
































Mike Boone, entertainment critic of
Montreal’s anglophone daily, The
Gazette chose to blow the lid. Writing
in a recent column he stated: “. . . there
is precious little on television to
suggest to viewers that there exists a
significant black minority in our
society with lifestyles and problems
that would make for interesting T.V.
drama.”

One obvious spin-off of such
exclusion is low non-white employ-
ment in Canadian media. If non-
whites register low visibility in
dramatic roles, their chances for
employment in news-reporting, public
affairs programs and advertising are
no better. Denied professional roles in
stage and screen productions, non-
white artists are often forced to go
outside their respective fields to ensure
an income. Furthermore, since
membership eligibility into the
industry’s prestigious unions entails
first acquiring professional contracts,
within a slated period, the Catch 22
nightmare which results (for the
average non-white performer) is surely
not enviable.

The unacceptability of this situation
has precipitated other reactions. These
include, the formation of the Black
Performers’ Committee in centres like
Toronto and Montreal as well as the
outspoken interventions of influential
personalities = Alderman Ying Hope
and Wilson Head, President of the
National Black Coalition of Canada.

Both branches of the Black
Performers’ Committee (B.P.C.), are
duly constituted bodies of the
Association of Canadian T.V. and
Radio Artists (ACTRA). B.P.C.s
raison d’étre is to encourage the
Canadian advertising industry to
make commercials more representa-
tive of Canada’s multicultural, multi-
racial and multi-ethnic character.
Composed of ACTRA’s Black
members, B.P.C.’s dancers, singers,
actors, announcers and writers are
lead by seasoned professionals like
Dolores Etienne in Toronto and her
Montreal counterpart, Anthony
Sherwood. Armed with a battery of
conventional lobbying tactics, both
Committees under the direction of its
respective chairperson are now waging
a non-relenting battle against the
advertising industry.

After only a short two year
existence, the B.P.C.’s Toronto
branch is now renegotiating the terms
and conditions of the National
Commercial Agreement. If achieved,
this Agreement could make racial dis-
crimination against non-white
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performers illegal. In March, 1981,
Henry Gomez, actor and co-
chairperson (also of the B.P.C. —
Toronto branch) submitted a formal
brief to the Federal Cultural Policy
Review Committee. Gomez’ statement
before the Committee was only partly
encouraging. “Seldom represented on
Canadian primetime television, Blacks
and other non-white performers are
excluded from commercials which
continue to depict Canada as ‘lily
white”, he said.

The conclusiveness of non-white
representation in commercial
advertising is further revealed in the
findings of 1978 government study,
which stacks up another incriminat-
ing case against advertisers and casting
agencies. Native people who number 1
million were totally absent, while
Blacks were depicted only four times
(two of which were Federal govern-
ment ads). All other non-white repre-
sentation fell into the following cate-
gories: U.S. made; charity appeal and
tourism commercials.

Pointing fingers

To accusations of callous indifference,
national and local advertisers prefer
pointing fingers. In 1971, when the
Ontario Human Rights Commission
surveyed non-white employment in
the mass media, advertisers invariably
blamed the casting agencies whom
they claim chooses the models. Not
wishing to be saddled with such
‘unbecoming publicity’ the engagers
say they only provided the kind of
models the advertisers wanted.

Whatever reasons or excuses
advertising clients offer for these
practices only one seems valid.
Canadian advertisers are scared. Most
of them are convinced that using non-
white performers to promote their
products would be detrimental for
sales. This despite proof to the
contrary. By stereotyping non-whites
as ‘penny-pinching, low-income
earners’ the advertising rationale of
steering away from this group is
further reinforced and perpetuated.

The bias which feeds this rationale
couldn’t be further from the truth.
Numerous studies have already
attested to Black children’s
‘unblinking fascination’ with
television. On the other hand,
common sense tells us that Chinese
drink milk and that Blacks use soap
and toothpaste. Non-whites are just as
much a part of the consumer culture as
anyone else!

In a letter addressed to advertisers,

Anthony Sherwood, chairperson of
the B.P.C.’s Montreal branch wrote:
“It is time for Canadian television to
catch up with the times.” Sherwood
refuses to mince words. He wants
advertisers to stop passing the buck
and start responding to the changes
within the Canadian marketplace.
Changes which suggest that continued
media exclusion and stereotyping not
only hurts a small group of pro-
fessionals but the communities to
which they belong.

