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NEWS AND ANALYSIS

— coming in 54th on the 1980 Forbes
Profits 500 list with net profits of 393.4
million dollars, up 20.8 per cent over 1979
— thinks that’s just not fair, darnnit, and
they’re not above a little old-fashioned
finger wagging in the direction of TV
writers. The ad concludes with an
admonition to those “creative artists (who)
look down on the commercial sector” to
consider two things: first, that broadcast
networks themselves are run by business-
men and second, that “programs denigrat-
ing business are supported by advertising
dollars from — you guessed it — business.”
We couldn’t have said it better ourselves.

One conjecture on the future of tele-
vision: if this ad is a precursor of yet
another pressure group’s assault on TV
content and if the business interests link
arms (and boycotts) with the Moral
Majority’s current campaign, we may see a
new era of programming where not only is
Mom in the kitchen and Dad at the office,
but the kids are both enrolled at Business
College — a scenario where virtue doesn’t
just triumph — it pays.

Never Too Late

In 1978 the CRTC decided that it was time
to gauge public and private sector reaction
to its Canadian Content Regulations.
These regulations must be followed by all
TV operations licensed by the CRTC. Per-
centages set and now in existence are 60 per
cent Canadian content for daytime tele-
vision (6 a.m. to noon), 50 percent for
prime-time private network television and
60 percent for prime-time CBC-TV. An
information officer for the CRTC told
FUSE that the decision to look into
amendments occured in 1978 when it was
realised that “not many Canadians
watched Canadian programming.”

In the last three years there have been
187 written submissions on the subject
from the broadcast industry, cultural and
arts organizations, organized labour,
advertisers and the interested public. The
submissions loosely fall into five groupings
which advise 1) maintaining existing regu-
lations, 2) strengthening existing regula-
tions, 3) de-regulation — letting the
marketplace decide what should be seen, 4)
replacing the quota system with a points-
system based on audience reach, etc. .. and
5) other related issues.

With a clear intention of coming to a
decision the CRTC has announced that a
series of invited interveners will appear
before them in Hull, Quebec, beginning
December Ist, 1981.

Though the deadline for submissions is
long past, the CRTC no doubt would be
interested in hearing your views. It's never
too late.

Send material to CRTC (Canadian
Content Regulations), Ottawa, Ont. KIA
ON2. O
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Acid Rain: We
Could’'veHadaV-8

The most acidic rainfall in the United
States — a pH of 1.4 in Wheeling, W.Va.
— surpasses that of lemon juice (pH 2.2)
and comes out only slightly less acidic than
battery acid (at a pH of 1.0). While consid-
erably better at a pH of 3.5, the average
February 1979 rainfall of Toronto still
proved more acidic than tomato juice (pH
4.3). All this comes from a new survey of
the problem in the Sept. 14 Chemical And
Engineering News.

Most fish species die ata pH of 4.5to 5,
which explains why so many Northeast
lakes are dead or in jeopardy. Natural

buffers in area soils tend to neutralize
acidity, so area waterways don’t necessar-
ily match the pH of their rain. But the
neutralizing capacity in some regions is
being taxed so that areas encompassed by
low-pH rains are increasing.

The average pH of rain in 1979 was 4.2
for northern Pennsylvania, western New
York and lower Ontario, Canada. A region
with rainfall averaging 4.4 radiates from
that zone to include most of upper and
western Maine, all of New England and
upper New Jersey, with a lower eastern
boundary running diagonally from
western Maryland to eastern Texas. Its
western bounds cut north diagonally
across Arkansas, along eastern Missouri,
western Illinois and the western side of
Lake Michigan. O
(reprinted with permission from Science
News, Vol. 120, No. 13, Sept. 26, 1981)

Censory
Perceptions

FAVAC (Film and Video Against Censor-
ship) a coalition of producers, exhibitors
and distributors has been working towards
favourable changes in Ontario’s Theatres
Act (see FUSE May/June, August/Sept-
ember 1981). One major non-member of
FAVAC has been Toronto’s Festival of
Festivals. At a press conference during this
year’s international film festival (Septem-
ber 11th-20th) FUSE asked director
Wayne Clarkson why he was being quoted
outside of Ontario (see BlowUp,
Montreal) as opposing prior censorship
and yet his private deals with the Censor

Board continue. (One of the Festival's legal
team is Bill McMurtry, brother of the
Ontario Attorney General). Clarkson
denied that the Festival's deals would be in
opposition to FAVAC’s objectives;
“anyway,” he said, “it’s a business”.
Meanwhile FAVAC demonstrated
outside a Festival screening on Saturday,
September 19th and circulated petitions
against prior censorship. Moving through
the theatre line, Ric Amis, a spokesperson
for FAVAC reported 99 per cent
favourable response to FAVAC’s
demands. The coalition, working with
their legal advisors, are now preparing
additional amendments to the Theatres
Act which will be delivered to Opposition
House members and government assistant
Ministers within the provincial legislature.
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Apicture
~ worth
$250,000

That’s how much it cost The Progressive to print
this illustration—and an accompanying article
about the misuse of secrecy in the Department of
Energy’s hydrogen bomb program. All of the
money went for legal expenses in the magazine’s
successful battle to overturn Government
censorship of the article.

For almost three-quarters of a century,

The Progressive has been fighting battles—and
sometimes paying dearly—to provide its readers
with the information and analysis vital to a
functioning democracy. In nuclear weapons
policy. In environmental quality. In workplace
democracy. In the full realm of American
politics, arts, and letters.

