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The last issue (6, Winter 1986/87) had more iypographwal errors than - In the review of The Newly-Born Woman, we madveﬂantly omitted to

name Betsy Wing, the translator,

- Kay Armatage's atticle Feminist New Narrative: Shock Troops or Rear For these and other sing of omission, our apologies, but we would like to

Saciaty, Inc, Guard? had a number of major emors, particularly the speiling of the add that Border/lines attempts 1o edit and produce the best magazine

title.
Printed and Published in Canaga

- The Canada Council and the Ontario Arts Council were not properly

acknowledged in our masthead.

possible. However, due to the limitations of money, time and slave
labour we do not always meet our highest ambitions. Again, our
apologies, but please stick with us. Send gifts, flowers and volunteer
proof readers, thank you.




BORDER/LINTES
SPRING/SUMMER 1987

BE= xcursions

Mausoleums, Ox

gy

he welcome energy that has
resulted in the contemporary proliferation
of magazines and journals concerning
themselves with some aspect of culture
also creates the compulsion to confront
intellectnal movements that attempt to
redirect our sense of what culture is.
This means not only recognizing
their existence but also being wary of
suffocation by their attempt at whole-
scale appropriation. Take, for example,
that scholastic and aesthetic fad known
as postmodemnism which is currently
sweeping the conference circuits and
seeping through the cracks of academe.

Now, theoretical schools or artistic
movements that try to name themselves
have been generally apocalyplic in tone
and nihilistic in intent. And it is
certainly true that most movements that
do not so qualify were either named after
a concept (positivism), a thinker
(Auristotle) a historically convenient

* figure (Victoria), or a style (Baroque),

and always by subsequent generations.
The idea of the modern, the post-
modern, or the ultra-modern are thus
curiosities of those whose sense of time
running out overwhelms their ability to
offer descriptive or even approximately
analytical categorizations, or atiempts to
grab the present before others define it,
The categorical imperativé turns to
consume its own tail, The literature of
the aesthetics of the "postmodern” offers
simultaneously an explosion and
implosion of images, metaphots,
allegories and tropes which suggest that
the time of Now may be the time of the
Oxymoron, that skirmishes amongst
improbable images are better than the
repetition of over-used ones. Itis
curious to witness critical theorists
behaving like newspaper columnists;
the instant judgement of the moment
being, however, translated into
sweeping gencralizations of an entire
epoch.

Omne of the legacies of Hegelian-Marxist
thinking is the atterpt to make
connections across the whole sweep of
culture, society, economics, politics and
biology. But if in Marxist thinking the
attempt came from analysing and
metaphorizing a recognizable socio-
economic base, the cultural has been
purely constructed out of the flotsum
and jetsum of images and productions,
The baleful influence of the French
misanthropes (notably Baudrillard,
Bataille, Lyotard) echoes in their North
American clones whose mitrailleuse
splatters its builets at random across an
entire continent in a fit of intellectnal
Beider-Meinhofism. The hermetic cult
of post-modernistic rhetoric is a cynical
substitute for examining the present in
any critical manner. It is the con-
templation of its own detritus,

Of course much of everyday culture is
self-secking (or already self-referential),
produced by mountebanks concermed
with novelty for its own sake, a culture
of narcissism, the glorification of
atrophy. This dynamic has contin-
uously appropriated what used to call
itself the avant-garde. And in addition,

framed within a different but related
institutional apparatus, there is the
culture of hegemony, the articulation of
control, the culture of the major
galleries and Robert Fulford, the
sanctification of The Tradition and
nationalism-as-fetish. This safe culture
will not be put on the bargaining table
casily because it is the culture of the
self-image. Archival inheritance, threat-
ened by appropriation as the mere-
tricious adornment of a bourgeoisie in-
tent on displaying -- against all the
evidence -- that it is cultured, must be
rethought, but not in those terms,

The two cultures -- the culture of the
mausoleum and the culture of the
oxymoron -- represent the polarities of
the cultural debate as it is presently
circulated in public-institutional
discourse. Both cultures are pre-
dominantly concerned with instant
legitimacy and the political
neutralization of art. The mausoleum
culture is in haste -- through Governor
General's awards and the like -- to co-opt
products, from whatever source,

which can validate its tenuous claim to
power; the culture of the oxymoron
refutes this co-optation, and the sense of
history that it implies, by arguing for
even greater disconnectedness, for
absolute relativism, with the claim that
what it is doing is not ‘mere’' culture but
philosophy -- in Lyotard's words
"working without rules in order to
formulate the rules of what will have
been done.” With such a programme it
too can claim any contemporary writer
or artist, artefact or process as part of its
raw material, a terrorism dedicated to the
dismissal of any content of what is said
and the context within which it is said.
But by claiming to be open both
cultures are predicated on closure and the
pursuit of system-building.

Bordertlines is concerned with opening
cultural discourses, of intervening in
specific areas so that the potentials for
socidl and political emancipation are
eased out of the talk, the paint, the
plastic, the silicone chip and the
environment. The problem with the
culture of the mausoleum is that its
metaphor is the Hall of Fame to which
we come to remember; the problem
with the culture of the oxymoron is that
its metaphor is a structured language
which it seeks to explode. Neither
helps much with exploration or
emancipation because the metaphors are
themselves continuously
decontextualised and hence anti-social.
They are not inhabited by people, and
are consequently abstract categories
which only come alive when used for
other political purposes.

The truly emancipatory culture is one
which is constantly testing the
experience of the present by rereading
history, not only , we must hasten to
add, the history given to us by the
Mausoleum, (which is basically the
history of a particular mode of class-
ification),but the history of action and
the history of those products which sit
in our living rooms or public spaces as

things we are obliged to encounter. The
sense of language we are after can be
drawn from the image of the carniva-
lesque where we encounter ourselves in
other gunises, deliberately relating to
moments not necessarily ours by
making them part of ourselves. If .
the culture of the postmodern is a |
humourless culture of relativism and
exclusion, of sealing off the past and the i
other, then emancipatory culture is _
the strategically motivated and j
contextualized exploration of alter-
natives by juxtaposition. Like the
mausoleum culture it recognizes history
and other cultures and like the
oxymoton it recognizes the importance
of linguistic rediscovery. Butunlike
both it is conscious of the joy of
practice, and conscious also that such
joy is only possible by admitting desire
and politics and movement and place ag
integral to the conditions of being, and
of becoming.

Invention. Our entire environment is
constructed, occupied, invented. The _
"natural” landscape of our parkland is i
as much a social construction as the '
"natural” landscape of our sexuality.
But we still have to live in them, and
therefore our deconstruction of these as
ideological texts is part of a strategy for
establishing spaces for living, for
finding our own principled processes of
self-creation and collective re-invention,
The politics of our nationalism is not
concerned with defending territory but
rather with redefining the conditions of
the territory we want to inhabit. These
ar¢ not metaphorical arguments. Well,
perhaps in part they are; but ultimately
they act as a catalyst to figure out what
is going on here.

Border/lines, finding itself forced
maintain ail the borders of culture,

has never argued for the mausoleum
view of culture and it has often secemed
close to the oxymoronic (because we
are tempted by what is not known as
much as by what is known), but it is
time, surely, for the carnivalesque to
make itself more obvious. Thus,
Nature is not reduced simply to the
strategies of dominance or the
rediscovery of language, but becomes
part of our disguises and our problems.
And history, that "cry in the street” as
Joyce called it, must be taken back to
the streets and the playgrounds and the
texts and the airwaves and the homes,
by ripping it out of the mausolewmns
that would encase it forever in the
framework of an almost dead bourgeois
hegemony. Politics has been neutered
by the language of those who would say

that no politics matters except my lan-
guage, and no sex except my sex, no

horizon except the impossibility of any
utopia. Border/lines has begun to think
about the politics of the specific, of

the everyday, of the global, of the
knowledge that comes from tangible
connections. It will continue (0 do so.

Jody Beriand and Ivan Davies are
members of the Border/lines collective.
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nyone who wimessed
Barbara Frum's rather tasteless gushings
over Paul Simon, on the Christmas Eve
broadcast of The Journal, would probably
concur that his new record, Graceland, has
acquired the status of a genuine cultural
event. Even in an industry where
hyperbole is the norm, its reception has’
been surprising. Simon is, after all,
hardly the cutting edge of American
music. Nonetheless, cries of "album of
the decade” have already been heard. Ina
long article in the New York Times (26
August 1986), for example, Stephen
Holden effused that it "effervesces with
an extraordinary sense of artistic freedom
and adventure," While under other
circumstances this endorsement alone
might trigger suspicion in the minds of
the more politically sophisticated, the
response of large sections of the left and
the cognoscenti has been almost equally
unreserved.

But because it was recorded
in South Africa, using lo-
cal musicians, it's also an
album which seems al-
most calculatingly de-
signed to generate a whole
set of uneasy responses
among many people op-
posed to the apartheid
regime. The more simple-
minded complaints either
zero in on its alleged eva-
sion of South African
politics, or aim for higher
ground by attacking more
generally its "exploitation”
of African music and mu-
sicians.

Neither of these objections
ig, by itself, very forceful.
Although it's true that
Simon eschews direct
commentary on South
Africa, these issues are

very close to the surface in
"The Boy in the Bubble" and
"Homeless.” But he's much more
concerned with enacting the encounter
between Africa and the metropolis to
which he alludes explicitly in "You Can
Call Me AL" On most tracks this is
realized by counterposing southern
African music to Simon's very
metropolitan literary sensibility.

This strategy has its own rewards.
Graceland is much less susceptible than
most of Simon's work to accusations of
preciosity. The tension between his
voice and lyrics and the instrumental
work gives it an edge which is absent
from much of the rest of his music.
This is most evident on the tracks
which feature Baghiti Khumalo and Ray
Phiri. I find the two songs with
Ladysmith Black Mambazo less
interesting becanse they attempt to
reconstruct on a purely vocal level the
edge which emerges, on other tracks, in
the interplay between voice and
instruments.

‘When the perspectives embodied in
African instrumentation and Western
lyrical concerns are held in suspension,
as indeed they are on marny tracks,
Graceland is most successful. But
Simon blows it completely when he
atternpts a less ambiguous return to
America. The zydeco track is merely
embarrassing; the song recorded with
Los Lobos is disastrous. It's difficult to
relate them in any significant way to the
concerns of the rest of the album, apart
from the presence on both of an
accordion. A polka wounld make as
much sense.

Graceland isn't the first Simon album
to incorporate non-metropolitan music.
Nor is it the only recent album which
seeks to construct a dialogue between
African and Western musical concerns.
Talking Heads' Remain in Light

which is obvicusly difficult. One runs
the risk either of falling into a naive
and often racist identification with "the
primitive” or of simply raiding another
culture for-fast thrills, Juluka offered a
horrifying example of what to expect
when this tension isn't confronted. But
Talking Heads negotiated it success-
fully; so, for the most part, does
Simon.

But this relative success doesn't get him
off the hook so easily. Other issues
remain, precisely because it's South
Africa which is being addressed. The
most important of these is the cultural
boycott. Simon has stated that -

he received approval for the trip from
such prominent American anti-
apartheid cultural activists as Harry
Belafonte and Quincy Jones.
Irrespective of the truth of this claim
(and one would want more information
about the context of these discussions
than Simon has provided), it does raise
the issue of the status of the boycott. It
is, after all, sponsored and administered
by the United Nations. The authority of
individual Americans, however

prominent, to "clear” artists to work in
South Africa is at best questionable.,

In this context, Simon's claim that the
boycott hurts black South Africans
becomes particularly objectionable. -
And it's hard not to read his decision to
include Linda Ronstadt, a prominent
Sun City performer, on one track as a
deliberate repudiation of the UN
blacklist. The fact that "Under African
Skies" happens to be the worst on the
album is a purely screndipitous
demonstration of the symbiotic
relationship between art and politics.
Linda Ronstadt has, after all, botched
other musician's sessions. But here it's
almost as if her voice drives the song
into the third worldist bathos which the
record elsewhere manages to evade. If
this were a Lou Reed album, I'd be
tempted to interpret the utter
sentimentalism of the track as a
calculated irony. But the man who
wrole "Bridge Over Troubled Water"
seems incapable of such finely calibrated
effects.

