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Electronic Arts
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NEW ADDRESS

183 BATHURST ST. 2nd fir.
TORONTO, ONTARIO

MST 2R7: 364-5227

(just north of Queen St.)
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IDENTIFICATION
OF A WOMAN

installation by

ELIZABETH
MACKENZIE

November 1 — 30, 1986

Opening: Saturday Nov 1, 12-5

1087 QUEEN ST W (AT DOVERCOURT)

Fridays 2-7, Saturdays 12-5
(416) 363-0293

Hours:
Or by appointment:
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With the assistance of The Canada Council and The Ontario Arts Council
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B EN S MIT

SEPTEMBER 22 - OCTOBER 11

REBECCA GARRETT

DARK/LIGHT —PROJECTION INSTALLATIONS
ORGANIZED BY ELKE TOWN FOR MERCER UNION

NOVEMBER 11 - DECEMBER 13

Y Y 4

116 SPADINA AVENUE 2ND FLOOR
TORONTO, CANADA M5V 2K6 (416)367-0601

YYZ is supported by The Canada Council, The Ontario Arts Council, The City
of Toronto through the Toronto Arts Council and The Municipality of Metro
Toronto, Cultural Affairs Division

76 McCaul Street
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EROTICA

the 4th annual
The SCES Regina Club Gallery is

inviting submissions for the fourth
annual Erotica (opening February 14)
exhibition. Works for the wall and
works for a small (4 x 3) enclosed case
will be accepted. Lillian Brocea,

Vancouver-based artist, will jury the
exhibit. Up to five (5) slides may be
submitted to the address below prior 1o

Jan. 10, 1987.

175 McDERMOT AVE.
WINNIPEG, CANADA
204 « 942 - 1043

Sask. Cultural Exchange Society
Regina Club Gallery
$27-1850 Broad Street
Regina, Saskatchewan S4P N7

AGAZINES*VIDEO*GALLERIES*MAGAZINES*VIDEO*GALLERIES

\WniTenc s |

WANCOUVER
THE ALTERNATIVES START HERE | en

on the arts — fusing social life and ”s

creative life with verve, intelligence, and
sometimes an admirable ferocity (which
the times deserve)."

—Lucy R. Lippard, critic PCIETY
"FUSE...is an important contributor to
critical discourse in Canada."’
—Jeannette Reinhardt, Video Out roduction

htre
0O Enclosed is my cheque

Name:
Address:
City:
Province:
Code:

Individuals: [ 1yr. $12 O 2yrs. $20
Institutions: [ 1 yr. $18 O 2 yrs. $27
Outside Canada add $3 per sub per year.

O Please send receipt

fway, Vancouver, B.C.
(604) 872-2250
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DARK/LIGHT —PROJECTION INSTALLATIONS
ORGANIZED BY ELKE TOWN FOR MERCER UNION

NOVEMBER 11 - DECEMBER 13
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116 SPADINA AVENUE 2ND FLOOR
TORONTO, CANADA M5V 2Ké (416)367-0601

YYZis supported by The Canada Council, The Ontario Arts Council, The City
of Toronto through the Toronto Arts Council and The Municipality of Metro
Toronto, Cultural Affairs Division

5th Floor

489 College Street
Toronto, Ontario
Canada M6G 1A5
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EROTICA ———
the 4th annual AR EA

The SCES Regina Club Gallery is
inviting submissions for the fourth
annual Erotica (opening February 14)
exhibition. Works for the wall and
works for a small (4 x 3) enclosed case
will be accepted. Lillian Broca,

ug,nAr

175 McDERMOT AVE.
WINNIPEG, CANADA
204 « 942 + 1043

Vancouver-based artist, will jury the
exhibit. Up 1o five (5) slides may be
submitted to the address below prior to

Jan. 10, 1987.

