











NEWS AND ANALYSIS

Less screening,
More trouble

When FUSE magazine planned its
survey of documentary tapes, “Less
Medium, More Message” to be shown in
Toronto, Vancouver, and Halifax, the
last thing that was expected was a skir-
mish with the Ontario Censorship
Board, two postponements of the Tor-
onto screening and the unacceptable
consequence of having community vid-
eo screenings pushed into a “private”
showing just to keep from breaking the
law. As a Globe and Mail editorial
(March 24th) commented: “The appoint-
ment of censors to second-guess
obscenity laws and the public’s morals
is bothersome enough. To have them
chase that public into limited screen-
ings and private galleries is outra-
geous.” “Less Medium, More Message”
was certainly as clean as a whistle
erotically speaking, so what was the
fuss?

The Theatres Act allows for penal-
ties of $2,000 or twelve months im-
prisonment or both on summary convie-
tions for every director or officer of a
corporation. Where the corporation (in-
cluding non-profit organisations) is con-
victed of an offence, the maximum
penalty is $25,000. The offence could be
committed in two ways: first by refus-
ing to submit tapes to the Censor Board
for viewing; and second, by screening
those tapes which had not passed
through the Censor Board. Either could
result in seizure of the materials and
the equipment used to screen the
material. Though the Ontario Censor
Board is infamous for its banning of
films such as The Tin Drum, Ulysses, or
Pretty Baby, its public involvement
with video largely revolves around the
Cinema 2000 case where, although the
theatre was acquitted of obscenity
charges, the Ontario Censor Board still
refused to let the material be shown.

Censoring political
embarassments

The Ontario Censor Board by law has
jurisdiction over all public screening of
film, and video unless it is exhibited
over any medium licensed by the
CRTC. The Act has within it not one
procedural guideline to instruct the
censors as to what must be cut or
banned. Therefore, the board has the
power to stop anything that does not
meet its “approval”. In reality, parts of
the Criminal Code, specifically those
morality sections dealing with “com-
munity standards,” are used or second-
guessed.

The Ontario Censor Board has also
used its power to control the content of
travelogues, as well as to censor films
that would politically embarass the pro-
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vincial government, or films that do not
reflect the provincial government'’s
own political policies. The Board has
had the co-operation of commercial film
distributors who at various times have
believed that prior censorship by the
Ontario Censor Board would protect
them from persecution under the Crim-
inal Code. There is and never will be
any such protection.

FUSE backed into the Censor Board
by intending to show the “Less
Medium, More Message” survey at The
Funnel, a Toronto experimental film
theatre that earlier had been bullied in-
to being licensed by the Board. All facil-
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ities that show film or tape are suppos-
ed to be licensed. Once licensed, the-
atres are required to submit film or
tape to the Ontario Censor Board, if
such material is to be shown to the
public and is advertised as such. (All
advertising material must also be sent
to the Board for approval). On January
23rd, FUSE wrote to the Ontario Cen-
sor Board informing them that a survey
of community documentary tapes
would be shown at a community video
access centre and that the tapes were
not going to be sent to the Board as, 1)
the screening was for a definable
specific audience, 2) the screening was
not for ‘“direct or indirect gain”.
Therefore the showing was outside of
the Board’s jurisdiction. The intention
was clearly to remain outside of the
Act’s jurisdiction and so avoid prior
censorship. FUSE did not send out
press releases and only advertised in
community papers (The Clarion and
Contrast); it could be argued that The
Clarion is read by the “general public”
but as “public” remains undefined, who
knows?)

Censor Board
claims jurisdiction

Four days before the tapes were to be
screened the Censor Board responded.
Mary Brown, Director of the Censor
Board, claimed jurisdiction over the
tapes because in her opinion the screen-
ing “would constitute a public exhibi-
tion” under the Theatres Act. The Cen-
sor Board had also been and continues
to be involved in disputes with other
non-commercial organisations that
show film. These now include Canadian
Images Film Festival (Peterborough),
Festival of Festivals (Toronto), National
Film Theatre (Toronto), The Funnel
(Toronto), Art Gallery of Ontario
(Toronto), and The Canadian Film-
maker’s Distribution Co-op (Toronto).
All of these organisations have at one
time or another received verbal agree-
ment on partial and conditional exemp-
tions from the Act by the Director of
the Censor Board. The purpose of these
verbal administrative agreements
seems .to have been to protect the
regulations from being eroded by
legitimate demands from the communi-
ty.

