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TWILITE’S LAST GLEAMING

quently the passage is forgotten. Time
and process between objectives where-
in to experience material satisfaction
are obliterated when the future in-
trudes into every sphere of endeavour.
The Holiday Inn on airport alley in
North America is indistinguishable
from its counterpart in Bangkok.

Obviously the goals of progressive
man are psychological and spiritual.
Material reality is viewed as an imped-
iment to sensation. This distaste for
materiality is the continued expression
of the falsely dichotomous separation of
ego and nature. (Where sex is concern-
ed the goal becomes not an expression
of concrete personalities but the or-
gasm which is provoked by stylized bo-
dies — fashion-ad physiques and appur-
tenances — in a word, abstractions, not
real men and women in particular and
unique contexts. Pointedly, such love
where it exists is not of this or that par-
ticular man or woman but a matter of
being in love with love. The fruits of
this disassociated and dualistic ideolo-
gy of love go proxy for the genuine art-
icle in a relationship that is based upon
a spirit-loving and matter-hating at-
titude to life.) In this disposition con-
sequently, there continues the essential
Western attitude from historical Chris-
tianity to modern “paganism”.

The subterranean drift of this atti-
tude has it that God and the Devil are
actually playing variations upon the
same philosophy in an otherworld
where spirit stands against nature.
Furthermore, the designers of this cos-
mology were enthralled by a picture
that excluded the mutual interdepen-
dence or correlativity, of opposites
which is principally why the inner iden-
tity of spirit and nature, subject and ob-
ject, was misperceived and why the
compact between God and the Devil to
reproduce one another went unnoticed.
In building an elaborated conception of
perpetual antagonists it was often over-
looked that the two exchanged roles.
As their image of God grew to awesome
proportions, goodness upon goodness,
power beyond comprehension, it be-
came diabolically intolerable. The im-
age of the Devil on the other hand
needn’t conform to rules and into it the
creative imagination poured all its re-
pressed and sensuous contents.

When grammatical conventions are
overlooked, it happens that life can be
imagined as occuring without death,
good existing without evil and light

without darkness. It then becomes pos- |

sible to imagine a soul existing unre-
strained by a physical body. In Chris-
tian doctrine the resurrected body is a
fantastic amalgam, without weight, sex
or age. This representation of life sans
death, of the good devoid of evil is the
seminal expression of progressive and
historical cultures.

In a sense history did not exist before
the appearance of cultures that serious-
ly reflected upon time as a commodity

72

to be used or wasted. With their pres-
ence however, humanity radically
lurched forward leaving behind the
tranquility of golden eras forever. Pro-
ceeding at hyper-speed in linear time is
nonetheless no worthwhile transcen-
dence of the regularity of cyclic time
when the quality of life is as often ill-
produced and as frantically pursued as
it is meagrely enjoyable or satisfying.

It would be a mistake however to as-
sume that “traditional values”, funda-
mentalism, or “back-to-nature” roman-
ticism are any viable alternative. The
curious amble of the neo-traditionalist
is backwards into the future where the
future is better than the present or ra-
ther, progress has been made. The con-
tradiction is unavoidable except where
the present is attended to, where the
imagined experience of the future
doesn’t intrude. Where one does not,
for instance, pursue happiness.

Robert Reid

The moral majority
figurehead

The Christian fundamentalist says if
modern man finds Christianity unintel-
ligible so much the worse for modern
man. His ‘radical’ Christian counter-
part, when it isn’t said that the tradi-
tional presuppositions of Christianity
must be adapted to those of natural sci-
ence, says from a pulpit chroma-keyed
against Old Glory, that belief can adapt
to utilitarian ethics. According to Rev-
erend Jerry Falwell the free enterprise
system is justified and clearly outlined
in the Book of Proverbs. Falwell is the
pastor of Thomas Road Baptist Church
of Lynchburg, Virginia, and recently
the figurehead of Moral Majority, the
stalking horse of the ‘new right’ cam-
paign to elect Ronald Reagan.

The extreme views of this preacher,
if he wasn't a “spiritual advisor” to the
U.S. President, make him a rather ridi-
culous figure and his direct ability in at-
tracting the votes of an estimated 60
million born-again Christians to the Re-
publican party has been statistically
contested. However, it is often useful
when some unpleasant task has to be
performed by the one hand to have an
exaggerated diversion created by the
right hand.

