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T h e  w o r l d  o f  R a d  H o u r a n i  i s  m u l t i d i m e n s i o n a l .  H e  i s  n o t  o n l y 
a  v i s i o n a r y  i n  d e s i g n ,  b u t  a l s o  a  d e e p l y  s e n s i t i v e  a r t i s t ,  u s i n g 
p h o t o g r a p h y ,  f i l m ,  a n d  g r a p h i c  e l e m e n t s  t o  e x p r e s s  h i s  u n i q u e 
v o i c e . 

A s  o n e  o f  t h e  m o s t  v i s i b l e  f i g u r e s  i n  t h e  i n t e r n a t i o n a l  d e s i g n 
w o r l d ,  R a d  r e m a i n s  d e e p l y  c o m m i t t e d  t o  h i s  m e t h o d o l o g y .  H e 
h a s  o u t w a r d l y  q u e s t i o n e d  p e r c e p t i o n s  o f  h o w  o n e  s h o u l d  l i v e 
i n  a  g a r m e n t  a n d  d e v e l o p e d  a  d e e p  c o n v i c t i o n  i n  h i s  s i g n a t u r e 
s t y l e .  B o u n d a r i e s  b e t w e e n  m a l e  a n d  f e m a l e ,  y o u n g  a n d  o l d , 
r a c e ,  a n d  r e l i g i o n  a l l  c o l l a p s e  u n d e r  h i s  g a z e .  T h r o u g h  h i s 
s e a r c h  f o r  n e u t r a l i t y  i n  t h e  h u m a n  c o n d i t i o n ,  h e  a l l o w s  o u r 
s p i r i t u a l  s e l v e s  t o  e m e r g e .  I n  h i s  o w n  v i s i o n ,  h e  i s  s k e t c h i n g  a 
n e w ,  f r e e r  w a y  t o  l i v e .

T h e  u n i f o r m i t y  o f  h i s  c o l l e c t i o n  c r e a t e s  a  d i s t i n c t i v e  l a n g u a g e 
t h a t  e l u d e s  f a s h i o n  c o n v e n t i o n s .  H e  a p p l i e s  p r i n c i p l e s  o f 
a r c h i t e c t u r e  i n  d e s i g n i n g  h i s  p a t t e r n s  a n d  w o r k s  f r o m  t h e 
v i s c e r a l  p r e m i s e  o f  h o w  t h e  c l o t h i n g  w i l l  m o v e  a n d  b e  w o r n . 
R a d  i s  d e d i c a t e d  t o  m a k i n g  p e o p l e  f e e l  c o m f o r t a b l e ,  p o w e r f u l , 
a n d  b e y o n d  t i m e .  I t  i s  f i t t i n g  t h a t  R a d  s i m p l y  n u m b e r s  h i s 
g e n d e r - n e u t r a l  c o l l e c t i o n s ,  f r e e i n g  t h e m  f r o m  t r e n d s  a n d 
s e a s o n s  t o  e n s u r e  t h a t  t h e y  a r e  t i m e l e s s .  H i s  a t t e n t i o n  t o 
d e t a i l  a n d  f o r m  a n d  t h e  q u a l i t y  o f  h i s  m a t e r i a l s  e m b r a c e  o u r 
b o d i e s .  W e  f e e l  p r o t e c t e d  a n d  v a l u e d  a s  o n e  o f  a  m u l t i t u d e , 
e q u a l  y e t  r e s p o n s i b l e  f o r  b e i n g  t r u e  t o  o u r s e l v e s .  T h e  n o t i o n 
o f  t r a n s f o r m a t i o n  e m e r g e s  f r o m  t h e  d e s i r e  t o  a l l o w  p e o p l e  t o 
r e d e f i n e  t h e i r  e x p e r i e n c e  w h i l e  w e a r i n g  t h e  s a m e  g a r m e n t .

A s  a  p h o t o g r a p h e r ,  s c u l p t o r  a n d  d e s i g n e r ,  R a d ’ s  e x a m i n a t i o n 
o f  t h e  h u m a n  b o d y  i s  k e e n l y  o b s e r v a n t ,  f e a r l e s s l y  r e v e a l i n g 
o u r  n e u t r a l i t y  a s  a  d e f i n i n g  t r a i t .  P o r t r a i t s  a r e  s t a r k ,  m o v e m e n t 
i s  e x a m i n e d ,  a n d  l a n d s c a p e s  a r e  u n d i s t i n g u i s h a b l e .  U n i t y  i s  a 
c l e a r  s o u r c e  o f  i n s p i r a t i o n .