Nonetheless, some very complex
questions remain to be answered. The
boycott was adopted at a time when the
resistance movement within South
Africa was at its lowest ebb. Its

- organizations were driven deeply

underground, its leaders either jailed or
in exile, and its mass base beaten
temporarily into quiescence. Artists
who identified with popular aspirations
went into exile; there was good reason
10 be suspicions of most work being
produced openly within the country.

This situation has been transformed in
recent years. The current upsurge in
popular resistance has been widely
echoed in the arts. Increasingly, most
interesting cultural production takes
shape in often explicit dialogue with the
liberation movement. In literature, in
theatre, not least of all in music, there
is a large body of sophisticated and
politically engaged work. Canadians
may be most familiar with the literary
production; but even many of the
mainstream popular musicians in South
Africa have aligned themselves with

the resistance. Is there any way through
which this material could be made
available to people outside South Africa
without abandoning the boycott? Cr

in other words, is it possible to
construct a policy which permits us to
attack both the Rod Stewarts and Linda
Romnstadts of the world and continue the
isolation of the South African regime,
and to diffuse the tremendously exciting
work which is now being produced?
One hopes so. Graceland is

hardly the crucial test case for this
dilemma. But it does, once again, focus
these issues for us.

Paul Simon. Graceland. Produced
by Paul Simon. Warner Brothers: 1986

This article previously appeared in
Southern Africa Report, Vol. 2, no. 3,
December 1986.

David Galbraith has lived and
worked in southern Africa.
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onopoly Canada NOW P/aying i Quebec

P

g8 MAGINE THE
FOLLOWING Rogers Cablesystems
buys CFTO-TV and parlays the deal
into participation in the privatization of
the BBC and the: cabhng of the British
Isles.

This exermse in the suspension of
disbelief is not a science fiction
scenario, but a near-perfect analogy of
the transaction sanctioned by the
CRTC early thls year mvolvmg som
£ ihe ;

:Whﬂe the rest of us have no recoursc

but to sit back and wait for the: -

government (o crank up-the pvmu ess of 1

e Capian—S auvageau task force on
i g 1 noted with" plquc :
_'@p@hcy on ca. en aéimn

Ltée. to acquire Tele-

CRTC sanetioned the union of Québec's
main cable company operator and the
most lucrative private sector television
broadcaster in Canada (According to the
Bureau of Broadcast Measurement, Tele-
Metropole's CFTM-TV had 26% of the
audience share of the Montreal market in
the fall of 1985, as compared, for
example, to CFTO’s 19% in Toronio),

The case was a regulator's wet dream;
with bureaucrats getting to decide
which group of Canadian capitalists
would getto add a winning racehorse to
its stable, and ride it in the mternatlonal

sweepstakes.

Less than a year earlier, the CRTC
rejected a similar bid for Tele-Metropole
by Power Corporation on the basis of
Power's flimsy promise of performance,
although public interest groups in
Quebec had called for the rejection
because the Power group already owns
the Montreal daily newspaper La Presse.

The main beneficiaries of the hiatus
were T-M's owners, who watched their
property's selling price rise by 35% in a
period of nine months, from $98
miltion to $134 million, between the
two bids. The CRTC decision is
shocking to critics of media ownership
concentration, who thought that they
had successfully opposed Power's bid
only to have the CRTC approve a much
more onerous form of concentration.

million a year in new money for
programiming, and no guarantees that
Tele-Metropole's news operations would
be insulated from those of Power's other
media interests. The CRTC judged the
proposal inadequate and told Tele-
Metropole to come back with another
buyer,

Videotron learned from the Power
experience, and seduced the CRTC with
a more substantial plan that pushed all
the right nationalist buttons. It
promised a range of new programming
mitiatives worth $30 million over five
years. As the company has not been
active previously in traditional
information (ie, news) marketing, the
proposed transaction did not raise the
same degree of public concern. The
Fedération Professionnelle des
Journalistes du Québec, for example,
which had vocally opposed the Power
Corp. project, was acquiescent towards
Videotron, The CRTC award to
Videotron is, however, far more
insidious in its implications for
democratic communications.

Videotron is another example of a little
company that grew, founded by a

cable company engineer, André
Chagnon, who put together enough
capital to buy out his employer in
1981. Through a series of acquisitions
and innovative use of research and
technology, Videotron then rode the
expanding wave of cable subscription
and new pay services of the early 1980s.
in 1986 it reported revenue of $ 130

be a more important source of revenue
for the company than cable
subscriptions.

In addition to cable distribution and tele-
marketing services, Videotron also
operates a production facility, a
subsidiary that sells and services
converters, and a research and
development company. By acquiring
Tele- Metropole, it inherits, along with
Channel 10, a station in Chicoutimi, a
major advertising company, another
production house, a post-production and
sub-titling company, T-M's interest in
TVA and a smaller regional network, as
well as the DeSeve group's oil and gas
inferests.

Tts major scheme, however, is to expand
into overscas markets, particularly

in France, and to do this it had to have
Tele-Metropole. -

In 1983 Videotron entered into an
agreement to supply technical expertise
to La Compagnic Générale des Eaux, a
private French company involved in
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J ontent without form. The

{ | invisible foreground of city life. Stinking
L of months and years of sweat they roam,

¢, sceming to be zombies through the

£’ marketplace.

Through Tele-Metropole, it now intends 2!
to participate in the world's first
privatization of a national public
broadcaster, TF 1, which the Chirac
government has put on the trading
block. Arrangements for Videotron's
participation in the TF 1 privatization
were made public in November and were
contingent on CRTC approval of the
Tele-Metropole takeover,

cabling several dozen major urban
centres in France. In November 1986,
Videotron acquired 10% of the C.G.E.
subsidiary that is doing the cabling.

Women of deixis. Street people never
on holiday because they never work.
Mediators of consumption, they choose
only from what is already thrown away.
And in the winter, they spend a lot of
time looking for shelter. They wander
from bus depots to libraries, from
subways to churches.

' They change all the rules. Shopping
¢4 malls become places to keep warm,
sleep, beg coffee money, find discarded
cigarette ends or half-eaten sandwiches,
or newspapers to keep as blankets for
cold bench-sitting days in the parks,

The internationalization of
Videotron/Tele-Metropole is not only an @@
essential element of André Chagnon's :
grand design in itself, it is also
essential to making this unprecedenied
degree of concentration and vertical
integration palatable to the Canadian,
and particularly the Québec, public. In
his presentation to the CRTC in
December, Chagnon spelled it all out:

|\ 1da sometimes sleeps in shelters for

/ vagrant women. They let you in around
six pm. They give you supper, 50ap,
aspirins. You can watch TV then you
go to bed. They make you wash with
disinfectant soap before you can have a
bed. You have to use it in case you have
fleas or lice. Ida sleeps sitting up,

with her back against the wall, covers
pulled up over her head. Everyone

must get up at 7 am, have breakfast and
be out by eight. They receive bus
tickets if they need to travel to

look for jobs and accomodation. Ida has
lived on the sircet for two years.

"...only a major enterprise can hope to
carve a choice place for Québec in

the world of audiovisual titans taking
shape on the horizon...Videotron
believes that the present international
evolution of broadcasting towards
giant corporations like those of
Berlusconi, Murdoch, Maxwell, .
Viacom, Hersant-Hacheite-RTL, demand ¥
that Québec's principal television
station make alliances. Refusal to take
our place among these giants will
sooner or later mean the domination of
their products in our markets.”

(pp 32-33; free trans.)

"We used to live on Broadview. I got
pregnani and he moved out on me.
After I had the baby, I got welfare plus
mother's allowance. I started drinking a
Iot. Then it gets all fuzzy. I remember
the day they came and took my baby
away fromme. Iremember the day they
told me to get out of the apartment.
Then ne welfare. So I had to learn
about the street. It all happened like in
a flash....But it all seems so long ago
now."

By framing its project so astutely,
Videotron appeals to the view that we
must be prepared to place industrial
considerations ahead of socioculiural
ones, in this case sacrifice the
possibility of pluralism in broadcasting
for a piece of the global commun-
ications pie.

Ida leaves the shelter at § am and goes
to the local church drop-in centre. They
! have the morning classified ads stapled
to the wall. You can write down phone
numbers of places to live. Ida never
reads any of these ads.

The acquisition of Tele-Metropole
makes Videotron "the most important
element of the broadcasting system in
Québec"”, said the CRTC in its
announcement of the decision. The
eclipse of the public sector by the
private is henceforth total--and
quintessentially Canadian, If
telecommunications are indeed to

the 20th century what railroads were to
the 19th, ek bien, Videotron is after
all as Canadian as...the CPR.

"When I think of it -- I'd have to go and
be interviewed by a landlord. I'd have to
sign a paper. I'd have to make sure |
could give him money every little
while. T'd have to buy furniture, and
pots. Isee those ads and 1

think all this at once and I get dizzy.
Marc Raboy is border!/lines So I keep away from the paper.”
contributing edifor in Montreal, and
teaches journalism and communications
at Laval University in Québec City.

| Angie is a widow from the cast coast.

| She worked for a federal government

.’ office for twenty years. Then, suddenty,
her busband died. She walked away

¢/ from her past.

Details for this article were drawn from
the Report of the Task Force on
Broadcasting Policy, official documents
filed with the CRTC, newspaper
reports, and a research file prepared by
the Institut Canadien d'Education

des Adultes.

"I had to get away. He was everywhere.
He talked to me in the house, but he
was dead. He was every man I saw at
work. I just left, that's all."

"Il y a du danger a
s'imitier soi-méme."
Pierre Reverdy

Angie has lived on the street for ten -
years. During that time, money has
been continually deposited to her bank
account from her husband's pension and
from her own. (Her former boss
registered her for early retirement.) She
has enough money to buy a small
house. But how to go back to
"normal”? Fictions of happiness and
satisfaction. How to go back to
following the rules, having a telephone,
having to stay put in one spot? To get
mail. To lose carefully-honed city-
jungle instincts. How to go back to
cooking, owning a budgie, washing
everyday, smiling at strangers, staying
owt of garbage cans. And why go back? .
She has not touched any of her money
for ten years. She doesn't know how to
approach it. '

Angie stays out of the shelters as much
as possible, even in winter, There is
too much hate. "I get enough of that
outside. The other women look at you
as if they want to kill you. And the
staff are terrible. They are so damn
self-righteous. You have to feel so
grateful to them. If you don't act
grateful, then they put you down. Who
needs it? "

There are many different kinds of
isolation. One can live in the arctic, or
one can live in a cardboard box in the
heart of a busy city. These women live
in but not of the city; they are floating
down the middle of water/alleyways,
dangerously far from any shoreline, and
always In unfriendly territory.

Ida and Angie have learned to be
resourceful. They can live on
"nothing." Working people hurry by.
Afraid of the rags and the stench, we
avert our gaze. We say no every time
we turn our eyes away, projecting the
violence of our negation into suspicious
and tired street faces. Yet these faces are
profound, A thousand unanswered
questions throb in the forehead. Street
women address these questions by living
a radical present, not beholden to any
past, not looking for any sympathy, and
yet dependent on every future,

orateful Voyageurs

Everyday reactions to male and female
vagrants are qualitatively different.
Homeless females are constructed
discursively as unfortunate waifs,
desperately hoping to be saved. One of
the assumptions arising from this
stereotypic construction is that these
waiting orphans will feel forever
indebted to their rescuers.