Pro-family and anti-materialistic, an-
ti-homosexual, anti-communist, anti-
ERA, anti- just about everything else
except neo-conservative economics,
Falwell comes as near blasphemy, mix-
ing religion and politics, as ordinary
Christians ought to be willing to toler-
ate. Much more interesting however, is
the illusion of near sedition created by
the forementioned Pat Robertson of
CBN. Robertson, who removed his sup-
port from Reagan in the latter part of
the campaign, perceives the elected go-
vernment with its “mandate for
change” as possibly slipping into the
centre of the old political spectrum and
urges his viewers not to let that hap-
pen.

The Kingdom, whose Constitution is
the beautitudes from the Sermon on
the Mount, is Robertson’s prefiguration
of society awaiting the coming of Jesus.
Accordingly, “rebirth” is necessary to
prepare for that ‘dissident’ kingdom.
Change comes at a point of need, follow-
ed by repentence. The born-again per-
son submits to Jesus and desires more
of Jesus and God, a baptism of the spir-
it. Because only the pure in heart see
God, the old harsh and unyielding atti-
tude must give way to one that is merci-
ful and, not surprising, giving. Because
the peacemakers are blessed it is then
required that the new-born “share” the
good news or preach to others. The evi-
dence of having been accepted into the
new Kingdom is persecution for the
‘messenger’ for righteousness’ sake.
Blessed too, by that standard, are the
critics and detractors.

Emotional Violence

Now the moral, actually the keys to sue-
cess on the model of the electronic pul-
pit, for independent producers in media
is this: Get yourself a good scam, pre-

ferably a reinforced dogma. Cultivate a -

guileless demeanour. It helps to main-
tain a certain vacuity in the face of self-
contradiction. (You might even learn
where it concerns you to pull the wool
over your own eyes and obscure the
distinction between belief and faith.) Or
be too calculating to care. A-
bove all, subscribe to the tried and true
of American hucksterism and learn to
trade on fear and insecurity. If exploit-
ing sex is out for the selling of the new
order, emotional violence will always
be around to help to get us through the
night. |

FUSE March/April 1981

A FUSE SUPPLEMENT

A SURVEY OF RECENT
VIDEO DOCUMENTARIES
CANADA, USA AND BRITAIN

FUSE March/April 1981

73
































































e e —
CLASSIFUSED i CULTURAL WORKERS 3
ALLIANCE

PRESENTS

Information on Videotapes, Installation and Performance by
ANTONIO MUNTADAS, ANDREW JAMES PATERSON,
and MICHAEL SMITH is available at ART METROPOLE.

tions or groups interested in

The following Videotapes by these artists
are now being distributed.

ANTONIO MUNTADAS

Produced by RTV, Belgium

On Subjectivity

Between the Lines

ANDREW JAMES PATERSON

Basic Motel

A Western Front Video Production

A Western Front Video Production

MICHAEL SMITH

Secret Horror

A Mike & Mark Production

ART METROPOLE, 217 Richmond St. W., Toronto, Canada

MUSIC

Vortex Records. New and used;
bought, sold and traded. 61 1/2
Bellevue Avenue, Kensington
Market, Toronto. Phone:
366-2046.

Waves, literary tri-annual $6.
Great Canadian prose, poetry, in-
terviews, since 1972. Australian
Issue, $2; Singing: Prison

Thornhill, Ontario, Canada
L4J 1P2.

The Journal of Community Com-

ple, $2.50; Subscriptions: $9/year.
Village Design, Box 996, Berke-
ley, CA 94701 USA.

MERCHANDISE

Question Authority buttons, 2/$1;

Dept Q, 2138 Sommers, Madison,
WI, 53704 USA.

EMPLOYMENT

Ward, 275 Poplar Plains Road,
Toronto, M4V 2N9.

VIDEO

Video programming? Organisa-

video programming should have
the new V/TAPE Distribution
Winter '81 Catalogue. Updated
listings, new tapes by Susan
Britton, Colin Campbell, Clive
Robertson, Lisa Steele and Rod-
ney Werden. To obtain your free
copy, please write: V/Tape

sources”; Vol. 4, No. 3 — “West
and East — The Art of The
State”; Vol. 4, No. 4 — “Inuit TV:
The Inukshuk Project”; Vol. 4,
No. 5 — “Light Rail Transit in

5, No. 1 — “Music Supplement”
plus “The Constitutional De-
bates.” Features, reviews, re-
ports and interviews on contem-

197_9 munications, a quarterly explor- Porary culture and politics in
25 min. ing political, social and technical ~€very issue. Complete enveloped
Colour aspects of communications. Sam- ~ Sets of Volume 1, 2, 3, 4: $20 each.