FUSE postponed the screening that
was to have taken place at Trinity
Square Video, March 9th-11th, and en-
gaged Lynn King of Cornish, King and
Sachs to apply for a writ of appeal
before a County Court Judge in an at-
tempt to get a ruling on what consti-
tutes “a public exhibition”. On Friday,
April 3rd, four days before the appeal
was to be heard, the Ministry of the At-
torney General’s office filed a counter-
application claiming that an opinion and
not a decision had been made by the
Censor Board. A second writ of appeal
requested an adjournment. Not wishing
to spend the time and money fighting
(an irrelevant) technical argument,
FUSE withdrew its appeal and decided
to go ahead with the screening. Again
to keep outside of the jurisdiction of the
Act, the new dates for the screening
could not be made ‘public.” The Globe
and Mail inadvertently reported the
matter and included the new screening
dates. These dates were then changed.
Obviously this cat and mouse game is
unacceptable but getting a court ruling
on what just constitutes a “public ex-
hibition” could acknowledge the func-
tion of the media arts and community
media organisations. Prior censorship
regulation is just one of the many con-
stipated procedures that penalise the
day-to-day working of such organisa-
tions.

Non-film goers
favour censorship

Censorship per se is an entirely dif-
ferent matter. Former Minister of Con-
sumer and Commercial Relations (the
Ministry which controls the Theatres
Branch) Frank Drea has said “the peo-
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ple of Ontario want censorship in films
exactly the way it is being provided.” In
a recent article in QUEST magazine
(April 1981), Bill Gladstone wrote an ar-
ticle on the Ontario Censor Board titled
“The No Show”. Gladstone points out
that even the government’s own stu-
dies that allege that 69 percent of the
populace favour censorship are con-
tradictory. The same studies admit that
of those polled an equally high percen-
tage went to no or fewer than five
movies per year. Until January 1981, it
was supposedly “illegal” to inform the
viewing public what had been cut from
a censored film. This claim by the Cen-
sor Board director was misleading as
its “illegality” was not based on legisla-
tion but on an agreement between the
film distributors and the Censor Board.
The Censor Board itself, while claiming
to base its judgements on “community
standards”, fails to recognise that
prime time television is showing
material of ‘offensive’ subjects: docu-
mentaries favourably depicting pris-
oners’ rights, gays, Quebec independ-
ence, revolutionary movements, etc.
All of this material under the policy of
the current and past Censor Boards
would either be classified for adult or
restricted audiences, or be cut or, in
severe cases, banned outright. “Obscen-
ity” — anal or vaginal penetration — as
marched up and down by Mary Brown
both inside and outside the press is a
red-herring. When the Ontario Board of
Censors banned Women in Prisons or
Alan King's film Warrendale, in both
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cases they didn't want the residents of
Ontario to see the appalling conditions
in institutions. (The Women in Prisons
film was in fact banned by the then
Minister of Gaols.) The current director
of the Censor Board was not a popular
choice among members of the Censor
Board. Joseph Cunningham a senior
civil servant, filed union grievances
against the decision to appoint Mary
Brown chairman. In June of 1980, four
of the five censors testified under oath
(before an Ontario legislature justice
committee) that they had been in-
timidated in their decision-making by
then chairman Donald Sims and vice-
chairman Mary Brown. But Brown is
just a symptom not the cause. As Glagi-
stone concluded: “The people of Ontario
are left with an undemocratic, secretive
bureau whose systematic and well-
documented abuses make it appear as a
dictatorship.”

