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The Whaler's Lament
Daniel Ellingsen
June 12 - June 28

Vivmeom STUDLOS rars Bl

’ a division of the satellite video exchange society Jane C. Wagner & Tom di Maria

June 12 - June 28

s

Women's Work: Black Women in the Visual Arts
pt‘ﬂductinn curated by Buseje Bailey

work by Lillian Allen, Donna-Lee Bolden,
Chrystal Clements, Marie-Denise Douyon,
Tanya Hamilton, Paulette Hawkins, Donna
pﬂst-ppﬂducﬁn“ James, Charmaine Lurch, Melinda Mollineaux
essay by Alice Jim

presented with CAN:BAIA's CELAFI Festival
July 9 - July 26

INDIVIDUALS

[] FUSE me for 1 year (save 25%) FUSE you rself

5 issues for $20, includes GST ($24 US outside Canada)

Exhibitions held in to the only magazine in

YYZ's satellite gallery
80 SPADINA AVE.
exhibitions SuiTe 313

TORONTO

PLEASE CONTACT YYZ FOR FURTHER INFOR~

l:] FUSE me for 2 years (save 45%) »
10 issues for $32, includes GST ($38 US outside Canada) North America that deals

Council; the Province of Ontario, through the Ministry of Culture, Tourism
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and Recreation; the City of Toronto, through the Toronto Arts Council;

and the Municipality of Metro Toronto, Cultural Affairs Division.

INSTITUTIONS with art and culture

[] 1 year for $32, includes GST ($38 US outside Canada) without avoiding the issues

D 2 years for $47, includes GST ($55 US outside Canada)

eduﬂatm“ YYZ Artists’ Outlet
17 St. Joseph St., Suite 207 NAME: “FUSE pokes my coals and
Toronto, Canada. M4Y 1J8 ADDRESS:
tel. 416-410-8851 | fax 416-960-0528 CITY: provokes my soul. FUSE Is gas
J : = = - PROVINCE/POSTAL CODE: i
i for my cultural turbines, fuel

VIDEO OUT DISTRIBUTION for my critical furnace.

new acquisitions

TRACK RECORDS: [] send an additional ____ year gift subscription to:

Trains and Contemporary Photography FUSE is a magazine by artists
May 10 - June 29, Centennial & Gairloch Galleries NAME:

Roy Arden, Ron Benner, Murray Favro, Vera Frenkel, Angela Grauerholz, ADDRESS: fOl' arﬁStS. 2
0. Winston Link, Louise Noguchi, Glenn Rudolph, David Tomas, CITY:

(Empathic

Laurel Swenson in

( Douglas Walker, Kathryn Walter, J. Welli
v Ehssheth S i A PROVINCE/POSTAL CODE: — John Greyson
3 k PHONE:
Ruth Cuthand and Elizabeth SURVEY RESULT_S SHQW"‘ ) Direct f d-winning fil "
¢ Matresn . Bradle July 12 - August 24, Centennial & Gairloch Galleries or of award-winning film Lilies
W. |d Rau d d : Stephen Andrews, Dominique Blain, Sophie Calle, Carol Conde and Karl Beveridge,
re eS¢ all aa Y ) : Marlene Creates, Christos Dikeakos, Jamelie Hassan, Jenny Holzer, Arnaud Maggs, E s
X : o #, : i ) nclosed is my cheque or money ord
Melodie Calvert and Bonita Mak Jo Talk Dennis Tourbin, Robert Wiens u ey y. i e Al
Annie Frazier Henry  Kae, Act Like e s Organized and circulated by the National Gallery of Canada, Ottawa tion(s) plus $6.00 for each back-issue ordered, for a total
of $
i1 Nelson Henricks Buffalo DOMESTIC BLISS
» Dana Claxton The Sad July 12-August 24, Gairloch Gallery Video Salon OR:
Jonathan Wells and Geoffrey Topham pipa o libnd) by asias ki
& Y p CENTENNIAL GALLERY D Charge my Mastercard for the total $
120 Navy Street Number
GAIRLOCH GALLERY 1
1965 MAIN STREET TEL 604.872.8337 05 ialoieRoud Ract E?(plry date
VANCOUVER BC FAX 604.876.1185 Signature

CANADA V5T 3C1  EMAIL video@portal.ca

WEB www.video-in.com

[ oakville galleries |

OFFICES

1306 Lakeshore Road East
Oakville, Ontario

Canada. L6) 1L6

TO ORDER BY PHONE CALL (416) 340-8026

The Satellite Video Exchange Society gratefully acknowledges the
generous support of the Canada Council through the Media Arts, Touring
and Visual Arts programs; the province of British Columbia through the
Ministry of Small Business, Tourism and Culture; the City of Vancouver; and the
SVES volunteers.

’;el (905) 844-4402 AVAILABLE AT BETTER BOOKSTORES
34X (905) 844

447968 OR PHONE 1-800-565-9523 OR FAX 1-800-221-9985













“THE GREAT HOPE OF CULTURE
IN THIS COUNTRY L}&GS
IN THE FACT THAT
HAVE-NOT AGREED UPON

A DEFINITION OF CULTURE . . .

TIIE MAGNITUDE OF TIIS
OPPORTUNITY CONSISTS
IN THE VERY FACT
THAT WE HAVE SET
NO DEFINITE BOUNDARIES
WIIERE CULTURE
IS CONCERNED?2”
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La Grande spillway: eight satellite views overlooking the James Bay horizon

I'am standing on a bridge overlooking the crackled surface of a frozen reser-
voir in the James Bay Cree territory. It is close to the end of winter, spring thaw
Is approaching, and the wind still bites as it pushes against the surface of my

face. Next to me is Robert Ottereyes, a Cree from James Bay, and we are look-

" ing towards the horizon as he describes some history of the area. He mentions

that at one time there were several communities, summer camps, traplines and
burial grounds situated along the banks of a once raging river named Chisasibi
(Big River), also known as La Grande Riviere. These places still exist for him,
but they are situated at the bottom of a vast container of water which is now
labeled “LG-2/HQ" (La Grande-2/Hydro Quebec). | have a hard time accepting
this fact as his words hang frozen in the air.

Situated behind us is a spillway which is a release valve for the dam that
holds the water of this seemingly bottomless reservoir. On an information panel
next to us is a diagram that illustrates a comparison of this hydroelectric dam
to the largest Egyptian pyramid, and from a distance the spillway seems to
resemble the Greek Parthenon. These comparative analogies become ironic
references to architectural structures that symbolize the waning of one civilization
succumbing to another. “LG-2/HQ" transcends itself, in my mind, to becoming
a signifier for a technological tomb of monumental size.

Upon my return to Montreal, when [ started printing these photos of James
Bay, | couldn't help but implicate myself into the “larger scheme of things.” The
blind source of electricity that was imperative to making the photographic prints
had been so easily taken for granted. | think of the electrical power and tech-
nology that it takes to make a single photograph, to make a camera, aluminum,
plastic, or to simply shine a light so that we are able to see in the dark. The
immense personal power that it would take to unlearn the dependancy that we
have instilled in ourselves in order to keep ourselves “happy.” Every print | make
now has incredible connotations, and | cannot escape their impact. The weight
of it all (like the reservoir) is overwhelming, and it follows me wherever | go.

When I think back to the stories that Ottereyes was sharing, | get a sense that
they were not to evoke a nostalgic longing for an unattainable past, but were

more of a distress signal to raise concern for the redlity of today.
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