Inquire about microfiche. Write:
Arton’s Publishing Inc., 31 Du-
pont, Toronto, Ontario, Canada
M5R 1V3.

Gorilla, irregular publication
devoted to cultural comment,

No. 1, Toronto, Ontario, Canada.

Gay Left, socialist journal of sex-
ual politics and gay liberation

workers. Short stories, reports,
$4 for 4 issues. Anti-Imperialist
Cultural Union, (AICU) PO Box
344, Cooper Station, New York,
NY 10003, USA.

Ask the people who use CLASSIFUSED. They'll tell you that a few well-
chosen words go a long way. Direct results come from clear information in the
right place — and they've found it. If you have something to convey, you might
find that this is the right place. RATES: 60¢ per word. Minimum: $6 per inser-
tion. (Addresses count as 2 words, phone numbers as 1) Ask about our display
classified rates. DEADLINES: 4th Friday of third preceding month. (e.g.
September 26 for Dec/Jan Issue). CONDITIONS: All ads must be prepaid by
money order or cheque. All ads accepted at the discretion of publisher.
CATEGORIES: Whatever your needs might be. Get your message to 43,000
readers in Canada and the U.S. Write: CLASSIFUSED, 31 Dupont, Toronto,
Ontario, Canada M5R 1V3. Call: (416) 967-9309.
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POST-SHOW N'TELL
PRE-ENGAGEMENT

R d Auction. N — us-
Transfer e;’c:;'l Syg:s, ;;e:;:ins. S:::i $1 }xosr Distribution, 136 Simcoe Street,
1975 current list, $3 yearly. F. Blank, 3rd Floor, Toronto, Ontario, Gan
18 min. fl‘%}?‘l}"SXM’ Smithtown, N.X. | (416)928.9468, PART THREFE
Colour/blw Pianos. How to recognize a good MAGAZINES
piano. Facts, valuable informa- : : :
Liege fon, exper advice, TIutrated  ELsy e v o3 FRIDAY, MARCH 20
booklet, $3.50. Or details free. e R Sk e A TS B J
1977 Pianos, Box 5010-F, Hemet, Cali- gl}gr%xon. .DO 3{;‘),“ VH?VZ %anaz'
: : ian Experience?”; Vol. 4, No. “7
18 min. Al et g o e — "“Video Open Catalogue, 1979" POST‘GONG SHO
Colour PUBLICATIONS plus “Developing Feminist Re-

CALL 366-6295

ession of marijuana each year.
t conviction and a criminal

1978 Women’s Writing, $6; Excuses, e 4 m]:l 'l AAD T ourself without
50 min for all Occasions (humour), $5; gzlbgl?:gm VOIS4’ I\io. 8 " faok Jht back. Only
: g Supplement” plus
Yet Woman I Am, poems by Ber-  «A it Spaces in Canada”; Vol store.
Colour/blw nice Lever, $5; 79 Denham Drive, 0 .

J 103 Church Street, Suite 208, Toronto, Ontario, Canada M5A 2G3

CANADIAN FILMMAKERS DISTRIBUTION CENTRE

144 Front Street West, Suite 430

525 West Pender Street, Suite 1

1980 bumper stickers $1; T-shirts media baiting, satire, irrever- Toronto, Ontario M5J 2L7 Vancouver, B.C. V6J 1V5
22 1/2 min. (S—M—L—XL) $6. U.S. curren- ence and cartoons. 12 issues for (416) 593-1808 (604) 684-3014
Colour s cy please. Tasteful Products, $8. Gorilla, c/o 1657 Bloor St. W.,

i from Britain. $6 for 3 issues,
Befgs;(t)ter Ryerson Ilt(TA Stlident, graduated  $2.50 single. Gay Left, 38 Chalcot .
1980, seeks employment. Exper- Road, London, NW1, England. lTh H f C l' d d FO 14
i ienced in ENG, costing, studio, - - II . lIIl'
18 min. R and. Resgme and Main Trend, analy51§ of popular e Ome O ana. an epen ent
Colour ENG material available. Rob culture for progressive cultural

For a wide variety of documentaries, dramas, animation, personal essays & experimental film,

1980 please contact us.
gozgrr. WORDS THAT WORK We represent the film work of Snow, Rimmer, Razutis, Chambers, Ondaatje, McLaren, Wieland,

Hancox, Elder, Gallagher, Lipskis & Kidd among others. We also carry work by non-Canadians
such as Winkler, Wiseman, Blank and the Maysles.
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Our catalogues are available for a $2.00 handling charge.
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WOMEN

It’s Not Your Imagination
Women in Focus, Vancouver, Colour, 30°, 1980

T BE Y, N

Te

PROGRAM ONE

Se ";(f FUSE gift subscriptions in December, June
orjor any day of any month. Give F(JSE to your

2r or brother, your colleague or an

)
£ [ {

Please bill me at my address:

€Nls, serve to expose uie prescu uay mviivas
ol second-class citizenship for these im-
ligrants in Southern California.