-
-

Loretta Czernis was born in St.
Joseph’s Hospital on 28 July 1952, Al
a tender age she left Toronto and
travelled the world for 17 years. Loretia
now lives at 176 the Esplanade in
downtown Toronio. In the future she
plans to move northward and live at no
fixed address.
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COMMUNICATIONS TECHNOLOGY AND THE WORLD INFORMATION ORDER

V¥ hen Captain Midnight

the construction and ownership
of comprehensive electronic
data banks and the creation of
the software that sets all the
information activity in mo-
tion."

‘What Schiller and others have
missed is the impact of two
factors: Firstly, the huge
growth in global data trang-
missions which has driven
down the cost of communica-
tions and communications
equipment; and secondly, the
rise of a class of people willing
to co-opt the technology or
setup alternative communica-
tion systems and sources of
information.

It is now possible to make use
of one of the public data net-
works to communicate be-
tween any one of over 75
countries for only a few dollars
an hour. With earth station
satellite equipment dropping from

broke mto three and a half million homes $100,000 a few years ago to $15,000

with his own message by taking over the
satellite sending a prime-time film all
over North America, many people took
it to be a sign of the imminent
breakdown of the western dominated
World Information Order. Others,
pointing out how quickly the satellite
pirate was tracked down, said it was
merely an isolated and insignificant
outcry, casily snuffed out by the U.S.
military-industrial complex with its
virtually complete control over all
communications technology.

As usual there is an ¢lement of truth in
both points of view. There can be no
disputing the monolithic hold which
western capitalist interests have over
our communications technology.
However, it is becoming increasingly
apparent that these interests can no
longer completely dictate the content of
the transmissions carried on their
machinery. Captain Midnight was
actually only found by chance: a
member of the public decided 1o

report the details of a suspicious
conversation heard over a crossed
telephone line.

Observers from the old school of
communications theory have tended to
obscure the issue of the content of the
media by focussing on the hardware
associated with communications.
Herbert Schiller, professor of
communication at University of
California, said recently:

"Global information domination and
control in the 1980s is based largely

on the capability 1o manufacture the
hardware of advanced technologies

such as satellites and computers, the
organization and administration of
international communications networks,

today -- even countries as poor as
Zimbabwe are now installing the equip-

ment needed to link into these networks.

Likewise, the cost of the computer
hardware one user needs to communicate
with another has plummeted.
Miniaturisation has made it possible for
the power of the compuler to be
packaged in portable units at prices not
far beyond the means of most remote
third world villages, $500 will buy a
terminal capable of sending and
receiving any number of messages and
files. $ 1,000 will purchase everything
necessary to operate an international
database and messaging system.

With 2 modem -- a device the size of a
small book -- such a system can
transmit or receive over normal
telephone lines, through cheaper but
slightly less accessible data lines, or
even via shortwave (which no one
controls) using more recently developed
"packet radio" technology. The latter
was used with success last year by
VITA (Volunteers In Technical
Assistance) to co-ordinate some of the
food relief distribution efforts in remote
Ethiopian villages.

Any small computer can be made to
work automatically by flipping the right
switches on the modem so that it will
answer an incoming call and route it o
the computer. With the appropriate
software even a Commodore 64 can be
run unattended continuously to provide a
drop-off point for newsletter articles

or messages (o other users of the

system, a forum for the discussion of
pertinent issuves, and even a databank of
relevant archival material. Software to
do all this has been written by
enthusiastic computer hackers and
distributed by them for free, so that for
about $1,000 it is now possible to set
up a globally accessible elecironic
publishing node, more usually called a
bulletin board system or BBS.
Moreover, this can be made to take
place in the "background” so that the
user can continue {o type or carry on
with other computer use, All of this
can happen on the ubiquitous IBM
"clone" systems sold at discount stores.

The best known electronic networks are
massive commercial databases like
CompuServe (owned by H & R Block)
which try (o offer as broad a service as
possible to their large subscriber base
(in the case of CompuServe, 250,000
people). There are also, however,
literally thousands of small publicly
accessible systems which are not
publicized mainly because they operate
on a non-commercial basis.

At last count there were over 1,400
bulletin board systems operating in
Canada and about 12,000 in the US.
Because local calls are expensive
overseas BBSs have been slower to
catch on there, but even so there are
probably another 1,000 systems dotted
about the globe.

Initially many of the BBSs catered to
the computer hacker and were of little
interest to most users. These systerns
did, however, help to spread the use

of cheap software. Iackers unwilling to
pay the high prices of commercial
software have written their programmes
and made them publically available to
anyone who wants them. These days it
is possible to obtain public domain
word processing, spreadsheets and
databases, as well as far more esoteric
software. Programmes distributed under
the "shareware” agreement promote
copying while encouraging a small
registration -- usually about $30 -- "if
you decide you like the programme and
wish to receive a printed mamual and
upgrades.” Much of thig software is as
good or better than the commercial
cquivalents, so many home-based
programmers have made a living on the
meagre registration fee because there are
1o distribution costs -- the programme
is voluntarily produced and redistribuicd
by electronic networks.

Toronto is in fact home to the largest
electronic depository of such material

in the world -- Canada Remote Systems.
For a small membership fee to cover
the costs of the operation, CRS makes
a database of over 500 million
characters of programming available to
anyone with a modem.
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Such systems have served to prime the
field of electronic communications by
providing cheap access to the necessary
tools. Now non-computer related BBSs
are appearing thick and fast in virtually
every area of human endeavor. Possibly
because of the isolating nature of the
computer, particularly popular topics
have been role-playing games and
computer dating. Camelot and

Dial- Your- Match are two examples
among the more than 200 systems in
the Toronto arca. Artists may converse
on Artnet, Speak or the Cat Gallery
while people interested in social
movements dial up The Catalyst in
Vancouver, Alternet in Ottawa, and
Gateway in Toronto,

In California, the Community Memory
Project has replaced a newspaper with a
network of publicly accessible
computers into which any citizen can
place news or information and any other
citizen can give alternate views or
request clarification, Tthas been in
operation since 1976. Econet is another
such electronic network linking users
concemned with the environment and
international development in 65
countries. The service offers free

electronic mail and it also has additional
facilities allowing any user to

initiate a "conference” on any particular
issue. Users from all over the world
make submissions (as messages) to the
conference which then become a point
of reference to stimulate further
discussion or to allow new members to
catch up on the topic. In this way a
conference can go on for months at the
convenience of the nser,

Similar alternative electronic networks
are now springing up all over North
America. PeaceNET, linking peace
groups was officially launched last year.

After some initial teething problems,
the Whole Earth Tectronic Link
(WELL) operated by Stewart Brand's
‘Whole Earth Review (formerly
CoEvolution Quarterly) is now one of
the more dynamic forums for
electronic networkers. Unison in
Colorado is the home of the Electronic
Networker's Association and
GreenNET. In Europe, the equivalents
are Communitree, Poptel and GeoNet,
It is only a matter of time before major
networks begin to appear south of the
equator,

Likewise, networks are beginning to
link up to each other so that we can
envision a system of transitional
computerized social networks composed
of equally autonomous communities
distributed around the globe. As Bill
Ellis of TRANET puts it:

"Each network within the system would
have a number of interconnected
information nodes to serve the local
communities. Any one of these nodes
will be able to access and copy the files
of any of the others. No one would
have unique files not shared by a
number of others. So, no node could
control the in-flow or the outflow of
information. One might collect and put
in the files of the network publications
relevant to low-cost housing; another
might develop files of experts on wood
stoves, 4 third might concentrate on
legislative actions relative to population
control. The network's memory would
be the synergy of the memory of the
individual members.

"We can anticipate a completely
egalitarian information system in which
any houschold on earth could
communicate freely with any other at
any distance to provide assistance,
request help or exchange goods. There
would be no heirarchy or bureaucracy to
filter the exchanges. Each planetary
citizen would have many optional paths
through which s/he could improve the
local well-being or participate in world
governance.”

Perhaps an overly optimistic vision, but
nevertheless an accurate reflection

of the potential that is here. New
communications technology has made
interactive and democratic information
systems more feasible, The author has
assisted with an exhibition dealing with
these topics called "Ear To The World",
Held at A Space gallery in Toronto from
March 30th to April 3rd, the exhibition
established and demonstrated a low cost,
prototype news and information
surveiilance system, thus cnabling
artists and the community to access a
spectrum of news and information {from
a large number of sources, many of
them conventionally unavailable.

Michael Jensen is an information
consultant and freelance writer in
Toronto. He is currently writing a

guide to Canadian electronic information.
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g he Toronto Stock Exchange,
the Montreal Stock Exchange, the Dow
Jones Industrial Average, the price of
Gold and the Canadian exchange rate -
these are the subjects of the Standard
News Indices (SNI) as they are found in
Canadian network television news.
Each is a regular, routine feature of our
nightly newscast; each is also a finely
crafted promotional pitch designed to
move the merchandise, otherwise known
ag capitalism, into the ideological
marketplace.

Presented with the task of unraveling
the complexities of the SNI and the
seamless world of economic discourse
they present to us each evening, one
must look beyond the indices as mere
suppliers of economic 'information’ to
their status as constituents for the
symbolic sphere governing
consumption.

We come t0 the SNI as social readers,
actively participating in their
production of signification. And yet,
as indicators of the daily fluctuations on
the currency, stock, and precious metal
commodity markets, the SNI's mode of
address speaks only to those people
possessing a direct material stake in
what the indices have to say. As
members of this society we are all
affected by what SNI claim to stand in
for, but this rationalization hardly
justifies their inclusion when, for
example, a mere 9.4% of the adult
Canadian population is concerned with
the daily activitics of the composite
stock index.

Even that number, provided by the TSE,
is misleading because it infers that all
investors use the daily indices on a daily
basis. Certainly for those investors
classified by economists as 'passive’,
daily stock market information is
largely ignored. Furthermore your

unaverage average stock owners are

probably only interested in their own
particular investments and prefer o get
their information from their brokers,
financial newspapers and specialty
newsletters.

Thus in order to analytically determine
how ideclogical thermes operate

through SNI, let us consider the
‘cultural picture of the world’ that
emerges from the individual indices.
When examining the functioning of SNI
within ideological discourse, we should
dispense with any notion of a 'ruling
elite’ imposing signifying practices
from above with the conscious intent of
‘duping the masses’.

In its place, we can conceive of a view
of ideclogy acting through a number

of legitimating mechanisms basic to the
discursive practices of everyday life.
Contained in SNI are the signifying
elements of consumption as they are
reproduced in the codes structuring the
range or horizon of the preferred
meaning presented by the indices,

Ideological assumptions and
prescriptions are thus amplified by the
indices in particular ways to create a
specialized system of meaning that
works to selt the social order as a
commodity.

The language of the SNI connotes the
dictates of the marketplace, thereby
serving to naturalize the manner in
which we apprehend the world of
capitalism, The indices signify that the
marketplace exists in relation to

its own set of unified laws, thus the
indices ‘explain' (and therefore
legitimize) the institutional order by
ascribing cognitive validity to its
objectified meanings.

Thus the daily fluctuations of the stock
market become part of our everyday
experiences. As a source for the
objectified facts basic to out common-
sense constructions, indices provide
ordered knowledge of economic
variables, thereby allowing us to
internalize what they claim to represent,
In this way a world reduced to
conceptual categories is made to appear
meaningful.