Subsidies to ‘prop-up’ ethnic media
hardly seems an equitable concession.
Furthermore, as long as Canadians of
colour are relegated to a ‘media
hinterland’ racial harmony will remain
an unaffordable commodity.
Certainly, another media survey is not
needed to prove that both the
bicultural and multi-cultural models
of Canadian society have failed
miserably in providing avenues of
mobility to members of its ethnic
communities.

Leila Heath is a writer and journalist living in
Montreal
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an interview by LISA STEELE

PORNOGRAPHY AND EROTICISM
Feminist Varda Burstyn talks about sexuality and

the representation of women in film.

This year’s Canadian Images Film Festival (Peterborough, March 11-14, 1982) presented an
extensive programmed entitled “A New Look: Women and Filmmaking 1982”. In addition to over
fifty film screenings of Canadian and international films by women, a series of three seminars and
open discussions were presented. The seminars included: Feminism and Film Theory, a discussion of
the relationship between the theory and practice of feminist filmmaking, Women in the Industry —
Integrity and Control — a discussion of the roles and realities of women in the industry today, and
Pornography, Eroticism and Censorship. The planning committee for “A New Look” included
Joycq Mason, who was co-ordinator, Kay Armitage, Renee Baert, Patricia Gruben, Barbara
Martineau, Allison Read, Varda Burstyn, as well as Canadian Images co-ordinator, Sue Ditta.
The following is an interview with Varda Burstyn, a member of the organising committee and co-

organiser of the panel Pornography, Eroticism and Censorshi
political theorist currently teaching film theory at York Univ

Lisa Steele: I know that there were
screenings as well as the panel dis-
cussion and several other meetings
around the issue of “Pornography,
Eroticism and Censorship” which you
helped to organize (with Barbara
Martineau). Could you tell me
something about the whole event?
Varda Burstyn: The night before the
panel, there was a screening of Ned,
Nelly Kaplan’s film about a young girl
who decides to write a pornographic
novel and has a relationship with the
man who is going to be heragent. It’sa
kind of feminist Emmanuelle — and [
say that advisedly because it is both
much better than Emmanuelle in
strictly a feminist sense but it’s also
very trapped in class limitations I
think. We also showed La Cuisine
Rouge by Paule Baillargeon.

The day of the panel several films

were screened that morning. Not A
Love Story, Orange and Kay
Armitage’s film Striptease. After
lunch Barbara Hammer showed her
films and led a discussion with the
audience on a whole range of
questions about the form and content
which she used, what it was that she
was trying to convey about eroticism.
L.S: Was it a mixed audience?
V.B: Yes, it was and she handled it
beautifully. Then, two shorter works
were screened. One was Paule
Baillargeon’s Anastasie o ma cherie,
which is a film about what men do to
FUSE May/June 1982

women, how they define them
including sexually. And then
Elizabeth Chitty showed her videotape
Desire Control. After these screenings,
about 200 people got together for an
informal discussion about a whole
series of issues. What we wanted to do
was to leave questions about censor-
ship aside until the evening panel and
to just talk about the problems of
erotic representation: How do you
represent eroticism without it being
degrading to women, what do people
like, what don’t they like, what about
the definition of women’s eroticism by
men, how does that work? Bonnie
Klein and Ann Henderson, who made
Not A Love Story, and Paule
Baillargeon were there as resource
people and I moderated. Bonnie Klein
started off the discussion with an
interesting story about how they came
to make Not A Love Story. She was
working in a women’s film collective
and they set out to make a women’s
erotic film, but after a year and a half
of discussion, they could not agree on
one single image. Every time some-
body would bring in an image that
would turn her on. somebody else
would say either that it lett her cold or
she found it degrading. From there
two of them decided to find out more
about pornography. For them Not A
Love Story is the product of that
search.

L.S: In this discussion, what were the

p. Burstyn is a writer, therapist and
ersity.

positions taken on the part of the
audience? Was it, for instance, ever
acknowledged that while porno-
graphy, of course, is made to excite
desire (among other things) eroticism
may have a similar intention?
V.B: I think that most of that
particular audience would have agreed
that they were for sex and for eroti-
cism, but there were a lot of different
voices representing different points of
view as well as different stages in
thinking about this problem. So that
you had a lesbian feminist talking
about completely male definitions of
sexuality and about such things as
“non-genitally centered sexuality”,
issues raised by the lesbian erotic
discourse. Other voices were saying
that one person’s eroticism is another
person’s pornography; that you have
to be careful not to take the sexuality
out of life; that you have to allow for
the playing out of fantasies. Of course
this doesn’t take into account the fact
that there is a tremendous amount of
violence against women in this society
and a certain amount of pornographic
material makes use of this kind of
violent imagery. Then there were
young women — and not so young
women — who were seeing Not A
Love Story for the first time and were
really affected by it. They had never
seen that kind of imagery (heavy
sadistic) before and were very, very
angry.
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oral tradition, the short tales being
compiled from tapes of storytelling
made with a number of Aboriginal
people.
Black Tales is a reader, so the text
on each page is brief and accompanied
_ by strong graphic illustrations drawn
by Jeff Stewart. The stories tell of the
lives and experiences of urban Blacks
through a series of incidents — like
going camping or being hassled at a
dance. A story set in a country town
called “Disco-Bashed”, describes very
sharply the experience of racism and

