spray-painted 
stencils or graffiti, because that work 
is necessarily of a more clandestine 
nature. 

Using agitative propaganda as a tool 
to fight fascism and racism can only be 
fully effective if it is used alongside 
other tactics. Agitprop as public art 
works on a visual level to create public 
awareness around issues. But once 
the public is thinking about these 
issues, it becomes crucial that people 
have access to more in-depth material. 
ARA has avoided the possibility of its 
agitprop becoming an isolated strategy 
by including the group's phone number 
on the posters and stickers distributed 
throughout the city. This allows the 
public to call and request additional 
information or get involved in counter
protest organizing. It has been a very 

effective link between the different 
levels of anti-racist work, especially 
between agitprop and more in-depth 
literature. (The literature itself is cre
ative and eye-catching, so people 

F U S E Volume 18 Number 2 31 



up with the spectacular collapse of the Conservative Party, a lacklustre NOP, and the 
rapid rise to prominence of the BQ and the Reform Party. All indicators show that the 

volatility of the electorate and the demise of traditional party loyalties are as true in 

Canada as in Europe. To some degree, the Reform Party's role in the Canadian political 
landscape is a paler version of the right wing populist parties of Europe. Although the 

Reform Party is clearly not the same as the virulently xenophobic parties of Europe -
parties that demanded an immediate end to immigration and in some cases call for 

repatriation - it has nonetheless shifted the political terrain in Canada to the right. It 

is this fact which explains, however much it may disturb Preston Manning, the attrac
tion of the Reform Party to racists and white supremacists in Canada. 

Of the far right itself, its failure to find a common platform and to adopt a unified 

strategy is an obvious weakness that prevents it from posing a genuine political threat. 
Part of this failure lies in the fact that the far right does not have a leader of real charisma 

or stature to enable the movement to overcome its squabbling. A fact which is not lost 
on some, "What we have done is pitiful compared to what we should have done. Never 

was the time better for a national network than now. Yet they're not exploiting it. The 

Canadian right has not yet produced somebody who can coalesce the divergent groups 
in a meaningful political way. That has been our downfall." 27 Even so, white supremacist 
and neo-Nazi candidates, without drawing much media attention, ran in the recent 

Metro Toronto elections. They polled in three mayoral elections (Toronto, Scarborough 

and East York) 6,161 votes or 3% of votes cast. This showing, however pathetic, can still 

32 

be favourably compared to the fortunes of the British far right, which fielded twenty

seven candidates in the 1992 General Election and received only 11,800 votes. 

But if the far right does not pose a serious political threat at present, it certainly 

poses a physical one. The most recent example of this is the threatening letter sent to 

Humberside Collegiate, in Toronto, demanding the dismissal of Black teachers. This 
threat was followed up by neo-Nazis attacking a teacher and knocking him uncon

scious by pushing him down a stairwell. 

Therefore, vigilance is required to prevent neo-Nazis from gaining confidence; 

wherever they spring up they need to be opposed - whether this be events such as 

European Heritage Week organized by Don Andrews' Nationalist Party, which was 

given official blessing by former Mayor McCaffery in St. Catharines, or neo-Nazi vio

lence in our streets, schools and workplaces. Moreover, and here is the hard part, we 

need to challenge the systemic, everyday racism from which the neo-Nazis draw suste
nance. In our society, which generates and maintains antagonisms, the lesson to be 

learned from Europe is that equality and freedom from oppression is not something we 

can simply expect, but it is something we have to fight for on a daily basis. 

John Forrest is a writer and activist living in Toronto. 
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actually want to read it. There is a 

great deal of anti-racist information 
available in Toronto, but it's usually 
presented in such a way that it bores 
all but the most involved reader. ARA 
has realized that interesting and 
provocative graphics and headlines 
make the public more likely to read 
the text.) 