No wonder this distinguished monthly political
magazine is on the reading list at the White
House, the Pentagon, the Central Intelligence
Agency, the Federal Bureau of
Investigation—and in colleges, universities, labor

2gotit-
why we’re telling it

halls, and grass-roots organizations across the
country.

It should be on your list, too.

Now you can subscribe at a special
introductory rate of $12.00 for twelve
issues—barely half the newsstand price. And, if
you enclose payment with your order, receive a
complimentary copy of this historic H-bomb
issue, which culminated one of the most notorious
censorship cases in American history.

Yes, please put me on your list at this special intro- Name
ductory rate of just $12.00 for 12 monthly issues.

Street

[J I enclose payment; send me FREE the historic ;
H-Bomb issue the Government tried to suppress.  City

[0 Bill me later. I'll skip the free H-Bomb issue. State Zip

EPROGRESSIVE

408 West Gorham St. Madison, WI 53703 DF1

Brent Raycroft

BRUCE BARBER

MODERNISMAND MODERNITY

Investigating the avantgarde’s ‘necrophiliacal’
mania for crisis/death/rebirthfollowed bycrisis...

Modernism and Modernity:

A Question of Culture or Culture Called
Into Question

Symposium held at the University of
British Columbia, Vancouver

March 12-14, 1981. -

The symposium was organized by UBC art
historians Serge Guilbaut and David
Solkin and funded by the Department of
Fine Arts, UBC, various granting
committees within UBC, The Emily Carr
College of Art, The Canada Council and
the Social Sciences and Humanities
research council of Canada. Papers were
presented by Hollis Clayson, Paul Tucker,
Dominique Baudouin, John Wilson
Foster, Benjamin Buchloh, Marec
Bensimon, Allan Sekula, Marcelin
Pleynet, Clement Greenberg, Timothy J.
Clark, René Payant, Nicole Dubreuil-
Blondin, and Thomas Crow.

A contrast to the Montreal conference
on Post-Modernism: Performance and
Multidisciplinarity! and underfunded 'by
comparison (a conservative estimate — 50
per cent), the Vancouver symposium
presented a timely opportunity for those
interested in the continuing debate
between Modernism and Post-Modernism
to participate in an extended discussion on
the subject and to hear papers dealing with
the complexity of the problems given bya
few acknowledged leaders in the field of
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cultural and art historical scholarship. The
program included scholars from Canada,
United States and France, most well
known through their writings, theoretical
and critical activities or their institutional
ideological alliances.

Two of the key participants, French
social theorist Henri Lefebvre and Annette
Michelson (editor OCTOBER magazine)
were unable to attend. This was particu-
larly unfortunate in Lefebvre’s case as his
critical writings during the past two
decades have done much to surface, clarify
and focus the many problems associated
with Modernism et Modernité and specifi-
cally their confluence within a critique of
ideology(ies) However Clement
Greenberg, the chief artificer and
ideologue of American formalist criticism
and one of modernism’s most lucid
exegetes was in attendance and his
presence provided the necessary star
emphasis to the program. The degree of
sardonic humour and acerbity which
marked the exchanges between himself
and Timothy Clark provided a few needed
moments of intellectual anxiety and high
relief to what was for many members of the
audience a lustreless and dryly delivered
series of academic performances.

The keynote address delivered by
symposium organiser Serge Guilbaut
fashioned au courant the style of the
symposium and underlined the various

themes and problems that were to be dealt
with. Guilbaut, paraphrasing Lefebvre’s
Introduction to Modernity (1962), stated
that there were many distinguishing
characteristics between Modernism and
Modernity: the first, by way of its unrelent-
ing adherence to fashion and the new was
to be distinguished by its irony (of
affirmation); the second, by its ironical
negation, its self-reflexive transgressions
and criticisms. In his overview of the
proliferation of styles and labels since c.
1860, Guilbaut spoke of the ‘necrophilia-
cal’ mania of those imbued with the
modernist impulse who consolidate their
ironies with conversions and conclusions:
the ‘death of this’; the ‘decline of that’; the
‘dissolution of this’ and the ‘suffocation of
that’. But these were, in true dedoublement
fashion, but “les petites morts . . . for
pleasure in order to resurrect again.” His
sexual innuendo intact, Guilbaut
continued that this was typical avant-garde
strategy. The strategies of transgression,
appropriation, antagonism, appropria-
tion-recidivism; to live in an atmosphere of
crisis and impending apocalypse are some
of the authoritative characteristics of our
culture and as ironically commented, these
crises are not final but are “apparently
necessary for the rejuvenation of our
consumer culture.”

Neglecting the
culture question

A few general comments can be made
regarding the relationships between the
content of the papers and the theme of the
conference. For the most part, the authors
of the papers, with the possible exceptions
of Clark, Pleynet, Buchloh, Sekula and
Crow, steered clear of any radical exam-
ination of epistemological and teleological
problems of the terms modernism and
modernity and all neglected to deal
(probably wisely) with the Culture
Question. For the symposium to have
succeeded in the stated aims of the
organisers and more especially in the
second of these, an attempt to apply the
historical analyses of the phases in the
history of modernism since Baudelaire in
various fields of artistic production and to
apply these to various problems in theory
and practise in a variety of disciplines¢, a
broader range of disciplines should have
been included. A few more cultural
theorists from such areas as literature,
theatre and film history, and sociology
would have allowed the symposium to
more readily appreciate the intricacies of
the problems associated with the
modernist ideology. For it is true to say
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