Sask. Cultural Exchange Society
Regina Club Gallery
$27-1850 Broad Street
Regina, Saskatchewan S14P IN7

WRITERS

LIFELINE

WRITER'S LIFELINE is a specialized magazine serving
the specific needs of freelance professional and beginning
writers. Editorial content is directed toward assisting au*
thors improve the quality of their work and develop suita-
ble markets for their products. Regular departments in-
clude publishers’ manuscript requirements listings, news of
interest to writers and publishers, in addition to feature ar-
ticles and poems. Librarians and booksellers look forward
to our book reviews as well as our listings of ‘‘titles we
have received. "’

VANCOUVER

SOCIETY

National Feminist Production
and Distribution Centre

* Films and videotapes by
women about women

* Sales and rentals

* Previewing Service

6 issues per year for $18.00(indiv. & instit.);
2 sample issues for $5.00;
Past issues available for $2.00 per copy;

Writer’s Lifeline

P.O. Box 1641, Cornwall
Ontario K6H 5Vé6
Canada

#204 - 456 West Broadway, Vancouver, B.C.
Canada V5Y 1R3 (604) 872-2250

TEL. 1 - 613 - 932-2135 o ~
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BLACK AND WHITE

I’se a Long-Memoried Woman*

M AR LoE N E. o0 U R BRERS E | Paltbil. 1 R

IN NOVEMBER 1985 AN AMNESIAC
turned up in Italy; he believed himself
Canadian, and evidence for his belief,
the Toronto Star reported, lay in what
he remembered — three names: Joe
Clark, Brian Mulroney, and Pierre
Trudeau. Three men; three whites;
three politicians. I remember laughing
— not at the amnesiac — but at the
detritus of his memory and at the
savage workings of the unconscious.
What if David (he believed this was his
name), the amnesiac, had remembered

*Article title from poem with the same name by
English-Caribbean poet, Grace Nichols.

three women — any three women
would do-Jeanne Sauvé, Flora McDon-
ald or dear Mila. Or what if he had

remembered Louis Riel, or Mary Ann
Shadd, the first Black journalist in On-
tario, or even the word Haida, or

Grassy Narrows? Had I read too much
into what this man remembered; and

e s

£

PR

48

FUSE

should any more significance be at-
tached to the residue of memory other
than the possibility that he may have,
shortly prior to losing his memory,
read a newspaper article mentioning
these three men.

I chose to see significance in what he
remembered: it identified him and put
him in context. I chose also to draw an
analogy between the loss of David's
memory, what was left, and the at-
tempted erasure of the memories of the
Africans brought as slaves to the new
world. In the latter case, what was left
would also be of significance.

The policy of all slave-holding na-
tions was to wipe clean the mind of the
African slave; how else prevent rebel-
lion, ensure passive workers and guar-
antee good Christians? The effect of
this policy was the separation, where-
ever possible, of slaves from the same
linguistic groups. Slave owners pro-
hibited and punished the expression of
African culture: music, religion, or
dress; denied any validity to their
world view. Whatever remained of this
process must, I believe, be inestimably
precious and significant; as in the case
of the amnesiac, it identifies and places
in context the descendants of those first
Africans in the New World. “They
had,” Katherine Dunham says of those
first Africans, “an inborn intelligence
to know if they kept up their tribal
movements and rituals they would be
saving themselves.”**

In the course of writing a long poem
recently I listed some of the reasons
why I consciously try to remember
what did not happen to me, but which
accounts for my being here today: to
defy a culture that wishes to forget; to

**From film Divine Drumbeat in which Katherine
Dunham records her involvement and study of Haitian
dance and religion.

FALL/86

rewrite a history that at best forgot and
omitted, at worst lied; to seek psychic
reparations; to honour those who went
before; to grieve for that which was ir-
revocably lost (language, religion,
culture) and those for whom no one
grieved; to avoid having to start over
again (as so many oppressed groups
have had to do); to “save ourselves.” In
making the list (by no means ex-
haustive) I found that even the mere
determination to remember can, at
times, be a revolutionary act — like the
slave who refused to forget his or her
rituals, or music, or whose body refus-
ed to forget the dance. All these acts of
remembrance are, I believe, in the ser-
vice of saving ourselves; as well, they
replenish the scanty fund of memory
we in the West started out with, but
which identified us as indisputably as
David’s did.