On April 7th, FUSE magazine and
Trinity Square Video held a press con-
ference to once again affirm that the
working community of video producers
will not participate in prior censorship
with the Ontario Censor Board. That
position is supported by ANNPAC,
NABET and many other community
and arts organisations. What has to
happen, piece by piece, is the removal
of the Ontario Censor Board, perhaps to
be replaced by a classification system
managed and authored by the film in-
dustry’s distributors. All non-profit use
of the film or video media should, quite
obviously be exempt. Clive Robertson
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Gays Go to Work
on Bill C-53

When 3000 angry gays blocked off
Yonge Street on the night of February

' 6, 1981, no one was more surprised than

the Right to Privacy Committee
(RTPC). For over two years it had been
plodding doggedly forward in its battle
against Section 179 of the Cnmma}
Code — the Bawdy House Laws. Previ-
ous to this date, the RTPC was hamper-
ed by community apathy, which gener-
ally saw the organization as just ano-
ther one of the city’s some twenty-five

ay and lesbian organizations, one that
would hold the occasional dance to raise
funds for its defence fund, established
to cover the legal costs of those charged
under the Laws.

Suddenly, (literally overnight) the
RTPC witnessed a politicized, vocal gay
community rise up to protest the mass
raids on four bath houses. On February
5, 1981, over 200 Metro Police had ar-
rested 309 men and charged them as
‘keepers’ and found-ins’ under the
Bawdy House Laws. Perhaps concern-
ed that such mass momentum would dif-
fuse quickly, the RTPC quickly organ-
ized a public meeting the following
week to discuss strategies. Over 1000
people showed up, wildly exceeding all
expectations, and most joined the or-
ganization on the spot. Working groups,
committees and subcommittees were
quickly organized, to work in such
areas as Legal Defense, Public Action,
Publicity, Support, Fund Raising and
Law Reform. Suddenly, the RTPC was
the largest gay grassroots organization
in Canada.

If the initial response to the raids
was overwhelming, the task the RTPC
faces now is equally immense. Conser-
vative estimates place the legal costs
for defending the 289 found-ins and 20
keepers at well over half a million dol-
lars. Trial dates are expected to come
up in the fall. Elan Rosenquist, head of
the Legal Defence Committee, says
that the RTPC has so far been in con-
tact with about half of the ‘found-ins’
charged, and some sixty lawyers that
they know are involved. As well, all
twenty ‘keepers’ are being kept in
touch with. He adds that, give the diffi-
culty of even making contact wth the
‘found-ins’ (obviously, no lists exist as to
those arrested), the RTPC feels justifi-
ably optimistic about the amount of
progress so far, and feels that this is
due in great measure to the p_ost-rald
feeling of community spirit, which may
have encouraged many of the "found-
ins’ to contact the RTPC on their own
initiative.

Rosenquist also reports that the Sup:
port Committee, which provides ‘peer
counselling, is encountering a syn-
drome among the raid victims very sim-
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A Space (6) 322-25
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Community Media (Frances J. Ber-
rigan) (6) 344

Allen, Lillian IN (1) 25-27

America Lost and Found (Tom
Johnson and Lance Bird) (5) 289
Ancona, Victor (3) 159

Angelo, Nancy (5) 278-81

Anorexial (Judith Doyle) (1) 56-58
Apocalypse Now: The Military
Career of Francis Coppola (Francis
Ford Coppola) (1) 31-38

Apply Within (Beverly Naidus) (4)
230-1

Arden, Roy P(4) 235

Ars Gratis Artis (Randy & Bernicci)
(2) 22

Art and Accumulation: The Canadian
State and the Business of Art (Robin
Endres) (6) 324-25

Art Metropole (6) 322-24

Art Publishers Network (2) 81

Art, Society and Self-Consciousness
(Jan Swidzinski) (3) 141-43

Artist’s Books: Social Concerns (4)
230-33

Arts Management (6) 311-12

Ashton, Clinton P(6) 307,324
Association of National Non-Profit
Artist Centres (ANNPAC) (6) 321-25
Audio Arts (5) 291-95

Autobiography (Martha Wilson) (3)
170,175

Automaton 79 (Luce Gauthier) (2) 16

B

B-84 (Byron Black) (2) 14

Backlash or Indigestion — The Pro-
blems of Canadian Immigration
(CIPA) (4) 191-92

