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When | first tried

to write something on the music in-
dustry’s various African recordslvideos, |
immediately encountered what seemed
to be a moral dilemma: despite the myr-
iad reservations | had about the packaging
of the products, | had to accept the fact
that they had at least managed to raise a
large amount of money for what was in-
disputably a good cause—to be critical in
any way almost seemed like an act of bad
faith. | was silenced, then, by the carethat
the records and their contributors exud-
ed.

Perhaps another example of this feel-
ing of stasis can be found in our uneasy
relationship with the disarmament move-
ment: the apocalyptic consequences of
nuclear war are used to silence all opposi-
tion to the terms upon which that debate
is held. We are told to forget, or at least
to hold in abeyance, reservations we
might have concerning this dissolution of
difference(s), because we are all agreed
that the safety of the world comes first.
We are, before anything else, the world.

However, to meet these extracrdin-
ary manifestations of corporate concern
within the music industry with no critical
worlc because we too care for the plight of
those third world peoples suffering from
the results of economic and pelitical re-
pression would be to acquiesce in a rather
scandalous atmosphere of self-satisfac-
tion. Crucially, to say nothing would be, |
believe, to bear silent witness to the de-
politicization of both starvation and the
whole notion of ‘care’ itself.
| was confirmed in.my. 'bad faith’ while

er, managing the awesome task of bring-
ing together in one room 45 of Ameri-
ca's greatest living artists.

Their’s was not the first nor the last
awesome gathering. Since Christmas we
have also had Bob Geldof’s Bandaid with
‘Do They Know It’s Christmas?’, and
more recently Bryan Adams and friends
with ‘Tears Are Not Enough’. All three
records have gone to the top of their
respective charts and the British and Am-
erican have managed reciprocal trans-
atlantic success, They have all been aided
by massive exposure on both the radio
and tv with the American record being
the most stunningly marketed: ‘YVe are
the World' -was simultaneously released

and played on over 2,000 radio stations .

world-wide—a feat only equalled perhaps
when the Americans first stepped on the
moon! First and foremost, though, these
have been tv events.

Who has not been moved in some way
by the spectacle of so many of our fa-
vourite stars of different epochs assemb-
led together to sing for the plight of
others! There is something quite touch-
ing about the likes of Ray Charles, Tina
Turner, Stevie YWonder and Bob Dylan
singing together simply because they care
for a better world. But we should pause
to think alittle about this notion of caring
that is so central to the success of both
this recordivideo and the British and Ca-
nadian ones. A preliminary question that
we might pose then could be: what would
constitute a politics of caring; how do we

untangle and make sense of the meanings

and preconceptions imbricated with
these ideas of care and charity! To pose
such a question means ultimately to con-
sider questions of Yestern and, crucially,
US imperialism.

Interestingly, many members of this
latter-day American salvation army play-
ed at President Reagan’s inaugural bene-

fit. Even more interesting is that a num-
ber of the black stars did that when 90
percent of black Americans, recognizing
where their best interests definitely did
not lie, voted against Reagan. Another
awloward fact that we might consider is

_that some of the singers have performed

in South Africa (Tina Turner, Ray

Charles, Kenny Rogers) despite the in--

ternational embargo. It would appear
then that it is easier to care when your
object of interest is thought to escape
any political concerns, is one that seems
not to be predicated on any notion of

struggle and is therefore found to be

worthy of your humanitarian gaze.
Certainly the sense of being ‘touched’
by the singers’ performances scon shif-
tedinto one of wariness when | consider-
ed the lyrics of the USA For Africa song;
they began to reveal for me precisely the
unwritten texts that inform the senti-
ment of the project. What is necessarily
disavowed but also revealed in the very
words ‘we are the world’ is the role of
colonial history and present day western
imperialism in precipitating the current
African crisis. For the “world’ that is elid-
ed is the world of the world bank, the In-
ternational Monetary Fund, western-de-
fence programs and the world markets
that dictate the price and availability of
crops and commodities, now and in the
future. This is the world that is massively
culpable for the terrorism of starvation
and it is a world we wish we were not. For,
and uncomfortable though it is for us to

=

acknowledge, starvation is the logical
consequence of a western terrorism that
lends money to countries at rates of in-
terest the latter will only be able to meet
by instituting horrific ‘austerity’ pro-
grams; that fioods third world countries

with ¥Western food and encourages the -

purchase and raising of carttle thus pre-
cipitating the abandonment of traditional

crop programs; that backs despotic re-
gimes which divert most of their GNP on-

- to defence and the purchase of western

manufactured arms. To be blunt and ig-
noring charitable niceties, to speak of
American generosity in raising some
$40,000,000 when third world coun-
tries are going bankrupt trying to repay
the tens of billions of dollars that they
owe tothe US, isreally to engage in a beg-
gars' economy.

The first time | saw the ‘Canadian’ vi-
deo ‘Tears Are Not Enough’ -was on a
CITY-TVY music program where it was
played back to back with ‘We Are the
World'. The two videos were broken
{tied together) by Lionel Ritchie's other
big hit these days, the reworking of one
of his songs to the words of ‘The Pepsi
Generation’. What are we to make of
these juxtapositions! On the one hand,
efforts to convey to us the tragedy of
starvation, and on the other, Lionel Rit-

- chie informing us that we've made our

choice and it’s Pepsi—censpicuous con-
sumption, as the marxists used to remind
us, revealed to us without any sense of
irony! _
There are many things that could be
said about the exercise of bringing to-
gether widely disparate groups of mus-
icians under the aegis of a ‘national’ con-

“tribution, particutarly asit pertains to the

‘Canadian’ product, which has the ap-
pearance of seeming to strain after the
effect. However, this is not the place to
adequately explore this rather compli-

cated issue. Suffice it to add that this
would be a problem with particular rele-
vance for a (official) culture that con-
tinually attempts to create national dif-
ference and so often ends up looking
rather opportunist.

ft is interesting to recall that all three
records/videos have been aimed, natur-

ally enough, at the teen-age market, and -

it is therefore to this constituency —pre-
sumably without substantial income or
savings-—that an appeal for donations is
made. The pop stars give up an afterncon
or morning of their time while these
young people hand over money and at
the same time must give up their sense of
what they normally consider-to be inter-
esting and accomplished. Another ques-
tion then: why is it that in order to
demonstrate that they too care, people
must first purchase records which are
musically some of the most uninteresting
songs ever to be released! Or more poin-
tedly, why is it necessary to use this area
of overt conspicuous consumption—-
how much were Ritchie and Jackson paid
for their Pepsi songs!—which will only
further fuel careers already well buoyed
with heroic status, in order to assuage
the pain (and perhaps we should say ‘the
guilt’) of starvation!?

In England, Bob Geldof and Midge Ure
assembled some thirty-odd British sing-
ers and musicians and put together the
very first ‘aid’ record—'Do They Know
it’s Christmas?” Bob Geldof went on to
acquire national fame and exposure as he
became the official spokesperson for the
Bandaid project. This was to reach rather
absurd proportions when in a single
month he was to be found co-hosting a
photo session in Africa with Mother
Theresa and also was a guest on London’s
‘This is Your Life’. In the latter show,
dozens of people were brought onto the
set to testify to the importance of
Geldof's earlier formative years in
generating his more recent philanthropic
persona.

In an interview with the music press
Geldof and Ure were asked why they did
not use their undeniably skilled marketing
techniques to raise money for Britain’s
beleaguered striking miners, who. to-
wards the end of the strike were suffer-
ing greatly. Ure replied that the miners
had chosen to strike and that if they were
hungry they could always go back to
worl, therefore he did not feel them
worthy of support. It seemed almost un-
believable that a so-called spokesperson
for a charitable concern could engage in
what for all intents and purposes is the
rhetoric of the feudal landlord; or is it!
Just before | left England to return to Ca-
nada, Geldof was again featured on tele-
yision, this time in a program all about
how to be seen at the trendiest places and
parties in London. Geldof was to be
overheard saying that sipping all this
champagne and eating smoked salmon
made him feel guilty when he thought
about the starving Africans in Ethiopia.

But why is this rather quotidian jux-
taposition experienced by Geldof with
such anxiety-ridden guilt! Precisely be-
cause Geldof as philanthropist cannot
possibly have any understanding of con-
tradiction per se. Philanthropy and care
are predicated on a refusat of both poli-
tics and ideology and are only activated
by this sense of guilt: a 19th century pos-
ture that we are now witnessing with a
renewed vigour today. But we should
not be at all surprised by this, for, te
recall the portentious words of Lionel
Ritchie, they have made their choice and
they are now members of a new genera-
tion.

Mark Lewis

is an artist who works, lives and teaches

in London, England and Toronto.




Open fully
smooth on wherever
" the heart beats
near the skin.
Anticipation soars
the sublime realization

IN POSITION,

The silver-tongued voice is well di-
gested, gathering into luminous ges-
ture; Use me and/or P’ll use you. But
buy, sell, save—Want! So it goes, ob-
tuse symmetry of the desirous and de-
sirable.

Now. In another space (bus stop:
Toronto) the spectacular voice alters
in plea, modulates its utterances and
opens onto another persuasion. Pos-
ters Mean Business the source de-
clares—splashing across a tube of
Crest. The medium (media) calls at-
tention toits very power. Promises of
commerce displace the promise of
passion. A self-reflexive nightmare:
advertising space solicits itself.
Media striptease; the g-string finally
falls in Ontario and exquisite posi-
tions are spoken. In suggesting its
availability we may now consider
having something to sell—Qut. To
intervene perhaps; ex/Pose and offer
adiscordial brand of passion.

Some womer lead
extraordinary lives.
For them, Sonia Rykiel has created
7iéme Sens,

So. In transgressing, a direction/
voice quavers. Intricately bound
questions of cultural geography
arise: the form of address, audience
positioning, public access, space/his-
tory and finally images of power vs.
powerful images. Media territory.
Into this crowded spectacle enters
‘The European Iceberg’, The largest,
most ambitious exhibition ever
shown at the Art Gallery of Ontario.
Running somewhat concurrently is
‘Public Address’ (A Space), a series
of artworks exhibited within a back-
lit, glass enclosed sign-space, erected
on the exterior brick wall of the
building housing the gallery. Both
exhibitions set in motion the media/
public in radically distinct ways. Be-
coming apparent, are the differences
between a media phenomenon and a
deliberately mediated address.

Focused. As an institution the
AGO administers mainstream defini-
tions of what constitutes Art, These
‘museum fictions’ perpetuate the no-
tion of art (practice} as an autono-
mous object (static), commodiously
detached, untainted by stuck-in-the-
mud reality in order that it ascend...
unto sublime Realization. Through
an octopus-like autonomy, the AGO
weilds invisible power—a making
visible rooted in elitism that
(em)-braces the monolithic status
quo, successively operating around a
principle of exclusion supported by
the specialized audience to which it
appeals. The appropriation of mar-
ginal art into a mainstreamed ‘avant
garde’ {such as the General Idea Pa-
villion} demonstrates with audacity
this power. Through advertising the
AGO refashions and legitimizes its
knowledge of the rules of the aesthe-

tic field. Thus, the language of Art is

spoken from a position of authority; -

the tentacled efforts of its extremities
allowing the inner lizard to bask inan
aura of certainty. Media presence
confounds the autoecious cycle: host
and parasite of the public.

A Work of Art
within a work of Art.

In penetrating. Though well-oiled
and glib, the unweildy representa-
tional apparatus is vulnerable; what
of squeaking wheels, displaced gears
and zones of friction? In an instant,
art defines itself as capable of inter-
vention-—a working through/against
conditioned ways of looking at art
within culturally sanctified ‘art
space’ or, by disrupting the images
we encounter in public. Both in-
stances, a shift in the place of recep-
tion or undermining from within the
institution, subvert the traditional
value judgements hungupon art.

Impertinent (outside). We may
consider two specific strategies of
‘public art’. One, where an artspace
simulates an advertising space, such
as A Space’s ‘Public Address’ or

London’s ‘Decklands Project’. An
immediately deviant situation arises
when artists approprizte an advertis-
ing space, such as New York artists’
collaboration with the owners of the
electronic billboard in Times Square,
Toronto’s Public Access Project or
Optica Gallery's bus project in Mon-
tréal. Acutely disruptive, the work
must contend with the history of a
specific advertising space. Position-
ed between the before and after of
commeodification, the work finds
meaning/affect therein. The audi-
ence is thus expectant, and suspect-
ing. Crucial, when considering these
seemingly similar strategies, is that
the work is shifted from a contained
{predictable} space into the public
sphere where an audience arrives by
chance; chaoticand in motion,

Dangerous, but worth the risk.
Here. At stake are the circum-

stances- of exhibiting: Who speaks?
Who’s looking? Powerful images,
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images given the name of Art tumble
-—contextualized. A Space’s ‘Public
Address’, representing ‘marginal art’
by virtue of its parallel position
(within the gallery system), con-
sciously crosses fields by mounting
this exhibit. The works speak a
double-tongue on a troubled edge,
both here and there; perverting the
‘innocence’ (straight-forwardness)
of the media while massaging the
political conscience of marginal art
by repositioning and redistributing
(opening up?} its audience. And yet
intervention is precisely that which
cannot be assumed; in a fatal way,
the circumstances of
dress’, that which makes the exhibi-

tion possible, do not appear to seep

into the exhibiting itself,

Generally. The works deal with
issues/processes of socialization, but
in a manner curiously unspecific to
this place/space (i.e. Spadina
Avenue, Toronto). Lacking the self-
reflexivity that would ground each
work as somehow street-wise (site

y Y ppendaged

tion obscures the critical edge dis-
turbing powerful images from im-
ages as extensions or affirmations of
power {images of power). It is a claim
to consistency: cordial speech. The
public is both singular, many bodied
and only accidentally an ‘audience’ —
responsive to the positioning/ con-
text of animage...if well-placed.

La femmme est une ile,
Fidgi est son parfum.

re: (im)Positioning, Opened
fully...between borrowed images
and desire the perfumed ‘I".loses
sense of fantasies smoothed on in a
private stroke, as the scent goes
public. Unsatiated, the original
desire is reconstituted. Impossibly
impassioned images. Imaging risks:
dances the embrace of institutional
amnesia, barely eliding indifference
of its positioning /body/effect.

Christine Davis

is a Toronto artist.
Monika Gagnon

is a Toronto writer.
Both are members of the
border/lines collective.
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“Among the stars

generated by- Hollywood over the
past 50 years are a few whose names.
and faces have become universal sig-

nifiers; rather than simply referring .

to a particular film genre or style of
acting, they have come to connote a
way of being in the world, or a
‘world’ itself. James Dean can be
thought of in this way: I would argue
that the same is true of Bogart; in a
more complex fashion. As an image,
Bogart represents not only a way of
being in a world now gone, but also a
profound sense of loss in our own
era. It is in this light that I would like
to examine him: not the gangster
Bogey, or the adventurer of The
Treasure of the Sierra Madre, but
that more general image which en-
compasses and transcends these par-
ticular figures.

This image is, perhaps, best
represented by the ubiquitous wall
posters which signpost, in the
restaurants, offices and apartments
of the land, a cult of remembrance
which is, or was, more than an ap-
preciation of talent or technique;
more than a cataloguing of ‘great
films’ and certainly more than the
collection of movie trivia. Rather,
this is a remembrance focused on im-
ages which are a mixture of movie
and life. The parting on the airfield;
the piano lounge sequence; Lauren,
her baby, and Bogey the devoted hus-
band and father; the valiant final
fight against cancer—all these de-
volve into one image in a variety of
incarnations: that craggy, unlovely
and immensely melancholy face at
once familiar and enigmatic, reassur-
ing and saddening.

In ‘The Work of Art in the Age of
Mechanical Reproduction’!, Walter
Benjamin discussed a broad histor-
ical transformation both in the defi-
nition of and the relation to works of -
art as a result of technological
developments that have made pos-
sible the mass reproduction of im-
‘ages. As John Berger has noted, this
transformation made the ‘original’
both utterly meaningless and simul-
tanecusly the object of veneration
(because of the economic roleit plays
in the constitution of an art market).

Benjamin refers to this shift from
cult value to exhibition value as a
transformation of parameters for
judging and responding to works of
art. Before the age of mechancial re-
production, the cult value of a work
of art lay in its uniqueness and in the
way in which it set up a relation to
itself which absorbed those who
came into contact with it, On the
other hand, exhibition value is pre-
dicated on the removal of the repro-
duced (or reproducible) work of art
from its context, its interpellation in-
to a world of symbolic exchange as
one image among others (a2 conse-
quence of its reproducibility) and its
consumption by a distracted audi-
ence which literally passes it by as it
takesitin. )

The photograph, as such, is infin-
itely reproducible. Yet, says Ben-
jamin, in the earliest portrait photo-
graphs, the consequences. of this
reproducibility are both anticipated
and not yet fully worked out: such
photographs still bespeak the cult of
loved ones lost, and this constitutes
the air of melancholy and ‘incom-
parable beauty’ still to be discovered
in them.

If, in the image of Bogart, we have
something akin to a cult of remem-
brance (all the more poignant given

~ the infinite reproducibility of its ob-

jecty~a melancholic evocation of

things forever past—then the gues- -

tion arises as to what has been lost.
What has left its trace in this face,
and how is it in any way still impor-
tanttous?

of others. This is the cynical bachelor
with many contacts and no ties, living
in a dingy apartment {(an important
signifier of a certain lack to be filled
or not filled in later life), the half-
empty bottle of passably good scotch
on the greasy table besides the week’s
worth of unopened mail his only
companion: the man who is saved
from despair by sporadic adventure,
world weary at the age of 35, flitting
from job to job, liaison to liaisom,
driven by an eternal restlessness best
symbolized by his predatory way
with women who both fascinate but
must always faintly bore him. This is
a man who would be in search of sal-
vation if ‘he believed in it, or even
knew what it meant, In a sense, Bo-
gey is this man, translated onto the
screen: it is no accident that so many
of us think Marlowe and see Bogart,

This kind of character would scoff
at the possibility of salvation, but he
is bedevilled nonetheless by a sense of
loss translated into cynicism. Its po-
lar -opposite is the continual chance
that a situation larger than himself
—thelove of a good woman, a call to
protect someone in danger—will
raise him out of himself and redeem
him to live in the twilight of the
American frontier myth as the good
man, the provider and protector who
was there all along but never thought
tobeworth invoking,

As we know, Bogey in real life was
s0 redeemed, to fade away in his own
golden twilight leaving an ever loyal
wife and child to grieve him. In the
modern age, the good man has no ba-
sis for existence: made morenoble by
his death, heis purememory.

Thus, in the image of Bogart, we

find entwined both his life and the
roles 'he played. Together, they in-
voke more than a persona. They are,
rather, a remembrance of times, and
of a way of being in the world, for-
ever past. But both the times and the
nostalgia are complex. Bogart stood
for something new—the rootless ur-
ban American male—and also for

‘something lost—the male as anchor

of a community, as provider, protec-
tor, as the ‘good and steady man’
rooted foursquare in the land, as the
hero with no need to look a hero, as
the man who was what he was, the
man-in-himself. Further, insofar as
Bogart symbolizes both asoneheis at
once the fgst man and the first image.
This is the key to the melancholy of
his gaze. He evokes for us the man
who is no more, but ke does so as an
image. Heis at one and the same time
the cynical and immensely sad last
man in a new world of images, and
the melancholy image (for ‘us’) of an
irretrievable past. Symbolically, he
marks a turning point in American

male culture: the death (marked by
his own) of the ‘good man’ of the
frontier rural community, but more
importantly, the transformation of
that figure into an image—a signifier
to be bought and sold in the market-

the Presley
an industry
he celebration

and others, wheth

is exchangeable with any other (all
exchanges are possible; only some
are ‘bad deals’), have we lost our
sense of loss?

One might explore this possibility
by examining the present equivalent
of the urban male played by Bogart at
mid-century: that phenomenon Bar-
bara Ehrenreich tagged in an article
for the New York Times Magazine as
the ‘New Man’.2 This man, too, is an
apartment-dweller; he toois single, if
not singular. But he no longer, ap-
parently, hangs his hat in a dive
marked by the absence of any good
woInan to turn it into his home and
castle, The New Man feels none of
this sense of loss. Instead, he decor-
ates. He can grow plants. He knows
art, and its investment value; good
music, and what kind of system will
make it fit the acoustical require-
ments of his residence. He has learn-
ed to cook and regards with disdain
the man who still relies on—or worse
boasts about—his one spaghetti re-
cipe. He can colour-coordinate.

More importantly, this man feels
no need to be saved, to protect or to
provide. He haslearned the discourse
of equality as well as that of fashion:
he is enlightened, sensitive and wears
good clothes. He is the perfect com-
panion for a night out to the right
places. He works out, swims or plays
tennis, pursues interests rather than
hobbies and is implusive. He also
works hard, not at a good job, but at
a promising career. He has shed both
the myth of the frontier male and the
cynicism and despair which charac-
terized the myth of Marlowe. The
former he regards as tacky and the
latter as camp. He perceives his loss
as good: he wants no part of images
of male dominance that are looked
upon askance in the right circles, ex-

. cept perhaps insofar as they form a

recurring theme in the wall decora-

. tions of the places in which the circles

meet.

But all is not well with the New
Man. Ehrenreich articulates a grow-
ing dissatisfaction with him and illu-
strates it with quotations:

Brian Clarke, 33, puts in 14-hour days as
a network tv production assistant in New
York, reads Interior Design magazine
and Playboy (‘for the fashions’) and tells
first-time dates: ‘No commitments!”3
Stephen G. Dent, 29, spends 10 hours a
day at a New York investment firm, half
an hour exercising and five minutes ar-
ranging dates. ‘Sensitivity is very impor-
tant to being a man,’ he says.4

As one might have expected,
women resent being seen as entries in
a schedule. But thereis a more impor-
tantissue. Ehrenreich raises the ques-
tion whether the New Man has not

ora

man: a recent article on ‘creeps’ in
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" leapfrogged the gains of the women’s
movement; having. freed himself
from family responsibilities and hav-

ing invested that freedom with con-
sumer goods, his thanks to women,
whose critique of the family aided his

Jtelagkess@escanionp M aGt
boys’: males so afraid of commit-
ment they hesitate to ask women out
to dinner.5 One can see it in popular
literature on how to spot the wrong

more traditional definition of the
term}), but unable to respond to the
emotional demands of women. The
flaws of the New Man have even been
made the subject of a pop psychology
industry, and have been given a term:
the ‘Peter Pan’ syndrome.

In an interview for CBC Ideas, Eh-
renreich made passing reference to
this lack of commitment as involving
an abhorrence of the possibility of
being clung to and restricted by wo-
men: an abhorrence which involves a
judgement about women which it is
hard not to call misogynous. One
might, in light of this, see a darker
significance in the comments often
made by such males about ‘being
burned’. This is not necessarily new.
But what is notable here is the way in
which the popular imagery of the
New Male has apparently translated
the love of a woman (or at least some
of its corollaries) as perdition, rather
than assalvation.

But while misogyny may bea char-
acteristic of the ‘New Male’ ideology,
it is not possible to make it out to be
the latter’s most important causal
factor nor its only effect. There is
more going on. Apparently, New
Men, like single career women, do on
occasion get Jonely. This, in turn, has
given rise to a new genre: round table

" interviews in the mass media with re-

presentative single men and women
of the right age and class, voicing
their frustrations at being unable, in
the face of approaching age, tofinda
good man/good woman for some-
thing more than an opening night,
One finds a new nostalgia for the set-
tled relationship. If men have a hor-
ror of commitment, it appears that it
is not universal. If they fear the emo-
tional demands of women, it is ap-
parently not all women that they are
judging, but rather the ones they
havemetto date.

The amazing thing about these de-
velopments is the way in which both
men and women, in looking for the
‘right’ opposite number, look right
past each other. The focal point of
their gaze may be characterized in
terms of a longing for commitment,
but it is aimed at a set of characteris-
tics, and it operates by way of com-
parison.

These themes—singlehood, up-
ward mobility, the problems of com-
mitment—are cbviously of signifi-
cance to our culture. But the basis
and nature of that significance needs
to be examined more thoroughly,
How many New Men (or New Wo-
men, for that matter) are there?
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What proportion of the total popula-
tion do they form? What is the worm-
boy population of New York City?
Of Toronto? Ehrenreich herself has
pointed out that the ‘New Man’ phe-
nomenon is characteristic of only a
tiny proportion of the North Ameri-
can population. Yet, numerically un-
representative as he may be, the New
Man is the darling of the advertising
industry, especially that aspect of it
devoted to fashion and status con-
sumer durables. Even his dark side
has been industrialized insofar as
jerkness, wimpdom or worminess
have become personal characteristics
(somewhat like yellow teeth a genera-
tion ago) to be bought off by theright
book, the right therapy or, barring
that, the right disguises. The New
Man is representative precisely inso-
far as he is ro population. He is any
of us any time we are addressed by
and respond to any of his signifiers.

The New Man, then, is at least in
part animage-commodity. Insofar as
heis any one of us, we are bought out
by the goods we purchase to furnish
his lifestyle. The New Man shuns
commitments because commodities
do not form commitments; they are
only exchanged in terms of relations
external to themselves. Commeodities
feel neither melancholy nor a sense of
loss. It is in such a world that Bogey
becomes a poster, part of the decor,

Discontent with the New Man,
then, will be subverted as long as it is
allowed to be drawn into the com-
modity trap, thereby becoming little
more than a critique of a bad pro-
duct. What deserves attenfion in-
stead is the way in which the com-
modification of men structures in a
flight from commitment and an ab-
horrence of community. And the
task is to address the possibility of
forms of commitment and of com-
munity as imaginative and compel-
ling as those aspects of commodity
culture that momentarily but contin-
ually escape the dull repetition of fet-
ishism, In this, Bogart is no longer of
any help, if he ever was. The persona
for which he was remembered was al-
ready insupportable: that is why, af-
ter his salvation, he would have had
to die anyway. Remembrance indi-
cates a loss: only imagination can ad-
dress our lack.