Too many on both sides of the jour-
ney and the problem have forgotten the
fifteen million that perished in the mid-
dle passage; too many are even more
eager to forget the millions who con-
tinue to live marginalized lives because
of that journey. (There is the Cosby
show after all.) Far too many exhibit the

BLACK AND WHITE

social amnesia which, as Russell Jacoby
argues, results when the “vital relation-
ship between mind and memory turns
malignant; oblivion and novelty feed
off each other and flourish.”

Some events, however, help stimu-
late the memory: the revolution taking
place within South Africa being just
such an event. I can but only imagine
the life of the South African Black in
Soweto or Cross Roads, but I remem-
ber; I remember what I do not know
and never lived, whenever I read of the
death of yet another Black in South
Africa; and when I witness the obscene
contortions of the white Western
powers over the imposition of sanc-
tions and their fundamental refusal to
act in any meaningftl way, I remem-
ber; I remember that the slave trade on-
ly came to an end when it was no
longer economically feasible for the
slave-owning, slave-trading nations; I
remember the Wilberforces and the
many others who, like those who con-
demn South Africa today, saw the ap-
palling immorality of the trade in Black
humans, and I remember that their
platforms only gained credence when
those nations — France, England,

Spain, the United States — many of the
same ones who today refuse to impose
sanctions, saw that continuance of the
trade meant economic suicide. I re-
member. And I believe that only when
apartheid becomes too expensive for
the West, will the latter become un-
equivocal in its condemnation and
willingness to act. I remember, and
believe that most Blacks of the New
and Old Worlds — even those who
think they have left the struggle a long
way behind — remember. In remem-
bering I hope they see the continuum
that stretches from the West across the
Atlantic, across the centuries to South
Africa and those early Africans who
came West — unwillingly. It is pro-
bably the greatest honour we pay the
fifteen million that died on that
journey, as well as those who died on
land — to remember.

Deep in my soul I remember; je me
souviens; I'se a long-memoried woman.

Marlene Nourbese Philip

FALL/86
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MAY 1986 PRICE $2.50

CANADIAN
G Bl ™M

A Monthly Jowrnal of Opivion and the Arts

Yes, please send me THE CANADIAN
FORUM. One year (10 issues) for $18
(add $5.00 outside Canada)

Name

Address

[ ] bill me [ ] payment enclosed

The Canadian Forum, 70 The Esplanade,
Third Floor, Toronto, Ontario M5E 1R2.

‘““‘A NEW FORUM

for eclectic work . . . which has survived and
thrived through the small, alternative presses.”

—Poetry Canada Review on what, Winter 85-86

" As frightening as it may seem, Poetry Canada
Review in many ways defines the mainstream in
Canadian poetry.”

—what, #4, Apr '86.

A FREE ALTERNATIVE

10,000 copies
FREE
Bi-Monthly

through the mail: $6 per year back issues: $2 each

#3: JUDITH THOMPSON, BRIAN DEDORA, MARK
LABA
#4: TOM WALMSLEY, THE FRANTICS, bpNICHOL

#5: ANNE MICHAELS, GEORGE F. WALKER

Werite to what: BOX 338, Station |, Toronto, M4 4Y8

WRITERS & CO

THE - LITERARY - BOOKSTORE.

PETER ACKROYD
YEHUDA AMICHAI
RUSSELL BANKS
YVES BEAUCHEMIN
ROBERTSON DAVIES
ANNIE DILLARD
MARGARET DRABBLE
FRANCESCA DURANTI
LOUISE ERDRICH
JANE GARDAM
ELIZABETH HARDWICK
JOHN IRVING
THOMAS KENEALLY
TIMOTHY MO
ALICE MUNRO
EDNA O’BRIEN
AMOS 0Z
CARYL PHILLIPS
MARY LEE SETTLE
JOSEF SKVORECKY
GRAHAM SWIFT

2094 % NYONCIEE SIREET \HS 2A3
TORONTO O\'Ii\t{lO_ ; _»(410)”476}_1 3432

|

DEC BOOKROOM
229 College St.

