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LETTERS

Pointed shoes

When I get enough money from my art
I am going to buy a pair of pointed
shoes. My whole self dizzies when I try
to read stuff like Laura K's ‘Aesthetic
Careerism’. (FUSE, March/April, 1981).
Actually I am not as hot a shot as Laura
had me to be. While I was attending
NSCAD I did meet some heavies, but
the point is I never even heard of
Michael Asher. But when people said he
did this piece at the Clock Tower in
NYC I looked him up and was surprised
to find out he was Robert
Irwin’s half brother. The main point of
this letter is — I was not quoting an
Asher work with the work Fresh Air. It
is true that in some of my earlier work I
have quoted other Artworks by other
Artists.
J.M. Goss
Halifax, Nova Scotia

Protest this arrest

1 have received some very serious mail
from a mail art friend in California,
U.S.A., Geoffrey Cook. He passed on to
me information concerning a fellow
mail artist in El Salvador. The informa-
tion has been confirmed by Amnesty In-
ternational and his case has been taken
up by Amnesty International (AI).

On January 9, 1981, Salvadorian ar-
my soldiers from the ‘Brigado de
Cuartel San Carlos’ raided the offices of
the Publications Department of the
Ministry of Education in the city of
Mejicanos in San Salvador. They ar-
rested the Director of Publications and
General Manager, Jesus Romero
Galdamez, and seven of his staff. There
is serious concern for the safety of
these people as it is believed that they
are being tortured and may already be
dead. Jesus is a mail artist/correspon-
dence artist who has participated in
many exhibitions and projects through-
out the world from Italy to Australia.
These people never engaged in, or pro-
moted, violence — yet they are the vic-
tims of violence.

During 1980, approximately 8,000
Salvadorians have died by violence,
most of them executed by government
security forces, and these are civilians,
not combatants in the El Salvador Civil
War. Their crimes have been their asso-
ciations or alleged associations with
peasant, labour or religious organiza-
tions; or with political parties that do
not support the military junta. This
same junta was responsible for the
rape/mutilation/murder of three nuns
and a lay missionary in December, 1980.

Jesus and his staff are being held in-
communicado, without legal counsel,
without a criminal charge against them
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and without a trial. Concerned artists
and humanitarians should send letters
of protest to their Federal M.P. and ask
that he make enquiries through the Ex-
ternal Affairs Department as to the
whereabouts of Jesus and his staff, and
protest their arrest. It is only through
world wide public pressure that the
junta can be forced, through embarrass-
ment, to release these artists. Appeals
from publishers, journalists and
teachers are particularly helpful.

This letter could be the most impor-
tant letter you ever write, it could save
a life.

M. Duquette
Toronto, Ont.

The Missing: Jesus Romero Galdamez,
Romeo Moreira, Otto Jaime Portillo,
Encarnacion, Ricardo Alfonso Mar-
tinez, Carlos Mauricio Hernandez,
Alfredo Campos, Ana Ester Valdez.
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Einstein’s Children

Tony Whitfield’s thoughtful review of
Einstein’s Children (FUSE, March/April,
1981) was totally sympathetic to our in-
tentions. It was gratifying to be so well
understood. Please extend to him our
belated but sincere thanks.

Judy Graf Klein

New York, N.Y.

Television delivery

Tom Sherman’s article (FUSE March/
April 1981) contains a lot of information
which should be assessed in terms of its
communication potential. It should also
be clarified.

Tom says that “video technology
should not be wastefully programmed
and displayed as a utility rendered

beautifully useless”. He incorrectly as-
sumes that art has something to do
with beauty. He also assumes that be-
cause television and artists’ video share
“video technology”, the two are the
same. Not so. Television is the delivery
system. Video is program content. Tele-
vision delivers the often wasteful stuff
we know as tv programs. It can also
successfully deliver video. 21 inches of
video do not become 21 inches of tele-
vision, however. Poetry on a page is not
the same as the page of a magazine.
Let’s keep the terms clear.

Tom assumes that video artists and
television artists — let’s call them tele-
vision producers — do the same thing.
They do not. Television producers pack-
age known ideas for mass audiences.
Video artists rearrange our thoughts
and redefine how we experience them.
Sometimes the redefinition looks like
painting and sometimes it looks like
traditional television programming.
Let’s be clear about the distinction,
however. Television producers cannot
challenge how we experience informa-
tion. Video artists must. It is retro-
grade to evaluate video “relative to suc-
cessful (tv) industry applications”.

Tom goes further. He says that video
artists should avail themselves of what
he calls a “communications aesthetic”.
Using the medium properly appears to
mean using the spoken word in combin-
ation with orthodox camera work. This
is neither logical nor useful advice.

Tom appears to hate the borrowed
and boring fine art aesthetic but wants
video artists to adopt an equally bor-
rowed and boring television program
aesthetic. This is no improvement on
the updated “arcane cultural ritual”
which we agree tries to pass as good
video. Artists may not have had their
hands on the medium first, but so what.
They are still free to use the medium in
their own ways — and some are doing
so.
Where does this leave artists’ video?
I hope not where it is now, left to small
in-the-know audiences. Tom is right
when he says that artists’ video can and
should be widely circulated through art
galleries, libraries, closed circuit sy-
stems, and on television. I personally
see the television connection as the
most exciting, but only if artists’ video
offers more than the same old stuff. The
important collaboration between video
artists and television producers could
improve both video art and television
programming. This can happen,
however, only if video artists and
television producers clearly understand
their own unique relationship, and
reponsibility, to the medium.

Jane Wright
QOakville, Ont.
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EDITORIAL

LISA STEELE

The Decline and Faults of Ontario’s Empire

{
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Two things are important in viewing
the current wrangles that the cultural
community is having with the Ontario
Censor Board and the recent announce-
ment by Gordon Walker, Minister of
Consumer and Corporate Relations, of
proposed changes to the Censor Board
and the Theatres Act. First consider
that 1983 will be the 40th anniversary
of Conservative government in the
province of Ontario. As this year’s elec-
tion saw a Conservative majority re-
turned to power, this milestone will no
doubt be reached, and when it happens,
it will probably be a record for longevi-
ty among democratically elected gov-
ernments.