While the existing institutional
relations are transitory, historical
phenomena, they are represented by the
SNI as if they were somechow inevitable
or natural, and outside the constraints of
time. Because SNI possess neither a
history nor a mark of authorship, they
are fixated as inert facticity,
consequently their ideological elements
are camouflaged,

By establishing the dominant inference
as a literal visual-transcription of the
economic order, the world of human
economic practices undergoes a process
of commodification which forces us to
apprehend that world through the reified
terms of the SNI. In fact, their very
'taken-for-grantedness’ within

the newscast acts as a hindrance to a
critical examination of the social
relations that determine them.

The information, as it is presented, is
decontextualized. Itis essentially
meaningless for the majority of viewers,
yet the very inclusion of SNI effectively
serves to blur or gloss- over what are
economic class interests by creating a
false sense of participation. Thus the
discourse presented by the SNI serves as
hegemonic function by further
mystifying power relations within the
larger society, purporting as it does to
spcak to all when in fact its meaning ig
not likely to transcend latent class
boundaries.

One news producer admitted that
"probably only five to ten per cent of
the audience is able to analyze the data
we provide." A news editor for The
National insisted that the need for
indices was "based on instinct,” but he
had "no idea who uses them."
Question: What are the present indices
saying to us about our society and its
priorities?

Given that millions of Canadians are
unemployed or underemployed, live
below the poverty level, and are
concerned about acid rain, starvation in
Third World countries and the danger of
nuclear war, why is there no regular
provision of statistical information
catering to these interests in our nightly
news?

According to news editor for The
National: "In a twenty-two minute
broadcast, time is the major restraint.
Right now we don't have the room to
accommodate any more (indices) than
the ones we've got." While the CBC
pointed out that there has been in the
past a considerable amount of internal
debate at the corporation concerning the
possible implementation of alternative
indices, at present they insist "there's
not enough time for social indexes, and
anyway, there's no easy electronic way
to do them."”

There was an unwillingness on the part
of the networks to conceptualize the
implementation of indices other than
those which fall within the established
parameters of purely economic concerns,
Global TV responded by admitting

that since the gold index 'stabilized' in
1984, it has "not been such a great
indicator. Platinum would be much
better . .. It's highly volatile due to
the sitnation in South Africa.” Also
suggested were a Real Estate Index, a
Crude Oil Index and a Bond Market
Index to "tell you where interest rates
are going and also the economic
strength of Canada.”

But what types of indices would be of
greater relevance to the interests of the
majority of Canadians? This question,
first posed by Peter A. Bruck, director of
Carleton University's Centre for
Communication, Culture and Society
(CCCS), has provided the impetus to
keep him and a team of researchers busy
organizing to change the SNI. They
have assigned to themselves the task of
translating critical research into
opportunities for a critical social
Ppractice.

A number of alternative indices, many
still in the idea phase, are already being
examined. An Under/Unemployment
Index has been proposed as a daily
update on the crisis of the labour market
and its failure to provide adequate work
opportunities for millions of Canadians.
Similarly, 2 National Poverty Index
could be included as an index showing
in composite form the number of
Canadians living below the poverty
line, set in relation to the number of
Canadians living in opulent affluence.

10
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Statistically more ambitious is the
Inequality Index, a daily indicator of the
changing spread in earnings between
Canadians who make a living through
wages and those who make a living as
owners of stocks and capital. Another
idea is the Ecology/Environmental
Poison Index (regional and national)
which would be a daily composite index
on the acreage of lasting deforestation
and soil erosion in Canada, and the
changes in levels of dioxin and other
lethal poisons in foods and waters.

Other proposals include a Global
Starvation Index { a weekly update on
the areas in need of the greatest amount
of assistance), and a World Militar-
ization/Development Index (a weekly
indicator on the ratio between world
military spending and development
spending).

The CCCS research unit is currently
seeking people who arc interested in
contributing to the development of
alternative news indices (ANTI) such as
these ones. Plans are underway to hold
a national conference. In the meantime,
the endorsement of more than one
hundred church, labour and popular
groups and organizations has been
solicited.

The initial response to the project at
this level has been enthusiastic. By
making the commodification of social
relations the target of analysis, the
approach allows for the creation of the
space required for interested groups to
initiate a wide ranging critique of the
established media system,

The next step the unit plans to take is
the development of a critical media
analysis package to facilitate the
implementation of media literacy
programs for those groups wishing to
assist in the production of ANI, Once
the proposals are fully worked out and
discussed at the grass-roots level, they
will be forwarded to the television
networks for consideration.

The adoption of the ANI would be a
first step towards the networks' news
programs dealing with fundamental
social inequalities in a serious way.,

Stuart Allan is a researcher at the
Centre for communication, Culture and
Society at Carleton University.

UNRAVELING
THE STANDARD
NEWS INDICES
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FROM THE MARGINS:

«UNCTURES

On December 16, 1986, on the eve of
the periodical's fifteenth anniversary;
The Body Politic suspended publication.
It had lived to be one of the oldest, and
most respected, of a generation of -
"underground” (later, "alternative") pe-
riodicals that included This Magazine Iy
About Schools and The Georgia
Straight. The pre-eminent gay theoreti-
cal journal of the English-speaking
world, TBP was Canada's principal con-
tribution to the intemational movement,
read by literate activistsin Stockholm,”

Sydney, Mexico C1ty and New York;as'
well as Toronto, Vancouvcr arid Hahfax.'

It was a matrix for the development of
gay liberation theory throughout the
Seventies. : S

Politic made news.as'well as reporting
it, and was engaged in criminal trials or
lawsnits through much of its existence.
The most celebrated was its December,
1977 publication of Gerald Hannon's
"Men Loving Boys Loving Men," an
article on pedophilia-that led to charges
of using the mails to distribute

"immoral, indecent and scumlous ma-
terials.

on Valentine's Day, 1979) before -
Ontario’s Attomey General abandoned
his harassment of the migazine, whose
legat costs exceeded $80,000, Despite
some unease about the article's subject
matter, TBP built 3 solid coalition of
gays, feminists and ¢ivil libertarians for
one of Canada's most important censor-
Sh1p trials, TBP was also instrumental
in moblhzmg the Toronto gay commu-
nity's response to the bath raids of
February 5, 1981,

The decision to suspend publication,
made by the Body Politic Collective of
Pink Triangle Press, is the subject of
some contention. For documents rela-
tive to that debate, see the final issue
itself, number 135, February 1987, for
Rick Bébout's explanatory article,
"What happened?" and a typically bois-
terous letters section; and Now
Magazine, for Glen Wheeler's news
article, "Burying The Body Politic” (Jan
8-14), and the letters in the subsequent
two issues. My subject here is The
Body Politic in its historical context.

An activist publication, The Body

THE BODY POLITIC IV

_In the early 1970s, following the

Stonewall rebellion, there was an
explosion in gay and lesbian publishing
throughout the West. In most coun-

- iries, including Canada, gay periodicals

situated themselves within a broad radi-
cal movement that included gay libera-
tion, the New Left and feminism. In
the United States, however, the radical
wing of the gay movement was quickly
marginalized, and control of mass-circu-
lation gay media passed to private en-
treprenenrs. with liberal, or even conser-
vative politics; A case in point was the
late David Goodstein's takeover of The
Advocate, a southern California

- biweekly news magazine with the

largest circulation of any gay
periodical in the world. Only a few
major US papers, such as Boston's Gay
Community News, have maintained a
radical perspective.

For the average North American gay

man, the most visible and accessible

gay periodicals have been the glossy
skin magazines that appeared in the mid-
1970s, beginning with Blueboy. While
borrowing the general format and visual
style of magaziries like Penthouse, gay
soft porn has remained much more

7 ma:rgmal both culturally and economi-

cally,

) The annexanon ‘of Canadian audiences to

the US domesnc ‘market is particularly

_evident in.gay publishing. Canada has,
* effectively, no commercial gay

publishing industry, and unlike Sweden
and Australia;, no gay periodical that
pays its writers. . (This was true as of
January, 1987.With the demise of
TBP, the situation is subject to change.)
In the absence of domestic competition,
American gay magazines frequenily sell
better in Canada; than in the US.,
Canadians typlcally constitute 20% of
the readership of magazines like

_Mana’ate and First Hand—provided the

. miagazines dre.allowed through
C s . - . Customs. Ironically, by depending on
TBP was thrice.acquitted (the first ime " ..

volunteer Jabour; TBP may have delayed

‘the development of a Canadian
periodical industry that could support
- -gay writers.cconomically.

Canadian English-language periodical
publishing is characterized by its con-
centration in Toronto, even more than
by US domination.. If Canada is cultu-
rally peripheral fo the US, it is also a
couniry of regions that remain peripher-
al to the centre: : Canadians outside
Ontario inliabit colonies within a
colony. A progressive cultural institu-
tion such as TBP must locate itself in
relation to both these contradictions.

Through most of existence, TBP was
the principal-—-often the only--national
institution of gay liberation in English
Canada. Only one other serious attempt
has been made at (bi)national
gay/lesbian organizing. From 1975 to
1979, the National Gay Rights
Coalition (later renamed the Canadian
Lesbian and Gay Rights Coalition) pro-
vided a political structure to comple-
ment TBP. The Coalition foundered on
the usual perils of Canadian gay
institutions, respectively: regionalism
and lesbian (in)visibility. With its
demise, it fell again to TBP to knit
together the diverse gay and lesbian
communities of English Canada. THP,
however, was uncomfortable in this
role.

TBP reflected the urban gay political
culture of Toronto. The circumstances
of gay life outside Toronto are often
very different from those in the
metropolis. For a decade, as a corre-
spondent, I represented TBP to the
Atlantic provinces, and the region to
TBP. This presented both practical and
conceptual problems. TBP accommo-
dated "hard" news (demonstrations, le-
gislation, arrests) more eagsily than
"soft": organizing efforts, social events,
developments that unfold graduatly.
The practices of collecting information |
by long distance telephone, and
"parachuting” reporters into a com-
munity, had particularly unfortunate re-
sults. Atlantic gays frequently com-
plained that TBP was too Toronto
oriented, and reported Atlantic news too
briefly, and inaccurately.

12
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A VATIONAL CONTEXT

The Body Politic never clearly indicated
to what extent it saw national organi-
zing as part of its mandate, making it
difficult to confront the paper with its
failures in this regard. From 1983,
when Pink Ink and its successor, Rites,
provided a second national voice, their
relationship with TBP was soured on
both sides by petty competiliveness.
These papers formalized the equal
participation of leshians, explicitly
sought a national audience, and
promised local correspondents greater
input. Unfortunately, Rites, burdened
with a dreary visual and literary style
reeking of political self-righteousness,
lacks the organizational and design
competence of TBP, Except for an
abortive attempt by the short-lived Pink
Ink, writers have not been offered pay-
ment.

Following the 1981
bath raids, the Right to
Privacy Committee, which
coordinated the legal defence of
the "found-ins,” took over some of
TBP's leadership role within Toronto,
Rivalry between the two groups was

both practical, (RTPC complained about

a lack of cooperation from TBP ), and
ideological. Scott Tucker's July/August
1982 feature article, "Our Right to the
World," criticized "the right to privacy"”
as a slogan and advocated a defence of
public sex. Ken Popert's side column,
"Public Sexuality and Social Space,”
gave one of the clearest formulations of
TBF's general ideological "line™: "Bars
and baths arc to the gay movement what
factories are to the labour movement:
the context in which masses of people
acquire a shared sense of identity and the
ability to act together for the common
good... Gays and lesbians who are
content to live and love within the
couple have to wake up to the fact
that it is their promiscuous
brothers (and, increas-
ingly, sisters) who
make the gay
movement
possible.”

Consistent with the defense of the
sexual ghetto, the paper editorially con-
demned the 1982 fircbombing of Red
Hot Video, a Vancouver porn outlet.
TBP 's publication of an ad for the store
in June 1983 convinced many women
that the paper was incorrigibly hostile
to feminism. Paradoxically, the
mumber of women on TBP s
masthead subsequently increased,

as the paper began to attract "pro-sex”
refugees from the feminist porn wars.