the frustration of being under
suspicion because you’re black: . . .
my mother asked one of the officers
just what I had been locked up for. He
said that my friend and I had been
drunk and disorderly, which wasn’t
true. After, when we got back home,
we told our parents what they did to
us, and what they tried to blame us for,
but they said we could do nothing . ..”
Such works as these which express the
reality of urban Aborigines lives,
confront the myth of Australia as a
harmonious multi-cultural society.

Rather, they stress the inheritance of
two centuries of ‘white Australia’.

Wrong Side of the Road directed by
Ned Lander, music by US MOB and
NO FIXED ADDRESS. Distributed
by Sylvie Le Clezio, 33 Riley St.
Wooloomooloo, N.S.W.

Black Tales compiled by Sally Haines
and Leanne Haines for The Reading
House at The Settlement, Redfern,
N.S.W.

Ann Stephens

CANADA:

THE HOSTILE REFUGE?

KARL BEVERIDGE AND CAROLE CONDE

While the events in Poland and Central America have dominated headlines for the
past year, and the question of refugees from those countries is at least debated our
knowledge of India and the question of refugees from that country barely makes : age
ten. In fact, the only time India or its people are mentioned is when racial Violgnge

appears in their community, as with the recent courtr
beatmg of East Indians in Vancouver.

India is officially considered a parliamentary democracy
.tradmg partner for Canada. It would thus appear embarrassiné
in India were to gain too much attention here. It is also embarr
Government if it suddenly finds a large number of East Indians

on its doorstep.

oom shootings in Toronto, or the

and is an important
if the political turmoil
assing to the Canadian
claiming refugee status

_ This .embarfassment goes much deeper, however, than the pleasantries of
International diplomacy or the balancing of trade and the domestic job markets. In
fact, these serve to excuse the political motivation behind refugee selection Wilile
Canada warmly welcomes the refugees of what it considers ‘socialist’ nations,. it does

little or nothing for Fhose refugees escaping right-wing regimes. The point, as is often
sta;ted in tll}e fO”O}VlVHllg Interviews, 1s not the reversal of this situation, but to base
retfugee policy on the legitimacy of each claim, irregardless of the ’ igi
its political nature. ] AL LA
o The ff)llowmg interYiews are With a community immigration worker who looks at
anada’s refugee_pohcles, and with a member of the East Indian Refugee Aid
Committee who dlscqsses the recent detention and deportation of East Indians. Their
names have been withheld for fear of recriminations. The short insert on the
Komogata Maru demonstrates that history forgotten returns to haunt.
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a Community Organizer Working with Refugees is Interviewed

Q: What are some of the origins of
Canada’s refugee policy?

After the Second World War,
Canada signed the U.N. Human
Rights Declaration. Prior to that,
MacKenzie King’s government had
made a conscious and publicly known
decision to limit the number of Jews
entering Canada. That’s the last
example of an explicitly racist refugee
policy. By the early ’'Sixties all the
overtly racist laws had been eliminated
and we moved into a situation where
indirect methods of control are used.

In the late ’Sixties Canada signed
the U.N. Convention Relating to the
Status of Refugees. It pledged to
accept “any person who by reason of a
well-founded fear of persecution for
reasons of race, religion, nationality,
membership in a particular social
group, or of a particular political
opinion, is outside the country of his
(sic) nationality, and is unwilling to
return ... asa refugee. This is the basis
of Canada’s legal obligation, and as
such was incorporated into Canada’s
Immigration Act in the late 1970s.

The U.N. now has a much broader
definition and these are termed ‘non-
convention’ refugees. They can come
from any nation as a result of civil war,
natural disaster, famine, as well as
political etc. persecution. This is the
more popular sense of the word
‘refugee.’