Posters created for specific ARA 
campaigns, or "actions," are a combi
nation of both the literature and the 
artwork. These posters usually give 
background information to certain 
actions and also contain related graph
ics. Elements of agitprop exist in both 
these posters and the literature. 

Agitprop has been successful in dri
ving Nazis off the streets of Toronto -
at least for the time being. Without 
public art, groups like Anti-Racist 
Action would have little resources to 
educate the public, create media inter
est and counter the rise of white 
supremacist and fascist groups. 
Agitprop is a useful tool in creating an 
unwelcoming and uncomfortable 
atmosphere for neo-Nazis. Agitprop 
works on a variety of levels with both 
the public and neo-Nazis themselves, 
but effects damage on a primarily psy
chological level: it has a demoralizing 
effect on fascist organizers. 

Anti-fascist and anti-racist organi
zations have implemented a policy 
of zero tolerance for neo-Nazis in 
Toronto, and agitative, militant public 
art has been an important tool. 

Miriam Patel (a pseudonym) has done 
anti-racist work in Toronto high schools 
and throughout the city. The use of 
a pseudonym is necessary due to the 
harassment of anti-racist activists in 
Toronto by groups including the 
Heritage Front. 
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Culture and Imperialism 

by Edward W. Said 

Vint1g:e Books, 1994 

YASHAR ESSOP 

In Culture and Imperialism, Edward Said 

argues that any understanding of French 
and British imperialism requires the study 

of the literary and cultural productions 

by those under imperial control. Colonial 

or periphery culture illuminates metro
politan or central culture. The inverse, as 

is well known, is usually taken for granted, 

and many university disciplines are built 
on this often unexamined premise. 

Central to Said's book is the idea of con

trapuntal reading, in which the literature 

produced by the imperial powers is read 
against that of the colonialized countries. 

Contrapuntal reading allows us to escape 

accepting established canonical texts as 
the ultimate Word that eclipses all other 

voices and versions of reality. 
Said demonstrates how "great" literary 

texts by writers such as Jane Austen, 

Joseph Conrad, Rudyard Kipling, E.M. 
Forster, and Albert Camus cannot be 
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fully appreciated unless illuminated by 

a concomitant awareness of imperialism. 

This knowledge is garnered mainly 

through writings in the history of colo

nialism detailed by European authors. 
Said finds it impossible to excuse, for 

instance, Joseph Conrad's racism while 

acknowledging, and indeed contributing, 
to his status as a "great" writer. Conrad's 

inability to conceive of the Black 

Africans described in his Heart of Darkness 

as anything but the living embodiments 

of darkness, the impermeable, and the 
unspeakable, is frequently glossed over 

by critics who concentrate upon his 

significance as a pre-modernist writer. 
Acknowledging that an author like 

Conrad displays insensitivity to the 
"subjects" of British imperialism does ·not, 

however, diminish Said's respect and 

admiration for the artist himself. And it is 

true that Conrad perceived the barbarity 

and rapaciousness of European imperial
ism while participating in and expressing 

some of its prejudices. If Conrad was 
incapable of valuing the human "objects" 

and 'subjects' of British and Belgian impe

rialism, this does not negate his effective

ness, even brilliance, as a critic of the 
system of imperialism. 

Colonialism's monolithic presence in 
European history, especially during the 

period when the novel emerged as the 
middle class form of artistic expression 

(roughly from the late nineteenth century 
to about the 1920s), makes it impossible 

to ignore or obliterate the centrality of 

imperialism in the production of English 

and French literature. Said emphasizes 
the importance of reading "great" 

European literature with a constant sense 

of its worldly affiliations rather than an 
ivory-tower creation that cannot bear 

desecration by contact with, or examina

tion in light of, the outside world. 