In 1985 TBP accepted a personal

ad from a white man seeking a black
partner to act out the role of his
personal servant, or houseboy. The
nature of the advertised position was
ambiguous: was it employment or

consensual sex play? After vigorous
protests from gays of colour, and a
serious split within the Collective, the
issue was resolved by the adoption of a
more restrictive policy.

Needless to say, the AIDS crisis caught
TBP theoretically off-guard. Against
the morbid hysteria of the New York
gay press, TBP continued to uphold the
theory and practice of promis¢uity.
Faced with a new sexual conservatism
and accusations of racism and sexism,
however, TBP became increasingly
defensive, reduced (o ideological damage
control.

The Body Politic declined noticeably in
its last years, in both readership and
editorial content. The paper's original
core group were becoming ¢xhausted, as
they approached middle age with no
financial security, This "kitchen
collective,” some of whom had lived
together communally in the early years,
dominated the paper for so long that
their replacement by a younger
generation was impossible without
major disraption.

The loss of its dominant institution
comes at a time of transition in the
Canandian gay movement. An opening
exists for a broader range of gay
periodical writing, particularly fiction.
Several groups, including Pink Triangle
Press, are planning new periodicals:
both theoretical journals and "lifestyle”
glossies. Ironically, Canada Custom's
recent harassment of American gay porn
could have similar effects to the wartime
embargo on comic books, and assist the
establishment of a professional gay
press.

The interests of the national movement
might be better served by a journal from
outside Toronto, one more receptive to
the politics of the hinterland. Given the
conceniration of human resources in
Toronto, however, this seems unlikely.
‘Wherever located, any new national
Canadian gay periodical will build on a
foundation laid by TBP,

Robin Metcalfe is a freelance
writer is Halifax.
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ILM FESTIVALS
come in all shapes and
sizes, but they

often have certain
patterns of growth
and development in
common. They
typically wax and
wane over a period of
years, sometimes to
wax again, sometimes
to descend into what
Marx, in another
context, called a long
crapulent depression.

At some stage along the line, they tend
to be invaded by politics: Cannes,
Venice, Berlin and Oberhausen are only
the most obvicus examples. There are
certain distinctions of course, especially
between festivals oriented primarily
towards commercial criteria and those
devoted to the celebration of the art,

or a particular segment of it (like
documentary at Oberhausen, animation
at Arnecy, underground cinema at
Knokke, the ethnographic film at the
Festival du Réel in Paris) though many
of these still serve as market places.
Some try to be universal by dividing
themselves into sections (Berlin and
Cannes, for example), but few deny the
commercial function by eschewing
prizes (like Pesaro and London).

In principle, marketplace festivals fear
political involvement, while the

others often regard it as par for the
course. But publicists are attracted

to confroversy like moths to light,

and they exist in different guises.
Havana is in this respect quite different,
a place where, like journalists,

they behave themselves, But Havana is
also a place which takes politics and
prizes together in its stride, and
Hollywood film stars rub shoulders with
film makers who are listed in
Washington as agents of conumnunism
and apologists for terrorism.

Accordingly, the mass media in the
USA ignore the festival (thongh Variety
now reports it), bui this only goads the
Cubans to greater effort, and in other
camps they win friends. Reports on the
Festival have recently been featured

on public service television arts

programmes in Spain and Britain, for

example.

There's a curious contrast between the
politicization of a2 number of leading
festivals in the Western European bloc,
and the commercial respectability of
Moscow, the most bureaucratised and
apolitical of the festivals I have
attended. Havana is the opposite of
this too. Year by year, the spirit of
the Havana Film Festival is borne on
winds of political feeling that blow
from Nicaragua and El Salvador, Chile,
Brazil and Argentina. (Perhaps Moscow
will be changing now.) I've not yet had
the chance to visit Leipzig, but would
guess that it is the closest in the
socialist countries of Europe to

the model of a film makers' forem
adopted in Havana, where the politics
are anti-imperialist and they count in the
award of prizes. But the judging in
Havana is more imaginative. The year
before last was particularly notable in
this respect: the first prize for full-
length fiction was shared by the two
most audacious films, Paul Leduc's
Frida, Naturgleza Viva (Mexico) and
Tangos, El Fxilio de Gardel by
Fernando Solanas (Argentina); titles
significantly difficult to render into
English, for the oddity of them--
naturalesa muerta is the Spanish for
"still life"-- signals their anti-generic
quality. Both of them are ambitious,
experimental, postmodern in their anti-
narrativity, the first based on the
paintings of Frida Kahlo, the second on
choreographed tango (for which the
film itself invents the untranslatable
neologism fanguedia ), allegorical
tapestries of representation and exile
respectively, which greatly exploit the
pleasure, the jouissance of vision.

YEAR BY YEAR, THE
SPIRIT OF THE HAVANA
FILM FESTIVAL IS
BORNE ON WINDS OF
POLITICAL FEELING
THAT BLOW FROM
NICARAGUA AND |
EL SALVADOR, CHILE, F
BRAZIL AND
ARGENTINA.

The vibrancy of Havana at its best arises
primarily because Latin American
cinema is still relatively young. The
movement which the Havana Film
Festival celebrates was born only in the
50s. When examples first arrived at
film festivals in Europe in the ferment
of the 60s, it helped to rejuvenate
European ideas about cinema and the
medium of film: the shock of The Hour
of the Furnaces at Pesaro in 1968, the
encounter of Rocha and Godard, are
moments in this history as notorious as
the episodes of the Oberhausen
Manifesto, the invasion of Cannes, or
Godard punching his producer in the
nose on the stage of the National Film
Theatre in London and stalking out of
the premiere of One Plus One (ak.a.
Sympathy for the Devil ). (The
producer had over-ruled how Godard
wanted the soundtrack at the end of the
film; Godard appealed to the audience to
leave, pay the price of their tickets to a
fund for Eldridge Cleaver--if I remember
rightly--and watch the free screening of
his own version outside. The London
Film Festival was extremely fair about
it: they gave people refunds, and
provided cables to power Godard's
projector).

The New Latin American Cinema has

changed since those heady days too,

though to say it has lost its sense of

direction would be going too far.

Principally what has happened is an

enormous expansion of production, with

many more people producing more work

in more formats and more varied

circumstances; inevitably there is more _
diversity. Equally, much of it is rough- !
hewn with a sense of urgency, but then

this was always true. Symptomatically,

the movement has discovered its own

maestros in directors who have created

new paradigms for the movement, like

Brazil's Nelson Pereira dos Santos,

Cuba's Tomas Gutiérrez Alea, and
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Argentina's Fernando Bitri, the last an
inspirational eccentric who now directs
the new International Film School at
San Antonio de los Bafios near Havana,
which was opened by Fidel Castro
during last December's Festival, These
figures are not, however, like so many
past masters in Europe, played out. In
the past few years, Alea has made the
notably critical Hasta cierto punio

{(Up to ¢ Point ), Birri a remarkable
documentary portrait of his friend the
poet Rafael Alberti, dos Santos a work
commanding strength in Memorias do
carcere . All three are working on new
productions.

gj

In this respect when I look back at
Europe from Havana, I don't think of
Bergman, Antonioni and Fellini, but
Bufiuel, Resnais, and Wajda. Bufinel
the Latin Americans regard as half their
own~-Havana has commemorated them
with a retrospective--and his final
European films are indeed the epitome
of magical realism, which is why he
seems still alive. Resnais they respect,
but would criticize as being too cerebral.
There are certainly no parallels, unless a
new Argentinian {ilm, Hombre mirando
al sudeste (Man Looking Southeast,
dir. Eliseo Subiela), a low budget, low
tech, low profile contemporary

science fiction story with a droll sense
of humour. By the way, Argentinian
cinema has emerged since the Colonels
were ousted as the most impressive
body of work in the whole of Latin
America, though Brazil still holds it
oW :

When it comes to Wajda, Cubans have a
nagging problem about his political
trajectory, but a remarkable new
Brazilian film presents an exhilarating
lesson in unconscious parallelism: seen
at Havana outside competition, and
also at the excellent Latin American
Film Conference in Iowa last October,
Tisuka Yamasaki's Patriamada {Beloved
Country ). Dating from 1984 and the
months of pre-electoral ferment, she
has taken a rio of characters, and
| using the direct filming techniques
which Wajda exploited in his Solidarity
films, Mar of Marble and Man of Iron,
inserted them into the scenario and
scenes of popular agijtation of the
moment. As in Wajda too, the central
protagonist is a young woman
journalist. Teven thought I saw a
visual echo in a shot where she walks
| away from camera aleng a corridor with
a swinging gait and her bag slung over
her shoulder, but at Iowa, Yamasaki
herself told me she hadn't been aware of
the parallel. Perhaps it is all the more
remarkable if the shot is not an
homage, for then the parallel exists
in the two directors’ independent
inspiration to establish their relation-
ship to the immediate political
environment in this way.

The symbiotic attraction of fictive and
documentary reality is nothing new,

of course, to Latin American cinema.
The Cubans especially have explored the
ways they can be made to interlock in
crucial earlier films, like Alea's
Memorias del subdesarrollo (Memories
of Underdevelopment ) and Sara
Gomez's De cierta manera (One Way or
Another ), films belonging to the
current of effervescence which peaked in
Cuba at the end of the 60s but was
shared throughout the continent.
However, the intense creative
experimentation of those years, which
included the most striking films by
directors as different as Glauber Rocha,
Humberto Solas, Jorge Sanjines and
Miguel Littin, is no longer in evidence,
Frida and Tangos notwithstanding.
The paradox is that this is precisely
what makes Havana such an important
festival. It would be important anyway
as a forum of cultural politics, but it
has grown in eight years to become the
focus of a great deal of fervent hope, the
serious desire (o Tecapture the
inspirational moment.

I often came away from earlier festivals
in Havana feeling that the films

were less important individually than
the sense of the presence on the screen
of a continent hitherto invisible as
much to itself as to us. There was an
infectious sense of self-discovery.
People were more in agreement with the
distribution of prizes than at any other
festivals I've attended; that was

because the juries were representative,
and film makers felt judged by their
peers. This is still true, but perhaps a
turning point has been reached.

The Festival last December was the
largest ever, with more resources
invested in it by the Government than
before; the stage management of the
awards ceremony at the end is now a
cross between a political rally and the
Academy Awards. The Festival has
been expanded to include video and
television {which makes it almost
unwieldy; perhaps the sections should
run consecutively instead of
concurrently}. There are more cinemas
and viewing rooms in use, with new
projectors for both film and video; there
are refrospectives as well as competition
and market screenings, music and
dancing at night and the most
marvellously festive atmosphere.

It is ironic, then, that Coban cinema
itself is weaker than, say, fifteen

years ago, long before the Festival was
thought of. It is mistaken to think

this is because the creative force of the
Revolution has waned, simply that

the film makers in Cuba have lost their
vanguardismo, above all to the

plastic artists (as reported in the recent
edition of Secial Text on "Contemporary
Cuban Culture”). In fact, if the Cubans
have always been intensely conscious of
the power of the media in ideological
conflict, today they perceive more
clearly the symbiosis between the
struggle against external hegemony and
the health of the country's internal

media. There is new emphasis on the
need to develop critical attitudes. Fidel
has even recently declared that "just and
timely criticism is mightier than a state,
mightier than a party!” This was a
month before the 1986 Film Festival, at
the closing session of the Congress of
the Journalists Union in November,
where he explained in more prosaic
terms that there needs to be more
cooperation between journalists and
officials of the Party and State. The
idea was not to wait for news to turn up
but to go out and look for it, find
out what was going wrong, follow it
up. There is fresh determination abroad
in Cuba to grapple with things straight
up, suggesting certain parallels with
the Soviet Union but independently
arrived at. There is a great deal of
energy, and a lot of it is focussed on the
media. The Film Festival has been
co-opted into the general effort, and
public attendance at the festival was
half a million (an excellent number,
especially when cinema attendance in
Cuba is falling). It was often front page
news, with plenty of coverage on
the inside pages tco. There were video
cameras everywhere, and a closed
circuit TV channel for the festival itself,
with clips and interviews and
news from morning to midnight.
Inevitably the Festival is losing the
intimacy of its first few ycars and this
time there was less consensus over
the prizes. But the exchange of
opinions about them in the bars and
argund the hotel swimming pools, and
the debate in the special seminars--the
main one last December was on women
--was passionate, intense and impressive.