Second, consider how this 40 year
record has been achieved. One way to
look at this long run is to say that the
people of Ontario want to be governed
by the Conservatives. It makes them
feel safe. But another view is that the
people of the province pay, through
their taxes, for their own indoctrination
via government advertising which tells
them in many ways, some overt and
some hidden, that it is looking after
their interests.

The Ontario government is currently
the sixth largest advertiser in Canada,
spending more than $17 million last
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year. One prominent ad from the Minis-
try of Energy which, not coincidentally,
ran frequently during the last election
campaign, featured a catchy little jin-
gle: “Preserve it. Conserve it. ‘Cause
life is good, Ontario.” So as the citizens
were being reminded to pull on their
sweaters and turn down the heat, they
also might have been getting another
message — don’t rock the boat. And
most of the citizens can, of course, re-
member when Ontario was the rich and
powerful province of Canada. It's very
recent history. Many hope for at least a
partial return to this former status.
They took this hope to the polling sta-
tion and this year, as in past election
years, the Big Blue Machine cleaned up.

So where does morality (and its con-
comitant censorship) come into the pro-
vincial picture? It was and still is a mat-
ter of political expediency. Govern-
ments gain support when seen to be up-
holding the morals of their constitu-
ents. In the first two decades of the
twentieth century, many cities, states
and provinces introduced the first
pieces of legislation which set out
procedures for prior censorship. These
laws were directed at the new medium
of motion pictures, which, at the time,
were considered by some to be not only
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the embodiment but the source of im-
morality. The Ontario Board of Censors
rode in on this wave in 1911. And it's
been with us ever since, with modi-
fications and ‘modernizations’, all un-
dertaken after auguring public atti-
Etlldes for change as to what is accepta-
e.

The ldes of March

The present Conservative government,
of course, reads the tea-leaves by poll,
again at the citizen’s expense. In 1979,
the provincial government spent
$434,312 for various public opinion
polls, including the infamous one on
censorship. Using this poll (A Survey of
Public Opinion, 1979), which indicated
that 69 per cent of the province favour-
ed censorship of film, the government
tried to weather the controversy
around the Censor Board’s actions on
The Tin Drum, Pretty Baby, and Luna.
The irony here is that not only are On-
tario residents underwriting a sublim-
inal ad campaign encouraging them to
maintain the status quo, they are subsi-
dizing their own ‘democracy by market
research’.

At this point, we all know that this
particular public opinion poll was not
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NEWS AND ANALYSIS
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tends to: publish statistics on the
number and nature of complaints
against police; press for reforms that
would ensure fair treatment to both
sides; conduct research into the organi-
zation and conduct of Metro Toronto
police force; give such information to
sympathetic groups and individuals;
and to initiate, intervene in, and spon-
sor litigation where it is necessary.

According to David White, one of the
nine aldermen who have endorsed
C.LR.P.A., the organization is commit-
ted to “improving police-community
relations; not undermining them.”

But Philip Givens, chairman of the
Metro Toronto Board of Police Commis-
sioners, does not seem to want to hear
of any such improvement. In a predict-
able outburst of hostility towards affir-
mative action groups, Givens was
quoted in the Globe & Mail of July 14 as
saying that C.LR.P.A. was “encourag-
ing a system of espionage and sabotage
on law enforcement officers who are
sworn to uphold the law.” He went on
to criticize the coalition by claiming,
“They're always groups upon groups,
and when you look into them you find
they can hold their meetings in a tele-
phone booth.”

Alderman White responded to Giv-
ens’ demeaning slur by pointing out
that it was “indicative of the ways in
which Givens and the Police Commis-
sion are completely isolated from the
rest of the community.” He added that
the Commission members are afraid of
any group that might upset the status
quo of the present system for investiga-
ting complaints. And since C.LR.P.A. is
advising complainants to avoid
approaching the Police Complaint
Bureau (in order to save them from be-
ing charged with public mischief if their
complaint is deemed to be “unsubstan-
tiated”), C.I.LR.P.A. is sure to lock horns
with the Police Commission over the is-
sue of citizens using “improper” chan-
nels of judicial recourse.
: James Dunn

(Ed. note) One week after C.ILR.P.A. an-
nounced its formation, Ontario Solici-
tor-General Roy McMurtry announced
that the province would go ahead with
its plans to establish its version of a
civilian review board to investigate
complaints against Metro Police.
Earlier, McMurtry had postponed the
organization of such a board after his
legislation had failed to gain final ap-
proval from the Ontario Legislature
before it recessed for the summer. His
latest move means that the complaints
commissioner (who will head the board)
will have no legislation to substantiate
his authority until the government
holds its public hearings in the fall.
Even after such legislation is passed,
however, the board will still not
become involved with citizens’ com-
plaints until 30 days after they are
filed, allowing police 30 days to conduct
their own investigation.

According to Mark Wainberg, a
C.I.R.P.A. representative for the Law
Union of Ontario, this is only one of
many problems with the new struc-
tures set up by McMurtry. “We are still
advising people not to use the review
board,” he said, “because it is definitely
stacked in favour of the police.
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Brent Raycroft

You might think that the loss of the fine
Clocktower building (680 King Street
West, Toronto) — and with it the old
site of the artist-run Partisan gallery
and some twenty artists’ studios —
would be a cause for concern, especially
within the artists’ community. But
there are always those who can find the
means and the meaning to celebrate
city destruction, especially if it’s not
your place that’s being demolished. A
Space, whose last community service
was re-decorating an elderly woman’s
“dingy apartment” with brand new
Daniel Buren striped wallpaper, moves
on with its Terminal Building Project.
John Bentley Mays, Toronto’s whooper-
about-art critic of the Globe and Mail,
wrote of the celebration: “Implanted
within the real factory about to fall be-
fore cultural force is this marvellous fic-
tional anecdote about a chic bar knock-
ed down by an earthquake.” One can on-
ly assume that the significant force that
is felling the building is not “cultural”
but the hand of the developer’s market.
Of course you must remember the con-
text. In play-go-seek Toronto, progress
is forced to march enfant terrible or
was it avant regardeless? And what
looks and smells like a home to some is
only a “fictional anecdote” for others.
Apparently though we can enjoy the
heat and humidity of Los Angeles,
without its earthquakes we are less
than fulfilled.