William Ramp
teaches in Cultural Studies and
Sociology at Trent University.
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Tom Hendry’s

report on Toronto Culture (Cuftural
Capital: The Care and Feeding of Toronto’s
Artistic Assets, Toronto Arts Council,
January 19835) is an important document,
written at white-hot speed {ten months
from being commissioned) and full of the
correct position-statements against the
present mania for hacking the arts down
to Reaganite or Thatcherite size. Itis also
correct about the locus that we should
adopt in confronting the cutbacks, the
philistinism, the narrow ideclogical defini-
tions of what is good for the people. Tom
Hendry's locus is here; the city we in-
habit.

We start, not with the terrorism of
ideas, that the way to Nirvana is by bow-
ing to the almighty American buck or the
international Monetary Fund’s definition
of what we should do to keep their
books straight, but with what we have
been doing and what we need to do it bet-
ter, Anditis important that Tom Hendry
is both an accountant and a playwright.
He can both write plays and add (a rare
combination in these puking times of the
two new cultures where people write
but can’t calculate or calculate and won-
der why they can’t write). The report is
therefore written with an honest anger
against those who would be so stupid to
think that writing or dancing or acting or
making photography comes easily and
that the ‘industry’ (in the jargon of Paul
Audley} cannot just go on making big
bucks, that the artists are there (some-
where! anywhere! nowherel) because
they have always been there.

It is sad that Hendry had to spend his
time writing this report. He should be
writing plays. But this is a time to do ac-
counting because the cretins who have
taken over our culture need an accoun-
tant to do the homework they never did.
Cultural Capitalis Tom's best play to date,
much as Bert Brecht's appearance be-
fore the House Unamerican Activities
committee was his best play. There is a
moment when you stop the play and say
‘there is a more important play’. Tom
Hendry has done that with this report.

in a hushed theatre, there are arrayed
the lost, forlorn roués from Adam
Smith’s faded script (alias Brian Mul-
roney, Marcel Masse, Barbara Amiel,
Peter Worthington, with Ronald Reagan
and Margaret Thatcher just off-stage).
On centre stage is Tom Hendry. “Youare
here,’ says the Crown Attorney, ‘accus-
ed of saying that the artists of the city
constitute the cultural capital of the city.
Why aren’t they making real money?
They should be working on Bay Street,
or helping to get Chrysler or AMC off the
ground. Why should they be sitting
around Queen Street West, eating do-

nuts or renting gritty apartments (alias
studios) on Sorauren Street? in old in-
dustrial backyards!’ ‘Because they are
trying to make ends meet while the tour-
ists come in to watch their exhibitions at
A Space or see them act at Toronto
Workshop Productions.” I must say that
that is a reprehensible point of view,” says
the CA. ‘Have you never heard of Anne
Murray, or William Shatner or Gordon
Lightfoot?’ The rest of the play you can
imagine,

But the play that Tom Hendry puts
together is an accountant’s play, a play
which is put together on the basis of
where the money comes from, what is
done with it and how we might change
the accounting system. The important
feature of the play is that we—all of us—
are short-changed and that there is an
alternative version. We might look be-
yond this one to investigate how the else-
wheres are managed. Hendry helps us to
begin this exercise in allowing us to think
about cities like Vancouver, Montréal,
London (England), Paris, New York, Min-
neapolis, Yienna. Some of the exper-
iences of these cities are worth explor-
ing. The appendices on Londen, Paris,
New York and Minneapolis are particu-
larly instructive, though London is a
watershed on whether the cultural life
will be there anymore, and Paris (well-
funded) tells us nothing about the elite
version against the alternative cuiture.
(This isn’t Hendry’s fault, but probably a
fault of the way that the French provided
their data for him, a problem which is
present with collecting data from any city
and depending on their version of what
happens.)

But Hendry is very sensitive to the
nuances of the internal cultures (from
whatever city) and this helps us to make
sense of Toronto. Why is it that we
spend less on the arts than hierarchical
Paris, and why is London (going bust)
more important as a model than, say,
Berlin, which is not quoted, or Budapest
(which might be relevant because of
great power marginality)?

The statistics are very impressive,
simply because no one in Canada has tried
to extrapolate a city before out of the
maze of figures that come from Statistics
Canada, the Canada Council, local gov-
ernment, etc. But before the statistics
grab us in their sense of finitude, | have
one complaint against this report. Are
magazines not part of the art scene! if art
is about being there, then part of that be-

ing is talking about it. Apart from asking
for a municipal listing service, Hendry
does not address publications. He might
be right, of course, inimplying that critics
don't matter—they are, after all, the
wrong accountants, VWhat mattersis that
people go to the museums, the galleries,
the theatres, the films, etc. and that
these should be well-funded. But should
people not think about what they are go-
ing to! New magazines get no support
from any of the agencies. Hendry's
report might have addressed that issue.
Accounting for what goes on is one pro-
blem, but accounting for the accounting
is another, and a serious one. As
Shakespeare, that other accountant,
wrote in Timon of Athens:

Gold, yellow, glittering precious
gold. Mo, gods,
I am no idle votarist...

A culture is not built up by saying simply
that the show must go on; it is the con-
stant questioning of what show, what
script.

With that caveat, Tom Hendry has
produced a brilliant script which can be
used for social and political action. Like
any good morality play it proposes alter-
natives to the bat-eyed fiats of laissez-
faire ideologies. By adopting the language
of the ideclogies it demonstrates the
fallacy of their rhetoric.

The hand that signed the paper
felled a city,

Five sovereign fingers taxed the
breath,

Doubled the globe of dead and
halved a country;

These five kings did a king
to death.

Via his accounting, Hendry invites us to
listen and think, feet, move.

Wichin the limitations of an accounting
metaphor, Hendry invites us to do just
that by compelling us to start from where
we are and use that as a base for thinking
of what we might do.

: foan Davies

is 2 member of the border/lines coliec-
tive and teaches sociology at York
University.
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What proportion of the total popula-
tion do they form? What is the worm-
boy population of New York City?
Of Toronto? Ehrenreich herself has
pointed out that the ‘New Man’ phe-
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tiny proportion of the North Ameri-
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representative as he may be, the New
Man is the darling of the advertising
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sumer durables. Even his dark side
has been industrialized insofar as
jerkness, wimpdom or worminess
have become personal characteristics
(somewhat like yellow teeth a genera-
tion ago) to be bought off by theright
book, the right therapy or, barring
that, the right disguises. The New
Man is representative precisely inso-
far as he is ro population. He is any
of us any time we are addressed by
and respond to any of his signifiers.

The New Man, then, is at least in
part animage-commodity. Insofar as
heis any one of us, we are bought out
by the goods we purchase to furnish
his lifestyle. The New Man shuns
commitments because commodities
do not form commitments; they are
only exchanged in terms of relations
external to themselves. Commeodities
feel neither melancholy nor a sense of
loss. It is in such a world that Bogey
becomes a poster, part of the decor,

Discontent with the New Man,
then, will be subverted as long as it is
allowed to be drawn into the com-
modity trap, thereby becoming little
more than a critique of a bad pro-
duct. What deserves attenfion in-
stead is the way in which the com-
modification of men structures in a
flight from commitment and an ab-
horrence of community. And the
task is to address the possibility of
forms of commitment and of com-
munity as imaginative and compel-
ling as those aspects of commodity
culture that momentarily but contin-
ually escape the dull repetition of fet-
ishism, In this, Bogart is no longer of
any help, if he ever was. The persona
for which he was remembered was al-
ready insupportable: that is why, af-
ter his salvation, he would have had
to die anyway. Remembrance indi-
cates a loss: only imagination can ad-
dress our lack.

William Ramp
teaches in Cultural Studies and
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EDITED BY ROSEMARY DONEGARN

I have been using squatting as a subject for photographic and ‘
sculpture presentations since 1971. My interest began in '
December 1971, when my self-built squatter home on the ’
mudflats of Vancouver was burnt by civic authorities, which I |
consider to have been an act of arson. This systematic destruc-
tion of squatter self-built homes has eliminated housing for an
estimated 20,000 people in the Vancouver area since 1940.

Since the trauma of watching my studio-home and its con-
tents erased, I have been exploring squatting as an element of
the housing system. Squatters most often occupy anarea when
social and economic mobility is more important than security
of tenure. This is reflected in the age-grouping and the social-
economic status of squatters. To squat is to act within the
theatre of politics.

The issues are large and my research has taken me as far as i ‘
squatting commuanities in Africa, India and Southeast Asia. I
had difficultyin doing individual research in third world coun-
tries, due to having to relate to the filtering policies of
bureaucratic housing agencies because of my lack of know-
ledge of regional customs and languages. T have found that my
most relevant research has been within Western European
communities, specifically London, Copenhagen, Amster-
dam, Paris, Berlin and Rome, because of the relative ease of
networking on a grass rcots level in Western Europe. This
work — which focuses on Vancouver, Western Europe and the
third world — was presented in a photo-text exhibition called
Skwat Docin 1982,

SQUATTIN

PR

In western culture the centralized
press manipulate and censor
issues surrounding squatting.
England is a good example. In
London throughout the 1970s the
press dramatized the middle class
plight that ‘they couldn’t go
salmon-fishing in Scotland for
fear they would come home to
find themselves replaced by
squatters.” In reality this rarely
occurred and was very easily
remedied by the police and the
courts, even before the Criminal
Trespass Law was passed in 1977,
which eroded squatter’s rights
that had existed for over 300
years.

There was no mention in the
press of the fact that there was a
severe housing crisis in Greater
London, while simultaneously
there were. 100,000 empty flats,
due to an archaic and rigid cen-

tralized housing system, coupled - | | o Gl L
with a tax incentive system geared . hn Hﬁk.d _ .ih o d AP A 5 fn‘v

to major property developers.

Interview with a Vancouver squatter from the Vancouver Sun.




fall 1985 borderflines 11

confessions! i Maidies
OF A LAY.ABOUT @
HIPPY SQUATTER ¢ Gan

Eviction at Branchly Road, T.ondon.

At the UN Habitat Conference in
1976 it was conservatively estima-
ted that squatting supplies about
one-tenth of the world’s urban
dwellings. In some third world
countries at least one-half of the
urban population is housed
through squatting. In many Wes-
tern European cominunitiss ur-
ban squatting has flourished since
the late 1960s. The sguatting
population of Greater London in
the mid-70s has been estimated at
between 30,000 and 50,000
people.

Squatter shanties by a sewage canal on the edge of Bombay.. -
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ENST‘ NDBESETZFR

In the first quarter of 1980, an estimated 4,000 squatters moved
into over 250 derelict tenement buildings in the Kreuzberg area
of West Berlin, They organized to occupy and repair these buil-
dings rather than sce them torn down and the neighbourhoods
dispersed, resulting in a physical and social vacuum. For this
reason, they called their movement ‘Instandbesetzer’, which
translates as ‘squatters who repair’, In September 1984, when I
returned to Berlin to attend a conference on aspects of self-help
housing and to hang the exhibition Skwat Doc, less than one-
half of the squatters had managed to retain their dwellings.
There had been a lot of open and often brutal confrontations
with the police and the state. A number of households had been
forcibly evicted.

The houses that remained, except for one or two exceptions,
had entered into agreements with the state to become legalized
self-help collectives. The recent brutality of the police had
made continued squatting impossible — they either signed a
contract or hit the streets. The terms of their contracts were
very rigorous as to the amount of work that the inhabitants had
to do on their buildings in a defined period of time. Many
people complained that the legalized squatters who had ac-
cepted these contracts were virtual slaves to the reconstruction
of their buildings with no time for political activity beyond the
confines of their walls.

However, the original movementof 4,000 had secured self-
determined housing for a group of nearly 2,000 people —
something no other western urban centre has achieved.

Satter riots have occurred almost like civic festivals since the early
1970s.

Squatted Kreuzberg tenement, which had become a showcase cooperatlve self-help
building in 1984,

sl

One of the most consistent and public
statements about the Kreuzberg area and
the Instandbesetzer movement is the local
graffiti which permeates the entire district
and speaks the politics and emotions of
the neighbourhood.

the symbol of the squatters who repair
both the architecture and
the community fabric

Occupied — that is enough
Too bad cement doesn’t burn
Unrest in the deep freezer

You have the power
but we have the night

Power is always without Love
L.ove is never without Power

Taking a house is better than waiting to
be given one

It is better that our youth squat houses
than foreign countries

Be realistic — demand the impossible

It is better to squat and repair a house
than to own a house and let it
fall into ruin

Under the paving stone — the beach

§N5TﬁN DBE’ SETZER
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~ WEST BERLIN-SOUTH BRONX TRANSFER

On my return from Berlin in Cctober 1984, I undertook to
transfer the graffiti images of the Kreuzberg area to an aban-
doned South Bronx tenement. As part of the ‘Sculpture of
Dreams, Sculpture of Concrete’ series coordinated by
Fashion Moda, a South Bronx storefront gallery.

Thereason I chose the South Bronx was the similarity of ar-
chitecture and class structure to that of the Kreuzberg area of
Berlin. Initially the South Bronx presented itself to me like a
war zone. The past two decades had seen a process of severe
urban rot. Well-constructed buildings were left to fall into
ruin because they couldn’t generate enough capital from pre-
dominantly black and Puerto Rican low income inhabitants.
The landlord claimed to be unable to pay the minimal taxes
levied on their property, so they abandoned it. The in-
habitants, unable to comprehend custodianship of property
that they didn’t privately own, aliowed the communal infra-
structure of their buildings to fill with garbage and fall into
ruin. The more recent high-rise welfare housing that sur-
rounds the greater urban crater of the South Bronx is quickly
following this process of urban dweller alienation.

There was a lot of already existing graffiti on the walls of
the South Bronx. I was occasionally asked to lend one of my
spray cans to a local teenager so they could paint their
signature on the wall where it wouldn’t interfere with my
work. Part of the Bronx graffiti ethic was that one didn’t pay
for a spray can. For this reason they were kept locked under
the counter at the paint stores. I personally didn’t adhere to
the ethic, for a variety of reasons, and bought my tools. But
the fact that I’d lend my spray cans made for an easy way for
the teenagers to get their signatures up on the wall. Apparent-
ly you had to get it up about one thousand times before you
were really there. Possibly it was secretly motivated by a
desire to be recognized as an artist and escape the ghetto. A
select few of these graffiti artists had been promoted to
transfer their imagery onto canvas and enter the art gallery
market. Coincidently, West Germany has become the most
active market for contemporary gallery art and that’s where a

" lot of the graffiti-ghetto work is sold.

The existing South Bronx graffiti was of a different nature
than the Kreuzberg-Instandbesetzer messages. It was very ad-
vanced in calligraphic style but more related to defining the
machismo and turf of the graffiti gang than to the political
nature of housing or the local neighbourhood.

Half-way through my project of painting the Berlin im-
agery on the walls of the Bronx tenement, I was busted by the
focal police. A typical vulgar police confrontation which
turned comic for me when one of the police jumped on aspray
can, which burst, covering his pants with lemon vellow.

The men that ran a small welding shop next to the tenement
witnessed the police bust; they said the police were just having
abad day when they confronted me or else they wouldn’t have
bothered, there was so much graffiti anyway. They thought
what [ was doing was amusing, even more so when the police
got involved. They wanted more of it. I was told that I could
store my equipment in their shop and borrow their ladders, as
well as hide in their shop if a police car appeared. Soon other
people from the neighbourhood set up a watch network to let
me know if any police cars were approaching. Another man
knew enough German to correct a spelling error that [ made.

At one stage, 1 was confronted by a Latino woman in her
thirties who demanded to know what I was doing. When [ ex-
plained it to her she left. She later returned to tell me to keep
up the work, as she and a group of people were actually think-
ing of taking over the building as urban homesteaders. They
thought the graffiti project might help their cause.

The text-images were reconstructed as close as possible to
the original German graffiti and translations were posted
beside the work in both English and Spanish. The work was
entitled the West Beriin-South Bronx Transfer.

I attempted to transfer the political content of the West
Berlin graffiti to the South Bronx using an established local
medium. It was content that didn’t exist in any other mediain
the Bronx. I used graffiti itself as a vessel to transfer the con-
tent. West Berlin-South Bronx.
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SQUATER PROF

Caroline and Nick were two of the most active
organizers of the Tolmers Square squat in central
London. At the time they were both students of ar-
chitecture and planning at the University of Lon-
don. After almost a decade of struggle with one of
the most capitalistic property developers who had
held the lease, the squat was redeveloped by the
Local Council with some planning input by the
squatters.

By this time, Nick and Caroline had graduated
to the professional world. With their accumulated
income, plus the practical knowledge they had
gained of the material structure of older multi-
dwelling buildings in Tolmers Square, they were
abletorealize the potential of an Fast End London
Institute for Seamen that was put on the market by
the Local Council. For a minimum of capita!l and
with a maximum of well-planned labour and
materials they developed a five apartment co-op
building. Incidentally, the co-op is next to the
Museum of Labour History in the East End. The
building now includes a functioning swimming
pool in the basement that was once used to teach
merchant seamen how to swim.
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ommunications Minister Marcel Masse’s
creation last April of a task force to review
all aspects of Canadian broadcasting may
have put a temporary hold on the sense of
turmoil in the field which followed the
federal government changeover of Septem-
ber 1984. But the nature of the enterprise—a
task force, which will consult interested par-
ties privately but hold no public hearings and
receive no unsolicited submissions—points
to the new direction in which communica-
tions, especially broadcasting, policy is
heading: never, since the subject was placed
on the public agenda in the late 1920s, has
the Canadian public been so absent from the
policy-making process.

a F G
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This direction has been evident since the
Conservative government came to power, in
the dramatic increase of ministerial involve-
ment in nominally autonomous areas like the
CBC budget; in the rapid move to rein-
troduce a discredited piece of abandoned -
Liberal legislation (Bill C-20} which would
give the cabinet political control over the in-
dependent regulatory agency, the CRTC; in
the closing down of the main institutional
channel of public expression, the CRTC
licence renewal hearing, in the case of the
CBC this year; in the minister’s clear
preference for interlocutors from the private
sector rather than public interest groups
when he ‘consults’ on a particular question.

The focusing of public attention, especial-
ly in English Canada, on the CBC’s budget
cutbacks, has highlighted only one—albeit
crucial—aspect of the problem, the role of
the national public broadcaster. But the
minister of communications himself has
been the first to admit that the CBC’s fiscal
crisis was only the tip of the iceberg: the en-
tire system is being rethought, and will be
reorganized, on the basis of a new consensus
(to emerge from where, it is not yet clear). It
is immediately evident to even the most
casual observer that the government is deter-
mined to reduce the role of the federal state
in the broadcasting business, and will strive
to create a broadcasting environment in
which private enterprise can flourish.

But every development of the last year in-
dicates that the victim will be not only the
Canadian broadcasting system as we have
known it since 1932, but also the democratic
tradition whereby the Canadian public, or
more properly, publics, have regular access
to the decision-making process, particularly
in moments of change.

The Conservative policy thrust in com-
munications is, of course, part of a process
that is neither specific to that party, nor in-
deed, to Canada.! The government is riding
the global wave of general conservatism
whose hallmark is the redefinition of the role
of the state in all aspects of public life.
‘Deregulation’, ‘privatization’ and reduced
budgets for public services are all manifesta-
tions of this general shift. Whether these
manifestations coincide with the:general
ideological orientation of the Conservative
Party, or are the reason the Tories are in
power, the important thing is to understand
the fundamental change in the system over
which the government is presiding.

he historic importance of government as
patron, organizer and enabler of the cultural
and technological aspects of communication
systems in Canada is seff-evident. Govern-
ment intervention has been the means by
which the Canadian state has guaranteed
Canada’s national sovereignty, a secure
capital base for its entrepreneurs and finan-
ciers, and free expression and access to com-
munications for its social interest groups.?

This multiple role has been made possible
by an identification of the political function
of the state with the ‘defence of the public
interest’. As the state—if not the govern-
ment of the day—is perceived as the embodi-
ment of the public interest, its interventions
can be made in the name of public interest.
Conversely, critics of government/state in-
terventions put themselves forward as alter-
native representations of the public interest.
This process tends to obscure the actual role
of the state, as the promoter of particular
private interests, and also the fact that asa
pivotal social institution, the modern state
has its own particular interests.?

In the advanced, industrial west, the
state’s interests include: (1) the need to
maintain and promote a sound national
economy, based on the expansion of capital
and the furnishing of a minimal social wel-
fare net; (2) the need to maintain social
peace by minimizing class conflict and max-
imizing cross-cultural, inter-regional har-
mony; (3) the need to negotiate a favourable
position for the national entity it represents
on the global, geopolitical scale; and (4) the
need to maintain its own legitimacy above
and beyond question.

In the specific case of Canada, the state
has had two principal tasks: (1) to protect
the integrity of the national entity from the
centripetal pull of the imperial neighbour to
the south; and (2) to protect the internal
cohesion of the national entity from the
threat of fragmentation pesed by Canada’s
particular ‘national unity’ crisis.




Until recently, a strong, central communi-
cations and broadcasting system was per- . -
ceived as fundamental to both of these tasks,
and federal policy flowed from that per-
ception. This basic assumption has now
changed.

Throughout the 20th century, it has been
necessary, in all the western countries, to
‘defend’ the very idea of public life against
the advancing ideology of the marketplace.*
The emergence of public broadcasting sys-
tems in the 1920s and 1930s was, along with
the introduction of social welfare measures,
a manifestation of an expanding state as well
as a question of principle.

In Canada, the initial legislative frame-
work for broadcasting—broughtin bya
Conservative government, as we are con-
tinually reminded these days—was in fact
the result of a conjuncture of nationalist sen-
timent, economic circumstance and one of
the broadest, most determined movements

of public opinion in Canadian history. While -

nationalism provided the main impetus for
the Canadian Radio League, the demand for
public broadcasting also contained an eman-
cipatory notion of public life and the pos-
sible role of broadcasting therein.’

The pattern we are now in dates from the
end of the Second World War, since which
time the Conservatives, mostly in‘opposi- -
tion, have acted as the political voice of the
private sector in broadcasting, whilethe -
Liberals, mostly in government, have ad-:
vocated a pohtlcally—motlvated predominant
public sector. In the économic ‘boom’ .-
climate of the 1950s, public service advocates
had to defend the public sector against the
increasingly credible and successful efforts
of private enterprise to roll back the
ideological and material gains conceded by
the state in the earlier period. The Royal
Commission on Broadcasting of 1957 still in-
sisted on considering the public sector pre-
dominant, but the practice of the new Board
of Broadcast Governors created by the
Broadcasting Act of 1958 (under the last
strong Conservative government) quickly
elevated the private sector to equal status.®

It is interesting to note the parallels and
the differences between the last full-scale
broadcasting policy review under the Lib-
erals in the mid-1960s and the new one an-
nounced last April 9.

The report of Marcel Masse’s task force is
to be the basis of a white paper to be produc-
ed next year and aired before a parliamen-

tary committee before becoming legislation.

The Broadcasting Act of 1968 was also
preceded by a White Paper on Broadcasting
(1966) that grew out of the private delibera-
tions of a special advisory commitiee set up
by Secretary of State Maurice Lamontagne
in 1964 (The Fowler Committee).

Lamontagne publicly announced his re-
view in a speech to the Canadian Association
of Broadcasters in Québec City; Masse made
his announcement to the Canadian Cable
Television Association in Toronto.

There the parallels stop. Under the Pear-
son and Trudeau governments, successive
secretaries of state—Lamontagne, Judy
La Marsh and Gérard Pelletier—forged a
national cultural policy, with broadcasting
and the CBC in particular as its cornerstone,
designed to meet the political challenge of
Québec nationalism and the new social
movements of the 1960s. In the Liberal
strategy for Canada, the Broadcasting Act
of 1968 had two overriding purposes: to
preserve as best it could the CBC’s diminish-
ed position in the broadcasting system and to
write into law an explicit obligation for the
CBC to promote the cause of national unity.’

In this process public broadcasting was
equated to broadcasting in the national in- -
terest and the identification of the ‘public’
interest with the particular interest of the
Canadian state reached its height. This was
recognized by one Member of Parliament,
who said during debate on the Broadcastmg
Act: .

1 wonder whether the government has given suf-
ficient thought to the insertion of this phrase in
the bill because'it seems to me that we have trea-
sured in this country over the past thirty years the
establiskment of something that was very unique
and important-a public broadeasting system, . -
not a state breadcasting system. When we begin
to move into areas such as...national unity, we -
are in effect moving away from the concept of
public broadcasting toward the idea of state
bproadeasting whereby the broadcasting system of
the country becomes an extension of the state.s

The MP who took this strong position was
David Macdonald, who later served briefly
as communications minister in Joe Clark’s

- government of 1979-80.

MacDonald’s position notwithstanding,
there has been a consistent tactical difference
between the way Liberals and Conservatives

- have used the broadcasting system. Put

simply, Liberals have seen it primarily as a
political instrument in time of crisis and a
cultural tool for nation-building in time of
social peace; while for the Conservatives it is
an important sector of the national eco- -
nomy: Thus, the Liberals have tended to re-
sist the encroachment on the dominant posi-
tion of the public sector which began to set
in after the War, while the Conservatives us-
ed their one significant period in office to

‘make great strides for the private sector, tak-
" ing regulatory authority away from the CBC

and overseeing the establishment of effective
equality between public and private tele-
vision—something which had never occurred
during the earlier radio era.

What the Clark government might have
done had it survived is an enigma in this
regard. David MacDonald, perhaps the most
progressive individual ever to hold the com-
munications portfolio®, initiated the Federal
Cultural Policy Review that produced the
‘Applebaum-Hébert’ report, but was not
around long enough to receive it.