For myself, I was delighted that Julie
Christie became the first English
winner of a prize at Havana when she
shared the best actress award for the
title role in Miss Mary, and accepted it
modestly with four words; "Muchas
gracias, America Lating." (This was not
so much, on my part, a patriotic
response as the brief hope that it might
just help to catch some attention

for the Festival from the press back
home). The Brazilian Fernanda Torres,
who shared the prize, deserved it equally
for her bravura performance in Yo

se que te voy a amar, but I liked this
film by Arnaldo Jabor a lot less than
the Argentinian picture directed by
Maria Luisa Bemberg. Miss Mary--
about an English governess in
Argentina in the 30s--is an allegory
about social illusions, those of the
Argentinian bourgeoisie about English
culture, those of the English about
Argentina, The other is a piece of self-
enclosed experimentalism about a young
couple engaged in the battle of the
sexes, which would work much better
on stage or as a television two-hander.
Both were popular, but among different
camps.

Michael Chanan

In memory of
Jorge Silva

15




BORDER/LINES
SPRING/SUMMER 1987

The top prize was also divided fair-
handedly, between the latest film by
Humberto Solas, Un hombre de exito,
and a first feature by the 64-year-old
Brazilian director Zuzana Amaral, L.a
Hora de la estrella. The former is a
moral chronical of political opposition
between two brothers, with the
emphasis on the opportunist one;
unfortunately it is relatively inaccessible
to an audience without a good working
knowlédge of pre-Revolutionary Cuban
history, and by those who know, I am
told it is open to the criticism that it
misrepresents the behaviour of the
Cuban haute bourgeoisie. Tt is
beautifully shot (Livio Delgado won
the award for best cinematography), and
includes an exceptional performance by
the doyenne of Cuban actresses, Raquel
Revueltas. The film by Zuzana Amaral
is altogether more accessible, a gentle
portrait, both moving and humourous,
of the cultural deprivation of a young
woman from the North East who goes
to Sao Paulo in search of work and a
husband; an important addition to the
work of feminist film makers in Brazil,
already the largest group in the
continent.

I greatly enjoyed Marcos Zurinaga's

La Gran fiesta, easily the best movie
I've yet seen from Puerto Rico, and
again because of its allegorical
qualities. The genre is a social drama
crossed with a Second World War spy
story unfolding together at a society
ball, with amorous and political themes
and characters intertwined and some
pyrotechnic editing, E.G. Marshall
appears as Governor Tugwell; the
photography is classy; the music
marvellous; and there's a brilliant guest
appearance by Raul Julia. It was not as
popular, however, as the Argentinian
film Hombre mirando al sudeste directed
by Eliseo Subiela, another strongly
allegorical essay but (perhaps as hefits
the country of Borges) a metaphysical
one. Hugo Soto and Lorenzo Quinteros
play a kind of dual protagonist, the one
a long-suffering patient at a mental
hospital, a Christ-like figure among the
inmates, whom the other, a psychi-
atrist, discovers to have a remarkable
intelligence quotient. The psychiatrist
is kind and humane, his patient benign:
humanity split between two different
kinds of intellect. The only thing
wrong with the patient is his claim to
be an extraterrestrial. The portrayal of
his special powers climaxes in a
virtuose sequence which impelled the
Cuban audience to applause, where the
extraterrestrial leads a strangely bacchic
dance at an open air concert to the last
movement of Beethoven's Choral
Symphony, and to cap it, mounts the
podium and takes the baton from the
conductor, with remarkable
consequences.

FIDEL HAS
RECENTLY
DECLARED
THAT "JUST
AND TIMELY
CRITICISM
IS MIGHTIER
THAN A STATE,
MIGHTIER
THAN A PARTY!"

PR

At the previous year's Festival,
Beethoven's Choral cropped up twice,
sung in a Spanish version of Schiller's
poem (the poem originally entitled Ode
ta Freedom ). Once was in Marlene
Franca's documentary tribute to the
Brazilian liberation priest Frei Tito,
whom imprisonment drove to his
suicide: it is the anthem in the cathedral
at his funeral. The second time was in
an anonymous video from Chile, where
it was sung on the sireets in Santiago
beneath the banners of the women
proclaiming "Somos mas"--"We are
more.” Though the new Argentinian
film is uneven, the orchestra sequence
was the most thrilling T saw this year in
Havana, symbol of the deep level at
which the cultural process is at work in
Latin America: the way it ingests the
cultural icons of its imperialized past
and revalorises them--for.a Cuban
audience as much as the visiting
European.

The film which moved me most,
however, was Jorge Duran's ! color de
Si destino, a Brazilian production about
Chileans in exile which left a deep
impression on many viewers, but also
divided opinion, It is impossible to do
justice to such a richly complex film
without another viewing., Genre: sort of
a coming of age story. Protagonist: an
adolescent trying to exorcise the
memory of his elder brother killed in
the aftermath of the coup against
Allende. Subplot: his burgeoning
sexuality, relations with girls.
Character: sensitive type, with artistic
talent. Except that these elements

are not hierarchical in the film; they

are expertly intertwined, with the
narrative rhythms of the French rather
than the North American examples of
genre. However, it was criticized for its
milien: Chilean exiles don't always live
in middle class comfort. T cannot
explain its considerable effect without
speaking of another film, which didn't

manage to reach Havana but was shown
a couple of months eatlier at the
University of Iowa Conference. Marilu
Malet's Journal Inachevée--she now
lives in Québec--is the most
extraordinary example I've scen of a

- genre which Chilean {ilm makers

have themselves created, the {ilm of
exile, which Zuzana Pick at the lowa
conference perceptively described as
quintessentially multilingual (like
several films by Raul Ruiz, none of
them seen in Havana). This is a deeply
reflexive film in the style of a self-
observational documentary; the
remarkable manner in which the film
maker probes the most delicate and
elusive aspects of exile behaviour and
her relationship with her husband (a
Canadian film maker) gains its subtle
force from her feminist integrity. £l
color de su destino, which is likewise
traced in the clash of comprchension of
different tongues, approaches, I think, a
similar honesty about adolescent male
experience. Both, in any case, are films
which descrve to be seen as widely as
possible.

At the Jowa Latin American Cinema
Conference there was a lively discussion
on the question of the identity of the
movement. Ana Lopez, Cuban-horn
film theorist at Tulane University,
argued with Incidity that we shouldn't
talk any longer of the New Latin
American Cinema in the singular, but
of the new cinemas in the plural,
because that is what the movement,
through its very growth, has become.
This is signally different from the view
of a mumber of Latin American film
critics who don't visit Havana, that the
movement only exists in the
imagination of political wishful
thinkers and it's never really

had an identity. Fernando Birri counters
with such notions by speaking of

the movement as the active desire for
utopia, and no one can deny that it's
voluntaristic. But that's precisely where
it garners half its energy, and

the Havana Festival continues to be the
place to go and refuel,

Michael Chanan is a writer and film
maker. He is the author of The Dream
that Kicks (RKP 1980) and editor of
Twenty-Five Years of New Latin
American Cinema (BFI 1983) and has
made a number of documentary films of
Latin American Cinema and on music
Jor Channel 4, and the BBC. He is cur-
rently working for the Cuban director
Tomds Gutiérriez Alea on the feature
Jilm Caliban, based on Shakespeare’s
Tempest.
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THE DECLINE OF THE FEMINIST UTOPIAN NOVEL

* "Although Margaret -
* Atwood is very aware of
- the problems and pitfafls

. of modern society, she -

- offers us little inspiratio

- She has been "political” for
- years, yet her pol:tfcs stfl' -'

: lack focus. and
Havewenotbeen
'-subjected to enough

HIS LETTER'S
complaints about the
pessimism of
Margaret Atwood's
The Handmaid's Tale
sum up my own first
reactions and, on
reflection, my
response to what
seems to be a larger

- retreat from the
feminist utopianism
of the 1970s. For
most reviewers,
establishing a literary
context for The
Handmaid's Tale involves mentioning
Brave New World andfor 1984, rather
than acknowledging the feminist
derived revival of utopian fiction in the
1970s. While such a development may
seemrunderstandable in the age of
Mulroney and Reagan, it needs some
further discussion. In this essay I will
briefly describe both the original
utopian movement in feminist fictien,
as well as the retreat from that position,
as a prelude to questioning the relative
merits of the implicit political strategies
in the two positions. Of course

asking such questions implies that as a
critic T have the right to talk about
works of popular fiction as having a
potitical function. If that isn't what
critics should be doing, the goal of
social transformation is a dead issue
and we might as well join the
Conservative Party and start building
our bomb shelters. As for taking these
novels in such a literal or political way--
the opposite of how we are taught o
read--it seems foolish and obtuse to
ignore the deliberate engagement of
these works with feminist issues.

§. THE UTOPIAN MOMENT

The classics of the feminist utopian
revival of the 1970s were largely
written within the generic boundaries of
science fiction and fantasy, and

include: Suzy McKee Charnas,
Motherlines. (1979); and Sally Gearhart,
The Wanderground (1978); Ursula K.
LeGuin, The Dispossessed (1975);
Marge Picrcy,Woman on The Edge of
Time (1976); and Joanna Russ, The
Female Man (1975). To these should
be added two utopian novels written by
men with feminist overtones, Ernest
Callenbach, Ecotopia (1975) and
Samuel Delany, Triton, (1976).

Like The Handmaid's Tale, Sally
Gearhart's The Wanderground also
portrays a backlash against the growing
strength of women and gays. ‘But here
the backlash prompts “the revolt of the
Earth herself”: outside the city men
suddenly become impotent, whilé
machines and mechanical devices no
longer function. Although the men
establish a patriarchal police state in the
cities, the core of the novel is the
evocation of a utopian world of the
women in the countryside. This focus
on the depiction of new-socicties
organized around egalitarign and

" cooperative principles is characteristic of

all of the above novels, although some -

" go further than just describing the

utopian society by raising questions
about the possibility of utopia (in
Delany and LeGuin), or by
concentrating on the transition to the
new society (in Russ, and in Piercy).

Because they emphasize the changed
lives of their characters and describe the
alternate societies which would make
new patterns of behaviour and
interpersonal relations possible, these
works provide the reader with an
experience, however limited, of what a
better world, beyond sexual hierarchy
and domination, might look and feel
like. Tt is worth mentioning, too, that
their political effectiveness is enhanced
for the very reasons that they are

often ignored by mainstream critics.
Written primarily within the context of
popular fiction, they are able to reach
beyond the already converted to touch
a wide audience.

However, with one exception to which I
shall return, this utopian moment

seems to have ended. More recent
fictions no longer give us images of a
radically different future in which the
values and ideals of feminism have

been extended to much of the planet, but
depressing images of a brutal '
re-gstablishment of capitalist patriarchy.

Il. THE RETREAT FROM UTOPIA
ATTENTION ALL MEN:

The Patriarchal Network is where
(straight) men learn about:

* The growing movement of
heterosexual men who are refusing to be
ripped-off by scheming feminisi-
golddiggers in palimony, alimony,
paternity, property division

and child custody & child

support schemes (The Men's Rights
Movement).