T h e  P h i  C e n t r e  i s  p l e a s e d  t o  p r e s e n t  t h e  R a d  H o u r a n i 
S e a m l e s s  e x h i b i t i o n ,  a  f i v e - y e a r  o f  u n i s e x  r e t r o s p e c t i v e 
t h a t  r e v e a l s  t h e  s o c i a l  c o n t e n t  o f  t h e  R a d  H o u r a n i 
m u l t i d i s c i p l i n a r y  v i s i o n  t h r o u g h  p h o t o g r a p h y ,  d e s i g n , 
a n d  v i d e o .  A  u n i q u e  e v e n t  t o  u n d e r l i n e  t h e  w o r k  o f  t h i s 
i m p o r t a n t  c r e a t o r .

P h o e b e  G r e e n b e r g
D i r e c t o r  a n d  F o u n d e r  o f  P h i
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This exhib i t ion,  a retrospect ive of  Rad Hourani ’s 5 years of  gender less creat ion,  showcases h is 
ent i re art is t ic process:  gender-neutra l  patterns,  anatomy, unisex couture,  neutra l  port ra i ts,  and 
runway. t rans lated through h is v ideos,  photographs, sculptura l  works,  and curat ion of  ar t is t ic 
col laborat ions.

Dur ing the month of  November,  Rad Hourani  wi l l  g ive a conference to the genera l  publ ic where, 
in addi t ion to h is approach, he wi l l  ta lk about what in f luenced the t ra jectory of  h is invent ion.



THE MEDIUM OF COSTUME

Rad Hourani  is  perpetual ly aware of  the power of  aesthet ics at  large, and how 
a person’s ensemble of  outer garments has the capabi l i ty of  evoking nuanced 
character ist ics.  Using his own ref lect ions, he examines the restr ict ive narrat ive 
around gender normative tropes of c lothing. These have an impact on our dai ly l ives 
through heteronormativ i ty,  gender pr iv i lege, homophobia,  c issexism, and other forms 
of prejudice.

The pre-determined societal  declarat ion of  gender enacts expectat ions to dress 
according to certain gender-specif ic codes. Society often neglects the inequal i t ies 
caused by the containment of  human expression through the body. Rad Hourani  asks 
the quest ion of how consumerism and art  must become sel f-ref lect ive in areas of 
codify ing mascul in i ty or feminini ty through cuts,  colors,  shades, moti fs,  and text i les.

By using the medium of costume to comment on this bone of content ion, Rad Hourani 
explores ways of breaking down conceptual  div is ions. Through his art  pract ice,  he 
chal lenges the media and mass society,  that uphold l imitat ions through aesthet ic 
conformity.  His perspect ive aims to use this discipl ine to support  the embodiment of 
l iberat ion through the wearer.

RESEARCH

In pioneer ing a non-binary dressing narrat ive within consumer industr ies and art ist ic 
platforms, Rad Hourani ’s process involves chal lenging the val id i ty of  condit ioned
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standards for male and female clothing. He ref lects on the f i rst  garments,  which 
or ig inated with the sole purpose of c lothing the body without the interference of 
gender associat ion.  In i t ia l ly ,  c lothing served the pract ical  funct ion of protect ing the 
body from the natural  e lements.  In t ime, attachments to wealth,  nobi l i ty,  patr iot ism, 
and rel ig ious ident i ty were asserted, and concept ions of gendered codes of dressing 
were adopted, remaining to this day.

His v is ion of an ent i re gender-neutral  wardrobe diverges from the typical  associat ion 
of  cross-dressing, where f lamboyant clothing and theatr ical  moti fs st i l l  carry 
boundar ies of  gendered connotat ions. Specif ical ly with the appl icat ion of a f lared 
out l ine,  ta i lored cuts,  and accessor ies.  His methodology di f fers f rom the role and 
funct ions of uni forms or androgyny, as these terms st i l l  cater to classi f ied concepts. 
Before this t ime, a l though “one size f i ts a l l”  or  unisex pieces l ike t-shir ts and hats 
had existed, there was never an ent i re ly ready-to-wear col lect ion with a s iz ing 
system specif ic to al l .