Clive Robertson

FUSE August/September 1981

POLITICS
CULTURE
WOMEN
LABOUR

Films from
DEC Films:

A WIVES TALE ¢ JOHN HEARTFIELD:
PHOTOMONTEUR e
DREAD BEAT AN’ BLOOD e BLACKS
BRITANNICA  NORTHERN LIGHTS e
and 150 more films, videotapes and
slide shows. Drop by and chat at our
NEW location or write for a full
catalogue ($2)

DEC FILMS
427 Bloor St. W.,
Toronto, Ont., M5S 1X7
(416) 964-6901

PROLETHRRIRN
UNITY

the journal that dares
to raise hot questions

about socialism
.ﬁﬂ[}l;_l’: fp ~=

¥
v

(4 issues/yir]

Get a sull
Canada:

regular ($10.00),

1st class - institutions
($12.00)

May First Distribution,
1407 d’lberville,
Montréal, H2K 3Bl

L

SHALL WE COLLABORATE!

ARSENAL o
COLLABORATIVE :ndd ‘the injustices
LIBRARY “the exploibation
PRESENTS in the Third

An Anthology

of Feminist

Cartoons

selected for
exhibition by
Avis Rosenberg

An international
selection with
historical
introduction and
bibliography.

A
SPECIAL ’/

MEMBERSHIP OFFER

ONLY

$700

The Arsenal Collaborative is a network of participating readers, writers and
publishers who have discovered that the books they want to read are becoming hard to
find, hard to afford, hard even to hear about. Its aim is to provide a focus, by way of
being a central distribution point, for published work that its members consider to be
important, timely, exciting and deserving of circulation. Pork Roast, developed as part
of an exhibition organized by Avis Rosenberg, is such a book.
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THE MOZAMbIQUE CAPER

bara Amiel, who claims that the Human
Rights Commission concern over her
use of the word “Hun” in a story is
evidence of the state trying to control
her mind, would be willingly associated
with the Free World Committee. After

all, the Committee does have links to
one of the biggest, shadiest govern-
ment organizations anywhere. But per-
haps intellectual leadership in the fight
against the “enemies of freedom” in El
Salvador and Mozambique is more im-

portant than any form of consistency of
thought. O

Art Moses is a freelance writer living

in Sudbury. Jamie Swift is a writer liv-
ing in Toronto.

DAVID MOLE

WEALTH AND POVERTY
The poor should run on treadmills while
the rich should ride escalators to tax shelters

Wealth and Poverty

George Gilder

Basic Books Inc., New York.
1981, 306 pp.

The “new right” has finally produced
its political economist. George Gilder,
speechwriter, polemicist and general
hack and flack for the conservative
cause, now reborn as “Program Direc-
tor of the International Centre for
Economic Policy Studies”, has provided
the American rich with “bold and bril-
liant” bedside reading for the 1980s.

Wealth and Poverty has already earnt
its author some admirers. People maga-
zine hears that President Reagan has a
copy and his chief advisors are avid
Gilderites. A writer so keen to flatter
the predjudices of his readers deserves
no less.

Sad to say the political economy of
the “new right” is not very new. Wealth
and Poverty is finally a lengthy and
overwritten repetition of the oldest
themes of conservative economics.

Here is Gilder's recipe for the poor:
“The only dependable route from pov-
erty is always work, family and faith.
The first principle is that in order to
move up, the poor must not only work,
they must work harder than the classes
above them..after work the second
principle is the maintenance of monoga-
mous marriage and family.” Finally he
tells us “faith in the mutual benefits of
trade” and “faith in the providence of
God” are essential to a successful capit-
alism.

The pyramid of wealth

For the rich there is the high calling of
entrepreneurship. “The risk bearing
role of the rich cannot be performed so
well by anyone else. The benefits of
capitalism still depend on the capitalist.
The other groups on the pyramid of
wealth should occasionally turn from
the spectacles of consumption long
enough to see the adventure on the
frontiers of the economy above them —
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Brent Raycroft

an adventure not without its note of
nobility, since its protagonist families
will almost all eventually fail and fall in
the redeeming struggle of the free
economy.” -

So for the poor, hard work, domestic
responsibility and religion, and, for the
rich, the noble vocation of getting
richer.

A social policy that will spur the poor
on to harder work and a stable family
life is not hard to devise. Edwin Chad-
wick, architect of the “English New
Poor Law” in the 1830s clarified the
basic principle: public support should
always be so niggardly that anyone
would rather work at any job for any
wage rather than try to live on it.
Gilder seems to expect that the imple-
mentation of this principle will also
drive poor women and children back in-

to dependency on male wage earners,
obliging men to work even harder. Thus
two birds are to be killed with the one
stone.

Likewise the rich are spurred to
greater efforts — but by giving them
more, not less. Deregulation, lower
taxes and less competition from the
state for workers and finance are called
for. Gilder is very optimistic about
these policies, that they will “release
great pent-up energy” and so on.

The ideas peddled in Wealth and
Poverty thrived in America until the
1930s. Veblen's urbane contempt for
the folk tales of capitalism diminished
their persuasive power; so did Schump-
eter’s gloom as corporate organization
and risk-taking began to bury enter-
prise. But it was the slump of the 1930s
that finally crushed faith in free enter-
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prise.