Banger, Michael (2) 13

Barber, Bruce A(4) 216:18

Barkley, Alan (2) 13

Barn Bridge House Trestle (Alan
Barkley) (2) 13

Barnard, Geoff A(6) 313-16; P(6)314
Bedtime Stories: Women Speak Out
About Incest, (Paula Lumbard, Leslie
Belt) (5) 278 _

Being There (Hal Ashby) (5) 295-97
Benning, James (2)119-20

Bernicci (2) 22

Berland, Jody A(5) 295-97; A(6) 346
Beuys, Joseph; (The Premature Mar-
tyrdom of St. Joseph) (4) 211-14
Beveridge, Karl A(1) 8-9,55;
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P(1)13,15,43; | (1) 19; A(2) 116;

A(3) 140-43; E(4)184; A(4)226-29;(A)5
259-60; A(6) 311-12, 342-43

Beyond the Fragments: Feminism
and the Making of Socialism (Sheila
Rowbotham, Lynne Segal, Hilary
Wainwright) (6) 345

Birnbaum, Dara (4) 226-29; 1(4) 227,
229

Black, Byron (2) 14

Black United Front — Defend or Die
(Black United Front) (1) 55

Blendell, Peter (5) 308

Blouin, Rene A(2) 4-5

Blueprint for Change, A, (Kates,
Peat, Marwick and Co.) (5) 261

Blue Sky Dialogue (Nora Hutchin-
son) (2) 18

Bodlak, Cynthia (2) 22

Body Politic, The (3) 154; (4) 199-200
Bourgault, Helene (2) 4-5

Brecht, George (l) 53-55

Bronson, AA (6) 323-25

Buchan, David (3) 169-70

Buchloh, Benjamin (4) 212-14

Buck, Paul IN(1) 39-42

Bull, Hank A(2) 120; A(4) 235-36; A(5)
300-304

Burger, Tom (2) 14

C

Cady, Peggy (2) 15

Caldicott, Helen (1) 52-53, 60-61
Calgary: Light Rail Transit System
(5) 270-76

Campbell, Colin (2) 8-9, 82; (4) 186-87
Canada Council (6) 320-25

Canada’s Crippled Dollar (Lukin
Robinson) (6) 330

Canada’s Political Economy (Grant
Reuber) (6) 330-31

Canadian Artists’ Representation
(CAR) (1) 29-30

Canadian Broadcasting Corporation
(CBC) (4) 203-206

Canadian Dimension (4) 199
Canadian Filmmaker’s Distribution
Centre, The (3) 161

Canadian Labour Congress (CLC) (5)
254

Canadian Labour Convention (5) 254
Canadian Penetentiary Service P(1)6
Canadian Radio-Television and
Telecommunications Commission
(CRTC) (4) 203-206

Canadian Union of Postal Workers
(CUPW) (5) 261-67

Canamama Lectures, The (Gerry
Gilbert) (2) 17

Cavellini, Guglielmo Achille (5)
304-306

Chaperons Rouge (H. Doyle, H.
Bourgault) (2) 4-5

Chodos, Howard (4) 207-10
Choosing Suicide (Richard Ellison)
(5) 287

Chitty, Elizabeth A(2) 10-11, 117-28
Cibachrome — Works By 40 Artists
(National Film Board) (4) 193-94
Cine Manifest P(6) 327-28

Cobb, Cyne P(6) 325

Cochrane, lan A(3) 178-79

Coleman, Victor (6) 323-25

Collins, Paul A(1) 66-68; P(5)268,
290-1, 307; P(6) 322-23

Collyer, Robin P(1) 4; (6) 324-25
Coming Out In The Seventies (Den-
nis Altman) (6) 340-41

Committee for Quebec’s Right to
Self-Determination (3) 138
Community Media Access (Reel Life)
(4) 195

Community Media: Community Com-
munications in the U.K. (Heinz Nigg,

. Graham Wade) (6) 344

Constable, Mike | (1) 9
Conversation Pieces (Michael
Banger) (2) 13

Convicted But Not Convinced (A.
Lorraine) (2) 19

Coppola, Francis Ford (1) 31-8
Costard, Helmuth (5) 259
Couchiching Institute of Public Af-
fairs (CIPA) (4) 191-92
Coutts-Smith, Kenneth A(4) 220-24
Craig, Kate (2) 12