* The International Patriarchy
* Patrigrchal Spirituality

* Guidebook to Brothels (Whorehouses)
around the world (Live with a foreign
girlfriend-for-hire in an apartment for a
week or longer).

DON'T SUBMIT TO A
FEMINIST-LESBIAN
TAKEQVER. RESIST !!!

Don't delay. Take a Tab and send for
Free Information Today”

(Poster removed from telephone pole at
the corner of Bush and Fillmore in San
Francisco, October 1986)

The transition from utopia to dystopia
can be seen in Zoe Fairbairn's novel
Benefits (1979), which was written in
Britain at the end of what I am calling
the utopian period. Itis set in the near
future in the context of Britain's
worsening economic plight. All social
welfare programmes are suspended
except for the equivalent of the "baby-
bonus': a "Benefit" which will be paid
directly to the mother, but only to
mothers who do not work outside the

home. However, rather than leading to a

strengthening of the family and its
traditional values (as intended by the
right wing Family Party), the benefit
has two related effects which lead the
government (o conclude that it is a
failure: on the one hand, lower income
families "breed"” as a way of
mcreasing their income; on the other,
many women are able, thanks to the
Benefit, to live, with other women,
outside the system and its embodiment
of the nuclear family,

Because they

emphasize the
changed lives of their
characters and
describe the
alternate socleties
which would make
new patterns of
behaviour and
interpersonal
relations possible,
the utopian feminist
novels of the 19708
provide the reader
with an experience,
however limited, of
what a better

world, beyond sexual
hierarchy and
domination, might
look and feel l:ke
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Atwood's apparent
willingness to hold up
the present as
“better” than any
other future may
explain the
enthusiasm for this
novel expressed by
many of

Its mainstream
reviewers who
ignored the
outpouring of

i? feminist utopian

‘ writing a decade

| earlier.

The government then announces that the
Benefit will be withdrawn from "unfit"
mothers, namely those who do not live
according to traditional family norms,
But as Britain's economy continues to
worsen, European planmers help to
implement even more drastic "social
planning” experiments: the widespread--
and often forced--placement of
"contraceptive pellets” in women.
‘When women find ways to remove the
pellets, the planners put a contraceptive
in the water supply. Women deemed
"suitable™ for motherhood are to apply
at a Women's Centre for an antidote, but
the antidote reacts with the
contraceptive, producing massive
deformities and rendering British women
"unsuitable as vehicles for carrying
unborn children.”

This is not, however, the end of the
novel. Although there is a possibility
that it may be generations--or never--
until British women are again able to
bear children, a younger and more
militant generation of women argue that
this is their chance:

Why should we not build a society in
which love and respect are--so to
speak--negotiable currency? We have a
lot of time, sisters. We have all

the time we once spent on our domestic
duties. Think of what that megns!

We have the ultimate bargaining
weapon. We will have babies again
when we are good and ready; when our
society is a fit place to bring them.

From this catastrophe emerges an even
stronger committment to the utopian
goals of a society which will finally be
"a fit place to bring [babies]."

Benefits is certainly not a utopia; but it
does not end in despair either. It
demonstrates an increasing bitterness
towards the continuing exploitation

of women--particularly their unpaid
labour in the home--and to governments
attempt to control their fertility: "Our
women are going to be the first to

find a style of life that isn't defined by
men having power over us because

we have children.”

‘While I cannot adequately review here
the various manifestations of the

state's attempts to regulate sexuality and
fertility, it is increasingly apparent that
the struggle of women to gain control
of their own bodies and their own
fertility is perceived as a critical threat
by the Christian right. Even as I write,
a number of Conservative MPPs in the
Ontario Legislature are opposing
legislation which would prohibit
discrimination against homosexuals
because, in the words of the Rev,
William Davis (Scarborough Centre),
"the value of the family is being
threatened."* The right's preoccupation
with protecting "traditional values" at
the expense of individual rights and
freedoms is explicitly linked to fertility
in the comments of another MPP
{Noble Villeneuve) who stated that "a
ban on discrimination against
homosexuals in Quebec has led to a fall
in the province's birthrate” {Globe &
Mail, 27 November 1986).

The attitudes expressed in that debate are
central to The Handmaid's Tale.

There, in a near future in which people
have become increasingly alarmed by a
declining birthrate (explained in the
novel as being caused by the various
forms of pollution to which we are
exposed as much as by conscious
decision), the Christian right stages a
violent takeover and establishes a
theocratic "Republic of Gilead”
throughout much of the US. The
renewed regulation--"for breeding
purposes”--of women's bodies marks the
triumph of the Moral Majority

and its "family protection” agenda. The
"traditional” values of the nuclear
family are forcibly reestablished, while

always means worse for some...") may
explain the enthusiasm for this novel
expressed by many of its mainstream
reviewers who ignored the outpouring of
femninist utopian writing a decade

earlier.

Susan Elgin's science fiction novel
Native Tongue is sct in the more distant
future of the 23rd century, although its
starting point is also the contemporary
attacks on women's efforts to obtain
social and political equality. Here the .
reaction leads to the appeal of the 19th
amendment (which gave women in the
US the right to vote), and a new
amendment to the US Constitution

divorce, birth control, homosexuality,
and the other manifestations of the
"permissiveness” and "moral decay"
which characterized the 1960s and 1970s
are brutally repressed,

Atwood's bleak vision is tempered, as
she has been quick to point out (New
York Times, 17 February 1986), by
Offred’s eventual escape; and by the
inclusion of a "transcript of the
proceeding of the T'welfth Symposium
on Gileadean Studies" held more than a
century later., These "Historical Notes”
are meant to reassure the reader that
Gilead will not survive and that North
American society will return to
something resembling the present.
However while the present may be good
enough for Atwood, it is not good
enough for me, nor for those few
dissenting reviewers who have pointed
out that the sexist banter of the male
"keynote speaker™ at the conference is a
depressing, and perhaps inadvertant
reminder of what is wrong with
contemporary society. Atwood's
apparent willingness to hold up the
present as 'better’ than any other future
(as the commander tells Offred, "Better
never means better for everyone. It

(ratified in 1991) according to which "all
citizens of the United States of the
female gender shall be deemed legally
minors." In the future of the novel, the
Earth has contacted and now trades with
other planets--a development which hag
led to the rise of a small elite group of
translators (called "linguists™} made up
of twelve families who, because of

their discipline in teaching their children
to master languages from infancy,

have a virtual menopoly on handling
negotiations between the Earth and its
alien trading partners.

Within this futuristic context, the novel
describes life in a linguist family

where the women lead an even more
exaggerated version of today's double
duty: even though they are legally
minors and depend on their fathers and
husbands, the women are skilled
translators with busy professional lives.
At the same time, because the linguists
are anxiouns to preserve their monopoly,
the politics of reproduction is
significant. The linguist women are
compelled to marry young (by the age
of sixteen), which "[allows] the husband
to space his children three years apart
and still see that the woman bears eight
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infants before the age of forty.” What
distinguishes this novel from the
dystopian futwre of The Handmaid's
Tale, at least to many of ferninist
readers, is that despite this repressive
situation the women linguists have
developed in the privacy of their "Barren
Houses" (where no-longer fertile, they
live communally), a uniquely women's
language, one which they hope will
change the world by changing the way
that women look at and construct
reality.

Written and published as science fiction,
this novel's serious intentions can

be seen in the "Editor's Note” at the
beginning about the availability of
information about the women's
language invented in the novel; "We are
informed that an early grammar and
dictionary of Laadan are available to
those interested. For further
information, write to Laadan, Route 4,
Box 192-E, Huntsville AR 72740, and
be sure to enclose a stamped self-
addressed envelope.”

Although not everyone may agree with
my insistenice that these three novels
are overwhelmingly pessimistic, we can
at least agree that their futuristic

visions iflustrate a frightening and
depressing reaction to the. gains won
over the past two decades. Written from
three relatively different literary )
contexts and from three different
countries, they mark an end to the
feminist wtopianism of the 1970s.
There is one significant exception--

" Ursula K. Le Guin's Always Coming

Home. But in an entirely diflerent way,
it too demonstrates that retreat.

For those of you who are familiar with
Le Guin's work, Always Coming Home
is a return to her roots, both in the
sense of her anthropological origins
{(her parents were anthropologists and
her mother, Theodora Kroeber, wrote
Ishi: The Last Stone Age Man which
played an impoertant part in the utopian
rediscovery of North American
indigenous cultures in the 1960s); and
in the sense of similarities with the
organization of her earlier The Left Hand
of Darkness (1969), Always Coming
Home is 525 pages long, and includes a
cassette of the music and poctry of the
Kesh people. The reader enters the
book with a narrative--Part 1 of the
"Stone Telling" (the three "Stone
Telling" sections total just over 100
pages)--but this story is soon replaced
by the bits and pieces of Kesh oral and
verbal culture which make up the

book. These include poems, maps,
legends, autobiographies, drawings,
music, jokes, plays, a glossary and even
some recipes. Rather than construct
this society using a narrative, Always
Coming Home 1s a non-linear
collection of information which it is up
to the reader to put together, in the
manner of a kit.

At the same time, like The
Dispossessed, the intentions of this
book (it is hard to call it a novel for all
of the reasons I am describing), the
implied reasons for wanting to describe
a "people which might be going to have
lived a long, long time from now in
Northern California,” are clearly
utopian. Moreover, the happy, pastoral
society of the Kesh is contrasted to a

patriarchal, militaristic Cendor People
who can be seen as a figure of our own
society and its course toward
destruction.

In a lovely valley the Kesh people live
and work close to the natural in a

way which is obviously satisfying and
culturally rich. But this account of
their lives is restrained. Le Guin's
modest utopianism is unclear about how
such a wonderful new Northem
California came to be, or what happened
to the rest of the world. While this may
be quibbling, the earlier 70s utopias 1
referred to--particularly those of Piercy
and Russ--not only depicted the

entire planet, but also addressed the
issue of how we got there from here.
While there is certainly much that is
valuable in Le Guin's vision, I prefer
novels which answer those questions.

ll. UTOPIAN/DYSTOPIAN STRATEGIES

If we don’t call the post-feminist bluff
we might someday face a situation
where NAC and other mainstream
women’s or ganizations feel compelled to
back- pedal on their support of gay
rights and other issues deemed too
radical. Perhaps even abortion. It might
come one day to be a flagrantly anti-
social act for women to wear long hair
and pants. The Handmaid's Tale

anybody?

Susan Crean, "Post-Feminism and
Power Dressing: Who Says the
Women's Movement Has Run Out of
Steam?” in This Magazine XX, 4
{OctoberiNovember 1986)

In the closing years of Reagan's second
term there are increasing attempts to
roll back the gains of the 70s--
developments which may touch us all--
despite Atwood's wishful insulation of
Canada from the rise of the right in her
novel. While it is easy to equate the
apparent decling in utopian writing
with larger events and to see the novels
T've described as ominous signs of
what may lie ahead, my concern here is
not with the accuracy of such visions,
but with their impact: what effects do
these more pessimistic works have on
readers, particularly when compared to
the utopian writing of the previous
decade? What are the political strategies
which are implicit in works which
depict the future and the struggle of
women in a pessimistic or cautionary
way, as opposed to earlier visions of a
future structured by feminist

principles and ideals? More bluntly,
what serves the building of a new
society best? The evocation of images
of a better future along with
indications of how we get there? Or, at
a time of increasing threats, does

it make more sense 10 try to warn
people that the battle is far from won?