The Applebaum-Hébert review
demonstrated a lack of sensitivity to any real
notion of public involvement in either the
formulation or the object of broadcasting
policy. The essence of the Canadian broad-
casting system, the committee’s report
stated, is its ‘national’ character, in which -

. two sub-systems distinguished by ownership

—the private and the state—coexist. The
committee thus continued the myth that
Canadian broadcasting constitutes a ‘single
national system’, just as it offered concrete
proposals whose effect would be to begin
dismantling the ‘public’ component of the
system to the benefit of the “private’.

By the time the Applebaum-Hébert report |

was tabled, with its radical proposals for
reducing the role of the CBC, the political
and technological context had changed: the
Liberal Party’s political sigh of relief follow-
ing the Québec referendum of 1980, and a
dramatically increased technical capacity for
television reception destroyed both the
political need and the practical meaningful-
ness of a strong (and costly) voice promoting
national unity. As audiences fragmented and
the national unity crisis began to settle in the
early 1980s, Canada’s last nationalist
minister of communications, Francis Fox,
began floating policy proposals departing
from traditional Liberal committment to
public-—that is, ‘national’—broadcasting. °

John Turner’s short-lived administration
was a tribute to political schizophrenia,
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demonstrating the malaise of traditional.
Liberal policy. Turner split the hard and soft

- dimensions of the ‘communications’ port-

folio, which had been unified at last in 1980,
so that the economic aspects were handled
by a business-oriented minister, Ed Lumley,
and virtually appended to the ministry of in-
dustry and commerce, while the cultural
aspects reverted to a secretary of state with
solid credentials as a scrapper for national
unity, Serge Joyal.

So the policy changes we are now 11v1ng
through are partly conjunctual, partly
historically-rooted, and partly a continua-
tion of a process begun by the previous
government, Indeed, as Marcel Masse told a
group of Québec journalists last December,
‘We’re not the ones who threatened to put
the key in the door of the CBC because we
didn’t like its news coverage’.!!

arcel Masse’s appointment to the reuntie
portfolio of communications-cum-culture
was a fascinating move which brings credit
to the new prime minister’s reputation for-
political astuteness. Marcel Masse is not only
a dyed-in-the-wool Tory, but-a Québec na-
tionalist who earned his stripes with the
Union Nationale goverment of the late 1960s
in its battles against federal centralism in
communications and for more provincial
cultural power via agencies like the provin-
cial broadcasting network. Considered an
‘ultranationalist’ member: of Daniel
Johnson’s government, Masse served as
minister of state for education and later, .
under Jean-Jacques Bertrand, as minister of

intergovernmental affairs. He was thus close

to one of the stormiest dossiers in federal-
provincial relations of that era, educational
broadcasting, and was part of the govern-
ment that created Radio-Québec. His ap-
pointment last fall was no naive one, as he

-would have come to the direct attention of

Brian Mulroney as far back as 1968, when
the present Canadian prime minister worked
closely with the Union Nationale in planning
Conservative electoral strategy for Québec in
that year’s federal election. 1

Masse was just the man to apply the axe to
the CBC when his finance minister ordered
him to find savings last November. Only
vaguely committed to a public broadcasting
system, both in principle and as a vehicle for
promoting national unity, the Tories have
fittle to gain from preserving the CBC. On
the other hand, in tendering the olive branch
to the provinces, particularly Québec, the
government has significant political capital
to gain, while the increased space opened up
for private sector expansion by a diminished
CBC meets the expectations of the Tories’
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traditional clientele, particularly the private
capitalist entrepreneurs of Canadian culture.

Masse was just the man to ‘denationalize’
the public dimension of Canadian broad-
casting—that is, to s¢parate, in a way no
Liberal or Canadian nationalist could ever
do, its ‘national’ purpose from the direct
responsibility of the state.

Masse’s approach was laid out in an inter-
view with Le Devoir published December 20,
1984, To journalist Bernard Descoteaux, it
was clear that the era of massive state in-
volvement in defining Canadian culture was
a thing of the past.

Descoteaux quotes Masse: !

The Conservative Party applies its theories in
every sector, in communications as elsewhere
...the state is an important toel in economic af-
fairs as in cultural affairs, but we are net about
to have a culture of the state...we are going to
have a culture of Canadians.

We have insisted, to the exclusion of every-
thing else, that the defence of Canadian culture
was the CBC’s responsibility. We have insisted on
this until everyone ¢lse wound up believing they
had no responsibility. Perhaps it’s time to redress
the kalance. Canadian culture belongs o the
Canadian people, and it is up to them, through
all their institutions, to see that it flourishes...

Masse went on to reiterate the importance
of viewing the private sector as equal in im-
portance to the public sector—a point that
had been fundamental to the Tory reform of
1958, and that had marked its departure
from previous policy:

The independent broadeasters are part of the
Canadian experience. They should not be per-
ceived by the CBC, nor by the Canadian govern-
ment, as secondary vehicles.

I refer to the Tory policy as one of ‘de-
nationalization’ in the sense that it sees a
major role for what the Liberals, ever insis-
tent on a centralized vision of national unity,
only accepted begrudgingly: an important
role for the ‘other’ public broadcasters, the
provincial agencies. In effect, this is a farm-
ing-out by Ottawa of public service respons-
ibilities. Masse told Le Devoir’s Descoteaux
he sees the provincial broadcasters as posi-
tive instruments for regional cultural
development, which should no longer be
viewed as invaders of federal territory.

The inclusion of the provinces in the stra-
tegy for extricating the federal government
from state responsibility augurs a tripartite
approach to national policy (Ottawa-
provinces-private sector) which the Québec
government finds particularly attractive. In
February, Masse and Québec communica-
tions minister Jean-Francois Bertrand an-
nounced a $40 million seed-moncy agree-
ment for Québec-based firms—the first fed-
eral-provincial accord since Ottawa and
Québec created their respective communica-
tions ministries in 1969, They also set up a
federal-provincial committee to study and
report on possible areas of collaboration.

In addition to the government, a segment
of Québec nationalist opinion sees the new
distribution of resources in communications
as outweighing the negative effects of federal
policy on traditional public services. In an
editorial March 23, Le Devoir’s Lise Bisson-
nette called the pro-CBC campaign of the ar-
tistic and cultural community of English-
Canada ‘unacceptable and dangerous’ for
Québec because of its centralizing tenden-
cies. She asked: ‘Are we prepared, in Qué-
bec, to accept being enclosed in the obscure
concept of “Canadian culture”?’ From
Québec’s point of view, she said, there was
cause to applaud the move away from the
massive federal involvement in cultural af-

fairs that characterized the Trudeau
regime.

This critical view is consistent with a long
line of Québec dissidence that has blocked a
truly pan-Canadian consensus on broadcast-
ing since the Taschereau government and the
Dominion argued the question of juris-
diction before the Privy Council in London
in 1931. It provides a glimpse of the extent of
the problem of determining the public inter-
est in Canadian communications.

art of the problem in the present crisis must
clearly lie with the public itself. Referring to
the ease with which the government put the
axe to the CBC budget, Peter Desbarats com-
mented in the Financial Post last December
29:16

Mot since the controversy over the political in-
dependence of “This Heur Has Seven Days’ in
the 1960s had (ttawsa dared to establish such a
dirvect link between the cabinet and CBC manage-
ment.,

In contrast with the events of two decades ago,
the CBC appeared to accept this emasculation
without any public signs of outrage. Iis apathy
was matched only by the public’s appareni lack
of concern, a sad commentary on the corpora-
tion’s loss of contact and identification with its
audience, particularly its television audience,

Since that article appeared, there has, of
course, been g significant public response to
the CBC cutbacks.!” But in several other
areas where the government has anticipated
its own new policy there has been no public
intervention. While public debate and media
attention focus on the attempt to rationalize
public spending on broadcasting by cutting
CBC budgets, and the legitimate critique that
this will have a disastrous effect on the
cultural production community, a much
more insidious and far-reaching set of pro-
blems remains obscured.

However we care to criticize it, the CRTC
has the merit of being, in theory at least, an
independent agency through which the pub-
lic interest can and should be represented.
By the early 1980s, the CRTC and the depart-
ment of communication—an arm of govern-
ment, not an independent public agency
—were locked in a competitive situation
bordering on impasse. In a piece of legisla-
tion introduced in February 1984 the govern-
ment tried to bring the CRTC under
ministerial control.

The Liberal’s Bill C-20 gave the cabinet
power to issue directives to the CRTC on any
matter under its jurisdiction, except partic-
ular broadcasting licenses. Where ‘matters
of public interest’ were concerned, however,
the cabinet could issue a directive affecting
specific licensees. Bill C-20 also proposed to
amend the Broadcasting Act giving the entire
broadcasting system a mandate to be ‘bal-
anced’ and give the CBC the objective of
becoming ‘distinctive’.

Bill C-20 never made it into law and fell
with the Liberal government. The Conser-
vatives reintroduced it December 20, 1984,
but with attention massively focused on the
CBC cutbacks it has gone virtually unnoticed
—except in Québec, where public interest
groups tend to be sensitive towards govern-
ment attempts to assert political control. In-
deed, only the most persevering followers of
policy development seem to have noticed it,
yet Bill C-20 has long-range implications
which make the CBC cutbacks pale in com-
parisorn.

The new version of the bill seemed to an-
ticipate the charge of political interference.
It no longer refers to special measures which
might be necessary in the ‘public interest’.
Speaking in the House on second reading
January 31, Masse emphasized the ‘gnaran-
tees’ that protect the public against abuse by
the bill: (1) the Canadian Charter of Rights,
which protects freedom of expression; (2)
the exclusion on directives involving par-
ticular licensees; (3) a new provision requir-
ing the minister to consult with the CRTC
before issuing a directive; and (4) a 30-day
delay during which the directive would be
referred to a parliamentary committee (alsc
in the Liberal version}. ' '

At the same time, Masse presented the bill
as a major element of the new edge the
government was putting on communications
policy. He presented the new Tory gospel of
Canadian communications history, lauding
our telecommunications and broadcasting
systems as concrete realizations of the pro-
phetic dreams of men like John A. Mac-
donald and R.B. Bennett—and as the result
of dynamic cooperation between the private
and public sectors.

Rill C-20, the minister said, aims essen-
tially to clarify and establish a new equili-
brium in the distribution of powers between
the government and the regulatory agency. It
aims to close the gap between communica-
tions legislation and the cultural possibilities
of the new technologies which existing legis-
lation did not anticipate. Quoting Montes-
guieu and Cardinal Richelieu on the role of
the state, Masse said it may be in the public
interest to deregulate certain telecommunica-
tion services. The telecommunications in-
dustry would flourish in the marketplace
provided public regulatory intervention were
kept to a minimum, and Bill C-20 aims to
facilitate this.

It was time to review telecommunications
and broadcasting policy, Masse said, and
this bill was somehow related to that review,
but in just what way he did not make clear.

Last March, the Institut canadien d’édu-
cation des adultes (ICEA) and 30 Québec
labour and community groups called for the
postponement of such interim legislative ac-
tion until a new overall communications
policy, based on a wide public consultation,
was developed. 12

Bill C-20, according to the Québec coali-
tion, gives the minister a ‘blank cheque’ to
make new policy as he pleases, and on an ad
hoc basis, without obliging him to state his
general intentions and debate them with the
public. So far, the cornerstone of his policy
appears to be deregulation (Bill C-20 also

i




proposes to extend from five to seven years
the duration of a broadcasting license, thus
diluting public-control).

Most important, the coalition said, the bill
contradicts the 1968 Broadcasting Act,
which states that an independent agency is
the best guarantee that policy objectives will
be met. Such a fundamental change in the
basic framework of the system should not be
made without public debate, the ICEA-led
coalition argued. Yet, while Masse habitual-
ly mentions ‘consultation’ in his speeches,
and has in fact privately consulted specific
groups and organizations, no public con-
sultation mechanism has been indicated in
connection with the policy review.

The task force announcement of April 9
continued this pattern of policy-making
without public debate.

Indeed, under the Tory government, even
the CRTC, the main public consultation
mechanism of the past 15 years, has reduced
its role as a place where the public can ap-
pear. On March 13, in anticipation of the
ministerial review, the CRTC renewed the
CBRC’s television licenses without holding the
obligatory public hearings. As the ICEA
pointed out, this was in effect implementing
Bill C-20 before it even became law: already,
in the case of the CBC, public control has
been replaced with ministerial control.?

CRTC hearings on the CBC at this time
would have been a forum for public expres-
sion on the present and future role of the
public broadcaster in the overall commun-
ication system. In their absence, the CRTC
did maintain plans to go ahead with a slew of
public hearings on other broadcast licenses.
In Montréal alone, hearings last May dealt
with the renewal of licenses for several
private radio stations, Radio-Québec, the
private television network Télé-Métropole
and the awarding of a license for Québec’s
controversial ‘second private French net-
work’. Ironically, the tabling of such a
massive agenda by the CRTC coincided with
the absence of the traditional forum on the
‘national’ public broadcaster, a step which
underscored both the scope of the regulatory
agency’s authority and the diminishing of
the possibility for effective, independent
public representation before it.

Traditionally, communications policy in
Canada has been made, at least in principle,
only following long and thorough public
debate. While a case can be made for the
government to make policy in lieu of an
agency whose mandate is once-removed,
where is the justification for circumventing
public debate?

Which raises the question: if ‘public’
broadcasting is to be deflected from a na-
tional to a regional, or provincial level, is
public debate to follow the same trajectory?
Again, recent events in Québec provide a
glimpse of an answer.

The oldest provincial broadcaster, Radio-
Québec, has always appeared as a somewhat
incomplete mutant form of public broad-
casting. Last fall, the provincial minister of
communications spoke publicly of trans-
forming Radio-Québec into the ‘second
private French network’ promised for
Québec by former federal minister Francis
Fox. Following several weeks of controversy
over this plan, and an accompanying pro-
posal to introduce advertising to the educa-
tional network, Québec undertook to pro-
duce a document clarifying the orientation
of Radio-Québec.

The document Radio-Québec maintenant
was published March 11, It proposes that
Radio-Québec remain unequivocally a pub-
lic body, with a mandate wherein ‘educa-
tional’ is interpreted in the broad
‘cultural’ —as opposed to the narrow

‘pedagogical’—sense, and with financing
based partially on a limited amount of in-
direct advertising.

In a statement accompanying release of
the document, communications minister
Bertrand said the report ought to be the ob-
ject of a broad public debate; after all,
Radio-Québec’s shareholders, he said, were
‘tous les québécois’. Bertrand said the report
would be submitted to the Québec cabinet
commitiee on cultural development, to the
provincial parliamentary commission on
education and culture, to the CRTC and to
Québec’s regulatory equivalent, the Régie
des services publics, as well as to the Forum
permanent des communications, a consulta-
tive body created after the October 1983 pro-
vincial ‘summit’ on communications.

The Québec government has a political in-
terest in allying ‘the public’ with its policy on
educational broadcasting. As the only
broadcasting agency completely under its
control (and even then, subject to CRTC ap-
proval), Radio-Québec is the province’s
point of entry into the field of mass
communication. In terms of potential consti-
tutional dispute {for example, over the
definition of ‘educational’ broadcasting) it is
important that a Québec position be legiti-
mated by a demonstration of popular
support.

But the origins of Québec’s policy are ap-
parently as dubious as its federal counter-
part. According to a report in Le Devoir, the
whole fuss originated with a top-level gov-
ernment committee named to develop a stra-
tegy for Radio-Québec (‘Comité directeur
sur la participation de Radio-Québec aux
mutation de la télévision au Québec’). This
committee was composed of the secretary of
the provingcial cabinet, the deputy ministers
of communications and cultural affairs and
the chairperson of Radio-Québec...hardly
what one could call accountable public
representatives!?!

This news prompted the ICEA to comment
last December:??

It is high time, in our opinion, to return te a
more democratic practice in this area. We need (o
know whe is making the decisions about Radio-
Québec, on what basis and according to what
policy.

We therefore demand that the minister of com-
munications make public his department’s policy
on communication and cultural development,
and submit that policy to public consultation,

What course the public consultation on
Radio-Québec will take remains to be seen.
In Québec, too, there is a strong tradition of
public input to broadcasting policy, but here
as well, the climate does not favour tradi-
tion.

iewed comprehensively, the fundamental
policy question rernains unchanged after 50
years: which is to prevail, the logic of public
service or that of the marketplace? This is
more than a question of who is to own the
media, or how much public funds are to be
committed to them., It is more than a ques-
tion of Canadian content or constitutional
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jurisdiction. It is fundamentally a question
of how we view our democracy.

It seerns clear at this point that not only
the government but the different publics
making up the community affected by
federal policy need to review their desires
and expectations with respect to broad-
casting and communications. These need to
be developed and articulated as policy pro-
posals expressing an ideal, not restrained in
the first instance by practical considerations.
In the government’s scenario, debate will be
invited only in reaction to the accomplished
fact of the white paper, thus depriving the
entire community of exposure to the utopian
side of the public imagination.

Marc Raboy is in the Graduate Communica-
tions Program, McGill Univerity, and Jour-
nalism Program, Concordia University and
is a corresponding editor of border/lines.

This paper was presented ai the Sixth Annual
Conference of the Canadian Communication
Association in Montréal, May-June 1985.
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Reflections On The
-Current Confrontation of
France With The Model Of

Serialized Cultural Production
Of The U.S.

Michéle Mattelart is a French sociologist who does research
in communications and mass culture and teaches at the
University of Paris VIil. She is co-author of the recently
published International Image Markets: In Search of
an Alternative Perspective, written with Armand Mat-
telart and Xavier Delcourt, and published by the Comedia
Publishing Group, London, 1984. Mattelart lived and work-
ed for many years in Latin America, particularly in Chile,
where she was a programmer at the national television net-
work during the Popular Unity government of Salvador Al-
lende. It was during those years that her associates Armand
Mattelart and Ariel Dorfiman published the well-known
How to Read Donald Duck: Imperialist ldeology in
the Disney Comic. Michéle Mattelart’s publications in-
clude books and articles on women'’s magazines, television,
photo-novellas and feminism and culture in Latin America.
in July 1982 she was part of the French government’s delega-
tion to UNESCO's international conference on culture held
in Mexico City. Mattelart has also worked on many govern-

mental agency projects, including one Gabriel, Garcia Mar--

quez initiated in France called Interlatina, whose mandate it
is to raise questions about the internationalization of

culcure.
The following article is extracted from a paper of the same

title read at the conference ‘Marxism and Culture” in Ur-
bana, Hllinois in june 1983. Excerpts are printed here with
the author's permission. A longer version of this article will
appear in the forthcoming Marxism and the Interpreta-
tion of Culture, edited by Lawrence Grossman and Cary
Nelson, University of llinois Press (Urbana). We wish to
thank the editors for their permission to excerpt from this
articlein border/iines.
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The implementation of a cultural policy linked to
a reindustrialization strategy gives a new
acuteness to the question of the ‘American pro-
gram’ and of the ‘serialized American produc-
tion’.

The present audiovisual system is soing
through a serious production crisis: the ac selop-
ment of a video products market, the launching
of a fourth television channel, the inauguration

of satellite direct broadcasting and the beginning -

of an active policy in favour of cable—all of these
are creating an urgent need to foresee new con-
tents and to encourage innovation not only in
technical uses, but on the part of viewers
themselves, The implementation of this con-
scious communications policy raises the problem
of programs and services. What can be put into
these new containers!?

The few debates—too few we think— which
this question raises are haunted inevitably by the
fear that the creation of new channels will open
fantastic possibilities for invasion by North Am-
erican programs. The precedents offered by
countries which have deregulated their television
systems would be sufficient to legitimize this
fear. France’s situation today is no doubt unex-
traordinary in this respect. What is less so is the
possibility, since the arrival to power of a socialist
government in May 1981, for the debate to get

somewhere, The jubilation demonstrated by US'

industrialists would suffice to justify the fear
mentioned above. In a recent issue of Computer
World the satisfaction over the multiplication of
networks and channels in Europe—a multiplica-
tion which implies many possible sources for the
diffusion of cultural American products—was
clearly expressed. ‘It’s good for us.” Our worry
isno less than the reverse side of thisinterest.

This forced reference to the threat of a tidal
wave of North American production clarifies
what is at stake inasmuch as it evokes the influ-
ence of technical, financial and cultural determin-
isms which weigh heavily on a policy of communi-
cation. The North American program thus be-
comes the symbol of the mass-media model
which the logic of the development of capital
tends to implant and generalize. '

These stakes can be summarized by the follow-
ing questions: Will it open the way to the con-

The shadow of Dallas hovers
over any meeting where the
future of culture is being
discussed
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struction of a national industry of programs
which, when responding to new needs, will not
be satisfied with merely copying the transna-
tional model of production represented today by
the US? Will it stimulate the search for new alter-
natives, original means of production and diffu-
sion! What will the ratio be between the budget
for equipment and the budget for creation? How
can one combine industrial logic and the social
logic of group expression, of a wide base of au-
dio-visual production, of the participation of civil
society in the choice of technologies of com-
munication and in the definitions of their use? Is
there an incompatibility between a “local’ pro-
duct which gathers the expression of a collectiv-
ity, thus allowing it to reappropriate its own
sounds and images, and the international market!?
Does an international ‘alternative’ product as
compared to a transnationalized mass culture
product exist?

Fascinated, France is witnessing the tidal wave
of new technologies. Such tv programs as ‘La
Planéte Bleue’ (‘The Blue Planet’)—in which the
complete panoply of new technologies was
shown to a flabbergasted audience of shepherds
in a small village of the Pyrénées—gave proof of
this seduction, as does the extraordinarily in-
creasing number of articles dealing with this new
‘advent’ which are published by a euphoric press.
We are entering into modernity. Modernity was
refused us for many years for reasons which cul-
tural and political anthropology should want to
clarify. One only needs to think about the differ-
ence between France and other European coun-
tries in the matter of audio-visual equipment—tv
sets yesterday, video today—which has always
placed France at the end of the list of benefi-
ciaries of these products. -

If the signs of the technological prospective say
‘Tilt" in our collective imaginary, and if they exert
such a fascination, isn't it mostly because they
reflect what modernity is—par excelflence,
American modernity? Besides, few media can re-
sist admitting their joy at rejoining the founding
myth. The first country to have written its his-
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tory on celluloid, it is as if the US, under the con-
jugated effects of economic liberalism and media
development, had always had the power to anti-
cipate dreams of growth in this realm of the im-
age, and the faculty made rhythmical by the self-
renewal of industrial and technological mechan-
isms to repeat endlessly: ‘| am your imaginary.’

This echo chamber could not easily resonate
to the words of the French representation to the
International Conference on Culture organized
by UNESCQ in Mexico in July 1982. Those words
put into question the monopoly of the US over
the means of production and diffusion of cultural
goods, and once more launched the fight for the
affirmation of identities and pluralities.

The unanimous polemic evoked by this speech
in the French press is well known. Some spoke of
chauvinistic confinement, jingoistic nationalism;
others mentioned the suicidal madness of this re-
bellion against natural hegemony, thus fatal as
well as justified. Some took advantage of this—in
the television page of Le Monde—to mention the
pusillanimity of ‘French’ production, and the

boredom it exudes. The masses were called upon
to be jurors; the same masses and the daily plebis-
cite they constitute mobilized to defend the only
culture supposed to fit the advanced industrial
age. While focusing so much on the attack made
against americanophilia and ambient atlantism,
one thing was forgotten: a sentence, or rather a
kind of programmatic order of the day, which
was at the turning paint of the Mexico speech be-

fore it came to be at the heart of the debate on .

cultural politics: " ‘Economy-and Cuiture, the

same struggle.” The debate has been activated
lately by the fast arrival of new technologies.
These key words speak the real place of the chal-
lenge. This challenge is endowed with a particular
meaning in a country such as France which, up to
now, has always been repelled by the thought of
associating so bluntly these two terms and reali-
ties. Malraux's words, ‘Cinema is an art, but it is
also an industry’ anticipated this realism, but in
any case—was it because of the times, because of
the personality or was it because it was about
cinemal—his words did not seem to be under-
stood as disrupting the way culture was thought
ofin France.

The ministerial changes which tock place in
March 1983 shortily after the colloquium of intel-
lectuals—‘the international of the imaginary’ as it
has been called—established the return to a
maore orthodox notion of effectiveness. Eco-
nomists were called back to the seats of power
and culture was pushed back.

One could foresee that things were not going
to be simple. It is not in vain that the shadow of
Daltas hovers over any meeting where the future
of culture is being discussed. Dallas: ready-made
emblem of a cultural production which must be
anathematized: This is it. This is the indigence
which we do not want. (It goes without saying
that cultural indigence is meant, since in Daflasno
oneisbroke!) _

But while in the Sorbonne some were excom-

municating Dalflas, others were signing contraces -
g gning

which would renew the programming of this
series in France. (TF | had just purchased 23 epi-
sodes.) Just when the American writer Susan
Sontag was asserting that ‘American culture does
not have the importance they say it has, the
great majority of television audiences the werld
over were getting ready to enjoy on that Satur-
day evening, as well as on other Saturdays, |.R.’s
new Machiavelian plots and Sue Ellen’s new tor-
ments, all of which keep on priming the prime
time success of the series. Suchis one of the inco-
herences to be mentioned, one of the contradic-
tions to be analyzed, because it simply points to
the reality of the constraints presently implied by
the binomial economy/culture.

In order to explain the success of tv films of
North American serialized production, one
would be tempted to stick to analysis of their
narrative structure, their content—that is to say,
to isolate oneself in these tv products in order to
find the answer to the questions one has about
them,

Doesn't this tendency hide the very important
fact that this television product is the emanation
of a particular television system which, inits turn,
comes from a historical heritage? It is a system
which crystallizes in its mode-of organization the
characteristics of its genealogy, as well as the
role which it has been given in the production and

reproduction of the social whole—specifically in -

comparison to the other apparatuses for socializ-
ation and the creation of a ‘general will’,
Economy and culture. It is known that the US,
where the mass media system developed from
the beginning under the auspices of business, was

the first to resolve this equation economy/cul-

ture and to turnitinto the spearhead for the con-
quest of markets, thus instituting it as the trade-
mark of universalism. Hence today in the French
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perspective the challenge of combining within
the same discourse a will of independence from
the American model and the necessity to satisfy
the unavoidable imperatives of this equation.