{ “Sweet l'th;ym the Roch-

MONDAY - SATURDAY 11 - 6

Books, Records, Magazines, Newspapers,
Posters, Cards, Buttons

597-8695

R R R T R R TR R e
DEC CULTURAL PRODUCTIONS

DEC CULTURAL PRODUCTIONS is coordinated by the DEC Bookroom.
In the past year we have co-produced several benefit concerts
with community groups and are planning many more. As well we
have organized author readings and a dance performance. The
results of the last year have been very rewarding, and we
already have an exciting line-up for the next. Contact us for
more information.

R e R R TS E 2222222 RS2 22 &8
A service of the Development Education Centre (DEC)
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» FILM © VIDEO © FILM © VIDEO ® FILM ® VIDEO ® FILM ¢ VIDEO ® FILM ¢ VIDEO * FILM ¢ VIDEO FILM

GANADIAN
FLMMAKERS
DISRIBUIION
CENIRE

| We are pleased to
announce that the
following of our
films were selected
for the 1986 Toronto
International
FESTIVAL OF
FESTIVALS,
September 4 to 13

INFORMATION AND
DISTRIBUTION
SERUICES FOR

70,2001 (THE MAKING OF A FICTION FILM) INDEPENDENT PIDEO

ALONG THE ROAD TO ALTAMIRA, David Rimmer
AS SEEN ON T.V., David Rimmer

BIRDS AT SUNRISE, Joyce Weiland

DIVINE SOLITUDE, JeanMarc Lariviere 489 College Street,.Sth FI. Toronto, Ontario ™M66 1AS
HER SOIL IS GOLD, Annette Mangaard CHIREDES-1961

KNOCK, KNOCK, Bruce MacDonald ;
LITTLE BROTHER WATCHES BACK, Thom Thibault

0, DAD, Jonathan Amitay

70,Z00}(THE MAKING OF A FICTON FILM), Phil Hoffman
WHITE MUSEUM, Mike Hoolboom

67A PORTLAND STREET, TORONTO,
ONTARIO M5V 2M9 (416) 593-1808

DEO ¢ FILM © VIDEO ° FILM e VIDEO © FILM ® VIDEO °© FILM ¢ VIDEO

W1ld » OIAIA ¢ W1Id ¢« OIAIA ¢ WTId ¢ OIAIA e WTId ¢ OIAIA ¢ WTId ¢ OIAIA ¢ W1ld ¢ OIAIA e W1Id e OIAIA e WTld ¢ OIAIA

_ I ) Ay i Vo B Adyih vph s e s I ........
AN OFFER YOU CAN'T REFUSE
Vol. 1 Aug ’'76 - May/Jun 77 O $10 —
Vol. 2 Apr'78 - Fall ’'78 O &7
Valt3 Dec '78 - Sept '79 [
Vol. 4 Nov '79 - Nov '80 e 57
Vol. 5 Dec/Jan ’'80/81 - Mar/Apr’82 [1 $7
Vol. 6 May/Jun '82 - Mar/Apr’83 [ §7
Vol. 7 Summer '83 - Spring '84 el s $7
Vol. 8 Summer '84 - Spring '85 Elpey $7 _
Vol. 9 Summer '85 - Spring '86 1 L
Check appropriate volumes above,
or place individual orders here:
U Enclosed is my cheque [0 Please send receipt
Name;
Address:
City:
Province: Code:
Individuals: [ 1 yr. $12 O 2 yrs. $20
Institutions: [ 1 yr. $18 O 2 yrs. $27 Outside Canada add $3 per sub per year.
E 172 JOHN STREET, 4TH FLOOR, TORONTO, ONTARIO, CANADA (902) 593-1332
k. 1)FUNDED BY THE TORONTO ARTSCOUNCIL ~ 3)CO-SPONSORED BY UMAS
L ]
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