Literature and criticism can create a 

sense of presence, of a living, breathing, 
struggling community in which people 
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can become aware of global interdepen
dencies. The global community, rather 

than the mere product of technology, 

that sudden twentieth-century phenome

non alluded to in the media, is the result 

of the processes of imperialism inaugu
rated in the late seventeenth century 

when Europe began its expansion and 

acquisition of territories overseas. The 

fact that colonialism has dominated 

European history for such a long period 
of time (until the 1940s the list of 

Europe's colonial holdings were still fairly 

long) makes it all the more strange that 
colonialism is rarely studied in tandem 

with the products of English and French 

culture. Such an omission, whether willful 

or simply expeditious, has serious conse
quences. More particularly, it curtails lit

erature and culture's efficacy at represent

ing the other side of the coin. There are 
other races and other worlds constantly 

being impinged upon by European expe

rience. In effect, there is no such thing as 

a crisply delineated European experience: 
the world is not England or France, but 

it is complex and hybrid. 

The obvious criticism in Culture and 
Imperialism is that it neglects the explo

ration of periphery literature and criti

cism, concentrating instead on a discus
sion of European literature. The very 

subject that Said seeks to champion is 
relegated to a secondary status through 

his obvious emphasis on European writers. 
Yet, he still provides a corrective treat

ment of the Eurocentric, humanistic 
approach to literature that views it as the 

hothouse product of a cultural elite. In 

this view, literature owes very little to 
real world conditions and situations - it 
is stripped of its political, economic and 
global associations. 

For instance, Said shows how E.M. 
Forster's A Passage to India gains in signifi

cance when alternated with a reading of 

Edward M. Thompson's study of British 

imperialism in The Other Side of the Medal. 
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By drawing our attention to the existence 
of dissenting English and Indian opinions 

he demonstrates that these otherwise 
marginalized voices illustrate the dangers 

and abuses of British imperialism. Said 

circumvents the easy separation of colo
nial from canonical literature, suggesting 

that the operation of this distinction 

both trivializes and impoverishes our 
understanding of cultural and literary 

expressions. 
Although he is primarily concerned 

with the interpretation of and approach 
to European and colonial texts, Said is 
fairly insistent upon the power of litera

ture to shape, change and control human 

attitudes. Said transcends many of the 
obsessions of postmodern and decon
structionist literary critics, who frequently 

understand texts as self-contained and 
self-referential constructions. This liter

ary vacuum in which much contemporary 

criticism takes place is alien to Said. For 

him, literature reflects the world, if not 
always adequately,_ accurately or benignly, 
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and has the capacity to change and 

improve it. A critical approach to colo

nial literature has the power to make cul

tures and peoples present so that they 
can no longer be regarded as abstractions 

upon which power can be exercised with 
impunity, without regard for their value 

and humanity. 

The contemporary ignorance of 

Middle Eastern and African culture on 

the part of the Western world opens the 
way to frequent barbarities. But igno
rance of the historical struggles and 

political aspirations of a people makes 
it easier to dominate, ignore or violate 

thetn. Said describes the widespread 

ignorance of Islamic culture and Middle 

Eastern countries as a distortion of reli
gious fundamentalism and terrorism that 

dominates the Western (particularly 

American) imagination. Such ignorance 

permits the mass destruction brought 
about by the Gulf War without arousing 

popular outrage. If Arabs are portrayed as 

terrorists and religious fanatics, as they 

are remorselessly depicted by the media, 

it is that much easier to destroy and sub

jugate them. If, on the other hand, their 
history is ever present, their sufferings 

and aspirations tangible to even the most 

ill-informed and bigoted of persons, it is 
more difficult to treat them as an inferior 

or secondary race. Cultural ignorance 

has its nasty side effects. 

Ignorance of colonialism, its literary 
and cultural by-products, makes it impos
sible to understand the modern world as 

a global interconnected and complex 
community. The interplay of cultures has 

been a permanent feature of the modern 

world. Universities and the media have 
hardly acknowledged this fact, preferring 
the Eurocentric view of the world, a per

spective that seems tenuous and vacant. 
In the end, Said's Culture and Imperialism 

forces us to rethink these taken-for

granted assumptions. 