At the time of the conquest of culture mar-
kets, a commercial system has tremendous ad-
vantage when compared to a public service sys-
tem. '“‘Merchants have no homeland.” These
words are not mine. They are Jefferson’s,’ said
Salvador Allende more than ten years ago while
presenting the UN with the complaints of his
government against the actions of multinational
firmsin his country, Chile.

‘Merchants have no homeland.” Jefferson’s
words make clear the advantages of a commer-
cial system over a public system where the pene-
tration of the communication and culture mar-
kets is concerned. Business knows no borders.
Markets have no limits. States recognize the li-
mits of nations and the public services which
function within their logic subscribe to the same
recognition. The commerical norm is therefore
more internationalizable than the norm of the
public service systemn.

In April 1983 during the MIP TV in Cannes, the
assessment of French televised products by the
President of MCA Universal TV was quite reveal-
ing. It evoked the handicap faced by a culture
marked with the seal of a cultural heritage which
has taken the shape of a public service and has
solidified a cultural connection between creation
and technical reproducibility, when this culture
has to cross the border of internationalization:
‘In the French products that we see there is no
“networl appeat”. The topics are generally too
national, not commercial enough, aiso too cul-
tural for the average US television viewer. Fur-
thermore, we are presented with mini-series
when our interest lies in standard-length series,
with actors known to the general US public! At
the moment we are not interested in co-produc-
tions. In two years we might talic about it again,
who knows!? We also need to add that we have an
enormous stock of products and that we do not
really need to find new ones.” To the remark
made by Le Film Francais, ‘But some US channels,
HBCO and PBS for example, buy French series,’
the President of MCA Universal TV answered:
‘PBS has very little money, and HBO aims at
another public. This is fine but it is not for the
average US viewer.’

Here in any case is the profile of the product
which stands a few chances within the strategy of
internationalization as drawn by the President of
MCA: an average product to be consumed by the
average US tv viewer, the network tv viewer.
The MCA leader was thus clearly making refer-
ence to the production of programming criteria
by the commerical oligopely, setting aside the US
public channels and the type of programming
through which they respond to the cultural
needs of a public which is not this mass public or
these massive audiences which seduce adver-
tisers.

The problem becomes more complex today
with the presence of cable networks, which
should imply segmented markets. Wil the pro-
duction which these new networks call for be
fundamentaily different? One may doubt it when
hearing this from the producer of Dallas,
Lorimar, during the same Cannes festival: ‘The
products which we are thinking of making for
cable tv must absolutely be high quality movies
with real budgets and big names...Quality will
have to be maintained with an eye kept on inter-
national sales.” Will these ‘domestic’ networks
not constitute a new way of conquering the in-
ternational market?

The increasing number of American series is
nothing but the immediate sign of adherenceto a
model of television diffusion and production in
which the standardized series, and especially the
American series, naturally find their place; 2 mo-
del which in the three established functions—
namely, information, education, entertain-

ment—grants an enormous predominance to the
last one: entertainment.

Let us get back to the aspect of quantity. It sug-
gests other points. The first one, already made
several times, presents the trump card of quanti-
ty in the form of stocks of available programs, al-
ready made profitable on the internal American
market and thus available to national television
networks at a cost much lower than that of a
local production: a 55-minute series costs an av-
erage of 1,000,000 francs if it is French; 52,000
FFifitis foreign.

A second development takes us back to a
trend which fits within a new and promising line

of research concerning the reception of audio-

visual messages, and tries to change the concep-
tion of the signifying processes of the image. This
trend implies a criticism of the weight which the
founding codes of analogy have exerted upon the
treatment of the reception of the image. Accor-
ding to this new trend in research, the image
does not draw its signification from reality only,
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or rather from the impression of reality; it also
and mostly draws it from its relationships with
other images, within a corpus which transcends
them. This immense dialogue among images cre-
ates effects of exchange, and of intertextuality,
whereby images maintain a system of intertextu-
ality through reference to each other.

When Z. Brzezinski says, ‘the US is the society
which communicates the best,” heisno doubt un-
aware of the potential meaning of his own sen-
tence. The flow of images of American series
constantly rekindies the memory of the North
American image industry, and thus constantly
nourishes the imaginary which thisindustry of the
image shapes.

Thereisin fact in the US image-industry today a
development which is little different from a con-
scious management of the imaginary, particulary
since it stimulates the memory of genres, of the
genre-effect. A film like Raiders of the Lost Ark is
made as a real digest of the adventure genre. Dal-
las situates itself at the confluence of the wes-
tern, the soap opera and the family saga. In its
time, Sesame Street understood perfectly the

benefit to be derived from this reprise of all the
daily propositions made to children’s imaginary
by television. It organized stimuli which would
ensure the dramatic effect of its educational ob-
jectives. It incorporated all the genres and forms
which mass culture has popularized among child-
ren: cartoons, puppets, sketches, comedies, ser-
ies, commercials. The novelty, in this first indus-
trial model of an educational series, lay precisely
in the way it organized around a pedagogical
model the synergy of all these genres, and the re-
sources of this immense bank of images.

It is as if the process of concentration within
the industry itself had as a counterpart a process
of concentration on the symbolic level. The use
of derived products and the multi-media techni-
ques are based upon the same movement: the
popular tv film refers back to the successful film;
the toy or the record constantly reawakens a
chain of meaning, definitively blurring the division
between infrastructure/superstructure in an im-
mense syndrome of repetition.

MNeed | mention that, aside from the new Ja-
panese cartoon industry, the only industrial-cul-
tural complex to possess the base for re-ener-
gizing the symbolic universe in the distribution
network of goods is the American one! The new
industry of microcomputers and video games
happily dips into this huge stockpile. The French
television channels have not been slow to repro-
duce this mechanism. A suggestive remark was
made in Cannes by a New York television di-
rector about the opening of the American mar-
ket to foreign products, including the French:
‘The French must be willing to exploit every ad-
vantage and must remember a few essential
points: they should study the American market
which they want to conquer, propose a time and
a finished product; avoid dubbing and sub-titles,
and prefer a version done directly in English;
respect the length of the American program
(22 1/2 and 48 112 minutes) while taking into ac-
count the time for commercials which have to be in-
serted.’

As noted by a critic in Cahiers du Cinema who
was recapitulating a ten-year retrospective of tv
in the US (an exhibit held at Beaubourg, Decem-
ber 1981): ‘Obviously, competition is tough and
the finger of the tv viewer is fast on the knob.
Every 45 seconds, the documentary changes its
point of view, There is a fascinating quantitative
study to be done concerning the number of
changes in axis or place in American programs. |
am sure that with all products taken together,
one would get to a UTTB (base unit of television
time) which | estimate to be approximately 45
seconds.’ Could it not be said that North Ameri-
can television production crystallizes in its
generality the law of competition?

The era of the spectacular is no doubt the main
cultural instance of technological society. In cur
recent study of the Sesame Street series, we
noticed how much the rhythm of commercial
time was felt. This series—it has not been under-
lined enough—remains one of the few instances
where the institutionality of mass culture was
taught in order to attempt to remedy what its
founders deemed to be the commercial medioc-
rity of this culture, the levelling effect it has. It
seems, however, that they had to make use of
the laws of this culture and to utilize advertising
appeal as the support for new pedagogical mes-
sages—aimed in priority, let’s not forget, at the
children of ethnic minorities placed in disadvanta-
geous position in the school system. Speaking of
this era of spectacularity, we wrote: ‘ltisnot on-
ly the recourse to the technical event which char-
acterizes Sesame Street; it is also the propensity to
re-inject into the pedagogical field all the stimuli
of the universe of consumption, all its normative
injuctions to the imaginary and sensory registers
of childhood. Exploiting the seduction of
rhythm, of diversity, Sesame Street mostly works
by caliing upon the huge stock of signs of the uni-
verse of the consumer culture, stimulating the in-
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tegration of the child to this world. In fact, what
triumphs is a modality of time determined by in-
dustrial culture: a modality based upon the ar-
tificial, a time which no longer has anything to do
with the temporality of daily life, a time of record
times, of the exceptional, of the spectacular,
What disappears is on the one hand the tempor-
ality of daily iife, the real, the duration of lived ex-
perience; and on the other hand, the rhythms
specific to other cultures. This no doubt acquires
its full meaning within the framework of the
series, which proposes to reach ethnic minorit-
ies, children who belong to cultures other than
this highly industrialized one. Fighting against
segregation it gathers around them the era of
technological progress, inevitably assimilated to
the irreversible progress of modernity. It assimi-

lates them, homogenizes them, agglomerates

them through the effect of instantaneity, the im-
mediacy which characterizes its learning techni-
ques, and the culture of anticipation to which it
refers. One may legitimately wonder whether
the real educational message of Sesame Street
does not reside in this initiation to the world of
consumption with its modalities of mass space-
time.’ :

The notion of timeis central to the process of
internationalization of television products. The
criticism of French series, very often by the
French themselves, of being too ‘slow’ bears wit-
ness to this fact. One realizes the weight of this
obstacle when one studies the different proto-
cols of agreement or the critical material con-
cerning exchanges and co-productions: ‘French
series drag in length and langour.’ But here again,
it is hard to say where the defect starts and
where quality begins.

There may be a tendency to stick too closely to
the consideration of the importance of the Am-
erican mass-media as an industrial vector. It hasin
fact been a fantastic nation builder. The United
States was very early faced with the emergency
to create universal rallying signs in order to an-

swer to the composite nature of its population,’

made up of immigrants from various races and
ethnic groups. This urgency has haunted them
since the Civil War and the mass-media culture
offers an answer. First the comic, then the wes-
tern and today series like Kojak or Dallas have
strongly contributed to amalgamating this na-
tional society. It is too often forgotten that the
first effort toward amalgamation has the national
society itself as a target. The first test, in fact, of
the universal values of American programs (as

well as that of their profitability) takes place -

within the limits of the national territory. They
await the verdict of the national public, suffi-
ciently mixed and representative. Said verdict
will become the guarantee of universality.

The Italian filmmaker Ettore Scola evokes a
mechanism which is complementary to the series
when he judges that ‘the success of atelefiimisto
be attributed in the first place to the specificity of
the product which contains in itself its own pro-
motional campaign: each “episode’ creates in
the viewer the desire to find again and to recog-
nize emotions already felt: not the search for
novelty, but the confirmation of a habit, from
the programming schedule to a . narrative
scheme, to the repetition of characters and ac-

tors. And autopromotion multiplies itself auto-- -

matically each week.” (From the same commer-

cial perspective, the former director of TV

Globo confirmed this idea when he explained

why the telenovelas had such success on Brazilian
channels, especially on TV Globo where they are
programmed every evening at 7:00, 8:00 and
10:00: *TV is a habit. The battle for the audience
is won by anyone who succeedsin keeping and at-
tracting again a viewer to the particular
channel.’)

This constant work of amalgamation is found
at another level in terms of the ideclogical func-

. tion assumed by the media: the American series

are in a constant dialogue and in a vast {unequal)
exchange with the preoccupations and tensions
which animate civil society, reducing the contra-
dictions, turning latent conflicts into already solv-
ed conflicts. One need only think about the ‘pre-
sence’ of the black problem, the problem of wo-
men, of ethnic minorities. All these are biases
through which these series speak to us, call to us,
find an echo inus.

A national consensus. A world consensus.
Constantly watching to fill in any possible gap in
the preservation of consensus, and stepping up
their vigilance in periods of crisis, these series of-
fer us symbolic answers to problems, the return
to the family being the most widely insinuated re-
medy. These fables have a world-wide value to-
day.

One can no longer appreciate the value of the

_ presence of American series on the screens of

the world in the terms in which we appreciated
them in the early seventies. The facts and the
stakes are of another importance. The arrival of
the commercial series is also the arrival of the
commercial mode of organization of social rela-
tions, which goes far beyond that of the organi-
zation of cultural production. It is nothing more
nor less than the penetration of commercial logic
into the relations of the State and civil society.
The State must resort to commercials to mobil-
ize citizens, abandoning to tv marketing tech-
niques campaigns of general interest concerning
the teaching of reading, contraception, solidari-
ty.

A national consensus. A world consensus. This
logic of privatization of all spheres of collective
and individual life is the answer to the pressure in-
herent in the transnational mode of expansion,

which desires this type of organizational power .

and tends to reduce public space, to eliminate
anything having a connection with public func-
tion. Whatever remains an obstacle to the in-
creasing integration of national economies in a
world scheme and to the new international divi-
sion of work may become the favoured target of
this remodeling. (These are the forms of social

control recommended by the Trilateral Commis-

sion.) The main target is without doubt the struc-

tures of the nation-state and the totality of its .

insticutional apparatus. These -structures and
apparatuses—the results of a historical heritage,
in spite of the numerous contradictions which
cross them —obtain in societies which live under
the civic sign of a ‘really existing democracy’, and
are moved by a collection of norms and valuesin
contradiction with the movement toward trans-
nationalization of economies. The production of
cultural goods and transnational information car-
ries in itself not only a cultural project, but also a
new system of power. It is probably into this
space made by the commercial exchange of cul-
tural goods that the transnational logic attempts
to insinuate itself in order to weaken any kind of
national resistance.

And what about the forces of resistance faced
with this technological and social change? The cri-
sis of politics is evident on the right and on the
left. But on the left it hurts even more, especially
when (divine surprise) it has the opportunities of
power. The National Secretary for Cultural Ac-
tion of the French Sociafist Party drew up a se-
vere review of the situation during the Cannes
Festival: ‘One should not be surprised that the
Left cannot, or will not, withdraw the develop-
ment of the cultural industries from the influence
of the market. But one may be alarmed by the
enthusiasm with which it sometimes abandons
them there.’

It is now official. The French Antenne 2 pro-
duced in 1984 a great saga in the spirit of Dallas.
‘Conceived by two teams of scenarists, this ser-
ies of 26 episodes will tell the story of a family,
owner of a big daily newspaper of the regional
press...” As for the fourth tv channel, promised

-for the near future, the decision for pay tv seems

to mortgage heavily the possibility it could have
offered to diversify the French industry of pro-
gramming, on the one hand, and, on the other,
to serve as a support of social communication—
interactive communication between groups-—
within a wider conception of a public service. It
will be difficult to program anything but pro-
grams for a wide public.

This is not the least of the damaging effects
which this fascination for technology produces:
this fascination leads to literally transposing onto

an American madernity now illustrated by the
explosion of communication, the idea of an Am-
erica as symboli of freedom and democracy. This
in turn has perverted notions of decentralized in-
teractive communication, while attributing these
virtues to technology itself, and while taking for a
revolution in social relations what in many casesis
nothing but a new technological interface. The
fact that one often forgets to mention that be-
fore being a support or a means of communa-
tion, communication is a social practice, is with-
out any doubt one of the characteristics of the
situation today. : :

Editor’s note: Readers wishing to find sources for quota-

tions indicated in the text are advised to consule the full ver-

sion forthcoming in Grossman and Nelson, as they were not
providedin the first (here reformed) translation issued in Ur-
bana. We have taken the liberty of our ewn location to
replace Mattelart’s term ‘North American’ with ‘American’
where it seemed appropriate; we suspect she would unders-
tand.
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‘Canada's worldwide filmmaking reputation
rests fargely on our tradition of excellence in
the production of documentary films. Public

_ opinion surveys clearly indicate great au-

Incident at Restigouche (photo: Journal I’ Aviron)

dience demand for documentary program-
ming on Canadian T.V.’

from Canadian Independent Film Caucus
press release
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' o B B A9 E LA film traditions

have been largely defined and developed by the documentary and its

fictional hybrid-~the docu-drama. This tradition originated with the .

National Film Board, which was founded in 1939 under John .
Grierson. Grierson, a social democrat, minister’s son and prime mover :
in the British Post Office Film Unit, was influenced by both the :
rhetoric of the pulpit and the moralism of social democracy. For .
Grierson documentary film was a *pulpit from which to preach
politics’. Brought to Canada by Mackenzie King to make war
propaganda for the State, films under his regime at the NFB were full
of patriotic anti-fascist polemic intended to arouse a slumbering
nation. The distinctive form of these films had an influence that
extended well beyond the war vears.

Although the stated purpose was to ‘interpret Canada to Canadians
and the world’, this form was limited and authoritarian. Much of the
‘authority’ of these films was derived from a specific inscription of a
narrator. The function of the narrator was to give cohesion to the
images, to interpret, to analyse and to develop the film’s thesis. The :
anonymous voice, hidden and separated from the image, is given the i
power to interpret and by this distancing becomes omnipotent,
becomes the ‘voice of god’. Together with the artfully constructed
images of ‘reality’ the audience is presented with a seamless view of the
world, a world falling into the thesis of the filmmaker (or the
sponsors). Therein lies the problem. Instead of a world full of
contradictions, a world in process—changing, moving—we have the
filmmaker’s constructions which usually have only one possible
conclusion. Instead of films that build on the viewers’ conscious
participation in the continued development of a social process, we
have the ‘blank-page-theory’ which allows no cultural, social,
economic or political ideas, only an open mind ready to be convinced
by the ‘logical argument’.

This style may have been relevant to the war years and even
subsequently when film was used as propaganda for ‘reconstruction’.
It is a style which always sees the State as the institution of change.
This belief in the liberal democratic State as the mediator in the
conflict of classes has been somewhat eroded over the vears. Likewise,
there are new documentary initiatives that rely less on the old didactic
approaches. The narrator-as-voice-of-god style is fast disappearing
and in its place are a variety of new forms. These forms change the
narrator’s role to one of participant in the process. The films are also
self-reflexive—they hold up their own images as ‘constructs’, not as
‘idealized reality’, and invite chalienge as well as identification with
their versions of the world.
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Under the Table is the first film of Toni Venturi and Luis Osvaldo
Garcia, both immigrants from Latin America and both film students
at the time of the film’s production. The film is an exploration of life
as an ‘illegal’ immigrant and draws on both Canadian and Latin
American culture. Incorporating both documentary and fictional or
docu-drama sequences, the film resists any attempt to fit it into a neat
category—what is real? what is fiction? The film confounds the
possibility of making these distinctions, refuses to allow itself either to
be the bearer of ‘truth’ or ‘reality’.

A slow pan opens the film. Across an old man’s rented room the
camera picks up the details of his life—a salt and pepper shaker, a
kettle and, in the centre of the wall, an iron bed on which the old man
sits. He begins his story as an illegal. He tells of finding a hearing aid
in a pawn shop which then becomes his ‘aid’ to escape detection by the
immigration authorities—he pretends to be deaf. The details of his life
begin to build: when his workmates talk, he points to his hearing aid
and shakes his head in response, so the foreman gives him the noisiest .
machine to work on because he won’t be bothered by the noise.
Always alone, unable to speak to anyone in his own language for fear
of being caught, his pretense at deafness becomes his own prison. But
while we are caught up in the details of the story and his documentary
style of monologue, it becomes apparent that the details we are
relating to are stylized. A soft blue light bathes the room, the shadows
are surreal, the camera for the most part is static, the image is framed
like the studied mis en scene of a studio set. All of this contributes to
our growing awareness of the status of the image as fictional.
Resituating the sequence as fiction transforms the man’s particular
story into a universal one. The injustice of illegality, the ingenuity and
perseverance of the old man speak of and to the experience of all
illegal immigrants. -

The universal experience of the illegal is also joined to the story of
the film itself. José L. Goyes, the film’s writer, is himself an ‘iflegal’
from Latin America. After several years of escaping detection, Goyes,
who came to Canada to become a filmmaker, was eventually
discovered and ordered to leave the country, Thwarted by his status as
‘alien’, Goyes had been unsuccessful in pursuing his dream of
becoming a filmmaker. He decided to contact his student filmmaker
friends, Osvaldo and Toni, who were unaware that he was an illegal.
(Although immigrants are very often aware that some of their friends
may not have landed status, most are careful not to ask questions.)
They agreed to work with him to make a film about illegals based on
his own experience. Along with the old man’s story, Goyes® story is
real—but it’s transformed into fiction by its particular inscription
within the film. Goyes the writer first appears in Under the Table as a
kind of mystical apparition posed against a background of an urban
night-scape, his face hidden behind a hockey goalie’s mask. The image
can be read in a number of ways: as an evocation of a ritual mask from
another culture and as the ‘warrior hockey player’. It is also the mask
that the illegal, caught in a battle with the authorities, must hide
behind, disguising his identity in order to escape detection. Here the
immigrants’ cultural heritage meets and joins with the icons of
Canadian popular mythology. Later, when he is discovered by the
authorities, the mask is removed, but ironically with his identity
restored, he is forced to return to his native country,

This theme of alien identity is carried through in the ‘documentary’
sequences as well. The images of work—the restaurant dish washer,
the office cleaners, the worm pickers—exist in a surreal twilight world
where reality takes on the characteristics of a nightmare. A low-angle
shot of a man mopping an endless corridor features the mop sweeping
across the frame, stopping at each edge as if contained in the body of
the camera. The worm pickers are ghost-like apparitions, appearing
and disappearing in the darkness, cans in hand. In the hands of Toni
and Osvaldo these ‘documentary’ images are transformed into
cinematic echoes of Latin America’s magic-realist literary tradition.

Under the Table represents a new development in the films
produced by Latin American immigrants. Highly articulate and
politically conscious, these young filmmakers have learned their film
craft in Canada and have been here long enough to absorb Canadian
culture and make it their own. While working within the framework of
Canada’s filmic traditions, they have approached the '
documentary/docu-drama without the ideological baggage of so-
called ‘objectivity’ and ‘realism’. Instead they have constructed a
documentary that forces the viewer to appreciate not only the dilemma
of the ‘illegal’ but also the contribution immigrants make to the
cultural life of Canada.

Four films shown at the Festival of Festivals in Toronto last fall are
good examples of these new trends. Two documentaries, Under the
Table and Incident at Restigouche, a feature-length docu-drama,
Walls, and a new-narrative feature, Low Visibility, are part of a body
of work (produced both independently and within the NFB) which is
giving the documentary form new life. And in an age of ‘lowered
expectations, mass culture and cultural cutbacks’, these films inspire
hope for an oppositional cultural renaissance.

‘Santiago Alvarez, the Cuban filmmaker, has

very well defined the line we wanted to per-

sue in this film: to make a fiction film with no
fiction in it; to be extremely realistic about
the testimony that people give—nobody
would say that doesn't happen, (that} the

...it was not just a story of using a hearing
aid to hide your identity, it was a first step of
an immigrant person to react to their situa-
tion. Even though he was not completely po-
litically aware of the reasons why he was
here, he was at the same time capable
enough to think of a solution to his own pro-
blem by using this apparatus as a means of
defense.’

Toni and Osvaldo

‘Our object was not to cheat anyone.’
Osvaldo

‘...Itis alt true...but we are not afraid to re-
create adocumentary’

Toni

... The hockey mask that the illegal wears is
very folkloric—the illegal is 2 warrior in some
ways, but at the same time the mask is very
close to death or something very horrible.”

Osvaldo

‘I don't think the state will make good films
unless they take all the filmmakers. It cannot
be a system where you are either “in” or
“out” because if you are out {as we are) you
have to struggle and struggle.'

Toni

political level expressed by the people does
not correspond to their cultural level. But at
the same time the surroundings were cre-
ated by the filmmakers—it helps highlight the
reality they live in.’

Toni and Osvaldo




‘I've tried to re-constitute myself as a
dramatic director. That's what | hope will
come from it, that suddenty | will be seenasa
dramatic director. It really depends on what
the public reaction is. If that happens | want
to do more drama, because | think we're |os-
ing the documentary audience...we're losing
the ability to read and | think the documen-
tary is a very literary film form. There's
language and art in it and polemic, propagan-
da...it's not literary, it's not literature, it’s
discursive. Documentary is part of writing

and 'l always want to make documentaries.
If you make a film like Brenda Longfellow's
Breaking QOut about single mothers and
you make a documentary you get a certain
audience. But if you take the same story and
put a dramatic form on it, a feature or a
television drama, you get ten times the au-
dience, and ten times the attention—and ten
times the work. | want to tzke all my interest
in documnentaries and put them in a fiction
story...”

Tom Shandel

‘I don’t know what a docu-drama is. We had
no literary base to rely on, so we relied on
the newspaper basis of a story. In that
respect Walls qualifies. Except that Wallsis
based on a play, based on a real event. We

took tremendous liberty with the story of
Walls, we didn't relate to it at all realistical-
ly; it became what we needed to make the
story and do justice to the real events.’

Tom Shandel

‘The only difference between Wakls and
Deog Day Afternoon is money. It took 19
days to shoot Walls, which meant | couldn’t
shoot detail. | could only shoot upfrone. |
had to stay completely on the foreground of
the story. | couldn't dwell on the other
characters, | couldn’t dwell on the other
people in the prison or the background of
how a prison really operates. it's a function
of money. You have a character standing
there thinking and then you cut away to
something completely irrelevant that he’s

jooking at. Well, in Walls there’s very little
of that and it's a function of the dough. The
difference between the two is that Dog Day
Afternoon was probably a six million dollar
film and Watls was $500,000. Harlan
County is shot more like a feature film, like
a drama...and that's where the American
documentary tradition differs from our own,
because they don’t have the institutional
support we have, they have to be more in-
ventive.’

Tom Shandel

‘The only way that | can see Walls as a docu-
drama is in its intent. It intends to tell you
something about something that is really
happening. I'm not saying that the story is
really happening. The story stands for some-
thing that is really happening. So that the
crawl at the end brings the audience back to
“this is what happened after the story end-
ed”. This is the implication. Guys are getting
out, prisoners are released and if you don’t
do something soon, they are going to come
out worse than they went in.’