It became clear in the twentieth cen-
tury that capitalist economies show a
tendency to systematic movements in
the total production of goods and in the
level of employment. These movements
have nothing to do with how hard peo-
ple work, or how much risk they take,
or whether they get married and start
going to church. The economy is a social
and interdependent mechanism and in-
dividual efforts may work out or they
may not. Crudely put, unless demand
for products in the aggregate is suffi-
cient to absorb the supply of products,
hard work and enterprise come to
nothing.

“Demand management” and ‘“de-
mand side economics” were the crude
response to this crude perception of the
problem. What George Gilder and his
friends now claim is that in the event
“demand management” has proved per-
nicious. It has validated the growth of
state expenditures, high taxation, gen-
erous welfare, the decline of competi-
tion, the degeneration of the private
sector and, at last, has produced a ruin-
ous inflation. It is the “supply side” that
counts, they assert. If the production of
wealth is encouraged the demand for
goods and labour, notwithstanding the
historical record, will look after itself.

Vulnerable

capitalist institutions

Oddly enough this criticism of demand
management was first articulated on
the left. Paul Mattick in his book Marx
and Keynes and M. Kalecki, the Polish

Marxist, pointed out how vulnerable
capitalist institutions are in a period of
long term high aggregate demand and
full employment. The threat of unem-
ployment is the source of the
capitalist’s control over wages and the
the work process; the threat of bank-
ruptcey is the great check on low produc-
tivity and low profits. Full employment
undermines the power of capital and its
dynamic capability.

Karl Marx is, of course, the great
theorist of the “supply side”. Indeed,
conservative “supply side” theorists
owe most of their notions to Joseph
Schumpeter who got much of his from
Marx. Such are the vicissitudes of the
academic cocktail party.

If conservatives are going to sup
with the devil in this way they need
longer spoons than George Gilder can
manage. The re-establishment of the
christian family and lower taxes on
small business profits may look like
relevant and effective remedies to
Gilder but he has failed to grasp the
relation of wealth and poverty in capit-
alist society.

Heavyweights on the supply side
realized long ago that entrepreneurship
is a less expeditious route to wealth
than ownership. In a capitalist society
the accumulation of wealth is effected
by the employment of great masses of
wage labourers for wages, by selling
what they produce and by skimming a
profit off the top. There is little creati-
vity and no nobility called for in this
process. What is required is that one
start out with a great lump of money.

It is absurd, says Gilder, to think that

WEALTH AND POVERTY

the poor are poor because the rich are
rich, that wealth is the cause of poverty.
Quite right. But he does not see that
poverty is the cause of wealth. Wealth
is no more than the measure of a pri-
vate power to command the work of
others. The cheaper they work the
more work the money will buy and the
quicker wealth grows.

The problems of American capitalism
are bound up with this system of wealth
and poverty, the atavistic fantasies of
the “new right” and the “supply side”
are of no long run consequence for their
resolution.

The real importance of Gilder’s book
is that it is an indication of the reach
and power of the right in American poli-
tics. His clear statement that the de-
pendence of women within the christian
family is a requirement for the health of
the capitalist economy is a new depar-
ture for a ruling class ideologist,
however familiar the idea has become
among the left. His insistence that
social security must be cut back, his
claims on behalf of petty capitalists
against those of corporate power and
state agencies, his assertion of the
moral purpose of capitalism and its reli-
gious mission are all alarming. Cant it
may be, pap for dull minds, unbearable
to read; but the appearance of this book
and its generally warm reception by
the American press and the enthusiasm
for it shown by the Puppet King and his
circle are bad signs, very bad signs.(]

David Mole is an economist currently
teaching at the University of Manito-
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PUBLIC "'PHONES

During the occupation, B.C. operators stayed on-line
and, without management, service was better.

Amelia Productions: Billie Carroll, Sara
Diamond, Sarah Davidson, Ellen Frank,
Gay Hawley and Nym Hughes, was re-
cently formed to produce video tapes on
women, labour, unions and other issues.
They have just completed two tapes —
one on the health hazards of VDTs (Vid-
eo Display Terminals) and the other on
the maternity benefits being demanded
by CUPW (Canadian Union of Postal
Workers).

When the operators of the B.C. Tele-
phone Company (B.C. Tel) went on
strike and occupied the company’s of-
fices province-wide on February 5th,
1981, they barred the doors to manage-
ment and remained in the building,
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waiting for a court’s decision on an
injunction served by the company.
Amelia Productions approached the
union, the Telecommunications Work-
ers Union for permission to document
the events. Amelia spent three days
with the strikers, interviewing those in-
volved in the occupation to find out not
only the current situation at B.C. Tel
but the background of the women
operators’ grievances.

The material they recorded was
quickly edited to make a nine minute
news tape, Telecommunications Work-
ers Union (TWU Tel) which was immedi-
ately broadcast on Cable 10, Vancouver
(whose facilities and equipment were
used in the production). Later a longer

twenty minute tape, This Line is Not in
Service, was also produced by Amelia
Productions, which is a more in-depth
look at the women operators.

' In most cases media coverage of occu-
pations, strikes, demonstrations and
other labour related issues becomes a
slick rendition of the ‘event’ with a
coloured sense of the ‘real’ situation.
But what Amelia Productions have
managed to produce, both in TWU Tel
and This Line is Not in Service, is an un-
usually sympathetic account of this oc-
cupation. They allow the B.C. Tele-
phone operators to speak for them-
selves. Unlike the usual news story,
which provides the numbing and ‘neces-
sary’ voice-over commentary for any
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event in order to give the audience a
‘view’, in TWU Tel and This Line is Not
in Service the camera does not become
the alienated accessory to the com-
mentary — it is there to document.

_ The events that led up to the prov-
ince-wide occupations are full of B.C.
Tel's corporate ill will towards their
employees and the Telecommunications
Workers Union. B.C. Tel applied for a
rate increase from the CRTC (Canadian
Radio-Television Commission), an in-
crease which would have added 54 milli-
on to the company's revenue. The
CRTC granted them the rate increase
but included a clause stating that all of
B.C. Tel's services must be improved
after eight months. The union says in
TWU Tel that the $54 million increase
will only go into construction and re-
pairs and none of it will be allotted to
improving public services. The union
had been attempting to negotiate a new
contract with B.C. Tel for a year and a
half prior to the occupation, a contract
that would have provided equal pay for
the women employees and improved
working conditions for the operators.
B.C. Tel in this same year and a half
period had rejected all three mediators’
reports, one of which the union had un-
animously accepted.