The Green Paper on Immigration,
which sets guidelines for government
policy and considers such questions as
the effect of immigration on jobs,
communities etc., admitted that there
are more refugees than Canada could
ever handle; a hundred thousand El
Salvadorians are in Honduras,
another hundred thousand refugees
are in the U.S., upwards of two to
three million in Africa, plus Eastern
European, South East Asian etc.
Approximately one-eighth of
Canada’s immigrants are refugees, and
we have the reputation for picking the
cream of the crop. There are three
categories of immigrants: family,
refugee, and independents. Refugees
who arrive in Canada to claim refugee
status do not fall under the quota
system, but are judged independently.
So, obviously, it’s an advantage to get
here before applying.

The quota system

In 1981 overall quotas totalled
FUSE May/June 1982

122,000, of which 16,000 were
designated as refugees, with a
contingency for 2,000 extra from
Poland. They estimated roughly 4,000
for Eastern Europe and 1,000 for all of
Latin America. Now with figures like
that you start asking questions. What
are the politics behind 1t? How are they
deciding who they’re going to take in?
With the Latin American quota of
1,000 only a couple of hundred are
actually accepted — they haven’t the
people to process them. Yet the
Eastern European quota is always
filled.

The number of refugees who go

through the determination process
(those who arrive in the country) is
minuscule. There’s no danger of being
swamped by these types of claimants
as some would like us to believe. For
one thing it’s not that easy to get here.
In 1981 the Immigration Department
received 2,500 refugee claims of this
sort, and processed 2,000 of them.
From that they accepted 400. For East
Indians, they received 1,000, processed
400, and rejected all of them. Their
reason for not accepting the East
Indian claims stems from the fact that
India is not considered a refugee
producing country. This policy
decision is clearly contrary to the
International Convention that
Canada signed. To discriminate on the
basis of country of origin is illegal.
They’ve publicly admitted at this stage
that 60 per cent of the refugee claims
they receive they don’t even read. It’s
probably higher. The term they use for
rejecting these claims is that they are
“manifestly unfounded”. There is a list
of countries that Canada won’t take
any refugees from. Just looking at the
statistics three of these countries are
India, Guyana and Jamaica. They’re
all countries that have parliamentary
elections. Probably El Salvador will be
added to this list now.
Q: It seems that these difficult classi-
fications are used to confuse the public
and slow down the flow of refugees
into Canada. What qualifies a person
as a refugee in the eyes of Canada?

Well an El Salvadorian refugee in
Honduras who doesn’t personally fear
persecution, has no political involve-
ment, but fears being killed in the civil
war is not considered a convention
refugee. If a Guatamalan, say, gets
involved in unions, or the student
movement or whatever and he/she
fears for his/her life because a friend

was just killed, this is still not enough
for a Guatamalan to be accepted.

Who qualifies for
refugee status?

When a Canadian Embassy staff
member in Guatamala got a death
threat, they all pulled out. Soit’s not as
if Canada is not aware of the serious-
ness of the situation these people live
in. But Canada has strict standards for
acceptance. You have to have actually
been tortured, scars on your body, or
raped, or have a tangible death threat
before you can be considered. If you
just freak out, too bad. But it shouldn’t
make a difference whether you're a
convention refugee, misplaced by civil
war, or you live in fear.

Q: How do Eastern Europeans qualify
then?

What Immigration here does with
say the Poles is different than what
they do with the Latin Americans.
Eastern Europeans are termed self-
exiled groups. That’s a specific
category that states if you're outside
your country and don’t want to go
back, you’re eligible. With Latin
Americans, they must state they are a
convention refugee, and come under
the designated classification. This was
brought in with the visa requirement
for Chileans. It was a trade-off (a
Uraguayan, Chilean or Argentine goes
to a Canadian Embassy from within
the boundaries of those three
countries, and asks for refugee status.
Whereas with Poles it’s a much
broader category. They can be
accepted here by saying they don’t
have enough gas for their two cars,
whereas a Chilean can only get in if
they’ve got one arm left and they’re
afraid of losing the other. The quota
for Poland is six times larger than
Latin America, and it’s always filled;
Latin America’s is always less than
half filled. Linguistic ability and the
suitability of refugees to Canada’s job
market is how they justify quotas and
why they pick which refugees they do.
Of course, it’s politically popular for
Capada to support the resistance to
martial law in Poland by accepting
their refugees. It’s a public
propaganda stunt. Whereas with El
Salvadoreans or Chileans the politics
behind rejecting them is even clearer.
The Canadian ambassador to Chile
was a supporter of the coup and it
took a lot of pressure in Canada before
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MINERVA SALADO NANCY MOREJON

THE NEWS WOMAN IN A TOBACCO FACTORY

All arguments break down before the news

The church remains to offer an ave maria

its brief tower searching the hollow space
of loneliness,

who knows: perhaps a gothic paradise

hidden beneath the monks’ skirts.