CONCEPTION

In order to create a complete gender less wardrobe with a chart  of  s izes generated 
from his i terat ions of non-gendered patterns,  Rad Hourani  studied the varying human 
anatomy for two years.  He dissects the body with precis ion to understand human 
morphology and uses the medium of architecture and geometry as a tool  to construct 
a l ternat ive garments.  The col lect ions, conceived of t ransformable s i lhouettes, 
art iculate f lexibi l i ty in the expression of one’s ident i ty,  which al lows the wearer 
to express their  own mult ip l ic i t ies.  His innovat ive concept chal lenges the str ict 
dual i ty of  gendered patterns that are the basis of  c lothing construct ion, f rom the 
manufactur ing industr ies to formulaic design schools.

INVENTION

In 2007, Rad Hourani  created the f i rst  ent i re ly Gender-Neutral  Ready-To-Wear 
col lect ion in the history of  fashion, by invent ing patterns with a specif ic non-
gendered siz ing system. In this way, the agency of costume envis ions an existence 
free from l imitat ions and condit ioning.

The result  is  groundbreaking in the context of  counter-culture or histor ical  t rends 
in costume. The creat ion was exhibited at Dominique Fiat  Gal lery in Par is v ia an 
instal lat ion of  a runway performance. The ensembles depict  a composit ion of  ageless 
forms through neutral  l ines,  t imeless textures,  and a dichromatic color palette of 
black and white.  The minimal ist  schemes establ ish the neutral i ty of  the artworks and 
in i t iate a dia logue of new possibi l i t ies by using symbol ic vocabulary and propagat ing 
the meaning of dressing.

This revelat ion eradicates binary condit ions and objects to the coercion of dressing 
according to society’s super imposed idiosyncrasies.  Upholding a basel ine of 
equal i ty,  the unisex work paved the way for boundary-pushing creat ions of the future, 
apply ing non-binary terms such as:  gender less,  agender,  genderf lu id,  non-gendered, 
a l l  genders,  ungendered, human and others.

©
 R

A
D

 H
O

U
R

A
N

I

9



A N AT O M Y  -  2 0 1 1

In Genesis,  women and men were separated into genders.  A piece of male anatomy 
was taken to create his female counterpart .  I t  is  in the separat ion and funct ion 
of genders that we cont inue to endure this test of  t ime in society.  Rad Hourani ’s 
photographic and digi ta l  dissect ion of the human anatomy juxtaposes genders to 
quest ion the separat ion and i l lusion of social  constructs that div ide genders and 
races. In using f lawless f i l i form and athlet ic bodies for their  anatomical  resemblance, 
Rad raises the quest ion: Before gender-specif ic garments,  is  there a body?

“ANATOMY” digi ta l ly  dissects the human body with precis ion in order to create 
gender less composit ions.  After taking him over a year to understand human 
morphology, he was then able to reconstruct garments that t ranscend gender,  age, 
and tradit ion.  This is the essence of Rad’s search for neutral i ty,  as he pushed the 
study of anatomy whi le invent ing the f i rst  gender-neutral  patterns,  in addit ion to a 
new siz ing system specif ic to a complete unisex wardrobe. Translated into the 
pictor ia l  dissect ion of the body that is now “anatomy” photography, Rad’s nudes are 
graphical ly posit ioned to lose sight of  the concept of  gender and give way to the 
landscape by which we are immersed when looking at them. We see a body language 
in which l ight,  shadows, movements,  and torsos become neutral .

Each ser ies conveys a di f ferent approach in search of the balance of a harmonious 
language. He further makes incis ions to separate the faces and bodies that art iculate 
the repet i t ion of  a l l  parts of  the canvas to become unif ied, whi le the deconstructed 
sinuous forms create a new type of harmony in order to evoke a strong sense of 
s ingular i ty.  I t  is  in th is art fu l  combinat ion between indiv idual i ty and universal i ty that 
th is new paradigm funct ions as a uni fy ing force, t reat ing the body as a language.