“Beastly Tel” buttons
earn suspensions

Somehow B.C. Tel neglected to consi-
der the ‘public’ clause and the day after
the CRTC’s granting of the rate in-
creases, the company laid off 30 work-
ers from the Nanaimo office. The Nan-
aimo workers refused to vacate and oc-
cupied the offices to protect the remain-
ing workers and to protest B.C. Tel’s
refusal to sign a contract. The ‘action’
spread to the other offices in B.C. TWU
Tel and This Line is Not in Service were
produced in the central office in Van-
couver where, as in the other offices,
workers had been suspended and har-
assed for wearing union buttons and
t-shirts critical of the company —
“Beastly Tel.”

However, what is unusual in this
occupation is that the telephone opera-
tors across the province and in the cen-
tral Vancouver office continued to pro-
vide all the vital services for the public
such as emergency calls and long dis-
tance. They wanted to work because, as
one operator says, “we've been trying
to do the best job we can and it's a ser-
vice we're providing for the public and
I'm also part of that public.” Their
grievances against the company involv-
ed not only their own working condi-
tions and wages, but also the company’s
anti-public service attitude.

Almost all the telephone operators in
B.C. are women (out of 1,700 operators,
only 60 of these are men). The other
men work on installations, repairs and
electronics, for approximately double
the operators’ income. (The daily rate
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for jobs other than operators in Febru-
ary, 1981, was $70-$80 a day.) As previ-
ously mentioned, one of the most impor-
tant areas the union wanted to change
was the inequality of pay when the
work was of equal value.

In TWU Tel and This Line is Not in
Service, we watch some of the ‘highly
skilled’ men help out with the operators
because of the overload of work. They
sit at the machines learning how to take
incoming calls and when questioned
about the work say that it’s, “tedious,
boring, tiring” but they admit they
wouldn’t like to do it “for more than a
few hours.” They refuse to comment on
the inequality in wages for work that is
so exhausting.

Exploitation of women in the work
force is all too common, but what is in-
teresting about TWU Tel and the wo-
men in it is that they have decided, with
the backing of a union, to take a “hard
line” to change the corporate exploita-
tiveness by occupying the offices and
proving that the work can be done as
well without the presence of manage-
ment — “with fewer headaches” — and
in the process gaining almost “a 100 per
cent support from the public.”

B.C. Tel’s all too obvious approach to
corporate gain was to erode most of the
public services that could not be charg-
ed to the public: emergency calls, dir-
ectory assistance, allowing operators to
take the time to be courteous, and any
other fringe services. Operators are in-
formed by management to average
their time with the public to 30 seconds
per call and “(even) that is high”. The
result is a frustrated public and embar-
rassed operators who are forced to
place priority on long distance calls
which provide instant revenue for B.C.
Telephone.

The dictum management provides
for the telephone operators is ‘speed,
accuracy and courtesy’ and what angers
the operators most is management’s
blatant insistance that speed comes
first and last; the other two services
are disposable in the old maxim of
speed equals profits,
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To ensure the operators keep up this
frenzied pace, management monitors
their calls at certain times without the
operator’s knowledge and a file (ACV)
is kept up to date yearly on the speed
and attitude towards the public of each
operator. One of the women says, “You
just come in one minute late and it all
goes into the book.” Another operator
angrily waves the ‘secret’ file in front of
the camera asking why they have to
continue this surveillance when she
must have proved herself capable after
fifteen years service.

Constant surveillance

With a race for profits on, there are few
breaks allowed from a job that is obvi-
ously demanding and mentally oppres-
sive. The thorough surveillance meth-
ods of management allow them to
check into every movement made by
the operators ... “you are not even al-
lowed to comb your hair on an inciden-
tal (any unscheduled time when an op-
erator comes “off-line”) because man-
agement comes into the washroom and
tells you that's not allowed.” Another
monitored operator says, “The first
time they monitored me I was (being)
too friendly. The second time I was (be-
ing) too business like. You just can’t
win.” And you can’t win when the rules
of the game are there solely to ensure
continuing profits for an amorphous
group of shareholders’ demands for in-
creased profit margins. (B.C. Tel is own-
ed and operated by General Telephone
and Electronics, an American company
centered in New Jersey.)

Operators who take call after call
after call (on the line) produce the nee-
essary goods and they become, as one
woman says, “machines”. By becoming
a human extension of the computer
they have successfully been reduced to
“incidentals”. “If you tried to stop and
blow your nose, a supervisor (would)
come over and ask you to make yourself
available (for incoming calls).”

On February 9th, 1981, the Telecom-
munication Workers in B.C. were
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Do you have a video project?
We’d like to help.

If you are resident in Ontario, and
need assistance in producing your
video project, you can apply for an
Ontario Arts Council grant.
Deadline for the fall adjudication®
is August 15, 1981. For applica-
tion forms and additional informa-
tion, call or write:

Video Office Suite 500
Ontario Arts Council 151 Bloor Street West
Toronto, Ontario M5S 176
(416) 961-1660

New Ontario Arts Council Grants for
Critical Writing of the Visual Arts

If... ® You are resident in Ontario

® You are recognized as a professional through your
publications

® Your goal is to work as a full time art critic
® You are not a student

You may be eligible for an OAC project grant of up to
$4,000 to assist with a proposed program of work.

Grants will be awarded to recognize, support and develop
independent critical writing in the visual arts.