Critica 1(5) 256;P(5)256

Cross, Brian A(5) 270-76

Cruising (William Friedkin) (3) 154;
(4) 192-93

Cultural Workers Alliance (CWA) (4)
199; (5)259-60

Cummins, Jim (2) 120-22

D

Dangerous Foreigners (Donald
Avery) (6) 342-43

Darcy, Judy A(5) 254-56

De Appel, Amsterdam (3) 145-48
Deference to Authority: The Case of
Canada (Edgar Z. Friedenberg) (6)
332-33

Delicate Issue (Kate Craig) (2) 12
Digit Recalls the Future (E. Vander-
zaag) (2) 23

Directed View, A (John Massey) (1)
66-68

DOA (Throbbing Gristle) (1) 62-64
Down On Me (John Porter) (5) 258-59
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Duquette, Michael A(5) 261-67; P(5)
262-67

Duchamp, Marcel (2) 124-25
Duncan, John A(6) 336-37
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Easton, Fred (2) 22
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Echoes or Eden (Jan Koot) (2) 19
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Ely, Roger (2) 122-23

Endres, Robin (6) 324-25
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Essential Documents: The FBI File
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170-72

External Affairs, Canada (2) 82
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Fashioned Face, The (Kerri Kwinter)
(3) 152-53, 156

Fear of Music (Talking Heads) (1) 61
Feminist Cultural Resources (2)
113-17

Feministche Kunst International
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Femme et la Film, La (2) 4

File Megazine (2) 117; P(3) 163

Film League, The A(5) 298; P(5) 300
Fireweed (2) 117

First American Gay Arts Festival (6)
348-350

Fleming, Martha A(1) 52, 56-58,
64-66; A(2) 82; A(3) 157-59, 160-62;
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Fones, Robert, (1) 64-66

Forge, The P(5) 254-55
Franco-Ontarians in
Penetanguishene (3) 138

Fraticelli, Rina A(1) 60-61

Frenkel, Vera (2) 16

Friedman, Kenneth S. A(5) 304-306
Fromer, Lorne P(2) 114

Fung, Richard A(4) 188-91; IN
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Funnel, The IN(3) 160-62; P(3)161

Gallagher, Chris P(2) 122
Gauthier, Luce (2) 16

General Idea (3) 145-49; P(3) 146-48
Gilbert, Gerry (2) 17, 121

Gledhill, Randy (2) 22

Glier, Mike P(4) 230, 233

Global Village P(5) 286-89
Goodwin, Jo P(5) 281

Gordon, Joan Anne A(1) 14-17
Graham, Dan (4) 226-29; 1(4) 228
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119-20

Greyson, John A(1) 51-62; A(2) 80-82,
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Handforth, Robert A(3) 145-49
Hanson, John (6) 326-29
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Harris, Alan A(4) 193-94
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Heat and Light (John Ott) (4) 236-38
Hemmings, Jeff (2) 17
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Association (5) 272-76

Hiller, Susan IN(1) 39-42
Hinchcliffe, lan (2) 122-23
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(2) 114

Homosexuality and Liberation
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Incest Awareness Project (5) 277-81
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342-43

International Festival of Women Ar-
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Introduction to George Brecht’s
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(Henry Martin) (1) 53-55

Inuit Tapirisat of Canada, The (4)
203-206
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Inukshuk Project, The (4) 203-206
Invisible Economy, The (David Mole)
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IS Magazine (3) 163

Jeffries, Bill (2) 18

Joan Robinson: One Woman'’s Story
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Johnson, Nancy A(6) 334-35
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Kates, Peat, Marwick, and Co. (5)
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King Tut Exhibition (1) 4
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Koot, Jan (2) 19
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Kwan, Cheuk A(3) 133
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No Masters Yet (Rick Ward) (2) 24
Northern Lights (Cine Manifest) (6)
326-29

Nuclear Madness: What Can You Do
(Helen Caldicott) (1) 60-61
Nunatsiakmiut P(4) 203-206

Odyssey Group (1) 6
Only Paper Today (1) 68
Organized Art (Clive Robertson) (6)