The dynamism of a physical  body gives way to tableaux, in which some anatomical 
e lements are readable whi le others act as a “trompe l ’oei l .”  so as to say that 
an arm may look l ike a leg or a letter .  Rad’s abi l i ty to represent anatomy in 
a geometr ical  manner creates mult ip le readings, which are recomposed. The 
transit ion from muscular bodies to more s lender shapes speaks of the complexity 
of  our understanding of beauty,  as archetypes di f fer  f rom generat ion to generat ion. 
“ANATOMY” is part  i l lusion and statement that art iculates a contemporary gaze and 
condit ion:  a mult ip l ic i ty of  bel iefs.

Rad Hourani ’s pro jects have been internat ional ly  featured, inc luding in the New York T imes, Interv iew Magazine,  Surface, 

GQ, Vogue, Rol l ing Stone, Sleek,  Harper’s Bazaar,  iD,  WSJ, E l le ,  Dazed, Aesthet ica,  T ime, Montecr isto,  Nat ional 

Geographic,  The Cut,  Vani ty Fa i r ,  V,  Nowness,  Forbes,  and var ious other publ icat ions. ©
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Rad Hourani  invented the f i rst  gender-neutral  patterns in 2007, in addit ion to a new 
siz ing system specif ic to a complete unisex wardrobe. In conceiv ing his revolut ionary 
concept of  ready-to-wear col lect ions, the works of  art  a im to in i t iate a dia logue on 
non-binar i ty through the medium of costume.

The creat ions were exhibited through the discipl ine of  runway performances in Par is 
in 2007 at the Dominique Fiat  Gal lery and later in New York from 2008 to 2012 at the 
Yvon Lambert  Gal lery and others.  In 2011, Rad Hourani  was selected as one of the 
world’s top 5 ta lents by Franca Sozzani  and Anna Wintour at  the Palazzo Morando 
Museum in Mi lan.

His dedicat ion to worldwide communicat ions, with an ongoing presence in the media 
and press interviews, acts as a form of act iv ism. The cr i t ique via his art  pract ice 
reminds the audience that the l imit ing preconcept ions in the present ethos and rules 
of  costume history are deeply intertwined with human inequal i ty.

In 2012, Rad Hourani  was approached by the “Chambre Syndicale de la Haute 
Couture” in Par is to become an “ invi ted member,” with the endorsement of  Sidney 
Toledano at “Chr ist ian Dior Couture.”

Embodying an innovat ive spir i t ,  Rad Hourani  then became the f i rst  to both create and 
introduce a gender-neutral  col lect ion in the history of  “Haute Couture” in January of 
2013. This moment conf i rms the necessity of  gender less status within a histor ical 
inst i tute.  (  Rad Hourani  was a lso the f i rst  Canadian to ever hold the statue of  an “ inv i ted 
member” by the “Chambre Syndica le de la Haute Couture” in Par is )

Rad Hourani ’s “Unisex Couture” l ive performances make use of the medium 
of runway instal lat ions at the Centre Culturel  Canadien in Par is as cont inuous 
manifestat ions of his v is ion to break the stereotypical  narrat ive found in the dressing 
codes of society.

The reveal  goes beyond typical  androgyny or any countercultural  movement and 
becomes an elevated craftsmanship of  the arts,  proposing an urgency for the 
acknowledgement of  gender neutral  presence in inst i tut ional ized spaces.

The work has been exhibited at var ious inst i tut ions,  including the Tate Modern, FIT 
Museum, Centre Pompidou, and others.  His one-of-a-kind ensembles are preserved 
by pr ivate col lectors and museums around the world.
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SOCIAL IMPACT

Rad Hourani  attracted a global  audience with the use of costume as a medium to 
introduce a new siz ing system specif ic to ent i re ly gender less wardrobes, generated 
from his invent ion of gender neutral  patterns.  The unprecedented unisex concept of 
h is ready-to-wear and couture col lect ions gives voice to issues of gender ident i ty 
and inequal i ty and highl ights their  t ies to mainstream codes of dressing.