Vazi’s Are No Fun

Rock Against Racism, Colour, 25°, 1980 (U.K.).

The early efforts of RAR's campaign, through

gigs featuring both reggae and punk, to active-
-ly combat the racist, sexist, neo-nazi policies of

ttlle National Front, the British Movement, et
a

L’\BOUR PROGRAM THREE

The Michelin Bill

Bill McKiggan, Tom Burger, DEC Films,
Toronto, Colour, 28’, 1980 (CAN). The attempts
Y workers in Michelin’s Granton, Nova Scotia
f?Cl"” ’ to organize are blatantly disrupted —
fl_rst, by the corporation, then by a'new provin-
cial bill which reeks of corporate interests.

Building vour Future

ane Heywood, Amina Papal, Mary Sheil, Col-
our, 25°, 1981 (U.K.). Discussions with female
—

Can start a subscription to coincide
[, anniversary or occasion,

FUSE MAGAZINE PRESENTS...

: .\ 405 i) ~ .o * ~ . . '] +
s my cheque for $12*(Outside Canada add $3)

Concerned with the exploitative class aivi-
sions between the farmworker and his/her em-
ployer (a modern day serf/lord relationship),
this tape dispels once and for all the myths of
pastoral equality.

Cotton: The Industrial Web

Denys Arcand, B/W, 120°, 1970 (CAN). Through
juxtaposed interviews between the workers
and employers of Penman’s textile factory in
Coaticook, Québec, the fabric of labour strug-
gles within the corrupt textile industry of the
'60s is exposed. This film ‘disappeared’ for ten
years...

RS % S Y
HUMAN RIGHTS enocaam rous

Peter In Long Term Care

Norman Cohn, Center for Television Studies,
Colour, 29, 1979 (CAN). One day in the life of a
two-year old in intensive care with respira-
tory/congenital problems — without comment
or narration it becomes an intimate, unassum-
ing portrait devoid of sentimentality.

len Uifts For Tiwelpe Dollars! *

old friend.

Y T IS = as
> With any
o

Nothing Personal

Ron Moule, Ieuan Rhys Morris, Colour, 1981
(U.K.). Six gay men, all involved in gay politics
and the liberation movement, discuss their
perspectives on masculinity — how men see
each other and how institutions (the media,
the family, the church, the state) shape that

Children

Klein, June Manton, Colour, 60’,

f individuals and families explore
of (nuclear) catastrophe drive peo-
ipe their psychological impotence
ligion, recreation, the belief that
supports human life...

_ he Canary

5, David Davis, DEC, Toronto, Col-
78 (U.S.). The immediate victims of
lility from the petro-chemical DBCP
sis (‘brown lung’) are the workers
by chemical factories and cotton
sctively. This tape focusses on the
toverups, the workers’ growing rea-
nd the organized fights that follow-
specific instances.

gl

uare Video, 299 Queen Street West,
Toronto, Ontario, Canada M5V 1Z9.
16) 593-1332. Admission $2.

larch 9,8 pm Programs 1& 2
Harch 10, 8 pm Program 3
¥, March 11, 8 pm Program 4

OUVER

o P Inn, 261 Powell Street, Vancouvqr,
| 1G3. Phone: (604) 688-4336. Admis-

sion $2.

Monday, March 16, 8 pm
Tuesday, March 17, 8 pm
Wednesday, March 18, 8 pm

HALIFAX

The CWA, at the North End Library and
The Centre for Art Tapes

Admission: $2

Wednesday, March 25, 8 pm...

Thursday, March 26. 8 pm...

Friday, March 27, 8 pm...

Saturday, March 28, 8 pm...

NEW YORK

Downtown Community Video, 87 Lafayette
Street, Phone: 966-4510

Admission: $2

Friday, April 3, 8 pm...

Saturday, April 4, 8 pm...

Programs 1 & 2
Program 3
Program 4