186

318-25

Organizer, The (Rick Salutin) (6)
342-43

Ostrowski, Andrzej A(3) 140-43
Oughton, John A(2) 118

Our Lagging Economy (Richard
Needham) (6) 331

P

Pacquette, Lee (5) 307

Pariseau, Edith A(3) 138

Parker, Ara Rose A(6) 335

Parrot, J.C. (5) 254, 263, 267

Parti Québecois (2) 84-86

Pas, Gerard (2) 21; (4) 235-36
Paterson, Andrew James A(2) 122-23;
A(4) 234-35

Payette, Lise (2) 85 °

Pea Soup (Pierre Falardeau, Julien
Poulin) (4) 220-24

Peck, Robin (5) 307

Pedagogy of the Oppressed (Paulo
Freire (3) 136

Periodical Distribution (5) 252
Perreault, John (4) 211

Pesticides: The Hidden Assassins
(S. Preus, D. Tuck, C. Bodlak, F.
Easton) (2) 22

Picnic Lunch (Jean Kamins) (1) 48-49
Pilot (General ldea) (3) 146

Piranha Farms (Bruce McCrimmon)
(2) 20

Plastic People, The (3) 178-79; P(3)
178

Plea Bargaining: An American Way
of Justice (Robert Thurber) (5) 289
Porter, John P(5) 258

Poland: Depoliticization of Art
(Ostrowski & Beveridge) (3) 140-43
Presumed Innocent (Stefan Moore,
Claude Beller) (5) 289

Preus, Shawn (2) 22

Prisoner’s Voice, The (4) 312

Québec Referendum (2) 83-86; (4)
207-10

Québec Video: Chaperons Rouge
(Doyle & Bourgault) (2) 4-5;

Pea Soup (Falardeau & Poulin (4)
220-24

R

Racism: An Institution of Racism
(Taylor) (4) 191

Radio By Artists (lan Murray) (6) 324
Ransacked (Nancy Holt) (3) 170,
172-75

Ready, Mary P(5) 300, 304
Reconstruction in Nicaragua (6)
313-16 |

Reel Life (4) 194-96

Reid, Robert A(6) 338

Revision of Michel Lambeth, The
(Susan Crean) (3) 154

Roach, Charles (1) 12-13, A(1) 22-23
Robertson, Clive A(1) 10-13, 29-30,
53-55; E(2) 75; A(2) 78-79, 115; A(3)

163-64, 169-70; A(4) 211-14; E(5) 252;
A(5) 282-85, 291-95; A(6) 318-25
Robideau, Henri P(1) 48

Robinson, Gillian A(1) 66-68
Rochester Art Publisher’s Con-
ference (2) 81

Rooney, Frank P(5) 259-60
Rosenberg, Avis Lang A(1) 48-49; A
(5) 196-98

Rosenberg, Tanya (2) 117

Rosler, Martha (2) 82, 113-17

Ross, David (2) 82; (4) 186-87
Rothenburg, Jerome (5) 300-302
Rough Trade (1) 4

Rountry, Deborah P(5) 278-81

S

Schneemann, Carolee (2) 113-17
Schwartzwald, Robert A(2) 83-86
Second Independent Video Open,
1979 (1) 4; (2) 87-112

Secret Action (R. Dick Trace-It) (2) 23
Secret Life of Cornelia Lumsden,
The (Vera Frenkel) (2) 16

Self Portrait: Essays on the Cana-
dian and Québec Cinema (Editors,
Pierre Veronneau, Piers Handling) (6)
335

Serro, Nancy A(3) 135-36; P(3) 136
Service: A Trilogy of Colonization
(Martha Rosler) (2) 115

Sherman, Tom A(1) 62-64; A(3) 134-35
Sixth Annual Video and Television
Documentary Festival, The (5) 286-89
Slopek, Ed A(2) 6-7; A(4) 236-38
Smith, George A(6) 340-41

Sociology of Rock, The (Simon Frith)
(6) 346

Sontag, Susan (1) 56

Soon To Be Born (Oskar Ryan) (6)
342-43

Springer, Jane A(2) 113-17

Static, The (Dan Graham) (5) 291-92
Station to Station (A Space) (1) 68-69
Steel and Flesh (Eric Metcalfe) (5)
290-91