Since 2007, Rad Hourani  has used the discipl ine of  runway as a manifestat ion for 
breaking through the div is ions that occur in mainstream consumerism. Using this 
pract ice as a method of expression served as a zone of act iv ism for emerging 
dialogues and publ ic shi f ts.

In this manner,  he col laborated with other creat ives such as Lady Gaga, Rihanna, 
Larry Clark,  Jared Leto,  Lenny Kravitz,  and many more. He involved l ive musicians 
(Michel le Gurevich, Chr is Garneau and others)  dur ing his biannual  instal lat ions in 
New York and Par is and was hosted internat ional ly by var ious ci t ies,  pol i t ic ians,  and 
inst i tut ions.

PERFORMANCE ART

Rad Hourani  appl ies pr inciples of  architecture to the v isceral  premise of how each 
garment wi l l  move with the wearer.  Therefore,  the works were crafted with movement 
in mind and attended to these dynamics.  His runway performances incorporated 
movement of  the body, parading with gestures to conjure symbol ic meaning. The 
art iculat ion of  the body contextual ly projects conf idence and sel f-celebrat ion as 
an aesthet ic disrupt ion of social  barr iers.  Persist ing in chal lenging stereotypical 
narrat ives of  labels,  he quest ions the str ict  separat ions of men’s and women’s wear 
col lect ions that are the basis of  the fashion industry.

As the convent ional  catwalk is histor ical ly conceived to showcase the latest t rends, 
i t  is  designed to perpetuate a form of consumer ant ic ipat ion through the release of 
seasonal  col lect ions, made avai lable in stores s ix months later.  Rad Hourani  rethinks 
a sustainable ant i-trend strategy and is geared towards producing t imeless pieces, ©
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which are s imultaneously avai lable onl ine to order as they are being shown. 
Repeatedly,  he states “gender less,  raceless,  ageless,  nat ionless,  l imit less” for 
changing the systematic convent ions of the catwalk when interviewed by the media 
about the theme of each season. 

His walking art  shows are presented at ground level ,  unl ike the typical  ra ised 
runways at the t ime, and the format of  h is catwalk was si tuated between the rows of 
seat ing with no separat ions between the guests and the models.  To add to the sense 
of an equitable environment in his sett ings,  he added elements of  l ive music and 
specif ic l ight ing, tuning an inclusive ambience of belonging.

The ensembles were revealed through choreographed performances, where the 
forms evolved in motion. This al lows for expression to manifest in the performer 
with the given instruct ions; to walk s lowly to the beat,  sharply turn,  march forward 
without stopping, and others.  Their  att i tudes carry out a metaphorical  understanding 
of certain tra i ts,  l ike determinat ion and perseverance. Further yet,  they suggest 
a symbol ism of pureness through their  del ivery as l iv ing sculptures.  As the 
choreography progresses, we begin to not ice the models coming al l  together at  the 
end, a metaphor of  human union.

ACTIVISM

Rad Hourani ’s years of  di l igence between world-wide inst i tut ions were dotted 
with f requent internat ional  press events,  exhibi t ions,  lectures,  conferences, and 
l ivestreams. His creat ions were carr ied by 250 locat ions in 30 countr ies and 
presented at several  events around the globe, despite the 2008 economic cr is is 
and the absence of present-day social  media.  His v is ion evokes radical  change 
throughout the world and revolut ionizes our real i ty.  His work is often credited as a 
major inf luence and inspirat ion for contemporary art ists,  architects,  designers,  and 
musicians.

Rad Hourani  forges a space for niche discussion around societal  and inst i tut ional 
biases by way of evolut ionary act iv ism concerning the impact of  fundamental 
normative codes. Through his art  pract ice,  he demonstrated the impact of  physical 
expression, f rom the runways to the streets,  on wearers’  abi l i ty to upend societal 
conformity.  The transformative nature of  h is geometr ical ly neutral  proport ions 
demonstrates an unl imited language of s i lhouettes,  re ject ing the binar ies of  costume. 
The work is groundbreaking in the context of  h istor ical  t rends l ike the garconne look 
of the 1920s and the peacock revolut ion of  the 1960s. The depict ion,  which appears 
on the runway, proposes non-gendered def in i t ions of  cuts and forms and causes 
del iberat ion to empower indiv idual  narrat ives.