Tom Shandel
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Walls, directed by Tom Shandell and written by Christian Buyere, is
described in a press release as a prison drama based on the 1975 B.C.
hostage-taking incident which resulted in the death of a prison social

worker (supposedly killed in the crossfire). A dramatic feature film,

both gripping and socially conscious, Walls fits more neatly into the
proscribed definition of Canadian docu-drama. Featuring Québec
actress Andrée Pelletier as Joan Tremblay, the social worker, and
Winston Rekert as Danny Baker, the inmate protagonist, it is both
well directed and well acted.

Danny is a natural leader and has spent the last five years in the
‘hole’, solitary confinement. A lawyer and Joan, the socially-
conscious social worker who has not yet been ‘institutionalized’ by her
job, are working hard to reform the prison system and challenge the
‘hole’ as a cruel and unusual punishment. The authoritarian warden,
under pressure to agree to certain reforms, allows Baker out of the
hole. He predicts trouble—and that’s what happens. Baker is
provoked into a violent outburst; about to be sent back to solitary, he
rebels and with two other inmates takes a guard and several
administrators hostage, including Joan. In a series of crude attempts
to get the prisoners to surrender, the prison authorities lie and connive
and eventually authorize an assault which results in the death of Joan.

The monotony, boredom and soul-stifling routines of prison life are
highlighted in the rarified tenseness of the ‘hole’. A prisoner pricks his
finger to draw blood which he imprints on torn toilet paper to make
playing cards—and is rewarded for his patience and persistance by
having them confiscated by a malicious guard. A demented prisoner is
deliberately set loose in the corridor with Danny so that there can be
an excuse for a beating.

Paralleling the story of the inmates who are dehumanized by the
prison system is the story of the social worker who recognizes that this
brutalization serves neither.the inmates nor the society they will return
to. Challenging the system from within, the would-be reformers are
thwarted at every turn by an intransigent bureaucracy, by scared
guards and an antiquated system that bears a close resemblance to
Dungeons and Dragons.

While director Tom Shandel would claim dramatic feature film
status for Walls there are many similarities of style and construction
that place it in the docu-drama category. It is difficult for the 16mm
independently-produced feature film to have the seamless, glossy and
super-realist look of a 35mm Hollywood production. Shandel works
within the conventional forms of realism because it is an accessible
form for audiences whose formative film experience comes from
watching Hollywood films. He also admires independent American
features like Can She Bake a Cherry Pie? and Heart Like a Wheel.
Walls is no Dog Day Afternoon, which is also based on a hostage-
taking incident. It is, however, an earnest and respectable attempt to
turn an infamous prison event into a gripping drama and plug for
prison reform. What Walls highlights is that docu-drama characters,
even if they are full of contradictions like Danny, are principally
intended to illustrate the social parable being presented. For Danny
the wheels of reality are turning and he has no possibility of affecting
the outcome. Admittedly, given the basis of this story, Walls can only
make changes in the details of its telling and not in the outcome itself.
Perhaps that sense of pre-determination limits the ability of the film to
represent the possibility of change, the possibility of struggling against
social and economic determinism.

Incident at Restigouche, by singer, storyteller, filmmaker and native
culture activist Alanis Abomsawin is an effective documentary that
combines native story traditions and traditional documentary
techniques. Constructed very much after the fact (although Alanis was
on the scene shortly after the second raid), from photographs, news
footage and re-enactments, Incident is an investigation of the Québec
Provincial Police raids on the Micmac Indian Reserve at Restigouche,
Québec in June 1981, ordered by the Québec government to force the
Micmac to comply with provincial restrictions on their traditional
native fishing rights, While the Atlantic fishery harvests over 3,000
tons of salmon during their return to the spawning grounds, the
Micmac take six tons. The Québec government determined that the
Micmac would have to reduce that amount to protect the ecological
and commerical balance, the ‘natural order’. When the Micmac
refused, the Québec Minister of Fisheries ordered the QPP into the
fray to assert provingial authority over the reserve. The first raid,
complete with helicopters appearing on the horizon a la Apocalypse
Now, resulted in the destruction of fishing nets, men being beaten with
police nightsticks and arrested, and women and children generally
subjected to fierce intimidation. By the second raid, the community
had organized resistance and set up barricades to protect their
territory. Native people across the country rallied in their defense. The
National Indian Brotherhood and All Chiefs’ Conference decided to
moeve its meeting to the Restigouche Reserve. There were
demonstrations in Montréal and people came to help from as far away
as Alaska. This time the QPP did not get into the reserve. Most people
arrested in the raids were given small fines. Two people refused to
plead guilty to the charges and in a blatant display of racism, a Québec
judge fined them and put them on probation for a year, despite a
number of photographs taken by one of the accused that contradicted

‘| was not able to get permission (from the
Film Board) to go there right away when |
wanted to go. Being an Indian person |
wanted to be there right away to see what |
could do...but | got there on the day after
the second raid and | went there by myself
and took a Nagra and did a lot of interviews.
I didn't sleep for two days and two nights,
we stayed at the band office, there was a 24
hour guard of all the entrances by alot of In-

‘When the boy was on the bridge he saw the
RCMP on the New Brunswick side waving a
stick at him as if they were going to hit him
and he ran back and he saw the QPP on the
other side and then he thought “there’s a
war on and those guys are on our side”. He
went toward them for help, but then he saw
them running after his own people, he got
really scared and went to hide.’

Alanis Abomsawin

dian people who had come from all over. It
was just like wartime there, it was unbe-
lievable. They had scanners and | took notes
and we listened to the QPP and they were
obviously talking in codes because they knew
we were listening. You could touch the feel-
ing of something really weird in the air...the
children were terrified. If a helicopter went
over they would hide undemeath the por-
ches.’

Alanis Abomsawin

"...A lot of people were taking pictures. For
instance, when the police were urinating in
frant of the women and children there were
Indians who took pictures, but their cameras

were confiscated. They took a lot of
cameras, so we didn't have so many pictures
to use.’

Alanis Abomsawin
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police evidence. The judge declared these photos fakes. The-
convictions were overturned two years later by the Quebec Superior-
court.

The film beneflts greatly from two mvaluable resources, One is the
colourful descriptions of the events ‘played out’ by the participants as
they recollect the events and the other is Abomsawin herself. Her
forceful presence comes across in the film during an interview with
former Québec Minister of Fisheries, Lucien Lessard, who betrays the
hypocrisy of the white politician who is also a Québec nationalist.
Possessing a quiet and serene-appearance, Alanis Abomsawin is
nevertheless a passionate and committed activist who forcefully agrues
with Lessard. By contrast, Lessard appears shallow and callous, a very
accurate representation of the continued disregard with which the
Québec and other provincial and federal governments deal with native
rights.

Incident at Restigouche has many of the characteristics of the
formal documentary. One of its editors is veteran Film Board
producer Wolf Koenig and the film is an NFB production. What gives
it freshness, however, is both its ‘non-objectivity’, its unqualified
support of the rights of the Micmac and its careful integration of
songs, story-telling recollections and some very tense re-enactments.

Low Visibility

Under the Table, 20 min., 16mm.
Available from DEC Films
Toronio.

Walls, 90 min., 16mm. Not
available in general distribution
as of the date of writing—watch
your tv guide and keep your
fingers crossed.

Incident at Restigouche, 45 min.,
16mm. Available from the NFB,
Low Visibility, 78 min., 16mm.
Not vet in general distribution;
available for special screenings
from the filmmaker, c/o
Communications Department,
Simon Fraser University,
Burnaby, British Columbia.

‘There are lots of films | still have td make. |
-have to. go on singing too and that's my

life...sometimes some of the news (coverage
of the incident) was not very accurate, other
times it was. Sometimes some news pecple
were looking for news that wasn't there.
Because some reporters were there for
months they had to feed the newspaper
every day."

Alanis Abomsawin

*...1 go there like a bull {to the NFB) and all |
think about is what | have to do and I'm go-
ing to do it to the end and I'll fight every bat-
tle every day. But a lot of people, their mind

doesn't function like that, they'd like to be
in peace and make a film in peace and quiet. |
would like that too, but I'm not going to
wait till | have peace before | make a film.’

Alanis Abomsawin

Patricia Gruben’s film, Low Visibility, is not a documentary or a
docu-drama, but in many ways her avant-garde new-narrative drama
is a critique of the ‘realistic’, ‘objective’ vision of the world offered by
the documentary. The film is based on the “true’ account of a man
found wandering on the highway and apparently suffering from
aphasia (loss of the use or understanding of language). The opening of
the film is constructed like a home movie. Two women are driving
along the highway when they encounter ‘Mr. Bones’ (a name given
him by one of the nurses from the hospital). The second sequence has
a documentary form and shows a news crew that begins to ‘construct’
the story. The third sequence features the actual newscast. Later on,
through a video carnera at the hospital, we ‘observe’ Mr. Bones. Each
perspective adds a detail, each detail another level of truth. Lorne
(reene narrates a nature documentary-on a hospital tv, ascribing all
sorts of human social values to African ants—an anthropological
ethnocentrism which relates to the kinds of social norms that inform a
therapist’s endeavour to ‘cure’ Bones—the cure being a conformist
adaptation to an oppressive social ‘real’.

The narrative is organized as an investigation paralleling police and
journalists’ endeavours to identify the man and the circumstances of
his appearance on the highway. The police, informed by a woman
psychic (who, by contrast to the rational empirical logic the film is
critiquing, represents the ‘feminine intuitive mode of thought’), make
connections between the man and a plane crash where bodies are
found that may have been cannibalized. As the story unfolds, the
mystery deepens. Is Mr. Bones hiding his identity?

Paralleling the police and journalist investigation, the film provides
an account of Bones’ ‘rehabilitation’ in the hospital where we observe
the day-to-day rewards and punishments that are used by his therapist
to brainwash him into a replica-of a ‘normal person’.

Using television reports, video camera ‘observations’ and
omnipresent tv sets, the film explores the authoritarian nature of the
‘socialization process” and the equally authoritarian nature of the
documentary image. As the point of view shifts from one mode to
another—from television report of ‘real’ event, from observational
documentary to the framing narrative—the frames of the ‘real’
become increasingly impossible to locate. The result of these shifting

. points of view and discursive modes is a constant sense of ambiguity

that refuses to assign the status of ‘truth’ to any one image.

Low Visibility is as much a mystery story about images as it is of the
events portrayed. At the same time as the film’s narrative truth is
illusive; contradictory and ambiguous, so too are the images that we
construct from our own imprinted social perceptions, our own icons
of truth. Thus, the documentary, the news reports, the ‘objective
observer’ all turn out to be false prophets, conjurors and magicians.
Low Visibility refuses to resolve the question ‘What is truth?”

The key to the renaissance of the documentary and its new
formations is diversity. Diversity in form, diversity of content and
diverse groups of filmmakers. Out of the four films described only one
is by a white Canadian male. Those who have ‘traditionally’ been
outside of:the mainstream of film possibilities are now (having
struggled for decades) able to contribute new and exciting ideas. A
new conjuncture of theory and practice has opened up new
possibilities not only for filmmakers, but also for their audiences. In
the days to come, if these films are an indication, audiences will
embrace these new forms and engage in'the continued soc1al processes
both they and the filmmakers have 1n1t1ated

Glen Richards is a freelance filmmaker who lives in Toronto.
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New Internationalist
Subscriptions: $22, 1 vear; $39, 2
years, $54 institutional, from 70
Bond Street, Ground Floor,
Toronto, M5B 213

N EW Internationalist has just
published its 146th monthly issue. In
over twelve years it has provided are-
markably consistent and partisan
coverage of what it calls ‘the unjust
relationship between rich and poor
worlds’. It maintains three editorial
offices—in Australia, Britain and
Canada—and is operated as a coop-
erative ‘whose purpose is to com-
municate development ideals
through print and film to the widest
possible audience’, As such it repre-
sents a brave attempt at bucking the
dominant wisdoms of print journal-
ism while taking into account the ex-
istence of television, radio and film.
Of 45,000 international subscrip-
tions, 26,000 are in Britain, 6,500 in
each of Canada and Australia, 2,500
it the USA and the rest around the
world. New Internationalist is a
Commonwealth magazine, pricking
the conscience of whites but not yet
making much of an inroad into the
American white market, which pre-
sumably believes that Time or
Newsweek or US News & World
Reportoreven Southgivethemallthe
factoids that are worth digesting,

Only 45,000 copies? Let us begin
with that staggeringly low figure fora
magazine which is competing with
millions, What would you do to prick
the conscience of the capitalist
world? We could start, 1 suppose,
with blankets for Ethiopia, which are
certainly more practical than tears.
The Wicks’® are right: The naked
should be clothed, the cold warmed,
the hungry fed. And this is certainly
better than the tired old clichés of left
andright, that would likeus to believe
that we are always right, and they
wrong because they did not/do not
have the right ideology or organiza-
tion, But, of course, it is not enough,
because it is generally too late, too
slow. The blankets keep the vultures
from pecking away at the cadavers.
And our ignorance of what prehis-
tory existed before the locusts swarm-
ed and the desert encroached on fer-
tile plains is part of our willful
misreading of all that passes for the
third world. (The Falashas, for in-
stance, hijacked from Sudan only af-
ter the Israeli rabbinate had, in their
tortured wisdom, decided that after
2,300 years they were kosher after
all.) So how do you prick the cons-
cience of therich?

New Internationalist has grown a
lot in twelve years. At its inception it
looked little more than a mouthpiece
for British do-gooders, a secular mis-
sionary tract supported by Quakers,
Methodists and Baptists who had
found their true home in the British
Liberal and Labour parties; a kind of
journalistic Oxfam. What we have
now is a magazine that has a much
better sense of theory and practice,
recognizing that the third world is not
‘out there’ but here in our own back-
yard, that the issues that affect the
third world are here in our own
schools, on our tv screens, on our
streets. The interplay between their
problems and oursisthemost striking
feature of thenew New International-
ist. Each issue is devoted to a theme,
but also includes letters (often the
most abrasive part of the magazine),

an update on past themes, a page or

two on brief news items, a page on

An open letter addressing the issues and state of affairs within cultural
journals; we solicit opinions, critiques and submissions.

‘Ideas for Action’, book reviews, a
review of a ‘classic’ book and a pro-
file of one third world country. All of
thisis done with a fine blend of repor-
tage, autobiography, photojournal-
ism, statistics and graphics. Given its
slender resources, New Internation-
alistis animpressive magazine tolook
at, and the prose styleis generally suc-
cinct and direct. It can be read right
through at one sitting, at the end of
which you have to dash to your type-
writer to write to someone, evenifitis
only NT,to get someagro sorted out.
Take the theme issues, for exam-
ple. At random—Looking Beyond
Violence; Tourism in the Third
World; The Class System: Education
and the lessons of learning; Goodbye
to Innocence; The Making of an
Adult; Evervthing Under Control:
Life in a managed society; A Second
Look—Global reporting in a critical
light; Living Images: Popular culture
in the third world; The Treatment of
Mental Illness. Some of the letters
have accused NI of being tendentious
(linking Rape Crisis Centres with the
Greenham Common movement, for
example)and thereis obviouslyapro-
blem in trying to make connections in
order to establish ‘movement’ when
what may be truer to the facts is that
people do what they do for quite dif-
ferent reasons. New Internationalist
not only tries to give us facts, but also
to establish connections between the
facts, and they are different factsand
different connections than those pro-
vided by the rest of the media. Most
readers of border/lines will probably
accept those connections, but not all
those who giveblankets to Ethiopians
will, and thereby lies the problem of
media coverage and our involvement
inthethird world. Peoplerelate tothe
third world for different reasons and
a liberal-marxist point of view is not
necessarily the obvious point of con-
nection. On Latin America, for ex-
ample, is Gabriel Garcia Marquez’
the ‘correct’ view as opposed to, say,
Mario Vargas Llosa’s, who is pre-
pared to take money from the Moon-
ies in order to display his sense of
what Peru is all about? New Inter-
rationalist risks its neck by coming
down on one side rather than another
—but there are so many magazines

piledupontheotherside!

The major difference between New
Internationalist and other magazines
dealing with the third world (South is
an obvious comparison, which tries
to appear as a third world London
Economist) is the economy of words
as well as the graphic visual appear-
ance which, together with the empha-
sis on theme issues, gives the maga-
zing a distinctive campaigning sense.
The material is there not for pure in-
formation, but to be used (one
suspects to be used mainly in educa-
tional institutions). Some of the ar-
ticles are based on individual case
studies, which gives a sense of im-
mediacy; others are summaries of
trends or research which sometimes
leads to superficiality (the special
issue on mental illness is a particular
case of this). But the overwhelming
impressionisofreflectiveurgency.

The sense of there being three
worlds of development—first re-
thought for us, I think, by Franz
Fanon—is an intricate net that has to
berewoven. New Internationalistis a
beginning in unscrambling those for-
ced definitions, important because
they come from countries which have

mORO

beeninstrumentalin forgingthem.
Sometimes, however, in Teading
the magazine one wishes that there
was a wider sense of history. Impor-
tant as it is to invite readers to con-
front Robert Tressel or Karen Blixen,
perhaps it would be more important
to read them in ‘context’. Peter
Worsley’s The Three Worlds: Culture
and World Development (London:
Weidenfeld and WNicolson, 1984,
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into our everyday lives (which it cer-
tainly is in intent) then the following
points have to be taken into account
in wishing for its effectiveness. There
is still a tendency in the magazine to
depend on slogans and short-cut his-
tory. To make a connection between
us and them requires a more specific
confrontation on issues (birth con-
trol, abortion, violence, migration,
exchangerates, etc.) in which the pat-

$8.95 paper) tries to do in one book
what 1 think New Internationalist
tries to do twelve months each year.
But there is a difference, New Infer-
nationalist plunders history in order
to demonstrate that we have been
here before: Worsley tries to show the
importance of understanding how
different we were fhen before we can
begin to make connections. He does
this, in part, by examining the
theories that have been advanced to
account for the state of the third
world’s so-called development, but
also by a patient sifting of evidence on
migration, poverty, ethnicity, na-
tionalism and agriculture, comparing
today’s third world with early stages
of development in Europe and North
America. Where the New Interna-
tionalist lives in the eternal present,
Worsley tries to project us into the
pastas present.

If, therefore, New Internationalist
isto betaken as a seriousintervention

terns that connect (in Gregory Bate-
son’s sense) are spelled out, debate
encouraged {and not just in the ‘Lei-
ters’ section). The selling of the
magazine must be more aggressive in
the USA. The critique of the Soviet
Union and its acolytes must be more
astringent. Somehow the tendency of
the British editors to refer to Indians
as ‘blacks’ must be curbed {(do all
‘wogs’ still begin at Calais?). And
thus the particularity of the different
countries must berespected, as wellas
thelife histories of their people.

But all of this is like selling coal to
Newcastle. New Infernationalist is
the only popular magazine on the
third world and our worlds in Eng-
lish. It knows its problems and its ad-
vantages. Read it and write agro and
supportive letters to Richard Swift,
175 Carlton Street, Toronto, On-
tario, M5A 2K3. Above all, write for
it.

foan Davies
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Horizon Canada:
The New Way to
Discover Canada

Weekly, March 1985, $1.95 per issue
or all 120 issues for $175, Centre for
the Study of Teaching Canada, Inc.
Address for subscriptions: Horizon
Canada, 394 Orenda Drive, Office
333, Brampton, Ontario, L6T 1G9.

On seeing some of the advance and
post-publication publicity for Hori-
zon Canada and—more so—when 1
acquired the first issue (with which
issue 2 came ‘free”), I had wanted to
write about this part-work. But even
had I not been so motivated, I would
have been when some of the informa-
tion aboutits funding becameclear.

The two stories I have seen (bothin.

the Toronto Star: Don Braid, ‘Pub-
lishers Clashing at Their. Peril’,

March 16, 1985, p.B5 and Beverly -

Slopen, ‘““Encyclopedia Wars” on
the Horizon’, March 24, 1985, p.B7)
bring out informationabout Horizon
Canadathat relates to the claim made
in its publicity that its 120 issues
cumulatively make up an encyclo-
pedia of 3,360 pages (with over 4,000
photographs, maps and illustra-
tions). One critic (quoted by Braid)
says that it will have ‘only 472 articles
by 350 writers’, In the publicity’s
claim there is a clash with already an-
nounced Canadian Encyclopedia
(three volumes, 8,000 articles, 5,000
contributors) from Hurtig Publishers
Ltd., the English edition of which is
to be published in the fall of 1985. In
1980 the laiter project received $4
million from the Alberta govern-
ment; Hurtig raised a. further $7.5
million (Braid) or $7.8 million (Slo-
pen) himself, with no federal funding
{except for the French translation to
appear from Stanke Publishing,
Montreéal, in 1987). In contrast, Hori-
zon Canada received $4.2 million
{Braid} or $4.6 million (Slopen) from
Serge Joyal, Secretary of State in the
Trudeau government, early in 1984.
The total budget is ‘about $11 million
including $1 million spent on adver-
tising’ (Slopen). I’ll write that again:
the 120 issues of Horizon Canada
have received over four million
dollars in federal funding (and raised
some further $7 million) for a maga-
zine which is selling {according to
Michael MacDonald, co-chairman of
its Board of Trustees) over 200,000
copies of the English language edition
alone(‘...in French, thesalesaredou-
ble the projections of the test.”). The
magazine is produced by Transmo
Publishers and distributed by Mac-
lean Hunter {efficiently; I found my
own copies in a small 1GA super-
market on College Streetin Toronto.)

Before I briefly review the contents
thus far (issues 1 through 4} T just
want to add a further hinge or two to
this Horizongate. According to the
inside front cover Horizon Canadais
‘published by the Centre for the
Study of Teaching Canada Inc., a
pnon-profit organization devoted to
promoting and publishing research
on Canada’. Its chairman is Benoit
Robert, Université Laval, Québec
(the co-chairman, Michael Mac-
Donald, is at Mount Allison Univer-
sity, New Brunswick). Since 1970 the
federal Secretary of State has been
funding the Canada Studies Founda-
tion (‘incorporated in 1970 as an in-

o Ol o] owmn =1 T

2 =
[ W Nl NN
30-@ i

Oemn O

dependent, non-profit - organiza-
tion..." according to its Fall 1982
report). This Foundation has two
locational addresses and two names;
for its Ontario Institute for Studiesin
Education Toronto address it is
known as the Canada Studies Foun-
dation/L.a fondation d’etudes du
Canada, but for its Université Laval,
Québec, address it is known as Le
Centre d’études en enseignement du
Canada/The Centre for Studies of
Teaching of Canada. But that squeak
is rather minor if we return to the
cash-nexus more generally and think,
briefly, just what over four million
doliars from federal funds might
have done across Canada in, say, $10
to $15,000 amounts? Might have
done, for example, for HERizons:
wonten’s news magazine (Winnipeg)
or for INCITE {Toronto). Two final
acerbic queries: most funding for
periodical publications requires
‘demonstration-effects’—i.e. suc-
cessful demonstration of survival for
three issues (which of course means
that the contents can be reviewed and
the appropriateness of the content
assessed). Press reports indicate fun-
ding for Horizon Canada in ‘early’
1984. Secondly, it looks to me asifthe
copies were printed up and distribu-
tion intended for a much earlier date
than finally proved possible-—issues 1
through 4 are copyrighted 1984 and
have as their legal deposit date ‘CAN
OCT 84’. So, for me, all of this does
indeed offer new ways ‘to discover
Canada’.

Alas, I wish I could say as much
about the contents. They remind me
of a vulgar comment by a militant
Chartist on the flood of state funded
historical, geographical and cultural
materials intended to ‘force civiliza-
tion downwards’ in 1830s England:
*Quaint facts to f**k up your mind’.
Telling us “You’ll never see Canada
the same way again.’ (it is generally
rather heavily Althusserian in its in-
terpellation practices!) one enclosure
withissuelasks:

DID YOU KNOW...
¢ That it was a murderer’s son who
established the first white settlement
) in Newfoundland?

and adds a further nine examples of
such meretricious rhetoric. The fold
out poster (itself a little gem, opening
with the possessive-collective ‘How
much does your family really know
about Canada?’ and giving enough
Disneyland iconography to keep
poor old Roland at work for a week}
asks:

Did you know that, .,

...among the tens of thousands of
peopie who set out prospecting for gold
in the Klondike at the end of the 19th
century, only a handful became
millionaires?

and adds a further eleven quaint gues-
tions.

But this is, of course, ‘only’
publicity, only marketing, only sig-
nalling the significance of the com-
modity, Bach issue has four articles,
plus (inside the back cover) a ‘Dis-
coveries and Inventions® item and
(outside the back cover) a ‘Master-
piece’ of Canadian painting: the
former has celebrated Canadianicity
via insulin, standard time zones,
snowmobiles (Skidoos) and kero-

sene. The back covers have been sup- .

plemented by articles on The Group
of Seven (issue 2) and the painters of
the Rockies (issue 4), The latter hap-

pily glosses an alliance of ‘commerce”
and ‘Art’ in the CP Railway’s provi-
sion of free travel passes and commis-
sions to painters, graphic designers
and photographers to ‘promote’ the
Rockies.