Yashar Essop is a recent graduate from the 
University of Toronto. He is from South Africa. 
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'We're Rooted Here and They Can't Pull Us Up': 
Essays in African Canadian Women's History 

by Peggy_ Bristow, Dionne Brand, 

Linda Carty, Afua Cooper, 
Sylvia· Hamilton, Adrienne Shadd 

University of Toronto Press, 1994 

DIONNE STEPHENS 

Recently, York University's popular 

Women's Studies Department was accused 

of failing to attract women of colour. 1 

While Women's Studies professors at 
York and elsewhere focus on forging a 

unity based on sisterhood, many women 

of colour feel torn between their racial 

community and a desire to affirm their 
gender. This division is due in part to the 

way in which course materials stream 
the students' way of thinking. Attempts 

to address this problem have resulted in 

courses that offer a single lesson on "race 
in feminist theory" in which all women of 

colour are acknowledged as one homo
geneous body. 

In university classrooms, the attention 
paid to Black women tends to focus less 

on their contributions to Canadian soci

ety and more on their challenges to femi
nist theories. Angela Davis, bell hooks 
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Peggy Bristow, COORDLNATOR 

Dionne Brand 
Linda Carty 
Afua P. Cooper 
Sylvia Hamilton 
Adrienne Shadd 

and Audre Lorde are put onto reading lists 

to speak on the Black feminist perspective. 

While each of these women have made 

valuable contributions to both feminist 
and Black scholarship, their experiences 

of American culture fall short of provid

ing a full historical and representational 
voice for Black women's experiences 

north of the border. 

In response to this need, University 

of Toronto Press has recently published a 
book entitled 'We're Rooted Here and They 
Can't Pull Us Up', Essays in African Canadian 
Womens History. This collection of essays 
successfully combines both women's 

and Black studies; it fills a void educators 
never seem to know how to address. 

Furthermore the book definitely lays 
the foundation for both a Black voice 

in women's studies and a fresh feminist 
perspective in Canadian history. 

Coordinated by Peggy Bristow,2 

the collection is authored by six Black 

women known for their work in both 
the feminist and the Black community. 

Dionne Brand, Linda Carty, Afua Cooper, 

Sylvia Hamilton and Adrienne Shadd's 
contributions, while diverse in focus, 

connect successfully to provide an in

depth, historical look at Black women 
in Canada that can be understood by 

and reflected in the experiences of 

Canadian Black women today. The writers 
hope their "new point of view" will 

challenge traditional and current ideas 
in academia. 

From the outset, 'We're Rooted Here 
and They Can't Pull Us Up', Essays in African 
Canadian Womens History introduces itself 

as a feminist contribution to the study of 

Black culture in Canada. To substantiate 

their approach, the authors make numer
ous references to other sources, which 

provide the reader with access to data 

and facts often overlooked in Eurocentric 

history. From Peraleen Oliver's 1953 book 
A Brief History of the Coloured Baptists of Nova 
Scotia, 1872-1953 to John Robinson's 

"Seek the Truth" (1990), the reader is 

provided with a detailed overview of 
other researchers in the field. 

Sylvia Hamilton's contribution, 

"Naming Names, Naming Ourselves, A 

Survey of Early Black Women in Nova 

Scotia," provides a look into the arrival 

patterns of Blacks to Canada, with a spe
cific focus on women's roles. Hamilton, 

a writer and filmmaker, is best remem

bered for her 1989 award-winning docu
mentary Black Mother Black Daughter. 
Continuing her interest in Black Nova 

Scotians, she documents their experiences 

escaping slavery, facing racism and sexism 
in a country inaccurately portrayed as 

"the land of freedom." Hamilton's essay 

shows that Black women have always 
been a part of community organization 

and activism; they took on leadership, 

organizational and fundraising roles for 
the Black community's survival. 