At the entrance gal lery at  Phi ,  the publ ic is  able to v iew an interact ive unisex couture jacket by Rad Hourani ,  a sculpture 

prev iously conceived for  an immers ive insta l lat ion at  the Tate Modern in London in Apr i l  2013. This artwork,  equipped with 

inserted cameras,  wi l l  pro ject  images of  i ts  v iewers l ive on the gal lery screens.

13



15

A
B

O
U

TFrom an ear ly age, Rad Hourani  observes the meaning behind how the world 
is constructed into fragmentat ion. As a chi ld,  he analyzed the var ious forms 
of oppression perpetrated by the label ing of ident i ty,  be i t  through gender or 
c lass.  His chi ldhood memories of  not ic ing these supremacies later led to his 
fami l iar i ty with pushing the boundar ies of  societal  binar ies.  Rad constant ly 
dealt  with the quest ion “Where are you real ly f rom?” being born in 1982 in the 
Levant region to a Syr ian Orthodox Christ ian mother and a Jordanian-Canadian 
Cathol ic father,  who studied agr icultural  engineer ing at McGi l l  Universi ty in 
Montreal ,  Canada, where Rad spent his teen years.  As an adult ,  he cont inued 
to feel  a sense of non-belonging as he l ived in several  c i t ies,  such as Par is and 
New York,  which shaped his observat ions based on a global  perspect ive.
 
Growing up, the one place in which Rad excel led was art  c lass,  where he focused on 
sculpt ing. At the age of 12, he captured, in a certain way, the universal  and symbol ic 
l ink of  beauty through the medium of photography. He also not iced the art ist ic 
expression that manifests through the medium of costume by observing his mother’s 
weekly f i t t ings at  her dressmakers in Jordan. At 18, Rad completed high school studies 
but never pursued any formal degree in the arts or other f ie lds.  His recol lect ions of his 
ear ly years in school were character ized by struggles;  h is memories of  h is exper iences 
with educat ional  systems are of  humil iat ion and hierarchy. After his high school 
graduat ion, he began working as an art  director in Canada. 

At 23, Rad moved to Par is,  where he further explored the mediums of sculpture,  v ideo, 
and costume. Honing his ta lents in art ist ic direct ion and cult ivat ing his understanding 
of aesthet ics,  and with only determinat ion, precis ion, and a lot  of  audacity as his only 
tools at  the beginning, he invents gender-neutral  patterns in addit ion to a new siz ing 
system specif ic to a complete unisex wardrobe without making an academic detour at 
just  25. He introduced the very f i rst  ent i re ly gender-neutral  ready-to-wear col lect ion 
in fashion history v ia the medium of the runway in October 2007 in Par is.  L ike al l 
t ru ly great v is ionar ies,  Rad not only depicts fashion; he def ines i t  and gives i t  cultural 
resonance by creat ing a wardrobe that is f ree from al l  restr ict ions.

At 30, as the f i rst  Canadian “ invi ted member,” Rad Hourani  entered the highly pr ized 
circ le of  the “Chambre syndicale de la Haute Couture” in Par is and created and 
presented the very f i rst  unisex couture col lect ion in the history of  “haute couture.” 
Sel f-taught and dr iven by a passion for evolut ion,  Rad’s seamless pract ice of  5 years 
bui l t  an innovat ive space and created a v is ion with an internat ional  presence. Rad is 
not just  a sculptor,  a photographer,  a f i lmmaker,  or an art ist .  He is a l l  of  these at once.

Rad’s hybr id art ist ic approach is guided by the quest ioning of establ ished hierarchies, 
assuming a decompartmental izat ion between discipl ines.  His art  pract ice revolves 
around the theme of chal lenging the normative methods of human conformity 
condit ioned by the contexts of  social ,  geopol i t ical ,  re l ig ious, sexual ,  and economic 
systems. He sees the tangible l imitat ions caused by categor izat ions,  which inf luence 
the tra jectory of  h is theory of  neutral izat ion,  expressed through his unrestr icted works 
of  art .  His anthropological  studies involve lengthy research throughout his processes 
to inspire ref lect ion,  advocat ing for the revival  of  crucial  debates and open dialogues 
on issues of inclusion and inequal i ty.
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