Steele, Lisa A(1) 17-19, 31-38; IN (1)
24-28; E(2) 25; A(3) 175-77; A(4)
186-87; P(4) 220-24; P(4) 226-29
Stephens, David (2) 122

Super 8 Film Festival (5) 258-59
Swartzman, Victor P(1) 21

T

Tableau (Tamara Krikorian) 164-68
Talking Heads (1) 61

Tape Produced at CBC Television,
Vancouver (Bill Jeffries) (2) 18
Taylor, Catherine A(4) 191-92

TBA IN(5) 282-85

Television By Artists (A Space) (6)
324-25

Tenhaaf, Nell A(6) 317-317; P(6) 317
Test Tube (General |dea) (3) 145-49

* Throbbing Gristle (1) 62-64

Times Square Show, The (6) 350-51

Trace-It, R. Dick (2) 23

Transsexual Empire, The: The Mak-
ing of the She-Male (Janice G. Ray-
mond) (6) 334-35
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Truth and Rights IN(1) 24-28
Tuck, Don (2) 22 ;

20 Jazz Funk Greats (Throbbing
Gristle) (4) 234-35

222 Warehouse: A Space at Harbour-

front (6) 324

U

Uncle Dave Macon Show, The (Sol
Korine, Blaine Dunlop) (5) 289
United Artists P(5) 295-97

University Art Museum, Berkely, Cal-
ifornia (4) 186-87

Unmentionable Vice, The (Michael
Goodich) (6) 340-41

Up From the Bargain Basement (In-
dignant Eye Productions) (5) 298-300
Urban Transit in Calgary (5) 270-76

Vv

Vanderzaag, Elizabeth (2) 23
Vanitas (Tamara Krikorian) (3) 164-68
Very Delicate Invasion (K.
Wiwcharuk) (2) 24

Video Architecture-Television (Dan
Graham) (4) 226-29

Video Distribution (4) 186-87
Videotape: Miniature Theatre (Nicol)
(1) 51; Medical Implications of
Nuclear Energy (Caldicott) (1) 52;
Losing: A Conversation With The
Parents (Rosler) (2) 114; Chaperons
Rouge (Doyle & Bourgault) (2) 4-5;
Modern Love (Campbell) (2) 8-9; You
Must Remember This (Marshalore)
(2) 10-11; Delicate Issue (Craig) (2)
12; Conversation Pieces (Banger) (2)
13; Barn Bridge House Trestle
(Barkley) (2) 13; B-84 (Black) (2) 14;
Work & Wages (Burger & McKiggan)
(2) 14; Mr. Klein (Cady & Creighton-
Kelly) (2) 15; Mother Daughter'(Dun-
das) (2) 15; Secret Life of Cornelia
Lumsden (Frankel) (2) 16; Automaton
79 (Gautier) (2) 16; The Canamama
Lectures (Gilbert) (2) 17; Juan Geuer
(Hemmings) (2) 17; Blue Sky
Dialogue (Hutchinson) (2) 18; Tape
Produced at CBC TV (Jeffries) (2) 18;
Echoes of Eden (Koot) (2) 19; Pir-

‘anha Farms (McCrimmon) (2) 20;

Winding Down (McGlade) (2) 20;
Long Playing (Mackay) (2) 21; Liquid
Legs (Pas) (2) 21; Pesticides (Preus,
Tuck, Bodlak, Easton) (2) 22; Ars
Gratis Artis (Randy & Bernicci) (2)
22; Secret Action (2) 23; Digit Re-
calls The Future (Vanderzaag) (2) 23;
No Masters Yet (Ward) (2) 24; Very
Delicate Invasion (Wiwcharuk) (2) 24;
Test Tube (General Idea) (3) 145-49;
Vanitas & Tableau (Krikorian) (3)
164-168; News Programme Analysis
(Graham & Birnbaum) (4) 226-28;
Equal Time, Equal Space (Angelo) (5)
278; Steel & Flesh (Metcalfe) (5)270
Videography (3) 159