Application Deadlines: October 1, 1981 or March 1, 1982

For more information, criteria and application form:

151 Bloor Street West M5S 1T6
Toronto, Ontario (416) 961-1660

Visual Arts Office
Ontario Arts Council
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The Canada Council requires a

___Visval Arts Officer
(Video)

Duties

Under the general supervision of the Head,
Visual Arts Section, manages the Council’s
program of support for artistic video, radio
and related media; promotes the expansion
and improvement of video and related media
in Canada; contributes to the formation of
Council policy; represents the Council with
government and funding agencies, broad-
casters, cable operators, parallel galleries
and video dealers and distributors.

Qualifications

Excellent knowledge of video, community
access, non-profit radio and television;
broad appreciation of the visual and
performing arts. Ability to communicate
orally and in writing with administrative
officials and artists. Completion of university
studies and five years experience related to
video.

Language
The duties of the position require the use of
both official languages.

Location
Ottawa.

Salary
From $27,747 to $30,430, depending on
qualifications.

If you are interested in applying for this
position, please call Yves Carriére, Chief of
Personnel, The Canada Council at (613)
237-3400, by July 27.
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struggle into a moral relation, making
its resolution the responsibility of in-
dividuals simply as individuals.

A moral project

As Cartledge points out, this is an es-
pecially difficult problem for the wo-
men's movement which, as she de-
scribes it, is “an intensely moral pro-
ject.” Thus all too often the failure to
eradicate sexism and to transform dom-
estic life is seen by those involved as a
personal failure. What Cartledge is
pointing to, but what she does not make
explicit, is that the lives of individuals
are embedded in various sets of social
relations over which they, as individ-
uals, have little if any control. Their
lives are determinate. For individuals,
in the name of morality, to struggle
against these organizational forms is
simply to invite frustration and failure.
The problem with feminist personal
politics is that it goes forward in just
such a social vacuum. This then creates
in their personal lives a whole series of
contradictions between individual fem-
inists and the social life around them.
Cartledge identifies these as the pro-
blems of feminist morality.

She begins what she calls her whis-
tle-stop tour of these problems with a
flashback first to an article called “Fuck
the Family” from Lesbians Come Toge-
ther, published in 1972, and then to a
workshop paper which dumps on ro-
mantic love in order to “smash monoga-
my.” She goes on to examine whether
“‘feelings’ — of love, romance, depen-
dence, attraction, jealousy — are ‘nat-
ural’” Then comes the problem of
whether serial monogamy, parallel
monogamy, or any other form of mono-
gamy is morally right. Next is the issue
of “the Meaningful Relationship” which
raises thorny moral issues regarding
casual sex, objectification, and so forth.
The tour goes on. What she describes
are the problems of individuals, as in-
dividuals, attempting to transform a
social relation. Reviewing her own
experiences and those of other women
over the past ten years, she points out
that these changes cannot happen over-
night. What she argues for, conse-
quently, is common sense in the face of
feminist morality. Otherwise, she
writes, “Instead of developing a more
solid, if more gradual approach based
on the actual practical conditions of
women's lives, we could retire wounded
to the apparent safety of couples,
homes, babies and individual solutions.”
What is necessary to add here, how-
ever, is that the liberation of women re-
quires the transformation of a social
relation. First and foremost this is not a
question of reforming the particular be-
haviour of particular individuals, but of
transforming the organizational form of
our lives. This is where the emphasis
has to be placed. Because of the magni-
tude of this task, it cannot be the work
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simply of individuals working indivi-
dually within their own families, for ex-
ample. It can only be the work of a
class.

Two other articles in Homosexuality:
Power and Politics are really worth
mentioning: Jeffery Weeks' “Capi-
talism and the Organization of Sex” and
Simon Watney’s “The Ideology of
GLF”. Like Susan Cartledge’s work,

both these articles begin to illuminate
the ideological practices of feminists
and gay activists. Both should be read
by anyone seriously interested in gay
politics. At this point in history, when
women, lesbians and gay men are under
attack from the radical right, a much
better understanding of the ideological
practices that have created the present
politics of sexuality is necessary in

GAY LEFT POLITICS

order to forge a politically effective
basis of unity. Without this basis of uni-
ty, conservative governments, police
forces, and organizations like the Anti-
Homosexual League, Positive Parents,
the KKK and Renaissance Interna-
tional will have their way.

George Smith is currently a student
of sociology at OISE and a chairper-
son of the RTPC.

ALISON BEALE

EASING OUT SEXISM

Taking a pluralist stance to media sexism —
it can be waited out as well as fought.

Women and the Mass Media: Sourcebook
for Research and Action

Matilda Butler and William Paisley
Human Sciences Press, 1980

“Sexism emerged in American media to
serve vested interests, and sexism will
remain in American media until the
power of the opposition exceeds the
power of the vested interests.” (page
308)

This book concludes with three types
of action to which American women
have recourse in addressing the prob-
lem of sexism in the media. In addition
to legal, economic and social strategies
(the latter including, for example, lob-
bying by both public groups and media
professionals), a crucial fourth is added
by the authors. With research, they say,
pressure groups can “make the data do
the work of pressing for action.”

The moving target represented by
the “vested interests” behind the media
is not revealed, but a well-catalogued
arsenal of data and research method-
ology is provided for those heading into
the fray. The book includes an historical
introduction to the American battle for
female suffrage, and a short history of
the U.S. media, which includes a
perspective on the media research
traditions in American sociology.
Theories of language and of image
cognition/identification are noted
before the text proceeds to the three
major sections on content, institutional
and audience-oriented studies of sexism
in the media. Television, radio, news-
papers, magazines, films and books —
ranked according to average audience
hours per day — are thoroughly
documented in terms of their content,
ownership, audiences, hiring histories
and policies, and their important points
of vulnerability to change.

The many studies which are quoted
are assessed rather than merely used;
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recent developments in research are
foregrounded and these tend to illus-
trate a qualitative and quantitative im-
provement since 1970 in the data sup-
porting the feminist case for reform.
These studies also provide the sort of
mildly startling quotations and statis-
ties which should capture the attention
and zeal of the book’s intended users —
undergraduate communications stu-
dents and women’s media lobby groups.

