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Introduction

The Curatorial Incubator is the latest Vape project to encourage the
exhibition and dissemination of works by emerging media artists and
curators. Incubator participants met over the past summer to discuss
(and often argue over) what is programming and what is curating. They
had sessions with Dryden Goodwin (U.K. based artist-curator), Su Ditta
(adjunct curator at The Oakville Galleries) and Anne Golden (festival
programmer from Montreal) to look at video programmes and compare
their strategies in selecting video art.

The eight young artist/curators then retired to their salons (figuratively
speaking, of course) and made their choices. The Curatorial Incubator
is the result of their concentration and their interests alone. Vtape
extends thanks to all these young artist/curators for their focus and
attention to detail. Each selection is completely unique, made for
personal reasons that are made clear in the essays contained here.

After all the selections have been made, it is fascinating to see (or at
least imagine) the parallels between the personal practice - whether in
sculpture, in video, in film or in writing - of the curators, and the video
they each selected. Each selection reveals a personal excavation of that
which is troubling or entrancing, or just lurking, unanswered as of yet.
Each curator went into the work they are presenting with an eye to
answer the question: why am | showing this to you tonight. And each
has answered this question with grace and honesty.

Lisa Steele, Creative Director, Vtape




pleasure in a mode of experimentation that can be said to belong
exclusively to the domestic interior, that fruitful terrain which has been so
well exploited by video-artists (see for instance Sadie Benning's early
video early video diaries or Colin Campbell's Woman From Malibu Series).

What is it exactly about this domestic interior that presents such
creative appeal? One answer may perhaps reside in the utopic
possibility afforded by these sites as safe-havens from the scrutinizing
eye popular culture casts on certain bodies and behaviours. The interior
world as opposed to the exterior world is replete with possibility by virtue
of its very invisibility. As the last unmonitored preserve of human
existence, the home allows for limitless unseen private activities (a force
that was invoked in the recent Trinity Square Video "Home Show"
residency). And if it can be asserted that we are constantly under
surveillance in public, the home seems to be the place where we turn the
camera on ourselves, where we may enjoy the most agency in
producing our own representations. It is this very freedom which is
exploited in many of Sara Gilmour's videos producing works such as
Sylvio, an improv lip-synch drag performance of George Michael's
"Fast Love." The ascension to male rockstardom performed by this
female subject is the apotheosis of being in the world. The imagined
scenario of this public performance transcends a popular culture which
with renewed enthusiasm criticizes the female body, releasing the body
from these constraints in order to offer a utopic vision of a radically
altered public culture.

Sarah Robayo Sheridan on a Selection from the Secret Videos of Sara Gilmour -
Bedroom Dancing



Alissa Firth-Eagland

While | love the sense of disorientation | felt the first time | saw this work,
| hate how easy it is to misinterpret Jubal Brown and Tasman
Richardson's newest piece, L. A.O.

I.A.O. is the apex of a process that began in 1996 in the Integrated
Media Department of OCAD when Brown and Richardson developed
the JAWA editing style. Richardson explains the JAWA editing style as
"a violent reaction to the misuse of video as a literal, narrative, identity
focused, and time-based medium". The result is a video style that in
theory sounds interesting and crucial, but is intensely difficult to engage
with, both physically, as ones eyes attempt to focus on the trigger-
edited images, and emotionally, because of the imagery the artists
have selected for the piece. The use of rapid edits and controversial
imagery is typical of both Brown and Richardson in the past, but
I.A.O. is much more poignant.

Alissa Firth-Eagland on the work of Jubal Brown and Tasman Richardson -
LA.O.