It is this mixture of quaintness and
innocence which in the end produces
more than sardonic disquiet (given
the funding levels and the existing ex-
tent of sales); it produces an anger
about the marginalization (at best)
and pervasive silencing established by
this ‘voice’ of history (his-story
almost completely in text and image
for the first four issues, aside from an
article on Emma Albini, operasinger,
in issue 4). There is a tone here which
in its pleasantries and drolleries,
guirks and ‘amusing’ asides, is inces-
santly didactic but conceals its own
teaching (and authority) in those per-
sisting tautologies of the petty-bour-
geoisie admirably identified as myth
by Barthes (Mythologies, Paris,
1957). Here, in all their ‘appealing’
human-ness are ‘the facts’, whether
about ‘The Genius of Baddeck’
(Alexander Graham Bell, issue 1),
‘Canada at Bat’ (baseball, issue 3) or
‘Furs and Rivalries’ (issue 4). It
would be less than T am arguing-—al-
though important to indicate—if I
were simply to illustrate how the
magazine's quaintness and innocence

- erases any discussion of social differ-

ences, either by ‘simple’ silences
(class, gender, ethnicity) or by bland-
ness: the native peoples are either ar-
cheologized or anthropologized
(‘Time Before Time’ in issue 1) or ab-
sorbed into a curious ‘partnership’
(issues 2, 3 and 4). Child labour is
depicted as a ‘ghastly side effect’ of
something called the ‘Industrial

Revolution in Canada’ (issue 3; this
article concludes, describing 1918 or
s0: ‘Withmost children now in school
instead of the factory, one of the
worst excesses of Canada’s Industrial

Revolution was over.”). Or, again, a
charming little vignette—under the
classification. ‘Social Life’—‘Red
Coats in the West’, about how “The
RCMP made the Canadian West a
peaceable frontier for settlers and In-
dians in the years following Con-
federation’ (issue 2), blithely re-
counts the ‘social service support’
role of the Mounted Police between
Batoche (1885) and ‘the tragic con-
frontation in the streets of Winnipeg
during the General Strike of 1919°.
(But then the author of this fabula
rasaisthe RCMP staff historian.)

So that could and, in my view,
should be argued (the product is,
after all, heavily sold as ‘educational’
and oriented to school projects), but I
want to finish differently, What is
mythic about this history is central to
its petty-bourgeois voice: it is the
discourse of facticity (garlanded, as 1
wish to repeat again, with quaintness
and charm). It produces, and is de-
signed to produce, a tautological clo-

- sure. Today, children, ‘things’ are

better; this, that, thes was ‘“The Past’
—full of Heroes and Icons (some of
them a little fearful, just to remind
readers about Progress); today ‘we’
are different, Difference (mostly
lacking anyway) is not a kind of com-
plexity—simply beyond the reach of
innocenceand light-artery—itis what
produces historical experience, a
sense of not simply divergent, nor yet
only contradictory, but antagonistic
understandings of who we are and
how we came to be, to live, to speak,
as we do. This magazine is ‘at one
with’ the Canadian Studies Founda-
tion in arguing (but implicitly) its
tautological closures around a pre-
concerted agenda, a known ‘Canada’
that - produces certain- effects—its
size, the pattern of its ‘settlement’. A
history which is not simply powerless
(lacking in any tracing of power rela-
tions, and worthless in helping us to
understand today and tomorrow)
but, in the end, people-less. Itis, like
allmyth, frozen {and what, tobesure,
could more securely echo back that
standard Great White Northiconthat
stands in, again and again, for the
Canadas), and, essentially, there...

“onceupenatime.

SoI'donot believe with this {and so
much élse: the provincial and federal
documents, maps, imagery are all
from the same tapestry) that it is a
question of balance (facts missed
here, evidence lacking there) or even,
in any usual sense, bias: itis the quali-
ty of understanding produced, made
possible, encouraged. Stanley Ryer-
son, through this format, would be
empowered and silenced simulta-
neously. It is about confirming a cer-
tain repertoire of identifications
which, asis true of all petty bourgeois
myths, allows a simultaneous smug
satisfaction at nof being there (then,
one of those) and being what oneis; In
that sense (not least for the $4 million
federal investment, which I suspect
has more than a little to do with a cer-
tain ‘opening to’ a popularization of
the history of one version of New

" France-Québec) it is impressive, but [

am thinking as I write of the press-
gang that identified *volunteers’ for
the Navy by forcing a shilling into
their hands; ‘taking’ the shilling they
became sailors. Most identifications |
work like that. These, here, needtobe -
understood both in terms of who they
leave out and how the narrow resuli-
ing history is accomplished. There’s
too much below -and beyond . this
horizon.. Lt .

Philip Corrigan
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DISTINCTION:
A Social Critique
of the Judgement
of Taste

by Pierre Bourdieu
(translated by Richard Nice)

(Cambridge, Massachusetts, Harvard
Univerity Press, 1984)

L]
Pserre Bourdieu holds the Chair

in Sociology at the prestigious Collége de
France, a position that places him in the
company of anumber of other luminaries
of French intellectual life. Not restricted
to one type of sociology, or even to so-
ciology per se, his interests are remark-
ably varied. He is probably best known
outside of France as the sociologist of
education who coined the phrase ‘cultur-
al capital’, though he is read by an-
thropologists, social theorists and philo-
sophers as well. The publication of
Distinction, the most recent of his books
to be translated into English, promises to
extend that audience to include those
engaged in an exploration of the political
meaning of culture.

Readers wishing to get the most from
Distiniction will have to come to terms
with a style that isirritating at timesand a
sociological perspective that challenges
sociologists and non-sociclogists alike.
Because Bourdieu's arguments are shap-
ed by a seemingly endless succession of
positions defended and attacked, they
can be hard to follow. Thereis, however,
a principle behind this polemic. Running
through Bourdieu’s work is a sustained
critique of various oppositions: ‘objec-
tivism and subjectivism’, ‘structuralism
and phenomenology’, ‘theoreticism and
empiricism’ and so on. If Bourdieu has
one overriding conceptual aim, it is mov-

ing debate in the social sciences and hu- -

manities through and beyond these kinds
of oppositions.

Distinction begins by taking issue with a
philosophical approach to the ‘judgement
of taste’. Like Durkheim, who challenged
Kant's univeral claims about the categor-
ies of human thought, Bourdieu chal-
lenges Kant's characterization of aesthe-
tic judgernent as a mysterious act remov-
ed from everyday considerations of use-
fulness, ethicality and intelligibility. Ac-
cording to Bourdieu, aesthetic judge-
ment, like other social practices, cannot
be understood apart from the social con-
ditions that shape both the product being
judged and the individual engaged in the
activity of judgement.

To move beyond the philosophical po-
sition it is necessary to widen the frame
of reference to include all cultural pro-
ducts, not just ‘obviously’ aesthetic pro-
ducts that belong to the domain of high
culture or art. Having done this, Bour-
dieu can begin to draw on an anthropo-
logical tradition, to which he himself is a
contributor, which construes culture asa
‘way of life’. The idea of a ‘lifestyle’ is-also
used to capture this more inclusive sense
of culture.

But Bourdieu's ambition is not merely
to provide an account of the diversity of
lifestyles in modern French society,
thereby opening up the debate on aesthe-
tic judgement. He is concerned rather

with providing a rigourous account of the
system of lifestyles. This concern, which
owes something to the insights of French
structuralism, starts from the premise
that the meaning of a cultural product, or
a lifestyle, does not reside in that pro-
duct, but in the relation between that
product and every other product in the
system. Hence the need to construct a
grammar or map of the cultural system in
order to understand the meaning of any
particular-product or lifestyle within that
system.

If Bourdieu had stopped there, he
would have stopped at that type of struc-
tural analysis that sets out to demon-
strate that all culture is communication
by identifying the patterns that underlie
an aggregate of cultural products. But
Bourdieu’s approach to culture repre-
sents an advance over this type of analysis
in at least two ways: the first concerns
the link between culture, power and
class; the second concerns the nature of
cultural activity and the subject who is
engaged in that activity.

In order to explore the relations be-
tween culture, power and class, Bour-
dieu makes use of the resources of classi-
cal sociology, including Marx {though his
debt to the latter is hard to pinpoint). Ax-
jomatic is the proposition that cultural
products are arranged hierarchically and

_that this hierarchical arrangement is a
- source.of power. Also important is the

claim that the means of appropriating the
most esteemed cultural products, and
hence of maintaining certain relations of
domination, are monopelized by privileg-
ed groups. Some groups are correspon-
dingly excluded from the control of pro-
perty, whether this is symbolic property
(‘cultural capital’) or more straightfor-
wardly economic property (other forms
of capital). It is with this in mind that the
struggles of the social world, including
the struggles to define the social world,
must be interpreted.

If it was only this political dimension of
culture that was charted by Bourdieu, his
work, as suggested, would represent 2
considerable advance over some forms
of structuralism. But what is perhaps
most unique in Bourdieu's worl is his at-
tempt to connect a political sociology of
culture with a theory of the subject that
is rich in the sensitivity to human exper-
ience that characterized the phenome-
nological tradition. Thus Bourdieu does
more than map out the hierarchy of cul-
tural products. He also explores the in-
dividual’s (or group's) relation to the
dominant culture. :

It is in this context that Bourdieu's
concept of the habitus, defined as a *sys-
tem of dispositions’, has a role toplay. By
means of the habitus concept, which is
explained more fully in his earlier works,
Bourdieu attempts to connect the idea of
culture to the embodied human subject.
Bourdieu suggests that this relation has
been severed by intellectuals whose idea

of culture is coloured by their intellectual
relation to culture, by the fact that for
them culture is primarily something to
think about. Far from being an object of
intellectual reflection, culture, for Bour-
dieu, is bound up with the very practical
urgencies of everyday life. And against in-
tellectualist tendencies Bourdieu stresses
that culture is a bodily phenomenon.
Even speech may be viewed as a techni-
que of the body, a way of holding the
mouth and a sense of knowing when and
how to speak, the result both of past
‘conditionings’ and of unspoken, but
deeply felt, censorships experienced by
the individual in a given situation.

These theoretical insights, developed
and employed in Distinction, merit close
attention. Yhat of the more substantive
concerns! Bourdieu's model of French
society includes three main classes, three
objective classes as he might say: bour-
geoisie, petite bourgeoisie and the work-
ing class. Associated with each objective
class {and necessary to its definition) is a
characteristic lifestyle or relation to the

dominant culture. It is worth noting that
in his discussion of objective class and
lifestyle Bourdieu is close to Max Weber
and he goes as far as to suggest that Dis-
tinction is ‘based on an endeavour to
rethink Max Weber's opposition bet-
ween class and Stand (status).’ .

In three successive chapters Bourdieu
analyses the lifestyles of each of the ma-
jor classes, devoting some attention to
the class fractions within them. At one
extreme is the ‘sense of distinction’ that
characterizes the bourgeoisie. The

grande bourgeocisie not only possesses
discriminating tastes with respect to the

most rare and sacred of aesthetic pro- -

ducts; it also has the option of owning
these products. When executed proper-
ly, the act of appreciating and owning is
the consummate act of distinction as it
directly enhances the person of the own-
er while symbolizing the time and money

spent collecting beautiful and ‘useless’ -

objects.
Different from the grande bourgeoi-
sie, but sharing its sense of distinction, are

-the more established intellectuals. Yet

while the grande bourgeoisie seeks out
an art that will reinforce its world views,
intellectuals are more willing to take a
chance with the avant-garde and general-
ly withart forms that challenge bourgeois
existence (though artists themselves are
apt to view intellectual taste, with its
‘sterile didacticism’, as a variant of
bourgeois taste). The bourgeoisie as a
whole displays a certain social ease,
knowing what to say and how to say it,
regardless of the formality of the occa-

sion. The new bourgeocisie, especially, is
flexible, and is able to assume several dif-
ferent looks or styles, from the conser-
vative to the sporty, and even, in some
contexts, to the rough and macho style
of the manual worker. In this way the
style of the ‘modern manager’ or new

bourgeois may be distinguished from that .

of the ‘old-style authoritarian in-
dustrialist’, ‘pot-bellied’, ‘pompous’, and
showing ‘more restraint in language and
morals’. )

At the middle of the spectrum is the
petite bourgeoisie. While some mem-
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bers of this class may be content merely
to recognize the codes of the dominant
culture (and Bourdieu suggests such re-
cognition occurs despite the conscious
intentions of individuals), others attempt
to acquire the distinguished relation to
culture. Yet if the style of the bour-
geoisie in refation to high culture is one of
relaxed familiarity, that of the petite
bourgeoisie is one of tension or preten-
sion. The constant self-monitoring of the
petite bourgeoisie originates in the con-
text in which they acquire culture. Unlike
the bourgeoisie which is likely to have ac-
quired a sense of culture as ‘second
nature’ through early experiences in the
family, the petite bourgeoisie picks up a
sense of culture through formal educa-
tion, or worse, through its efforts to
teach itself.

Bourdieu maintains that the marlks of
this mode of acquiring culture are unmis-
takable: ‘(The petite bourgeoisie) takes
culture...too seriously to escape perma-
nent fear of ignorance of blunders, or to
side-step tests by responding with the in-
difference of those who are not compet-
ing or the serene detachment of those
who feel entitled to confess or even
flaunt their lacunae.” But the new petite
bourgeoisie is not entirely excluded from
the game. This class fraction, ‘having
abandoned the somewhat morose asce-
ticism of the rising petite bourgeoisie’,
forms a ‘natural’ ally’ for the new
bourgeoisie mentioned above. Both are
engaged in establishing and responding to
the need for new lifestyles. Bourdieu’s
brief but highly suggestive description of
these new lifestyles recalls arguments
made by Foucault and others about sex-
uality and therapy: ‘The fear of not get-
ting enough pleasure, the logical out-
come of the effort to overcome the fear
of pleasure, is combined with the search
for self-expression and “bodily expres-
sion" and for communicating with others
(“relating” —échange), even immersion
in others (considered not as a group but
as subjectivities in search of their
identity); and the old perscnal ethic is
thus rejected for a cult of personal health
and psychological therapy.’

At the bottom of the cultural hierar-
chy in Bourdieu’s framework are the
working classes for whom the very
choice of a lifestyle is heavily influenced
by restrictions imposed by necessity.
Bourdieu suggests that the working class
aesthetic is the very antithesis of aesthe-
tics, at least in the Kantian sense. Thus
the members of the working class apply
the standards of everyday life to aesthe-
tic objects, disdaining ‘“frilis” and “fancy
nonsense”’ in a range of cultural pro-
ducts including household decor. Work-
ing class women reject the ‘typically
bourgeois idea of making each object in
the home the occasion for aesthetic
choice, of extending the intention of har-
mony or beauty even into the bathroom
or kitchen...” Andthey also reject the ef-
forts devoted by bourgeois women to
personal appearance. Working class
men, Bourdieu goes on, are even less
likely to waste time in the ‘pretension’ of
personal style. Such pretensions are
viewed as both bourgeois and feminine.
In this regard, Bourdieu suggests that the
culture of virility is a kind of psychological
refuge for the working class male.

Bourdieu, as might be imagined, is very

‘critical of romantic views of working

class culture or any other form of coun-
ter culture. In his view, the values and
codes of the dominant culture are per-
vasive and produce effects on conduct
despite the activities of those who would
reject them. These effects are even
found in the area of explicitly political
discourse. Because of their relation to
language, the working classes are apt to
distrust the generalizations and verbal
strategies of politicians and other special-

ists in the production of political dis-
course. While this perspective on work-
ing class culture may suggest a certain
pessimistic undertone in Bourdieu's
work, it does not by any means preclude
an understanding of roots of progressive
social change.

That Distinction constitutes a major
contribution to our understanding of the
significance of culture in French society,
and with some modifications in other na-
tional contexts, is indisputable. But the
precise nature of that contribution is
hard to specify. The theoretical insights
noted earlier are of a high order. The
methodological and rhetorical achieve-
ments are unique and imaginative. Bour-
dieu has developed a compelling albeit dif-
ficult narrative using as an empirical foun-
dation the results of interviews combined
with the results of a questionnaire that
surveyed tastes as well as demographic
data. But how far does Distinction take us
towards an understanding of the role of
culture in social reproduction, the ques-
tion Nicholas Garnham and Raymond
Williams suggested was fundamental for
Bourdieu! !

To those who object that Bourdieu has
neglected the historical and conflictual
aspects of social reproduction, | would
suggest that his approach conforms to a
logically defensible division of intellectual
labour. There is no reason why Bour-
dieu's concepts cannot be applied to ad-
vantage in ethnographic studies of cul-
ture as well as in analyses of determinant
factors in class formation, cultural resis-
tance and political struggle. Though space
prohibits an adequate consideration of
this problem here, | would argue that
Bourdieu’s theoretical perspective is
suited to a discussion of both social stabii-
ty and social change.?2

The charge that Bourdieu's analysis of
the universe of lifestyles has a problem-
atic connection to a theory of the major
institutional influences on culture is more
valid. There exists a danger, to which
Distinction is by no means immune, that a
discussion of lifestyles may become too
far removed from an appraisal of the role
of the state and private corporations in
cultural and social reproduction.3 The
result is an ambiguity with respect to the
relative importance of various forms of
power and capital in society.

This latter reservation aside, | feel that
Distinction and many of Bourdieu’s other
publications will prove to be invaluable
resources for the study of culture in Ca-
nada and elsewhere. Bourdieu is well
aware that those doing sociology are
themselves part of the struggles of the
social world insofar as they contribute to
definitions of the nature of those strug-
gles. Perhaps more than anything else, his
work provides a refreshing example of
what inteflectuals can accomplish when
they set out to explore the politics of
culture fully aware that they are starting
from the intellectual’s relation to
culture.

David Maclkennan
is a graduate student in sociology at
York University.

Motes

. Nicholas Garnham and Raymond Williams,
‘Pierre Bourdieu and the sociclogy of culture:
an introduction.’ Media, Cufture & Society 3
(1989), p.211.

2. For a detailed analysis of this issue see Bour-
dieu, ‘On Reproduction, Habitus and Educa-
tion'. British Journal of Seciology of Education 2
{1984), pp. | 17-127.

3. For arelevant analysis of changing influences
on cultural production in the United States,
see Paul DiMaggio and Michael Useem, "The
arts in class reproduction’, in Culfural and
Economic Reproduction in Education: Essays on
Class, Ideology and the State, ed. Michael Apple
{tondon: Routledge and Kegan Paul), pp.
247-274.
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Og the many persenal issues that

the women’s movement has thrown up
for political debate in recent years, one
powerful issue has been long evaded. As
the two authors of Face Yalue ruefully re-
mark, we have discussed almost all of the
issues that before made us feel alone and
insecure—all except personal beauty.
Happily for us in Face Volue they have
taken the challenge of analyzing the pow-
er that beauty holds over us.

Beauty? A political issue! Certainly,
argue the authors, for ‘it figures in the
exchange of power and influence.’ Beau-
ty is not, they explain, power initself. itis
a passive attribute existing only through
the judgement of others. But for wo-
men, systematically excluded from pow-
er, beauty is hugely significant. It is the
one value that enables us to attract those
who do have power. The ideal traditional
martiage is just that exchange of her
beauty for his weakh, influence and
power.

Face Value is a disconcerting reminder
of how much women are still valued, and
feel valued, primarily on the basis of our
looks. Beauty is fundamental to our
sense of selves as women whether we
beautify ourselves or not. Many women
are indeed ‘controlled by the tyranny of
looks, by the threat of having approval,
and with it power, withheld.” The
authors argue that ‘discrimination based
on beauty is more prevalent than discrim-
ination based on race.” The book ex-
plores how and why beauty holds so
much power.

The authors examine the myths and
stereotypes of beautiful women, their
visual representation in painting and
sculpture, the language of beaury, men
and beauty and the effect of white stan-
dards of beauty on other races. The
book's eclectic focus shifts constantly,
segregating rather than integrating these
component issues, Unfortunately,
through the cracks of their approachs
the question of why beauty is conferred
with such power finally slips away unan-
swered. In the meantime the authors give
us fascinating and insightful descriptions
of the power of beauty in our lives.

In ‘Beauty in Qur Times’ the authors
examine the role of the camera and the

‘media on beauty. In the process they give

us a great description of capital’s com-
modification of beauty. Mass production
and mass communication turned beauty
from something rarely beheld to some-
thing constantly beheld. Beauty, once
the privilege of the leisured class, became
available to all. The ingredients of beauty
could be bought everywhere inexpensiv-
ely and the media’s message that we must
be beautiful reached into the fives of
people of all classes.

Visual images of beauties—profes-
sional beauties—bombard us daily and we
respond by buying, we buy constantly at
magazine racks, cosmetic counters and
movie houses. Stars such as Greta Garbo
or Farrah Fawcett Major set standards of
beauty that affected millions simulta-
neously. Literally thousands of women
made themselves over in those particular
styles. Already narrowly focused on one
race, the range of prescribed beauty
shrank to one style, one fashion at atime,
elusively out of the reach of most
women.

‘The message we are given daily by the
myriad images of beauty is that women
must look a certain way to be loved and
admired—to be worth anything.' Yes,
but it’s all too easy to confuse the mes-
sage with the response. There's no deny-
ing that most women at some point in

FACE VALUE:
The Politics of
eauty

by Robin Toimach Lakoff and Ra-

quel L. Scherr
{Routledge & Kegan Paul, 1984)

their lives measure themselves against
the current norm of beauty and find
themselves woefully lacking. But what
we do about it will differ according to our
age, our class background, our race and
our persenal circumstances, Face Value
tends to assume both that white western
standards of beauty are powerful univer-
sal standards and that all women respond
docilely to the imperative to be beautiful.

Women of all races have fought back
against normative messages of beauty.
Blacks in western society have rebelled
against the equation of white with beauty
and against social ranking in the black
community based on lightness of skin.
White notions of beauty lie at the heart
of racism and, as the authors state,
‘Beauty is never more politicai than when
it is used to prop up the power of one
race while it renders others powerless,
immured in seif hatred.” But the black is
beautiful rebellion has only minimaliy
penetrated the visual media and its stan-
dards of beauty. Black models and actors
by and large are still obliged to possess
under their skins the Caucasian features
of the white ideal of beauty.

Beauty's power is used to divide men
from women, women from women,
race from race. To be beautiful is com-
pensation for lack of power, but a
beautiful woman is not a powerful wo-
man. It is beauty, not woman, who has
the power, and in pursuit of power we
seek beauty. ‘Perhaps until recently wo-
men had so littie else to make their lives
comfortable, psychically as well as phys-
ically, that they needed the promise of
beauty, and the thrill of competition with

£
I

H
i
i




bers of this class may be content merely
to recognize the codes of the dominant
culture (and Bourdieu suggests such re-
cognition occurs despite the conscious
intentions of individuals), others attempt
to acquire the distinguished relation to
culture. Yet if the style of the bour-
geoisie in refation to high culture is one of
relaxed familiarity, that of the petite
bourgeoisie is one of tension or preten-
sion. The constant self-monitoring of the
petite bourgeoisie originates in the con-
text in which they acquire culture. Unlike
the bourgeoisie which is likely to have ac-
quired a sense of culture as ‘second
nature’ through early experiences in the
family, the petite bourgeoisie picks up a
sense of culture through formal educa-
tion, or worse, through its efforts to
teach itself.

Bourdieu maintains that the marlks of
this mode of acquiring culture are unmis-
takable: ‘(The petite bourgeoisie) takes
culture...too seriously to escape perma-
nent fear of ignorance of blunders, or to
side-step tests by responding with the in-
difference of those who are not compet-
ing or the serene detachment of those
who feel entitled to confess or even
flaunt their lacunae.” But the new petite
bourgeoisie is not entirely excluded from
the game. This class fraction, ‘having
abandoned the somewhat morose asce-
ticism of the rising petite bourgeoisie’,
forms a ‘natural’ ally’ for the new
bourgeoisie mentioned above. Both are
engaged in establishing and responding to
the need for new lifestyles. Bourdieu’s
brief but highly suggestive description of
these new lifestyles recalls arguments
made by Foucault and others about sex-
uality and therapy: ‘The fear of not get-
ting enough pleasure, the logical out-
come of the effort to overcome the fear
of pleasure, is combined with the search
for self-expression and “bodily expres-
sion" and for communicating with others
(“relating” —échange), even immersion
in others (considered not as a group but
as subjectivities in search of their
identity); and the old perscnal ethic is
thus rejected for a cult of personal health
and psychological therapy.’

At the bottom of the cultural hierar-
chy in Bourdieu’s framework are the
working classes for whom the very
choice of a lifestyle is heavily influenced
by restrictions imposed by necessity.
Bourdieu suggests that the working class
aesthetic is the very antithesis of aesthe-
tics, at least in the Kantian sense. Thus
the members of the working class apply
the standards of everyday life to aesthe-
tic objects, disdaining ‘“frilis” and “fancy
nonsense”’ in a range of cultural pro-
ducts including household decor. Work-
ing class women reject the ‘typically
bourgeois idea of making each object in
the home the occasion for aesthetic
choice, of extending the intention of har-
mony or beauty even into the bathroom
or kitchen...” Andthey also reject the ef-
forts devoted by bourgeois women to
personal appearance. Working class
men, Bourdieu goes on, are even less
likely to waste time in the ‘pretension’ of
personal style. Such pretensions are
viewed as both bourgeois and feminine.
In this regard, Bourdieu suggests that the
culture of virility is a kind of psychological
refuge for the working class male.

Bourdieu, as might be imagined, is very

‘critical of romantic views of working

class culture or any other form of coun-
ter culture. In his view, the values and
codes of the dominant culture are per-
vasive and produce effects on conduct
despite the activities of those who would
reject them. These effects are even
found in the area of explicitly political
discourse. Because of their relation to
language, the working classes are apt to
distrust the generalizations and verbal
strategies of politicians and other special-

ists in the production of political dis-
course. While this perspective on work-
ing class culture may suggest a certain
pessimistic undertone in Bourdieu's
work, it does not by any means preclude
an understanding of roots of progressive
social change.

That Distinction constitutes a major
contribution to our understanding of the
significance of culture in French society,
and with some modifications in other na-
tional contexts, is indisputable. But the
precise nature of that contribution is
hard to specify. The theoretical insights
noted earlier are of a high order. The
methodological and rhetorical achieve-
ments are unique and imaginative. Bour-
dieu has developed a compelling albeit dif-
ficult narrative using as an empirical foun-
dation the results of interviews combined
with the results of a questionnaire that
surveyed tastes as well as demographic
data. But how far does Distinction take us
towards an understanding of the role of
culture in social reproduction, the ques-
tion Nicholas Garnham and Raymond
Williams suggested was fundamental for
Bourdieu! !