Consciousness scale

Women and the Mass Media does not
dwell on the differences between pri-
vate-corporate, “public” and “alterna-
tive” media systems, in terms of their
long-term goals or accountability. All of
them hire women unfairly, and even
MS. magazine publishes sexist advertis-
ing. In the same pragmatic fashion,
women in ads, soap operas and cinema
can all be assessed and compared using
the “Consciousness Scale”, which mea-
sures from I for a Playboy centrefold to
V for the “individual” woman who.
transcends the limitations of gender
stereotypes. This approach is pluralist
— it seeks to attack sexist media prac-
tices from every relevant angle. It is
also gradualist — the authors reason
that the media are not responsible for
sexism, but since they do reinforce it
they may as well be used to diminish it.
Media sexism, the book concludes, can
— like anti-suffragism — be waited out
as well as fought.

Despite the fact that the book is in-
tended for an American audience, it is
too narrow in its survey of useful com-
munications research, to serve that
audience very well; thoug% this is a
very wide ‘“narrow” indeed. The
authors draw intelligent and useful
comparisons between the research and
battles in the U.S. over racism and vio-
lence in the media and the current anti-

sexist campaigns. They have included
an important chapter on the influence
of the media in gender-identity forma-
tion in children, a study which is re-
sponsive to the criticisms levelled at
“effects” studies over the years. But
there is no mention, for example, of the
writings which theorize the link be-
tween sexist female imagery in the
media and commodity fetishism, and no
real mention or distinction of group as
opposed to individual responses or
resistance to the media’s output.

Even more seriously, and less
understandably, the class, ethnic, racial
and geographic differences among U.S.
women, their differing capacities as
consumers, and the respective eco-
nomic roles of men and women in mod-
ern society (let alone the theories of
patriarchal capitalism) are not signi-
ficantly present. Following the domi-
nant functionalist tradition, the
American media are seen as institu-
tions which ought to be able to give the
individual woman everything she
wants. This faith is perhaps the reason
why the book does not investigate the
alternative feminist media. (They are,
however, included in the list of
resources).

The American media have shown
themselves to be elastic — they can ab-
sorb but can also transform and reject
feminist ideas. For this reason one
could fairly expect an action-oriented
book like this one to realistically face
the conflict of interest, on this shifting
ideological ground, between the consu-
mate Consciousness V woman (the indi-
vidual) and the group (women) of whom
she is one. a

Alison Beale is currently involved in
the graduate programme in communi-
cations at McGill University in Mon-
treal.
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A PAID ADVERTISEMENT

CLIVE ROBERTSON

DEMOCRACY IS ENDLESS @ HEGEMONY @ HEROES DIE @ NO MORE SHIT!
BUSINESS AS USUAL @ THE PATRIARCHY TAKES'ALL @ WAS THERE NOTHING?
THAT'S ALRIGHT WOMAN e WHO'S GOING TO PAY YOU TO STAY HOME?

CLASSIFASED

MUSIC

VORTEX Records. New and Us-
ed, Bought, Sold, and Traded.
139 Dundas St. E., Toronto.
Phone: 366-2046.

PIANOS. How to recognize a
good piano. Facts, valuable
information, expert advice! Illus-
trated booklet, $3.50. Or details
free. Pianos, Box 5010-F, Hemet,
California 92343, USA.

RECORDS on Auction. New-
Used, all types, Speeds. Send $1
for current list. $3: yearly. F.
Blank, P.0O. Box 174, Smithtown,
NY, 11787, USA.

EMPLOYMENT

RYERSON RTA Student,
graduated 1980, seeks employ-
ment. Experienced in ENG, cost-
ing, studio, film w/o sound.
Resume and ENG material avail-
able. Rob Ward, 275 Poplar
Plains Road, Toronto, M4V 2N9.

MERCHANDISE

QUESTION Authority buttons,
2/$1; bumper stickers, $1;
T-shirts (S-M-L-XL), $6. US Cur-
rency, please. Tasteful Products,
Dept. Q, 2138 Sommers,
Madison, WI, 53704, USA.

PUBLICATIONS

WAVES, a literary tri-annual, $6.
Great Canadian Prose, Poetry,
Interviews since 1972. Austral-
ian Issue, $2; SINGING —
Prison Women's Writing, $6; Ex-
cuses, for all occasions, (humour)
$5; Yet Women I am, (poems by
Bernice Lever), $5; 79 Denham
Drive, Thornhill, Ontario, L4J
1P2, Canada.

RADICAL AMERICA, an inde-
pendent Marxist journal focus-
sing on the politics and history of
radicalism and feminism; current
developments in the working
class and Third World people;
debates on current socialist
theory and popular culture.
Nov/Dec Issue, 1980 includes
Women in Northern Ireland,
Clerical Workers Organizing,
Health and Safety in Leather

Factory, Justice vs. the Move-
ment. Subscriptions: $10 for six
issues (one year). Add $2 per
year for all non-USA subs.
RADICAL AMERICA, 38 Union
Square, Somerville, MA 02143
USA.

CHIROPRACTOR

MARY LYN HASSARD, D.C.,
CHIROPRACTOR

ANNOUNCES THE OPENING
OF HER OFFICE FOR THE
PRACTICE OF CHIROPRAC-
TIC STARTING AUGUST 4,
1981 WITH DUPONT SUB-
WAY CHIROPRACTIC CLIN-
1C, 264 DUPONT STREET,
Toronto, Ont., 961-3069. Tues-
day, Thursday and Saturday
By Appointment.

WOMEN’S
RESOURCES

FIREWEED, a feminist quarter-
ly, is soliciting material from
lesbians living in Canada for an
Anthology of lesbian culture and
politics.

We are looking for any work
which you feel explores, chal-
lenges and makes visible the cul-
ture and politics of lesbians.
Article outlines or proposals are
welcome. If you are submitting
visual work, please send a photo-
graph or copy — do not send ori-
ginal work through the mail. All
submissions must include a
S.A.S.E. and a short biographical
statement. Submission Deadline:
September 30, 1981. Coming out
Feb./82. Send to: FIREWEED,
P.0. Box 279, Station B, Toronto,
Ontario M5T 2W2. Attention:
Issue 13.

