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This Biennial declares our interest in and
commitment to a new generation of artists working in the electronic media,
artists who are referencing the history and practice of video art, its immediacy
and its hands-on approach. This Biennial recognizes a vision which is both
startingly new and deeply referenced

This is Toronto’s first international video art biennial. It lteraly sprang to
fife this summer when we came together with various curated programs of
international and Canadian video art - mostly produced by emerging artists.
This spring, V tape had an international curatorial intern - Stefan St-Laurent -
in London, Paris and Amsterdam seeking work by young artsts. VWV (Dara
Gellman and Leslie Peters) had been working with Jan Schuijren of
Montevideo in Amsterdam to produce an exchange between Canada and the
Netherlands. Pleasure Dome had been approached by artisicurator Nelson
Henricks with a program of work from the found-footage collective Cane
Capovolto, who are based in Sicily. And Trinity Square Video wanted to
screen a program of recent tapes from Scotland which aristicurator Nikki
Forest from Montreal had selected in Glasgow.

From there our ambitions grew. Jan Schuijren proposed a screening of a
program he had recently assembled from the collection of Montevideo in
Amsterdam. Tom Taylor (Pleasure Dome) tracked down Tadasu Takamine
(of Inertia fame from last year’s Images Festival), who was going to be in
Windsor at Artcite in October. Jorge Lozano (Trinity Square Video) got in
touch with Mistress Cybernoski (a.k.a. new media artist Sheila Urbanoski)
to present her tour of web-based art. Lisa Steele (V tape) invited French
artit Bertrand Lamarche to set up his installtion TORE (with the support of
YYZ Gallery). VWV engaged three Toronto artists (Karma Clarke-Davis, Louise
Liliefeldt and Leslie Peters) to present installations during the event; Montreal-
based Perte de Signal offered their curated program of international work,
Zone d'emergence. And finally, Jan Schuiren proposes Jeroen Kooijmans’
installation piece Work for display.

With s0 many groups and individuals involved, there are scores of thank
yous due. First, Pleasure Dome, Trinity Square Video and V tape thank their
boards of directors, staff and volunteers for their support and encourage-
ment. We thank the board of directors and staff at YYZ for their genarosity
in providing space for the Bertrand Lamarche installation.

/And then there’s the money. The primary funder of TRANZ<~->TECH is the
Media Arts Section at the Canada Council for the Arts through their dissemi-
nation project grant program. As well, YV received funding from the Toronto
Arts Councilto put their programs together.Initial curatorial research for Stefan
St-Laurent's program was funded by the Canadian Museums Association Youth
Internship Program. Pleasure Dome, Trinity Square Video and V tape all receive
on-going funding from the Canada Council for the Arts, the Ontario Arts
Council and the Toronto Arts Council. The installation of Bertrand Larmarche
and a special reception have been assisted by the generous participation of
the Consulate-General of France, Toronto and the Department of Foreign
Affairs and International Trade, Oftawa. British artists attend with the partici-
pation of the British Council. The reception and participation of the Dutch artst
and curator have been generously supported by the Consulate General of the
Netherlands of Toronto.

Finally, we thank the curators for their work in preparing these programs
and the artists for their energy, creative spirit and tenacity. They did the work
and now we all reap the benefis.

The organizing group for the first Toronto International Video Art Biennial
was comprised of Dara Gellman, Jorge Lozano, Leslie Peters, Lisa Steele,
Tom Taylor and Kim Tomczak



Schedule

THURSDAY, OCTOBER 21

<8:00pm> SCREENINGS
<Emotional Cities, new works from
London and Paris, curated by
Stefan St-Laurent.

<Recent Emerging Canadian Video
curated by Dara Gellman and Leslie
Peters.

FRIDAY, OCTOBER 22

<4:00pm> RECEPTION

401 Richmond St. W. (main floor).
Loftus Lioyd Cafe. Hosted by the
Consulate General of France to cel-
ebrate the installation work of
Bertrand Lamarche, on view at
YYZ Artists’ Outlet, October 21-23.

<8:00pm> SCREENINGS

<Video From Scotland, curated by
Nikki Forest.