To those who object that Bourdieu has
neglected the historical and conflictual
aspects of social reproduction, | would
suggest that his approach conforms to a
logically defensible division of intellectual
labour. There is no reason why Bour-
dieu's concepts cannot be applied to ad-
vantage in ethnographic studies of cul-
ture as well as in analyses of determinant
factors in class formation, cultural resis-
tance and political struggle. Though space
prohibits an adequate consideration of
this problem here, | would argue that
Bourdieu’s theoretical perspective is
suited to a discussion of both social stabii-
ty and social change.?2

The charge that Bourdieu's analysis of
the universe of lifestyles has a problem-
atic connection to a theory of the major
institutional influences on culture is more
valid. There exists a danger, to which
Distinction is by no means immune, that a
discussion of lifestyles may become too
far removed from an appraisal of the role
of the state and private corporations in
cultural and social reproduction.3 The
result is an ambiguity with respect to the
relative importance of various forms of
power and capital in society.

This latter reservation aside, | feel that
Distinction and many of Bourdieu’s other
publications will prove to be invaluable
resources for the study of culture in Ca-
nada and elsewhere. Bourdieu is well
aware that those doing sociology are
themselves part of the struggles of the
social world insofar as they contribute to
definitions of the nature of those strug-
gles. Perhaps more than anything else, his
work provides a refreshing example of
what inteflectuals can accomplish when
they set out to explore the politics of
culture fully aware that they are starting
from the intellectual’s relation to
culture.

David Maclkennan
is a graduate student in sociology at
York University.
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‘Pierre Bourdieu and the sociclogy of culture:
an introduction.’ Media, Cufture & Society 3
(1989), p.211.

2. For a detailed analysis of this issue see Bour-
dieu, ‘On Reproduction, Habitus and Educa-
tion'. British Journal of Seciology of Education 2
{1984), pp. | 17-127.

3. For arelevant analysis of changing influences
on cultural production in the United States,
see Paul DiMaggio and Michael Useem, "The
arts in class reproduction’, in Culfural and
Economic Reproduction in Education: Essays on
Class, Ideology and the State, ed. Michael Apple
{tondon: Routledge and Kegan Paul), pp.
247-274.
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Og the many persenal issues that

the women’s movement has thrown up
for political debate in recent years, one
powerful issue has been long evaded. As
the two authors of Face Yalue ruefully re-
mark, we have discussed almost all of the
issues that before made us feel alone and
insecure—all except personal beauty.
Happily for us in Face Volue they have
taken the challenge of analyzing the pow-
er that beauty holds over us.

Beauty? A political issue! Certainly,
argue the authors, for ‘it figures in the
exchange of power and influence.’ Beau-
ty is not, they explain, power initself. itis
a passive attribute existing only through
the judgement of others. But for wo-
men, systematically excluded from pow-
er, beauty is hugely significant. It is the
one value that enables us to attract those
who do have power. The ideal traditional
martiage is just that exchange of her
beauty for his weakh, influence and
power.

Face Value is a disconcerting reminder
of how much women are still valued, and
feel valued, primarily on the basis of our
looks. Beauty is fundamental to our
sense of selves as women whether we
beautify ourselves or not. Many women
are indeed ‘controlled by the tyranny of
looks, by the threat of having approval,
and with it power, withheld.” The
authors argue that ‘discrimination based
on beauty is more prevalent than discrim-
ination based on race.” The book ex-
plores how and why beauty holds so
much power.

The authors examine the myths and
stereotypes of beautiful women, their
visual representation in painting and
sculpture, the language of beaury, men
and beauty and the effect of white stan-
dards of beauty on other races. The
book's eclectic focus shifts constantly,
segregating rather than integrating these
component issues, Unfortunately,
through the cracks of their approachs
the question of why beauty is conferred
with such power finally slips away unan-
swered. In the meantime the authors give
us fascinating and insightful descriptions
of the power of beauty in our lives.

In ‘Beauty in Qur Times’ the authors
examine the role of the camera and the

‘media on beauty. In the process they give

us a great description of capital’s com-
modification of beauty. Mass production
and mass communication turned beauty
from something rarely beheld to some-
thing constantly beheld. Beauty, once
the privilege of the leisured class, became
available to all. The ingredients of beauty
could be bought everywhere inexpensiv-
ely and the media’s message that we must
be beautiful reached into the fives of
people of all classes.

Visual images of beauties—profes-
sional beauties—bombard us daily and we
respond by buying, we buy constantly at
magazine racks, cosmetic counters and
movie houses. Stars such as Greta Garbo
or Farrah Fawcett Major set standards of
beauty that affected millions simulta-
neously. Literally thousands of women
made themselves over in those particular
styles. Already narrowly focused on one
race, the range of prescribed beauty
shrank to one style, one fashion at atime,
elusively out of the reach of most
women.

‘The message we are given daily by the
myriad images of beauty is that women
must look a certain way to be loved and
admired—to be worth anything.' Yes,
but it’s all too easy to confuse the mes-
sage with the response. There's no deny-
ing that most women at some point in

FACE VALUE:
The Politics of
eauty

by Robin Toimach Lakoff and Ra-

quel L. Scherr
{Routledge & Kegan Paul, 1984)

their lives measure themselves against
the current norm of beauty and find
themselves woefully lacking. But what
we do about it will differ according to our
age, our class background, our race and
our persenal circumstances, Face Value
tends to assume both that white western
standards of beauty are powerful univer-
sal standards and that all women respond
docilely to the imperative to be beautiful.

Women of all races have fought back
against normative messages of beauty.
Blacks in western society have rebelled
against the equation of white with beauty
and against social ranking in the black
community based on lightness of skin.
White notions of beauty lie at the heart
of racism and, as the authors state,
‘Beauty is never more politicai than when
it is used to prop up the power of one
race while it renders others powerless,
immured in seif hatred.” But the black is
beautiful rebellion has only minimaliy
penetrated the visual media and its stan-
dards of beauty. Black models and actors
by and large are still obliged to possess
under their skins the Caucasian features
of the white ideal of beauty.

Beauty's power is used to divide men
from women, women from women,
race from race. To be beautiful is com-
pensation for lack of power, but a
beautiful woman is not a powerful wo-
man. It is beauty, not woman, who has
the power, and in pursuit of power we
seek beauty. ‘Perhaps until recently wo-
men had so littie else to make their lives
comfortable, psychically as well as phys-
ically, that they needed the promise of
beauty, and the thrill of competition with
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other women in this arena, to make living
worthwhile.'

What are the psychological roots of
our responses to beauty? Unfortunately
the authors didn’t get very far with that
question. Their research turned up only
contradictory positions. ‘Academic
psychologists link beauty with happiness,
competence and goodness. Psychoana-
lysts link it to misery, passivity and im-
morality. Both claim *“‘empirical” evi-
dence...The two together form a whole
—the whole of our myths, literature and
popular stereotypes about beauty.’

In their own surveys the authors found
that, without exception, all the women
they interviewed claimed that beauty was
important to them, though none could
elucidate why. Many felt guilty at admit-
ting its importance, believing that their
concern for personal beauty was anti-
thetical to feminism. In the fight to be
valued equally and on the same basis as
men—for our activities—parts of the
feminist movement have often poised on
the edge of puritanical views. The call
that we no longer should shave our legs,
paint our eyes or participate in the ex-
change of beauty for power andinfluence
served two ends. it liberated some from
tedious cosmetic routines but put many
others off feminism. The image of the
ugly feminist endures, especially among
younger women.

We worry in private about our locks
and we go to extraordinary lengths to
enhance or reclaim them once ageing and
birthing threaten to permanently mark
our bodies. Face Value describes in winc-
ing detail the self-mutilations, from ear-
piercing to face lifts and implant surgery
we elect to undergo. In our efforts to
maintain ourselves in the current image
of slender beauty we put out health at
risk. The current adolescent lock in
which sexual innocence and knowingness
are simultaneously suggested by sexually
experienced women in the slim firm
bodies of the immature, has led many
women to dangerous lengths to obtain a
slender body. Women let their body
weight fluctuate dramatically and un-
healthily and consume dangerous dietary
‘aids’ by the millions. Ten thousand
women a year in the United States alone
are poisoned each year by diet pills, and
thousands more are left exposed to
hypertension and strokes.

In the quest for beauty, ageing women
shell out thousands of dollars for
cosmetic surgery. While the signs of age-
ing are popularly considered to enhance
the attractiveness of men because they
are evidence of his experience in the
world, the prime virtue of maniiness, the
same bags and wrinkles and greying hair
are, for the same reasons, considered
ugly in a woman. The signs of ageing not
only deny our innocence, they also blur
the male/female distinction at the root of
the ideal of female beauty.

Beauty is the power of the weak, but
while women are relatively powerless in
other ways in western society, can we
renounce the one power we command?
Would we ever want to give up the
pleasure of seeing or being a beautiful
woman, of at least trying? Face Valuesug-
gest that only when women are valued
primarily for our activities and gain real
power will beauty relinquish its powerful
grip. Perhaps then we can enjoy beauty
without compulsion or guilt. ¥ve need to
use this book and the other writings that
ought to foliow as a starting place to
shake this ‘final great divider, the ultimate
thing we worry about as individuals'.

Dinah Forbes

The most common form of political
action any of us are likely to take these
days involves urban issues. It might be
joining a tenants’ group to protest the
disrepair of the building, or fighting off an
attempt to raise rents. It could be rallying
around a particularly impressive old
bullding scheduled for demolition or
about the desecration of aravine. lt could
involve the environment, such as saving a
stand of trees, worrying about industrial
wastes or deteriorating water quality.

VWhat's amazing is the extent of these
actions. People take them everyday in
every city—apolitical people, folks who
would never put themselves out to shake
the hand of a walking, breathing member
of Parliament. Often these kinds of
struggles aren't seen by the traditional
political analysts as being of much impor-
tance—they are on the fringes, people
amusing themselves on the periphery of
life. But when one of these minor irrita-
tions erupts into a battle, grand and im-
pressive, then there's much scurrying to
report the size and shape of the action.

One thinks of the fight around the Spa-
dina Expressway and the attempt to
change the direction of transportation
policy and urban form in Toronto. Think
of the bitter fights to save important
downtown landmarks in Halifax, Mon-
tréal, Toronto, Edmonton and Vancou-
ver, and to prevent the worst of the
developers’ excess. Most other Cana-
dian cities were involved in these kinds of
struggles, with a noticeable effect on ur-
ban politics.

And there are other, perhaps more
significant political actions. Every large
Canadian city had its urban renewal
fights, as working people did battle with
governments to preserve their neigh-
bourhoods. Many communities have
spent much of the last two decades fight-
ing off developers.and their high-rise
towers, in the process demanding that
more opportunities be given for citizen
participation in decision-making and that
elected politicians be more accountable
to those they supposedly represent.

Does any of this activity mean anything
in the long term? Critics have often
argued negatively—even for the Spadina
Expressway fights—using classical marx-
ist jargon to point out that most urban
battles are not drawn along class lines,
and therefore add little to the only thing
that will change the social structure,
namely class struggle. The individuals in-
volved in these battles shrug, let the cri-
tics say what they will, and continue right
on bashing their heads against the wall.
They think the battle is worth engaging
in, whatever those on the sidelines say.

Now along comes Manuel Castells,
eminent marxist political analyst, in an at-
tempt to make sense of urban action.
What emerges out of 336 very large
pages of type, shored up by 60 pages of
appendices, followed by notes and no less
than 17 closely spaced pages of biblio-
graphy, is a revisionist view. He con-
cludes that the urban action makes sense
but the marxist analysis doesn't. At one
point he cries out ...aithough marxist
theory might not have room for social
movements other than the historically
predicted class struggle, social move-
ments persist. So experience was right
and marxist theory was wrong on this
point and the intellectual tradition in the
study of social change should be recast.’

THE CITY
AND THE
GRASSROOTS

by Manuel Castells

(Los Angeles, California, University of
California Press, 1983)

What Castelis attempts to do in this
book is develop a theory that will make
sense of urban grassroot political move-
ments. His approach is to discuss some of
the more spectacular urban fightsin cities
across the world, going as far back as
Castillian Spain in 1520 and the Com-
mune of Paris in 1871, to a dozen other
examples this century in Europe, South
America and the United States. The stor-
ies are ones that are not well-known—
after all, urban struggles have not been
treated with much respect by scholars.

One learns for the first time about the
remarkable rent strike in Glasgow in
[915, the tenant action provoked by the
prostitutes in Veracruz in 1922 and the
bitter struggles of the early 1970s in the
Grand Ensembles—the post World War
I new towns in the commutershed of
Paris. There are intricate discussions of
the Mission District in San Francisco as
well as the urban impact of the gay com-
munity in the same city; explanations of
squatter communities in Lima, Mexico
and Santiago de Chile, and the profile of
the citizens” movement in Madrid in the
mid-1970s.

Unfortunately, none of the stories
turn out to be terrifically interesting, at
least not they way they are told. Castells
recounts them not for their own sake,
but to draw out his thesis and that means
he hasn't the time or inclination to
outline the characters firmly and to inject
all the details of the battles that make
them so fascinating. (Take a look at John
Cheevers' marvellous book Oh What a
Paradise It Seems to experience how well
fragments of these urban stories can be
told.) When something can’t be drawn
out to fit in any way with the thesis—as
indeed happens in regard to the Madrid
struggle—Castells is reduced to saying,
‘These stories offer no lesson.” Well,
thank goodness he let me know, but it
hardly provides enlightenment.

Castells generally concludes that ‘ur-
ban movements do address the real issues
of our time, although neither on the scale
nor terms that are adequate to the task
...they are more than a last, symbolic
stand and desperate cry: they are symp-
toms of our contradictions, and there-
fore potentially capable of superseding
these contradictions.” What does this ac-
tually mean? ’'m not quite sure. It is but
one of many examples of a paragraph
starting out with panache and direction,
then ending in a puddle of words that
have lost their sense. There is a roman-
ticism about Castells’ conclusions that is
irritating. One wishes he'd be a bit
tougher about exactly what he is saying.

The thesis he proposes is certainly sim-
ple enough. He proposes that an urban
movement will achieve its maximum im-
pact if it meets the following four
criteria:

I. It must have goals related to collec-
tive consumption demands (such as lower
rents), community culture (that feeling
of being part of a neighbourhood, for ex-
ample) and political self-management
{such as participation in decision-making}.
Indeed, he shows that the important
struggles always include these three
elements, and if you think of significant
battles in any Canadian city, chances are
they will be there. Take the case of the
fight of the Toronte Island residents.
They want reasonable rents, the right for
their community to continue its exis-
tence and a say in how their community is
run. Those kinds of criteria are handy to
keep in mind as one assesses the serious-
ness of a community struggle.

2. ltmust be conscious of its role asan
urban social movement. In other words,
it must have a sense of history, rather
than being an instantaneous backlash
worried only about its own status.

3. It must be related to society
through the media, professionals and
traditional political parties.

4. k must be autonomous of any poli-
tical party. We all know the damage that
a political party—a group with its own
agenda—can cause to a community
group.

Castells has a great deal of sympathy
for struggles involving these elements, in
spite of their limitations. ‘Urban social
movements are aimed at transforming
the meaning of the city without being
able to transform society. They are a
reaction, not an alternative; they are call-
ing for a depth of existence without being
able to create that new breadth.’
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other women in this arena, to make living
worthwhile.'

What are the psychological roots of
our responses to beauty? Unfortunately
the authors didn’t get very far with that
question. Their research turned up only
contradictory positions. ‘Academic
psychologists link beauty with happiness,
competence and goodness. Psychoana-
lysts link it to misery, passivity and im-
morality. Both claim *“‘empirical” evi-
dence...The two together form a whole
—the whole of our myths, literature and
popular stereotypes about beauty.’

In their own surveys the authors found
that, without exception, all the women
they interviewed claimed that beauty was
important to them, though none could
elucidate why. Many felt guilty at admit-
ting its importance, believing that their
concern for personal beauty was anti-
thetical to feminism. In the fight to be
valued equally and on the same basis as
men—for our activities—parts of the
feminist movement have often poised on
the edge of puritanical views. The call
that we no longer should shave our legs,
paint our eyes or participate in the ex-
change of beauty for power andinfluence
served two ends. it liberated some from
tedious cosmetic routines but put many
others off feminism. The image of the
ugly feminist endures, especially among
younger women.

We worry in private about our locks
and we go to extraordinary lengths to
enhance or reclaim them once ageing and
birthing threaten to permanently mark
our bodies. Face Value describes in winc-
ing detail the self-mutilations, from ear-
piercing to face lifts and implant surgery
we elect to undergo. In our efforts to
maintain ourselves in the current image
of slender beauty we put out health at
risk. The current adolescent lock in
which sexual innocence and knowingness
are simultaneously suggested by sexually
experienced women in the slim firm
bodies of the immature, has led many
women to dangerous lengths to obtain a
slender body. Women let their body
weight fluctuate dramatically and un-
healthily and consume dangerous dietary
‘aids’ by the millions. Ten thousand
women a year in the United States alone
are poisoned each year by diet pills, and
thousands more are left exposed to
hypertension and strokes.

In the quest for beauty, ageing women
shell out thousands of dollars for
cosmetic surgery. While the signs of age-
ing are popularly considered to enhance
the attractiveness of men because they
are evidence of his experience in the
world, the prime virtue of maniiness, the
same bags and wrinkles and greying hair
are, for the same reasons, considered
ugly in a woman. The signs of ageing not
only deny our innocence, they also blur
the male/female distinction at the root of
the ideal of female beauty.

Beauty is the power of the weak, but
while women are relatively powerless in
other ways in western society, can we
renounce the one power we command?
Would we ever want to give up the
pleasure of seeing or being a beautiful
woman, of at least trying? Face Valuesug-
gest that only when women are valued
primarily for our activities and gain real
power will beauty relinquish its powerful
grip. Perhaps then we can enjoy beauty
without compulsion or guilt. ¥ve need to
use this book and the other writings that
ought to foliow as a starting place to
shake this ‘final great divider, the ultimate
thing we worry about as individuals'.

Dinah Forbes

The most common form of political
action any of us are likely to take these
days involves urban issues. It might be
joining a tenants’ group to protest the
disrepair of the building, or fighting off an
attempt to raise rents. It could be rallying
around a particularly impressive old
bullding scheduled for demolition or
about the desecration of aravine. lt could
involve the environment, such as saving a
stand of trees, worrying about industrial
wastes or deteriorating water quality.

VWhat's amazing is the extent of these
actions. People take them everyday in
every city—apolitical people, folks who
would never put themselves out to shake
the hand of a walking, breathing member
of Parliament. Often these kinds of
struggles aren't seen by the traditional
political analysts as being of much impor-
tance—they are on the fringes, people
amusing themselves on the periphery of
life. But when one of these minor irrita-
tions erupts into a battle, grand and im-
pressive, then there's much scurrying to
report the size and shape of the action.

One thinks of the fight around the Spa-
dina Expressway and the attempt to
change the direction of transportation
policy and urban form in Toronto. Think
of the bitter fights to save important
downtown landmarks in Halifax, Mon-
tréal, Toronto, Edmonton and Vancou-
ver, and to prevent the worst of the
developers’ excess. Most other Cana-
dian cities were involved in these kinds of
struggles, with a noticeable effect on ur-
ban politics.

And there are other, perhaps more
significant political actions. Every large
Canadian city had its urban renewal
fights, as working people did battle with
governments to preserve their neigh-
bourhoods. Many communities have
spent much of the last two decades fight-
ing off developers.and their high-rise
towers, in the process demanding that
more opportunities be given for citizen
participation in decision-making and that
elected politicians be more accountable
to those they supposedly represent.

Does any of this activity mean anything
in the long term? Critics have often
argued negatively—even for the Spadina
Expressway fights—using classical marx-
ist jargon to point out that most urban
battles are not drawn along class lines,
and therefore add little to the only thing
that will change the social structure,
namely class struggle. The individuals in-
volved in these battles shrug, let the cri-
tics say what they will, and continue right
on bashing their heads against the wall.
They think the battle is worth engaging
in, whatever those on the sidelines say.

Now along comes Manuel Castells,
eminent marxist political analyst, in an at-
tempt to make sense of urban action.
What emerges out of 336 very large
pages of type, shored up by 60 pages of
appendices, followed by notes and no less
than 17 closely spaced pages of biblio-
graphy, is a revisionist view. He con-
cludes that the urban action makes sense
but the marxist analysis doesn't. At one
point he cries out ...aithough marxist
theory might not have room for social
movements other than the historically
predicted class struggle, social move-
ments persist. So experience was right
and marxist theory was wrong on this
point and the intellectual tradition in the
study of social change should be recast.’

THE CITY
AND THE
GRASSROOTS

by Manuel Castells

(Los Angeles, California, University of
California Press, 1983)

What Castelis attempts to do in this
book is develop a theory that will make
sense of urban grassroot political move-
ments. His approach is to discuss some of
the more spectacular urban fightsin cities
across the world, going as far back as
Castillian Spain in 1520 and the Com-
mune of Paris in 1871, to a dozen other
examples this century in Europe, South
America and the United States. The stor-
ies are ones that are not well-known—
after all, urban struggles have not been
treated with much respect by scholars.

One learns for the first time about the
remarkable rent strike in Glasgow in
[915, the tenant action provoked by the
prostitutes in Veracruz in 1922 and the
bitter struggles of the early 1970s in the
Grand Ensembles—the post World War
I new towns in the commutershed of
Paris. There are intricate discussions of
the Mission District in San Francisco as
well as the urban impact of the gay com-
munity in the same city; explanations of
squatter communities in Lima, Mexico
and Santiago de Chile, and the profile of
the citizens” movement in Madrid in the
mid-1970s.

Unfortunately, none of the stories
turn out to be terrifically interesting, at
least not they way they are told. Castells
recounts them not for their own sake,
but to draw out his thesis and that means
he hasn't the time or inclination to
outline the characters firmly and to inject
all the details of the battles that make
them so fascinating. (Take a look at John
Cheevers' marvellous book Oh What a
Paradise It Seems to experience how well
fragments of these urban stories can be
told.) When something can’t be drawn
out to fit in any way with the thesis—as
indeed happens in regard to the Madrid
struggle—Castells is reduced to saying,
‘These stories offer no lesson.” Well,
thank goodness he let me know, but it
hardly provides enlightenment.

Castells generally concludes that ‘ur-
ban movements do address the real issues
of our time, although neither on the scale
nor terms that are adequate to the task
...they are more than a last, symbolic
stand and desperate cry: they are symp-
toms of our contradictions, and there-
fore potentially capable of superseding
these contradictions.” What does this ac-
tually mean? ’'m not quite sure. It is but
one of many examples of a paragraph
starting out with panache and direction,
then ending in a puddle of words that
have lost their sense. There is a roman-
ticism about Castells’ conclusions that is
irritating. One wishes he'd be a bit
tougher about exactly what he is saying.

The thesis he proposes is certainly sim-
ple enough. He proposes that an urban
movement will achieve its maximum im-
pact if it meets the following four
criteria:

I. It must have goals related to collec-
tive consumption demands (such as lower
rents), community culture (that feeling
of being part of a neighbourhood, for ex-
ample) and political self-management
{such as participation in decision-making}.
Indeed, he shows that the important
struggles always include these three
elements, and if you think of significant
battles in any Canadian city, chances are
they will be there. Take the case of the
fight of the Toronte Island residents.
They want reasonable rents, the right for
their community to continue its exis-
tence and a say in how their community is
run. Those kinds of criteria are handy to
keep in mind as one assesses the serious-
ness of a community struggle.

2. ltmust be conscious of its role asan
urban social movement. In other words,
it must have a sense of history, rather
than being an instantaneous backlash
worried only about its own status.

3. It must be related to society
through the media, professionals and
traditional political parties.

4. k must be autonomous of any poli-
tical party. We all know the damage that
a political party—a group with its own
agenda—can cause to a community
group.

Castells has a great deal of sympathy
for struggles involving these elements, in
spite of their limitations. ‘Urban social
movements are aimed at transforming
the meaning of the city without being
able to transform society. They are a
reaction, not an alternative; they are call-
ing for a depth of existence without being
able to create that new breadth.’
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And why do people engage in this kind
of limited activity! Because ‘People ap-
pear to have no other choice. The histor-
ical actors {social movements, political
parties, institutions} that were supposed
to provide the answers to the new
challenges at the global level, were unable
to stand up to them... Thus urban move-
ments do address the real issues of our
time, although neither on the scale nor
the terms that are adequate to the task.’

‘And that’s the pity. Urban movements
are just concerned with — and it's not a
word that Castells uses —— reform. That’s
always been the great bugaboo of the
marxists — reform never goes far
enough, it's not based on a deep enough
analysis. What this book does is make
reform legitimate even though it is in-
capable of making the changes required. |
think that Castells would agree that re-
form politics produces useful results —
he's much too quiet on this point for my
own liking — and that's going some for a
theoretician of his stature.

But for the many of us who have at
times become immersedin urban politics,
there’s some comfort to believing that
reform and urban politics may soon be-
come respectable among the intellectual
leaders of our times.

John Sewell

is a former mayor and alderman of
Torento. He writes a daily column on
urban affairs for The Globe and Mail,

Canada’s national newspaper.

Let me begin with ‘the object itself’:
this booldis divided into a nine-page intro-
duction by the editors; Part | of 2I5
pages (nine essays, plus ‘A Very Partial
Chronology’ of five pages); Part 2,
‘Reading for What’, of 143 pages, in-
troduced by Schnya Sayres, with sub-
sections ‘'Memories’, ‘Acknowledge-
ments’ and ‘(Re)Takes’; the book con-
cludes with a ‘Lexicon of Folk-Etymol-
ogy' by Ralph Larkin and Daniel Foss.
The editors’ ‘Introduction’ ends with
the moment of the book’s own context
-—the “trashing of the sixties’, the various
Rights with their particular moralisms and
the multiple Lefts’ weak and defensive re-
sponses. The editors’ conclude that they
see this book as ‘an attempt to combine
the affirmative with the critical, an at-
tempt to salvage certain positions now
under severe attack...' But they also
stress how ‘reflecting the radical dis-
placement in those years of homogeneity
itself, we make no claim that ours is a
complete account. ¥e put this work be-
fore the reader in the form of an inter-

-vention, and we do so without apology.’