"The Lord Seemed to Say 'Go': 

Women and the Underground Railroad 
Movement," provides another look at 

Black women's independence in a young 

nation. Written by Adrienne Shadd (a 

descendant of nineteenth-century news
paperwoman and abolitionist Mary Ann 

Shadd Cary), it looks at one of the most 

widely recognized events involving 
Blacks in both American and Canadian 

history. Shadd addresses the difficulties 

that Black women had to face in escaping 
slavery. While touching on popularized 

female heroes of the Underground 

Railroad, like Harriet Tubman, Shadd 

puts forth other women's contributions 
to this lifeline, destroying the stereotype 

of Black women's successes as a few cele
brated cases. 

This same challenging of stereotypes 

is found in Peggy Bristow's look at Black 

women's lives from 1850-1865 in Buxton 
and Chatham, Ontario. Still home to a 

large Black community today, Bristow's 

"Whatever You Raise in the Ground You 

Can Sell it in Chatham" equips the reader 

Graduating class of Ethel Gibson, of Kingston County area, Nova Scotia (ca. 1921). Back row, 

left to right: Mary Washington, Ethel Jenkins, Lucinda McWilliamson. Front row, left to right: Ethel 

Gibson, Daisy Bacota. Photo: Black Cultural Centre for Nova Scotia. 

with a background of the real-life day-to

day racism that the first Black settlers in 
this area faced. Canada has often been 

considered a nation that welcomed all 
people (although today many are ques

tioning this claim). Bristow points to the 

mid-1800s when Blacks in Ontario 

faced barriers from the minute they 
arrived. The experiences and continued 

perseverance of the Black women living 

in these towns are documented by 

Bristow as a testament to the importance 
of Black women's roles in their commu

nities' survival. 

Afua Cooper continues the theme of 
women working in the Black community, 

focusing on one individual's experiences 

as a Black teacher during the nineteenth 

century. Known for her extensive work 
in Black education, Cooper's "Black 

Woman Teacher Mary Bibbs" looks into 

this educator's efforts to bring education 

to Black children in Canada and extend 
her involvement beyond the school 

walls. Furthermore, this account of one 

Black woman's life takes on added signifi

cance as it provides a detailed look at 
broader society's influence and agenda 

for the Black community. 
Similarly, Black women's interaction 

in broader society is a major element of 

Dionne Brand's contribution, "We Weren't 

Allowed to Go into Factory Work Until 
Hitler Started the War." This essay 

explores Black women's roles in Canadian 

society during World War II. Like Cooper, 
Brand brings in interesting points about 

the government's policies and legislation 
regarding Black women's employment 

opportunities and the economic necessi
ties which forced them to struggle under 

this oppression. As in her earlier works 
"Sisters in the Struggle" and "No Burden 

to Carry: Narratives of Black Working 
Women in Ontario," "We Weren't 

Allowed td Go into Facto1y Work Until 

Hitler Started the War" successfully 

combines both the personal and societal 
perspectives that influenced Black 

women's experiences during the early 

part of this century. 
Linda Carty's "African Women and 

the State" provides a fitting closing as 

she reviews the political climate for 

Canadian Black women both in the past 
and present. Drawing on her widely rec-

ognized work on the position of women 

of colour in advanced capitalist and Third 

World nations, Carty examines employ

ment patterns of Black women through

out Canadian history. Noting the diversity 
of women in the Black community due to 

changing immigration patterns in the last 

five decades, Carty analyses the responses 

the powers-that-be have enacted to con

trol Black women's lives economically, 
politically and socially. 

These last three elements are the 

key issues that run throughout the 

book in various forms. Presented in 

historical, racial and gender terms, 
'We're Rooted Here and They Can't Pull Us 
Up' is a success on many levels. Its title 

alone serves as an expression of Black 
women's realities and response to them. 

In that context, the book is a physical 

object that has caught up on lost time, 
giving young Black women a starting 

point within the Canadian women's 

movement and a vision of the role 

they have mapped out in the Black 
community. 