The argumeni that we need cautionary
tales resembles the familiar critique of
utopianism. The move away from
utopian writing and the turn to more
realistic  visions of the future is a way
of maintaining our vigilance and

anger. The building of a better society
does not need images of a better

world, this argument goes, but the

energy, anger and strategy to change this

one. Utopian visions too quickly skip
to the alternative, and too quickly
forget the intermediate fight.

The very question of reading novels may
seem for many activists far removed
from the concerns and demands of
political struggle. This should not be
the case. First of all, because we are all
t00 caught up in the struggles around

a single issue, we may in fact be losing
touch with larger goals we are

working towards. The utopiannovels

of the 1970s can help to restore that
vision. Moreover, in addition to
helping focus on our own sense of
where we are going, these scornfully
overlooked science fiction novels--as
opposed to the high art’ veneer and
readers of Atwood's novel--reach a broad
spectrum of people, indeed the very
people our political activities are
designed to touch, as opposed-to the
"already converted" who are all too often
our only audience.

These are the horns of my dilemma, and
I have not resolved them for myself,

I am not calling for more utopian
writing, but for an awareness and
attention to what has already been
written. On the other hand, I cannot
simply dismiss these bleaker visions.
In reading them, let us keep in mind the
larger threats, and the necessity of
resisting the ever more attractive
temptation to ease off on our
commitments, Let these works, in their
bitter reminder of what the future holds
for us if the Christian right is able to
realize its agenda, help us find the
energy to continue our political work
and perhaps to go to yet another
meeting or demonstrafion,

* Since this article was written Bill 7
was approved in the Ontario Legislature
despite the persistent opposition of
most Conservative MPPs,
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What effects do
these pessimistic
works have on
readers, partticularly
when compared to
the utopian writing of

‘the previous decade?

What are the
political strategies
which are implicit in
works which depict
the future and

the struggle of
womenina
pessimistic or
cautionary way, as
opposed to

garlier visions of a
future structured by
feminist principles
and ideals?

More bluntly, what
serves the building of
a new society best?
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N UNQUALIFIED
BELIEF in the
objectivity of news
seems to belong to an
earlier, more innocent
age. To believe that
facts and values can be
neatly

separated and served
by media under
ditferent categories --
factual news,
interpretive comm-
L entary -- strikes us

b now as quaint as the
A post-war celebration
of the end of ldeology " Impartiality
in journalism seems as plausible as
regarding the problems of government
as technical rather than political,
viewing the social sciences as value-free
and accepting that professionals and
managers are nentral in their decisions.

The rise of small, but vigorous
"oppositional” culture in the 1960's
undermined the existing faith in
objectivity and neutral know-how. A
critical literature proliferated which
argued that much so-called expertise

was part of the problem rather than part

of the solution. Urban planning was
shown to create slums, schools to
produce illiteracy, medicine to cause
illness. The epistemological status of
news also became an object of debate.
News, it wag argued, docs not reflect a
reality out there, but is a social
construction with its own structural
limitations. The question was asked:
what kind of knowledge does a news
story offer? Within the new critical
media sociology there have been three
different, but interconnected
approaches to mapping the built-in
biases in journalism,

The first of these Iooks at the constraint
imposed upon reporting by the news
story form itsclf. The form, it is
argued, incorporales its own biases quite
independent of the jowrnalist using it.
Such practices as personalization,
preoccupation with conflict and
confrontation, abstracting events from
their soctal and historical contexts,
emphasizing ruptures in normal routines
and deviant behavieur, all these are to be
understood, to quote Graham Knight,
"as a function of a particular
methodology for knowing and not
knowing the world" (1982:34), In
addition the expectation that open-ended
happenings can be made into news-
stories requires the use of standardized
narrative devices, including stock
characters, News often unfolds like
medieval morality plays with an up-
dated cast: the Politician, the Activist,
the Expert, the Deviant, the Victim.

The second approach focusses on how
news is shaped by the routines of the
news-gathering process. Through an
organizational analysis of the
relationship of the media and their
sources, yet another pervasive bias is
detected: the media depend on established
elites for anthoritative sources

and are therefore biased towards official
viewpoints. According to Gaye
Tuchman, journalists find the raw
material for their stories by observing
the world {rom certain centralized sites,
The "newsnet" is cast out every day to
haul in the "big fish” that can be caught
on the site of legitimate institutions,
mosily stalc bureaucracies: the police
headquarters, the court house, City Hall,

THE ‘FRAMING’ OF JACQUES HEBERT':

50 deeply embedded in the dominant
discourse that they have become
"naturalized"”, invisible. Journalists,
like the rest of us, acquire themn
threugh their upbringing, and they are,
furthermore, reinforced by their ‘
colleagues and superiors in the news ,
organization. The news accounts which
are judged to be "objective” tacitly
incorporate these assumptions.

‘What are these dominant values? Todd
Gitlin, who has studied the framing
process through a meticulous exam-
ination of the news coverage of the
radical student left in New York Times
and CBS News between 1965-70, has
suggested that the core principles which
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There is a set of political values, which are
so deeply embedded in the news that they
have become "naturalized,"” invisible.

the Legislature. The information
acquired by reporters on these sites relies
partly on the records of the organ-
izations, records which are made
sclectively available to the media.
Furthermore, the media itsclf

plays a role in legitimizing these
mstitutions. The placement of reporters
on these locations reinforces the
legitimacy of the organizations
themselves. Tuchman, whose own work
is based on observing news production
both in newsrooms and television
studios, concludes (hat through this
symbiotic relationship with its sources
"the activities of American news
professionals are geared to maintaining
the American political system as much
as the work of Soviet journalists is
geared to preserving that nation's
political system” (1978:99-100).

The third approach -- the one most
pertinent to the news analysis offered
here -- looks at the substantive
ideological assumptions which "frame”
news accounts. There is a set of
political values, it is argued, which are

form the bedrock of the hegemonic
ideology are "the legitimacy of private
control of commodity production; the
legitimacy of technological experts; the
right and ability of authorized agencies
to manage conflict and make necessary
reforms; the legitimacy of the social
order secured and defined by dominant
elites; and the value of individualism as
the measure of social existence”
(1980:271).

Newsworthy individuals and groups who

are seen o function within this

ideological consensus stand a chance of ‘
getting the even-handed treatment 1
that professional journalism ethics refers !
to as "objectivity” or "fairness”.

At least they are taken seriously enough
to become legitimate sources for

their side of the story. However, those
actions that seem to challenge some key
hegemonic principle arc not nccessarily
treated with the same courtesy.

Critical media analysis has often
focussed on such limit cases, because
they offer a chance to make the invisible
"frame” visible, thus demonstrating the
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The Globe and Mail and the Hunger Strike

ideological bias in news (Tuchman
1978; Gitlin 1980; Knight 1982),
Strikes, demonstrations and protest
marches, in particular, often bring out
defensive and hostile reactions in the
media. They se¢m to undermine the
belief that social problems can be
resolved within the existing
mstitutional structures. (And they also
go againgt the notton that violence,
even symbolic violence, is only
defensible when employed by the state.)
Activists who challenge thig
conventional wisdom often get savaged
by the media. If the spotlight is aimed
at them, they and their causes arc often
trivialized or made to appear subversive,
sometimes both. -An analysis of a
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media event, We will examine how the
Globe and Mail, Canada's national
newspaper, "framed"” this event, and
what effect the framing had on its news-
coverage. But first some background
information about S¢nator Hebert.

Jacques Hebert, who was appointed to
the Senate in 1983, 15 a well-known
public figure in his native province of
Québec. At the age of 62 he has

spent more that three decades as a writer,
publisher and a political crusader

for liberal social reforms. He was a
founding member of the influential
journal Cite Libre, a founder of the
reform-oriented newspaper Vrai, he has
started two publishing houses and is the

gesture;

iuy e DL
pader John Torner 1l yw“:.uz-v Senb e
Dol 1 of appravel (of

i
i He e

in its view, in an alarming increase in
alcohol and drug abuse, prostitution and
delinquency. The report which
concentraied on 25% of youth it judged
to be "directionless”, called these people
a "lost generation”. It found the sit-
uation "intolerable” and its
recommendations outlined a number of
social policies designed to alleviate the
plight of these young people.. Among:
these was a proposal to create a
community service program modelled
“after Katimavik. Katimavik had in the
last decade provided 22,000 unemployed
young people with room and board and
$1a day for doing community work
across Canada. After completing a nine-
month stint, they received a $1,000
honorarium, According to one federally
commissioned study Katimavik
"graduates” had an unemployment rate
considerably below the national average.

Senator Hebert began his hunger strike
after he had sent a letter to the

Prime Minister, stating that "having
exhausted all the usual democratic
methods of impressing on your
government the state of the crisis that

Y exists in regard to youth, after lobbying

Hebert had ceased to be a political actor and had
become a ""problem," a strange abberation,
creating unforseen legal and moral dilemmas.

i i T T T T T

recent limit case in a Canadian context
is offered here as evidence of how
ideological "[raming" works in our news
media.

The Glohe and the "Unreason" of Senator
Hebert

On March 10 1986, Senator Jacques
Hebert announced that he was going on
a hunger strike to protest the '
Conservative government's decision to
abolish a social program for
unemployed youth that he had been
instrumental in founding under the
Liberal regime 10 years earlier. The
government refused to reverse its
decision and the Senator remained on a
hunger strike for 21 days, spending his
days - and nights - in the Senate lobby
open to the public. He resumed eating
only after a voluntary crganization was
formed by his political allies and
supporters, which had the objective of
finding alternative sources of funding to
keep the program afloat. Needless to
say the hunger strike became a major

aunthor of 15 books. While not as
familiar a figure in English Canada, he
has held many prominent federal
appointments. He has spent 10 years ag
a commissioner of Canadian Radio-
Television and Telecommunication
Commission, and has served as a co-
chairman of a Royal Commission on
Canadian culture. He is the founder of
two federal youth programs, Katimavik
and Canada World Youth. Most
recently he has acted as a chair of the
Special Senate Committee on Youth,
which issued its report in February
1986. He had just retured from a
cross-country tour publicizing

the findings, when he learned that the
Conservatives had abolished the 10
year old youth program he had founded.

The Commission report had painted a
grim picture. The official unem-
ployment rate for young adults between
15-24 was a prohibitive 17.9%, but the
actual fignre was judged o be even

higher. Some 700,000 Canadian youths

were out of work, the report estimated,
and the social costs could be measured,

d tirelessly, but to no avail, for the

reinstatermnent of Katimavik, I have lost
confidence in your government's

§ zoodwill and seriousness towards this

problem." In subsequent interviews the
Senator stressed that he was fasting not
only to protest the cancellation of
Katimavik, but alsc in order to sensitize
the public to the whole problem of
youth.

Senator Hebert's hunger strike was a
major developing story in the Globe
between March 11 and April 1st
During this period there were 18 news
accounts on the subject, 3 editorials, 5
columns, 9 letters to the editor, 11
newsphotos,

What was unusual at the onset was the
amount of commenlary generated by
this event. The Globe seemed anxious
to put a clear and unequivocal meaning
to thig political protest, to "frame” with
an explicitmess that comes closer to
nineteenth century journalism than one
has come to expect from a cooler, more
detached twentieth century "quality”
newspaper. The Globe wanted to make
it abundanily clear that there was only
one important issue at stake here, and
that this had nothing to do with the
plight of unemployed young Canadians
or the demise of Katimavik. The
hunger strike had to be denounced
because as a tactic there was no place for
it in a political democracy. It wasa
form of protest that could be condoned
only when undertaken under regimes
that were not democratic in form. It
belonged to the "human rights" protests
of the Soviet dissidents and oppressed
colonial people, struggling for national
independence and political rights. In the
achieved utopia of parliamentary
democracy --already the best of all
political worlds -- it could only be a
sign of deep irrationality, of subversive
intent. It seemed to imply that
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