It seems that deep among the minor
bourgeoisie

there’s always some adverse sentiment,

Marx predicted escapism and flight

but lovers don’t

those still anxious and hopeful

A woman in a tobacco factory wrote

a poem to death. Between the smoke

and the twisted leaves on the racks

she said she saw the world in Cuba.

It was 1999 . . . In her poem

she touched flowers

weaving a magic carpet

that flew over Revolution Square.

In her poem, this woman

touched tomorrow’s days.

In her poem there were no shadows but
powerful lamps.

witnesses. In her poem, friends, Miami wasn’t there
Now where we move at this implacable not split families,
spot neither was misery

a collection of intentions will flower
another word in your vocabulary

a song repeated by multiple jugglers
a new place for a poem in peace
innocence

the sinuous noun

language’s useless home.

nor ruin

nor violations of the labor law.

There wasn’t any interest in the stock
exchange,

no usury.

In her poem there was militant wisdom,
languid intelligence.

Discipline and assemblies were there in
her poem,

blood boiling out of the past,

livers and hearts.

Her poem was a treatise in people’s
economy.

In it were all the desires and all the anxiety

of any revolutionary, her contemporaries.

A woman in a tobacco factory

wrote a poem to the agony of capitalism.

DIGDORA ALONSO

TWO POEMS FOR MY GRAND-
DAUGHTER

1

Yes sir.
You’ll soon know your name is Vanessa But neither her comrades nor her
and then neighbors

that Vanessa is the name
of a brilliant butterfly.
Then you’ll learn other words

guessed the essence of her life. And they
never knew
about the poem.

like : She had hidden it, surely and delicately,
atomic bomb along with some cana santa and canamo
napalm. leaves

apartheid between the pages of a leather bound
and we'll have to tell you volume

what those words mean as well. of José Marti.

2

Vanessa asks me what a beggar is

and absentmindedly, thumbing the pages
of a book,

I say:

“someone who asks for alms.”

Then she asks again,

more insistently,

“what is asking for alms?”

I put down my book and look at her

I look at her long

I look through my tears

I kiss her and kiss her again

and she doesn’t understand why.

REINA MARIA RODRIGUEZ

FROM MY GUARD POST
WATCHING THE WORLD

the silent world i guard

builds with its dream

while loneliness recedes,

asphalt turns comrade

and each tree moves through the city
like a gnome,

everyone’s here, intact before the wind.

alone, my heart with its entrance gate

knows who touched it somewhere,
already old,

broken at dusk.

My granddaughter doesn’t know what a
beggar is,

my granddaughter doesn’t understand
asking for alms.

I want to run through the streets

congratulating everyone I see.

I want to go out into the streets

knocking at all the doors

i throw out the eye’s clasp

over all the doors,

night opens its echo of cocks

and kissing everyone. and grasses sighing, walls and stoops alert
I want to go out into the streets. from my guardpost watching the world.
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Have you missed the Goddess?

Back by popular demand—
the most requested issue ever published by Heresies—
long out of print!

THE GREAT GODDESS

Work by Nancy Azara, Louise Bourgeois, Mary
Beth Edelson, Shellis Glendinning, Donna Henes,
Buffy Johnson, Lucy R. Lippard, Mimi Lobell,
Gloria Orenstein, Carolee Schneemann, Merlin
Stone, and many others.

Heresies is now accepting advance orders for a
reprint of The Great Goddess issue at a special
prepublication price—only $5.00. Bookstore
price: $7.00

NOTE: This is a fundraising project. We can print
the issue only if enough advance orders are
received. Hurry! We must have your order by
June 1. (If we do not get enough orders to justify
reprinting, your money will be returned.)

Yes! Send me The Great Goddess!

copies @ $5.00 per copy=%______

Send money order or check drawn on a U.S. bank ONLY.
Add 50 cents per issue for postage outside the U.S. and
Canada.

Name

Address

City, State, Zip

HERESIES

A FEMINIST PUBLICATION ON ART & POLITICS
P.O. Box 766 Canal Street Station NYC 10013
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'This Magazine Takes a Stand

Margaret Atwood says, “This Magazine is what crusading
journalism used to be; it is not controlled by hidden interests and
will therefore print news and articles other papers are reluctant
to touch first. It’s a free press.”

Subscribe now and get “some of the most energetic political
commentary in the country.” (Richard Gwyn, Toronto Star)

Only $9.50 a year.

O Sign me up for a year of This Magazine. Enclosed is my cheque for $9.50
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