Beyond its importance to the Canadian 
Black feminist identity, 'We're Rooted Here 
and They Can't Pull Us Up' offers a fresh 

interpretation of an emerging Canadian 

history for all people. For feminist studies 

and history programmes, this text is a 
must. Its presence will be pivotal in anti

racist education and race relations on 

a broader context. As well, it is a power
ful medium, providing a voice that has 

in the past been viewed without under

standing or context. 

Dionne Stephens atiends York University, where 
she is actively involved in the media and issues 
concerning Black women on campus. 

Notes 

I. excalib11r, 6 April 1994, vol. 28 no. 31. 

2. Peggy Bristow is a widely recognized 

researcher at the Centre for Women's Studies at 

the Ontario Institute for Studies in Education. 
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Yoshiko Kanai 
Moira 

A Space Gallery, Toronto 

September 3 to October 15, 1994 

KYO MACLEAR 

Wafting spirit-shells, suspended by fish

ing wire, loop celestially from colourfully 

twined strips of washi. Unclad plaster 
"women" are coming unstitched, spilling 

forth gnarled twigs and tatters of pat

terned kimono remnants. Window-paned 

tinderboxes seal in their emotionally 
incendiary contents: displays of inflated 

condoms and a string of copies of Mao 
Tse-Tung's "Red Book"; a cloth heart 

pierced with a knife, trailing waxy splat

ters; and in yet another box, an armless 

chair shrouded with wild boar's h1r. 
Yoshiko Kanai has created a visual 

cacophony of what she has termed "non

extravagant" textures and surfaces. This 
splaying of industrial, manufactured and 

natural materials, messily colliding and 

reconciling in shared space, provides an 

apt visual metaphor for some of the ques
tions Tokyo-based artist Kanai poses in 
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Moira. Without proposing a resolution, 

Kanai sees this installation as a gesture 

towards exposing the multiple bifurcations 
- of body/spirit, art/craft, West/East, 

masculinity/femininity, public/private -

that regulate the cultural production 

and multiple subjectivities of Japanese 
women artists. 

While opining that "Art History makes 

Western people," Yoshiko Kanai has set 
about constructing an artistic practice 

and praxis that can lay bare the particulars 

of her subjectivity. Critical of the discur

sive closure imposed upon her by main
stream art writers from various interna

tional contexts - who have on numerous 

occasions stamped her work and aesthetic 
sensibility as "Eastern" and "feminine" -

Kanai is anxious to construct her own 

matrix for viewing. Confronted with the 
Scylla of Western Oriental ism and the 

Charybdis of diasporic nostalgia for Asia, 

she seeks to violate these imperialist 
structures of sentimentality. 

Tacitly posing the question, What am 

!? What is Woman?, Kanai proceeds to 
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excavate the constructions of femininity 

that have constituted, and continue to 

constitute, her subjectivity. She begins 

by locating her negotiations with desire, 
sexuality, and creative expressivity 

amidst the intimacy of her relationships 

with female family members. Installed in 

three separate locations in the gallery are 
shrine-like configurations consisting of 

plaster portraits (of mother, older sister, 

and "self") mounted on wood-framed 
glass boxes. Each box "houses" a story. 

These vignettes, or portrait assemblages, 
are elucidated by short prose pieces 

inscribed on one side of the box in red 

Letraset. Read separately, each construc
tion signifies a separate isolation or nar

rative of "being." But these ostensibly 

discrete stories bleed together through 
Kanai's text. In Untitled (Mother), she 

writes, "Mother never enjoyed sex ... she 

kept her purity against my father's wild 
desire, but I can never be pure like her." 