Viet Nam: An American Journey
(Robert Richter) (5) 288

Vigilance (Lucy Lippard, Mike Glier)
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(4) 230-33

Vital Statistics of a Citizen Simply
Obtained (Martha Rosler) (2) 116
Voices of Discord (Donna Phillips)
(6) 342-43

W

m&";—Campus Giveaway (CTV) (3) 133,
Walkom, Tom A(6) 330-31

Ward, Rick (2) 23

Wardair Canada (3) 155

Washington Connection, The; and
Third World Facism (Noam Chom-
sky, Edward S. Herman) (6) 336-37
Watkins, Peter (4) 200

Watt, John (6) 324-25

We Stood Together (Gloria Montero)
(6) 342-43

Western Front, The (2) 120-22; (3)
163-64

What’s Expected of Me? (Teresa
Mack) (5) 286

\é\égiteside, George P(1) 65-68; P(5)
Whitfield, Tony A(3) 170-75; A(4)
230-33; A(5) 286-89; A(6) 248-51
Winding Down (Terry McGlade) (2) 20
Wiwcharuk, Kate (2) 24

Women.In Art Systems (Avis Lang
Bvosgnber(gj) 63) 196-98

ords an orks (De A
e ( ppel) (3)
Work and Wages (T. Burger, B. Mc-
Kiggan) (2) 14
World Special: Death of a Princess

(Anthony Thomas, David Fanning) (5)

288-89

Wolverton, Terry A(5) 277-81
Woman From Malibu, The (Colin
Campbell) (4) 186-87

Woodrow, Paul A(2) 124

Writer’s Survey (Statistics Canada)
(3) 134

Wyngaarten, Corry P(5) 302

Y

Year Zero, The: The Silent Death of
Cambodia (John Pilger, David Mun-
ro) (5) 288

You Must Remember This (Marsha-
lore) A(2) 10-11

Z

Zepeda, Antonio (5) 302-303
Zontal, Jorge P(3) 152

r---------------------------

ORDER FORM
Volume Four
year's worth of ...

All the alternative culture, critical opi-
nion, progressive analysis, minority
coverage, and refreshing dissent that
you've come to expect from this five-
year old independent cultural newsmag-
azine. Check off the ones you'd like, (but
missed)...

U Immigration: Do You Have Cana-
dian Experience? (No.1) 25-page
supplement exposing the plight of im-
migrants in Canada. Also, The Military
Career of Francis Apocalypse Now
Coppola; Helen Caldicott's anti-nuke
campaign; exhibitions, video, music,
books.

[JWest and East: The Art of the
State (No.2) Art in Poland — debunk-
ing the Western myths. Also, W-5 —
Racist TV; The Invisible Economy; The
Fashioned Face; Test Tube, a made-for-
TV artists’ videotape; Experimental Film
at the Funnel Theatre; reviews.

OlInuit TV: The Satellite Solution
(No.3) The Inuit Tapirisat fight for
television by and for their people. Also,
The Premature Martyrdom of ‘Saint’ Jo-
seph Beuys; Museums as the New Med-
ia; New Quebec Video; Multilingual TV;
Women's Media Collective; Women's
Economic Position within the Arts; Dan
Graham'’s work.

[JLight Rail Transit in Calgary?
Over My Dead House! (No.5) Grass-
roots community organizing to save their
homes. Also, History of Canadian Union
of Postal Workers (CUPW); TBA, a ‘dif-
ferent’ pop band; CLC convention; Art
against Incest; Video and Television
Documentary Festival; films.

[UIDon’t Take Candy from Strangers
(No.6) The story behind cultural fund-
ing, and its effect on artist-run organiza-
tions. Also, Fall Book Supplement: re-
views of new titles on economics, sex-
uality, feminism, gay rights, community
media, culture, nationalism. Plus, Nor-
thern Lights; women artists.

Feminist Resources — Video Open
Catalogue (No. 2)is sold out

[JSingle Issues: $4.50 x

[OComplete Volume 4: $20.x _____
Total:

(1 enclose payment. []Please bill me.

Name:
Address:
City:

Country: Code:

Send to: FUSE Magazine, 31 Dupont,
Toronto, Ontario, Canada M5R 1V3.
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