VIDEO

FEMINIST INCEST VIDEO
coming to Toronto, Oct. 13-17, at
University College Theatre. Los
Angeles director Nancy Angelo
to be present. Limited seats
available ($3), call 967-6104.

WORDS THAT WORK

Ask the people who use CLASSIFUSED. They'll tell you that a few well-
chosen words go a long way. Direct results come from clear information in the
right place — and they’ve found it. If you have something to convey, you might
find that this is the right place. RATES: 60¢ per word. Minimum: $6 per inser-
tion. (Addresses count as 2 words, phone numbers as 1) Ask about our display
classified rates. DEADLINES: 4th Friday of third preceding month. (e.g.
September 26 for Dec/Jan Issue). CONDITIONS: All ads must be prepaid by
money order or cheque. All ads accepted at the discretion of publisher.
CATEGORIES: Whatever your needs might be. Get your message to 43,000
readers in Canada and the U.S. Write: CLASSIFUSED, 31 Dupont, Toronto,
Ontario, Canada M5R 1V3. Call: (416) 967-9309.
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Ten Uifts For Twelve Dollars!*

Send FUSE gift subscriptions in December, June
or for any day of any month. Give FUSE to your
sister or brother, your colleague or an old friend.
We can start a subscription to coincide with any
event, anniversary or occasion.

Please send a FUSE gift to:

Name

Address

(JEnclosed is my cheque for $12*(Outside Canada add $3)

[IPlease bill me at my address:
Name

Address

Yes, I wish to subscribe to The Canadian Forum.
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Os yrs $33 I've enclosed
02 yrs $25 Name
a yr $15 Address

O Student Introduction $8

O Senior Citizen $8 peryr
Outside Canada add $4.00/sublyear for postage ~ Postal Code

Just fill out this form and return it with your payment to The Canadian Forum

70 The Esplanade, 3rd floor
Toronto, Ontario M5E 1A6
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A PAID ADVERTISEMENT

d in Canada

Postage will be paid by:

DEMOCRACY IS ENDLESS @ HEGEMC
BUSINESS AS USUAL @ THE PATRIARC
THAT'S ALRIGHT WOMAN e WHO'¢

CLASSIFUSED

MUSIC

VORTEX Records. New and Us-
ed, Bought, Sold, and Traded.
139 Dundas St. E., Toronto.
Phone: 366-2046.

PIANOS. How to recognize a
good piano. Facts, valuable
information, expert advice! Illus-
trated booklet, $3.50. Or details
free. Pianos, Box 5010-F, Hemet,
California 92343, USA.

RECORDS on Auction. New-
Used, all types, Speeds. Send $1
for current list. $3- yearly. F.

Rlanl DN Rav 174 Qmithtawn

stage Stamp Necessary if

4

Arton’s Publishing Inc.

31 Dupont

Toronto, Ontario, Canada

MS5R 1V3

radicalism and feminism; current
developments in the working
class and Third World people;
debates on current socialist
theory and popular -culture.
Nov/Dec Issue, 1980 includes
Women in Northern Ireland,
Clerical Workers Organizing,
Health and Safety in Leather

Factory, Justice vs. the Move-
ment. Subscriptions: $10 for six
issues (one year). Add $2 per
year for all non-USA subs.
RADICAL AMERICA, 38 Union
Square, Somerville, MA 02143
USA.

CHIROPRACTOR

MARY LYN HASSARD, D.C.,
CHIROPRACTOR
ANNOUNCES THE OPENING
OF HER OFFICE FOR THE
PRACTICE OF CHIROPRAC-

mYa OmADMIAT, ATTOYTOm 4

issue 13.

VIDEO

FEMINIST INCEST VIDEO
coming to Toronto, Oct. 13-17, at
University College Theatre. Los
Angeles director Nancy Angelo
to be present. Limited seats
available ($3), call 967-6104.

WORDS THAT WORK

Ask the people -who use CLASSIFUSED. They'll tell you that a few well-
chosen words go a long way. Direct results come from clear information in the
right place — and they've found it. If you have something to convey, you might
find that this is the right place. RATES: 60¢ per word. Minimum: $6 per inser-
tion. (Addresses count as 2 words, phone numbers as 1) Ask about our display
classified rates. DEADLINES: 4th Friday of third preceding month. (e.g.
September 26 for Dec/Jan Issue). CONDITIONS: All ads must be prepaid by
money order or cheque. All ads accepted at the discretion of publisher.
CATEGORIES: Whatever your needs might be. Get your message to 43,000
readers in Canada and the U.S. Write: CLASSIFUSED, 31 Dupont, Toronto,
Ontario, Canada M5R 1V3. Call: (416) 967-9309.
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Margaret Atwood, Earle Birney, Irving Layton, Norman
Levine, Dorothy Livesay, Eli Mandel, Susan Musgrave,
Michael Ondaatje, Al Purdy, Leon Rooke, Rick Salutin, Josef
Skvorecky, Phyllis Webb, George Woodcock . . .

and a host of others, side by side in the pages of The Canadian Forum, the magazine that the
New York Review of Books calls “‘in a class by itself.”” With feature articles on major writers
such as Rudy Wiebe, James Reaney, and David Fennario, interviews with important figures
like Margaret Laurence, and reviews of new Canadian books, The Canadian Forum is the
magazine to read for the best in Canadian writing.

The Canadian Forum

Yes, I wish to subscribe to The Canadian Forum.

£13 yrs $33 I've enclosed
02 yrs $25 Name
O1yr 815 Address

U Student Introduction $8

U Senior Citizen $8 per yr

Outside Canada add $4.00/sublyear for postage ~ Postal Code

The Canadian Forum
70 The Esplanade, 3rd floor
Toronto, Ontario M5E 1A6

Just fill out this form and return it with your payment to