Kanai's own inter-subjectivity, and her 

desire, are cast in relation to a storehouse 
of mythologies of femininity, replete with 

gendered notions of purity, fidelity, and 

promiscuity. Oblique but ubiquitous ref

erences to her father, and to a male lover 
(in Desire and Fear), serve as lodestones 

evoking a continuum of conflicting emo

tions: constructions of masculinity are 
configured and re-configured as both 

repellent and attractive. 

Kanai has lodged a layered set of 
responses in this structured process of 

myth-making and re-making. Her first 

gesture is to embrace archetypal notions 

of woman, by mythologizing herself as 
Moira, "one of the three sisters of fate." 

Contained within this circle of interpre

tation is her desire to invite imaginings 

of a strong Asian feminist community. 

She offers up the particulars of her expe
rience with the hope that other women 

can create "generalized meaning." But 

here, she resists both romantic tropes 

of "community" and the temptation to 

reduce "family" and "home" to sites of 

repression. Both emerge as terrains 

charged with the search for power, and 
equally ridden with pain and pleasure. 

Hope and Despair, the "story" of Kana i's 

older sister, evinces this tension. The 

contrast between the surface calm of the 

chiselled plaster portrait and the disin
terred armature of knotted kindling and 

cloth that bursts out of the body's "frame" 

resonates powerfully. As a formal response 
to the "cult of the refined" in traditionalist 

notions of Japanese aesthetics, Kanai has 
sought to lay bare her artistic process. 

These constructions, at once incomplete 
or over-completed, dissolving or re-assem

bling, are never seamless. 

The literal story of Kanai's sister's 

involvement with student protests and 

the Japanese Communist Party is bitter
sweet. Once inspired by her sister's radi

calism, Kanai now despairs that her 
sibling will have "nothing to hold on to 

in the age of communism's decline." 

Presenting a bleak forecast of her sister's 

ability to cope with this collapse of 
(grand) narrative structures, Kana i's 

hopes are invested in proposing an alter
nate narrative, here, the cult of romantic 

love is proffered as a proxy for Party 

Communism. Kanai's own system of 

meaning-making is concomitantly trans
formed and re-secured. 

A large black and white photo mural 

mounted on a far wall serves as a portable 

context for the exhibition. Much in the 
same way that travelling performers 

might unfurl a backdrop for theatrical 

vignettes, Kanai presents the viewer with 
a photo banner that sets the 111ise-en-scene 

for her myriad narrative installations. She 

inserted this portion of the installation 

during a recent studio residency in New 

York City, partially in mocking response 

to what she described as an implicit 
demand that "minority" artists "say their 

history." The photograph, which loosely 

references Hope and Despair, shows mem-

bers of Zen Gakuren massed together in 

protest. No explanatory text is offered, 
so that hermetic readings of this image of 

1960s student resistance as "documentary" 

are disrupted by the absence of nomen

clature. What appears is not an icono
graph of protest, or an authenticated 

moment in Japanese history, but rather 

a non-synchronous event that evades a 
linear or atomized reading' of the exhibi

tion. By invoking instances of collective 

disturbance, the photograph destabilizes 
assumptions of memory and identity as 

somehow set apart from the grinding 

traffic of world events, cultural represen
tations, or material histories. Our stories 

are mired in these heterogeneous sites 

and ambivalent moments, Kanai suggests. 

And it is these intersections of pandemic 

experiences and events, terrible and 
beautiful, that can produce epiphanies 

of understanding and collective meaning 

- however shifting and ephemeral. 

Kyo Mac/ear is a Toronto-based writer a11d 

visual artist. 
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G.B. Jones' 
Feminist Home 
Invasion 

Mercer Union, Toronto 

November 5 to December '.2'.2, 1994 

JANE FARROW 

This past November, Toronto's Mercer 

Union featured the pencil drawings of 

G.B. Jones, local punk-D.I.Y. queen and 
all-round iconoclast. Curated by Shonagh 

Adelman, the exhibit was the fifth in a 
series entitled "Girrly Pictures" and also 

included Jones' 1992 Super-8 classic 
"The Yo Yo Gang." 