Part | frames (or, polemically, is a kind
of frame-up for) Part 2, which consists of
shorter, often extracted, writings. { shall
resist the strong desire to respond, con-
versationally, to much that is vibrant,
sentimental, signifying differently in Part
2... | shall concentrate on the frame. But
in this response | do so with the resources
drawn from the one Great (Re)Discov-
ery of the 60s: as ether or glue, words
(fater signs) fix and faze us. Turning that
onto the frame of Part |, there is a mur-
mur as | am reading — who.is speaking, to
and for whom? Was there love made and
unmade, did people walk midnight streets
or sit in sunlit rooms rocking alone, talk
for hours about their visions and their
gastronomy...did people have bodies in
the 60s? These thoughts are raised be-
cause Part |’s frame-up tends to cop-in
with a gentle (affirming?) but firm (criti-
cal?) policing, heard (more than read) by
problems with tenses, adjectives, verbal
flows, textual flushes.

Part | has nine essays, eight of them by
men (including one of these ‘A '60s Move-
ment in the 80s’ which is an interview be-
tween the two-man Social Text ‘collec-
tive’ and David Apter) — and the excep-
tion, by Ellen Willis, is ‘Radical Feminism
and Feminist Radicalism'. In that regard,
this is a pre-60s ensemble. Despite some
attempts — notably the Apter interview
concerning the MNarita® Airport move-
ment in Japan; Belden Fields’ 'French
Maoism’; Herman Rapapport’s ‘Viet-
nam: The Thousand Plateaus’, strong
themes within Simon Frith's ‘Rock and
the Politics of Memory’ and some
features of Frederic Jameson’s ‘Periodiz-
ing the 60s” — to internationalize the ac-
counting, the US-centric view is very
strong. It predominates in Stanley Aron-
owitz' ‘When the New Left Was New’,
Ellen Willis" essay, Colin Greer's ‘The
Ethnic Question’ and, differently but
significantly, in Jameson.

Let me focus further — a zooming-in
on the opening Aronowitz and the clos-
ing Jameson texts as they are the bolts
and bars of the frame. | find many of the
other texts share their finalization, their
boxing-in (much talk of legacies and con-
sequences, little of resources and filia-
tions) and a persisting tone (or drone) of
the academy: a tidying-up, a final-word-
ing. The two partial exceptions are the
Apter interview and Rapapport's ‘Viet-
nam’ (catching up threads from both
Coming Home and Apocalypse Now). To
all of these essays | want to affirm and ab-
jure by saying, 'it’s not that simple.’

Aronowitz and Jameson involve their
writing with their more general agenda
— | use the singular term deliberately,
partly because of their association with,
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edited by Sohnya Sayres, Anders
Stephanson, Stanley Aronowitz,
Frederic Jameson

(University of Minnesota Press in
cooperation with Social Text,
Minneapolis, 1984)

for example, Social Text, andlor their in-
dividual publications. and/or specifically
Frederic jameson's essay in The Anti-Aes-
thetic (ed. Hal Foster, Bay Press, 1983)
and Aronowitz’ review of that book
(Village Voice Literary Supplement October
1983, p. 14). On the first page of Arono-
witz' essay in the reviewed text we have
a sentence which condenses all  the
closures/policiing | have indicated:

In fact (N.B.), only Kerouac, Ginsberg
and San Francisco poet Lawrence Ferl-
inghetti survived the Beat movement.
Most of their comrades literally sat out
the 60s; by the late 50s their rebellion
had generated into the cynical affecta-
tion characteristic (N.B.) of all failed
romantic politics and art. (p.1 1}

All failed romantic politics and art. No-
thing sturdy enough about them in the
first place, not realistic, etc. But the claim
is enormous: ‘characteristic of all..." The

rest of his slight, singular, sub-superhero -

account pales beside that kind of claim,
now, in the face of ahistory that includes,

at least as a beginning sense, the 1940s
and 1950s, plus the 1970s and half of the
1980s. Might not this be part of the pri-
son we are all in: fixated on success (what
it is, howit is accomplished) in the wrong
image-repertoire!

With Jameson there is also something
different — a problem of tenses: like the
replay commentators on sports pro-
grams, he tends to write now (1983/84)
that someone ‘will’ do something in the
60s! But the same Papal infallibility is in-
volved: ... postmodernism. ..is no Jonger
at all {(N.B.) “oppositional”...indeed it
constitutes the very dominant or hege-
monic aesthetic of consumer society
itself and significantly serves the latter’s
commodity production as a virtual
laboratory of new forms and fashions’
(p-196). Really? Just-like-that? | have been
arguing for some time that the real symp-
tomatic-issue here is the loss of the
Awuthority of the Critic, or, better, mak-
ing visible the claim to that Authority.
Multiplicity, difference and varied
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making-meaningful can no longer (or, not
so easily) be captured and contained,
policed and paroled by Mr. Language
himself.

Taking the two thematic universal
claims together we have some famous in-
strumentalisms: a ‘romantic politics and
art’ that succeeds can be redefined as ‘not
really’ romantic in the first place; a post-
modernism that is oppositional turns out
to be not ‘truly’ a post-modernism.
What is it about ‘romanticism’ and/or
‘post-modernism’ that produces this
snort of disgust, this cackle of derision?
Do we detect written under each work,
Utopianism? In other words, | am arguing
that under the guise of a certain, mea-
sured affirmation there is, in fact, more
trashing at work here. Like forgotten
custorns officers in some anachronistic
border post such policemen wait, tidying
their rubber stamps, affirming their hear-
ty unitary selves, being suspicious of fun,
pleasure, desire, sentimentality, the body
— singing dull threnodies called ‘That's a
sixties thing..." over their intercom-
municating throat mikes. There’s a real
danger — that a one-sided optimism/
adventurismivoluntarism will be replaced
by a one-sided pessimism/opportunism/
objectivism. This is clear in Régis
Debray’s tenth anniversary ‘Remarks’
trashing ‘les evenements de mai 1968’
firmed-up by the Secretary General of
the Socialist Party of France in May 1983.
Such currents can work both to vivify
anti-marxism and (as in Jameson's last
pages) argue for making ‘traditional’
marxism ‘true again’. A curious idealism
this, since | thought marxism was a
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theory generalized from historical ex-
periences, a theory capable of learning!

Of course, as Ronald Sukenick (‘Up
from the Garret’, New York Times Book
Review, 27 January 1985) argues, the 60s
did redefine ‘much in American culture,
including middle class aesthetic standards,
but at the same time eroded the mystique
by which artists had resisted the pres-
sures of the market place’ (p.| — an ex-
cellent article throughout). But that is not
all. Transforming his sexist ‘men’ we can
recall Morris here:

Human beings fight and fose the battle,
and the thing they fought for comes
about in spite of their defeat, and when
it comes, turns out not to be what they
meant, and other human beings have to
fight for what they meant under
another name.
(W. Morris’ Dream of john Ball, quoted in
the very relevant article by Peter Linebaugh,
‘Al the Atlantic Mountains Shook’,
Labour/Le Travail, Autumn 1982, p.92.)

Contradictions within and between,
for example, cuiture as a set of regulated
expressive forms and culture as different
ways of life; or politics as official institu-
tional rituals and routines and the politics
of the so-called private, personal and pro-
fane...create spaces, establish frissons,
make ideologies hearable. Capitalism
(does it still have to be said?) is no way of
life at all for the majority, it is a differen-
tial series of ways of death, founded and
foundering upon contradiction which are
both universal and multiple and, inits own
drives, unsolvable. The 60s re-arranged
different possible ways of saying, seeing,
showing and sharing, its romanticism was
re-arranged by realities (not erased, not
dismissable). If post-modernism is firmly
at the heart of hegemony, it is causative
of heartburn and heartache there also!
The 60s were both... and... but differ-
ently. The 60s undid a certain knot
{which was also a Not of fatherly nega-
tion). There are nc more purely econo-
mic, political or cultural revolutions
because there will be no more singular-
totalizing {(in the old sense) revolutions.
So what's new? A period of hope, eman-
cipation, easiness and caring gets in part
trashed and in part encashed into com-
modified forms. We have to learn that
living historically means we both, as
Pasolini puts it, affirm in the making of
our selves and we abjure what powers
and knowledges do with what we have
become. But mainly now, sentimentally, |
affirm.

Philip Corrigan’s

book with Derek Sayer, The Great
Arch: English State Formation as Culftural
Revolution, will be published by
Blackwell in July 1985.

CAPITAL TALES

by Brian Fawcett
{Vancouver, Talonboocks, 1984)

@
Whlie occasionally evocative of

the free-floating sense of dread which ac-
companies Raymond Carver’s banal
worlds, Brian Fawcett’s latest book,
Capital Tales, is also reminiscent of early
Springsteen lyrics: tableaux governed by
random violence, chance and a vague dis-
placement of absence at the heart of
working class experience.,

However, the BC logging towns, 4x4
trucks and the edgy desperation or curi-
osity of Fawcett’s characters are really
only the reafist tip of the much larger
question his prose introduces: what is the
relation between the world of the imag-
ination and our lived experience; in what
ways are the conventions of fiction in-
adequate as expressions of the realities of
our everyday lives!

Though these are by no means new
questions, Fawcett’s treatment of them
in this collection of short stories manages
to do a number of things well. A process
of subversion, an undermining of our
responses as readers, is begun midway
through the stories and actually
challenges the relation between text and
reader as it occurs, as we attempt to
‘consume’ literature and distance our-
selves from the very real contradictions
of the world around us. Fawcett, with-
out the usual didacticism, examines the
role of literature and of any fictive con-
vention under capitalism, its assumptions
about our lives and the expectations we
ourselves bring to a fictional treatment
of our world.

At the same time that our attention is
slowly being drawn towards the process
of interpretation we are involved
Fawcett conveys concise, accurate por-
trayals of characters bound by class
structures, structures whose hidden
character only gains articulation in the
seemingly unconnected actions, gestures
and frustrations of those characters’
lives. In this sense Fawcett manages to
deal with work experience, a world de-
fined by labour and social relations of
production, without slipping into a neo-
‘socialist-realism’ which would ensure
that all the ideoclogical ‘t's and ‘i's are
crossed and dotted (usually painfully so)

for a supposedly haptess and uninteiligenf

collective reader. Here Fawcett gives his -

readers the benefit of their, and his, ex-
perience as the basis for interpretation.

Interestingly, throughout the stories,
especially ‘Balance of Nature', ‘The
Ghost” and ‘The Brotherhood of Men’,
the world of men and manhood, the nar-
row limits of male identity within a sys-
tem in which even personal life is bound
to consumerism and commodity fetish-
ism, continues to assert itself. Rather
than serving up trite lessons on male
chauvinism, Fawcett gives us a complex
social and psychological view of the role
of ideology in orchestrating social prac-
tice and in shaping male identity which
leads to obsessive, violent and defensive
behaviour. For Fawcett the boundaries
of this male world are seldom free from
the larger economic and social realities
which define this world in the first place.

In this we come to one of the mosten-
tertaining and unifying elements in Faw-

cett’s collection: the deliberate friction
between the worids his text brings into
play. This perhaps is illustrated most
clearly in one of the final stories, “The
Life of Robert Oomer’. Here the world
of Fawcett's imagination, the real world
of his experience and the world of
dreams and the uncenscious collide and
interact in a way which ultimately rein-
forces each as the legitimate source of
the story. In the transition from history
to fiction, from the worlds of literature
and the imagination to that of daily sur-
vival, Fawcett moves effortlessly, only
foregrounding the tension between
these different worlds (often with wry
authorial cheek) te raise us above the
narrative for an observation of the act of
reading itself. This reflexivity reaches its
height in ‘A Personal Memoir of Thomas
Carlyle’ where the ‘slippage’ between
worlds reveals not only the tensions in
our expectations of literature, but won-
derfully exposes the creativity and eclec-
tic freedom of Fawcett’s prose; the
multiple voices, influences and codes ser-
ving as the framework of a text as busy
confronting itself as it is the collective
reader. Or perhaps, as Fawcett would no
doubt suggest, to confront the one is
always in fact to confront the other. For
a critical, conscious, capricious and ab-
sorbing read, Fawcett’s collection of
stories is a discovery work making.

Dennis Corcoran
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making-meaningful can no longer (or, not
so easily) be captured and contained,
policed and paroled by Mr. Language
himself.

Taking the two thematic universal
claims together we have some famous in-
strumentalisms: a ‘romantic politics and
art’ that succeeds can be redefined as ‘not
really’ romantic in the first place; a post-
modernism that is oppositional turns out
to be not ‘truly’ a post-modernism.
What is it about ‘romanticism’ and/or
‘post-modernism’ that produces this
snort of disgust, this cackle of derision?
Do we detect written under each work,
Utopianism? In other words, | am arguing
that under the guise of a certain, mea-
sured affirmation there is, in fact, more
trashing at work here. Like forgotten
custorns officers in some anachronistic
border post such policemen wait, tidying
their rubber stamps, affirming their hear-
ty unitary selves, being suspicious of fun,
pleasure, desire, sentimentality, the body
— singing dull threnodies called ‘That's a
sixties thing..." over their intercom-
municating throat mikes. There’s a real
danger — that a one-sided optimism/
adventurismivoluntarism will be replaced
by a one-sided pessimism/opportunism/
objectivism. This is clear in Régis
Debray’s tenth anniversary ‘Remarks’
trashing ‘les evenements de mai 1968’
firmed-up by the Secretary General of
the Socialist Party of France in May 1983.
Such currents can work both to vivify
anti-marxism and (as in Jameson's last
pages) argue for making ‘traditional’
marxism ‘true again’. A curious idealism
this, since | thought marxism was a
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theory generalized from historical ex-
periences, a theory capable of learning!

Of course, as Ronald Sukenick (‘Up
from the Garret’, New York Times Book
Review, 27 January 1985) argues, the 60s
did redefine ‘much in American culture,
including middle class aesthetic standards,
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it comes, turns out not to be what they
meant, and other human beings have to
fight for what they meant under
another name.
(W. Morris’ Dream of john Ball, quoted in
the very relevant article by Peter Linebaugh,
‘Al the Atlantic Mountains Shook’,
Labour/Le Travail, Autumn 1982, p.92.)
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of the so-called private, personal and pro-
fane...create spaces, establish frissons,
make ideologies hearable. Capitalism
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re-arranged by realities (not erased, not
dismissable). If post-modernism is firmly
at the heart of hegemony, it is causative
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The 60s were both... and... but differ-
ently. The 60s undid a certain knot
{which was also a Not of fatherly nega-
tion). There are nc more purely econo-
mic, political or cultural revolutions
because there will be no more singular-
totalizing {(in the old sense) revolutions.
So what's new? A period of hope, eman-
cipation, easiness and caring gets in part
trashed and in part encashed into com-
modified forms. We have to learn that
living historically means we both, as
Pasolini puts it, affirm in the making of
our selves and we abjure what powers
and knowledges do with what we have
become. But mainly now, sentimentally, |
affirm.
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play. This perhaps is illustrated most
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of Fawcett's imagination, the real world
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interact in a way which ultimately rein-
forces each as the legitimate source of
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authorial cheek) te raise us above the
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STILL BARRED
FROM PRISON:
‘Social Injustice in

Canada

by Claire Culhane
{Montréal, Black Rose Books, 1985)

-]
!&E ﬁ.e Culhane is a social activist,

a foe of social injustice who, since the
mid- 1970s, has focused her attention and
tenacious energies on our penitentiary
system. This book is a broad extension of
her first work, Barred From Prison: A Per-
sonal Account (1979), which described
the situation that led to a series of riots
and hostage-takings at British Columbia
Penitentiary in the late 1970s. Her new
book, Still Barred From Prison should be
required reading for every Canadian who
demands longer prison sentences and a
harsher penitentiary regime. It is a litany
of the lawlessness of our prisons, of the
constant brutalization of prisoners and
their physical and psychological destruc-
tion. Itis arecord of prisoners’ desperate
pleas for our intervention, communi-
cated in the only ways possible, through
suicide, hostage-takings and riots. It is
also a testament to public misconception,
indifference and refusal to intercede.
Culhane states her position clearly.

it therefore becomes all the more in-
cumbent upon those of us in the outside
world to insure that the rule of law is
respected inside prisons...since the
polemics of this book invite bias in
favour of those who fight against the
glaring injustices of the Canadian prison
system, and by extension, against in-
justice the world over.

Our first penitentiary, opened in King-
stonin 1835 {and still in use), was model-
jed after the American Auburn system
which had been created in New York
State in the 1820s. The architect of that
system was Gresham Powers who noted
that if reformation of prisoners was a
consideration, then ‘Reformation by
horror, constant hard labour, and by the
breaking of the spirit was the Auburn
method'. Itis clear from Culhane’s work
that lictle has changed in 150 years.
The text may be divided into two main
~ sections. The first examines the pattern
of prison violence, the second presents a
more general discussion of prisons and
prison reform and abolitionist argu-
ments. More than half the book (Chapter
2) focuses on the violence, brutality and
bad faith which characterizes our peni-
tentiary system. Culhane takes us from
penitentiary to penitentiary, mapping the
main events which illustrate the nature of
this culture of violence. Thisis afirst rate
exposé of the fraudulent state ideology
of rehabilitation and reform which masks
the day-to-day repression and out-right
torture of prisoners. It is witness to the
degree of pathology of these institutions.
If the Canadian public is to realize the hor-
ror of these archaic failures, then a
necessary first step is to provide them
with an insight into what actually trans-
pires. We need to see beyond the distor-
tions and smokescreens of the Solicitor
General’s publicists, as in the recent Car-
son Committee Report (1984). Culhane
examines the central issues. The over-
bearing and disruptive control of the
prisons by the guards’ union, evident in
the torture of prisoners and the guards’
refusal to allow constructive prison
reform programs, is clearly described.
She relates how Kent:Maximum Security
was opened in British Columbia in 1979,
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and was hailed as '...an exemplary model
in providing progressive programs for of-
fenders in a humane and secure environ-
ment...", in amodern ‘university campus’
setting. And how the guards indefinitely
postponed the ‘rehabilitation part’ on
the grounds it was too dangerous to
allow prisoners to mingle. Overcrowding
and double-bunking; the manipulative use
of involuntary transfers; the unjustified
expansion of Special Handling Units; the
constant torture of prisoners through
beatings and gassings during longterm
isolation in solitary confinement; are all
addressed. Culhane indicates how con-
trol of prisons by the guards’ culture of
violence produces rising rates of prisoner
suicide and viclence, often translatedinto
hostage-takings and riots. She discusses
the contained construction of large, geo-
graphically isolated, maximum-security
prisons, which is inexplicable in terms of
the accumulated wisdom of the develop-
ments in penology of the past 30 years.
In the last section of the book, Culhane
suggests links to the social context
(Chapter 3) and attempts to expand on
this connection through arguments for
the abolition of prisons (Chapter 4). This
last chapter provides a succinct argument
for greater public access and community
contral of the institutions. ‘The first
essential remains to create a prison
system scrupulously accountable to the
community." The demand is for Com-
munity Prison Boards which are repre-
sentative of the society, particularly of
the minority groups {e.g., natives) which
are overrepresented in the prisoner pop-
ulation. These boards are to have ready
access to the penitentiaries and prison-
ers, and are to be allowed real input into
the day-to-day operations, as well as in
areas such as parole and post-release.
The author concludes with this state-
ment:
The intent of this book is clear—to link
the prison abolitien rmovement with
other politica! struggles for fundamen-
tal change. A formidable task, but one
which must be tackled—with creativity,
with enthusiasm, and with a passion.

Enthusiasm and passion characterize Stiff
Barred From Prison. The author is known
as Saint Claire among federal prisoners.

L7
ﬂagg

The strength of the book lies in the
author’s tenacious grip on the reality of
prison life, the product of her constant
contact with prisoners and their strug-
gles. But the larger purpose—to locate
prison struggles within the context of the
containing society is not achieved, and
that’s the weakness of this book.

Claire Culhane is a prison activist, a
defender of the faith, not a theoretician
analyzing the larger questions which sur-
round the issue, Why have the guards and
their union achieved such power, and
how have they gained control of our
penitentiaries? What is the current state
ideoclogy which justifies the curtailment
of the few resocialization and reform-
ative programs that exist in favour of a
purely punitive regime? This leve! of anal-
ysis is absent. Though there are indica-
tions of important connections to the
political economic context in which
prisons are embedded, these are never
analyzed. MNo, this is not a theoretically
informed analysis which specifies the role
of the penitentiary within the Canadian
state and Canadian society. Instead, the
author opts for broad, unsatisfactory
generalizations, arguing that the prison is
amicrocosm of our culture, the ultimate
repression in an oppressive capitalist
society. This tells us little. Culhane
argues:

Usually, exposés of the ‘shocking reality
of life behind bars’' manage only to as-
tound, agitate and infuriate. They ap-
peal mainly to the emotions. Seldom do
they draw political conclusions by ex-
amining the prison system as a function
of the state—an instrument for class,
racial and national oppression. Publica-
tions of prisoners’ autobiographies and
other harrowing descriptions of prison
life by reformists are not a threat to the
establishment insofar as they merely
describe what exists;...what isa threat is
any truly political analysis which proves
that prison conditions are not unique,
positioned as they are in the increasing-
ly controlled society in which we live.

Unfortunately, Stilf Barred From Prison
does not provide the kind of political anal-
ysis that the author herself requires in a
book about prison.

The problem is located in the absence
of a theoretical framework to organize
the overall argument. For example, psy-
chologica! positivism—biochemical ther-
apy for prisoners is applauded—and criti-
cal political analysis are connected by no
ascertainable logic. This confusion is
compounded by reliance on polemic in-
stead of analysis. The division of the main
chapter into sections on different peni-
tentiaries is useful, but the constant
digressions to major issues results in a
sense of disorganization which at times
made me uneasy. VWhat is this alf about!
What's being argued! Unfortunately, |
sometimes came away without answer-
ing that question.

But this is an important book, one
which opens eyes and turns heads. lts
principal strength comes from the
author’s rapport with the penitentiary
population. The hard, clear view of reali-
ty expressed in the many excerpts from
prisoners’ letters gives the book a veraci-
ty not commeon to criminological writing.
Claire Culhane is a medium for the pro-
test of Canadian prisoners. This book isa
vehicle for the articulation of their plight.

Robert Gaucher

teaches in the Department of
Criminology at the University of
Ottawa.
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There are lights oninside the church to-
night. It’s a surprise to see, but it means
the place is being prepared for a funeral,
Friday. The harbour’s other store owner
died early this morning. She'd gone out of
business several years age, much to her
relief: she'd been carrying the communi-
ty’s food bills on her own credit for years
and years. The relief of that financial
release was pretty quickly overpowered
by the terminal shuffle she began back and
forthto the hospital.

if llook in the other direction, there is
light also, but this comes from a bonfire
onthe hillside cemetary. The fire is barely
visible: what does show up is the thick
greasy smoke that comes from it. The
fire is in the grave. All day the chink and
scrape of four men digging at the grave
bounced around the village. There's a
couple of feet of frost to get through be-
fore the task is eased and the work finish-
ed tomorrow. Burning tires in the grave
is a traditional means of speeding the pro-
cess.

You might imagine that in the midst of
all this, it was a surprise and a delightfui
kind of incongruity to receive an issue of
borderl/lines. | liked the sense of picking
up the voices of ongoing conversations.
The sheer visual presence of the maga-
zine is very striking and, to my eyes,
pleasing. You should all be very proud of
the achievement.

Brian Rusted
English Harbour, Newfoundland

Borderllines appears a most timely
and interesting concept. In your promo-
tional letter youindicate that ‘Intellectual
fife in Canada is fragmented...” Perhaps
so, but while attending the University of
Waterloo during the late 60s and early
70s, | noticed that such fragmentation
somehow allowed one a greater access
to scholars, writers, artists, and seemed
to present options for creative endea-
vour not readily available in the United
States. Here, one is isolated; the ‘com-
munity’ is simply too large to allow spon-
taneous interaction with those working
in diverse fields. Each summer | return to
Canada and rediscover the joy of ‘frag-
mentation’ as opposedto isolation within
the confines of one’s specialty.

Lee F. Werth
Cleveland, Ohio
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The fire

is barely
visible: what
does show
up is the
thick greasy
smoke that
comes fror
it. The fire
is in the
grave.

H ello borderflines collective. Here’s
one west coast sense of what you need:
(1)-less incestuous commentary...is this
because of intention or newness?; (2) at
least a Vancouver contributing editor if
you're serious about the ‘CULTURES,
CONTEXTS, CANADAS' stuff.. .shall we
explore the possibilities of mutual ex-
ploitation?; (3) the praise that { first was
going to offer for a first edition, but then
withdrew because flattery encourages
decay, but now decide you do deserve
it...why don’t | take the chance that you
know what to do with compliments?
Print the accompanying text if you
wish as a kind of pseudo-meta-critique.

Five Hazards of Post-Semiotic
Decenstructionalism

. confusion — insanity

2. pompous jargon (what Anne Mandle-
sohn calls ‘the labour value of surplus
theory') which no one has the time to
deconstruct

3. assuming you know something be-
cause you think everything but actual-
ly you have nothing which can be used

4. mystification — fetishism —3 theol-
ogy

5. deconstruction of your own arrogant

position as critic (thisis, of course, the

point but nevertheless a hazard...see

. above).

Chris Creighton-Kelly
Vancouver, BC
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