Seeing G.B. Jones' work on display 
in an art gallery is like finding a well

thumbed Penthouse catalogued and shelved 

at the Library of Congress. The juxta
position of her snarky, punker-dyke 

subjects against virginal white walls, var

nished floors and full-spectrum lighting 

resonates with a charming ambivalence 
and absurdity. 

Jones' series of pencil drawings feature 
female troublemakers committing acts of 

sexual misbehaviour. The first is a cruisy 

tattoo scene between surly biker babes 
and the second an SM prison fantasy 

between two inmates and a guard who 

gets fucked and beat on by her captives. 
G.B. Jones' drawings are not likely to be 
featured in Ms. magazine's arts and cul

Tom of Finland, Untitled. 

ture section in the 
next two or three 

hundred years. 
To understand 

Jones' subjects and 

representational 

strategy one must 
first acknowledge 
her blatant appro

priation of Tom of 
Finland's hyper-
fetishized gay male 

porn. Tom is the uncontested "father" of 

the modern homo-clone aesthetic. His 
realistic, cartoon-like representations of 

hard-bodied (and almost always) white 
men are widely available and displayed 

44 

REVIEWS 

authority and hierarchy 

within sexual practice. 

Tom's cops and captains 

are, and always will be, 
compulsively "greek active." 

The punker dykes of 
Jones' drawings are refugees 

from the established moral 

and gender order. Unlike 
Tom's subjects, they are 

Prison Breakout #5, graphite on paper, 13. 75 x 10 inches, 1991. 

not members of the military 

or police force and do not 

wield state-sponsored 

authority. G.B. Jones' pencil 
drawings are a radical 

reconfiguration of Tom of 
Finland's pornographic lan
guage of desire. Her out

throughout the Western queer-boy 

stratosphere. His slick, stylized drawings 

embrace a coarse, hierarchical praxis 
of top and bottom, getting and giving. 

A host of horny cowboys, cops, sailors, 
leather boys, mechanics and construction 

workers suck and fuck their way to a 

heady climax in the boiler rooms, bars 
and workshops of a sweaty, macho-
man's world. 

Technically, G.B. Jones' renderings 
are a bit more crude and a little less exag
gerated than Tom's. Her subject matter 
parallels his but with several significant 

departures. Jones' models are rarely 

authority figures - they are rebels and 
outcasts, female deviants (gay/bi/straight/ 
who cares) playing out forbidden sexual 

roles on the margins. It is worth noting 

that the roles of top and bottom or butch 

and femme do not conflate with external 
norms of authority and power. In fact, 

these roles are inversely empowered in 

the role-playing depicted. For instance, 
in the sequence involving the prison 

guard and the two inmates, it is the guard 

who gets fucked and beaten by the pris

oners. This is a critical variance from 
Tom's drawings, which constantly repro

duce and uphold conventional roles of 

right hijacking of his craft "steals" the 
language of the "father," a feminist strat

egy she furthers by conducting a full

scale home invasion on the Great 

Mother (the iconized Andrea Dworkin, 
et al.) when she graphically depicts 

taboo sex and power roles between 

women. 

Of course, radical sex does not 
necessarily equal radical politics - play

ing with power in the bedroom does 
not automatically entail sharing it in 

the kitchen or on the streets. And we 

also know that girls and boys are equally 
susceptible to this revolutionary lunch

bag let-down. Nevertheless, G.B. 
Jones' clever inversion of Tom of 
Finland's lusty gay male porn is radical 

and transgressive as a representational 
strategy. Jones' studly, dyke-punk out

casts will always be getting more bang 
for their sex-radical buck than Tom's 
father-fucking sailor boys rubbing each 

other's power-inscribed dicks on the 

poop deck. 

Jane Farrow recently returned to Toronto after 
five years living in Vancouver and Halifax, and 
currently pursues two-thirds of a life as an aspir
ing, unnameable something. 
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