<Cane CapoVolto, video from Sicily
organized by Nelson Henricks.
<Zone d‘emergences, an interna-
tional program of emerging work
curated by Perte de Signal,
Montréal

SATURDAY, OCTOBER 23

<2:00pm> PERFORMANCE
<Beyond Geography a program of
independent new media in Canada
presented by Sheila Urbanoski.

<4:00pm> Projected Performances
screening and talk by Japanese
video/performance artist Tadasu
Takamine.

<6:00pm> RECEPTION
hosted by the Consulate General of
the Netherlands of Toronto to open
the programs of work curated from
the collection of Montevideo/ TBA,
Netherlands Institute of Media Arts,
Amsterdar

<8:00pm> SCREENINGS

<The Recording Messenger, recent
Dutch videos, curated by VWV (Dara
Gellman and Leslie Peters)
<Couples, a contemporary view on
relationships, curated and presented
by Jan Schuijren, Director of
Presentation at Montevideo.
<Appropriate Behaviours a program
of recent Canadian work curated by
Lisa Steele.

<11:00pm>
Closing night party

All screenings and events at the Latvian House, 491 College St. unless otherwise.
noted.



Emotional Cities
New Works From London and Paris
CURATED BY STEFAN ST-LAURENT

With aprojoctorganized by V tape and the Canadian Museurs Association,
I went off to London and Paris to find video works by emerging artists to
mnmauy pvem: in Canada. In France, there was no evident place to start

rch. Video is still considered by many gallerists and curators s a dif-

France are still trying to find the proper place to screen their work. | went to
e e mational supérieura des Beaux-Ars o meet with students who
graciously set up a projector to show me their thesis projects. It seemed
easier to talk with artists my own age to obtain privileged information... |
came back to Toronto with works that, surprisingly, matched my sentimen-
tal affinities.
lext, | was off to London, where video art is alive and (too) well. | met
with many arts organizatons and fine art departmorts to s by
younger arist. | must say | was shocked by the confidence and, gulp, arr
& of som aarly twenty- somethings | metn London. It was & little like
Being fondled by the ilsgitmate oh Dami st and Georgina
Stare. Butslowiy | began to meet i very enthusiastic and sincere artists
who ez
my mee(mg with Luanne Tay, who retold her experiences as an artist i
Singapore. In response to censorship, she began a collective of Asian artists
who are now dispersed all over the planet, and her tape will set the tone of
the program. Today, being young and politicized imagemakers is not a trend,
but a necessit
What you will see in Emotional Cities is a marriage of tapes produced in
Paris and London, with worldly inspirations. The viewer will surely notice
the performative nature of the tapes selected for this program. It seeme
that for most of the artists, who came from as far away as Tokyo or Brazil
to specialize in their art, there was a need to use their body to express the

es f ramp
With simple means, their tapes emanate a maturity seldom seen on our

screens.
The purpose of assembling this program is to make known the exciting
works of younger artists. They need no longer be patronized by suited men
As e speak,other being created to change

a system 100 old to work.
iany thanks o Lisa Steele, Susan Collins, Ben Cook, Ak Ikemura,Valrie
Pavia, Monique Bondali and Cate Elwes for taking good care of me

Now Works From Paris and London s presentad by  tape. Support fr th il
curatorial component of this projoct came from the Canadian Museums Association
through the International Youth Internship Program. British artists' paricioation made
possible with the assistance of the British Council

practsing Thoughts o o séduction (Some Seduction)

PERFECT
Anna Adah,

PORTRAIT
Gabriole Sparwasser,

telling herself “no” of
a5 been conditioned to
0 of love

1998
The artist disguised,

in Paris. A simplo yet
touching video-operetta.

THE DANCE
500, 1998

ghostly street in the
midde of the night, a
young woman comes into
the scene and dances, but
Paris remains oblivious.

UNTITLE
AXi Ikemura, (Paris/Tokyo)
99

430, 1998
Staged in an abandoned

caused by a haunted past.

CETAIT UNE HISTOIRE (I
WAS A STORY)

Tali Hinkis, (Franceflsrael)
400,19

Lovers passionately kiss
ina flat in Paris while a

and salf worth. As we
sit through this sad
monologue, the muttered
“noes” strangely become.
a source of hope,

what i poseie ot
unattain

PRACTISING THOUGHTS.
Fabrizio Manco,
(EnglandFinlandtaly)
300, 199t

The poetry of dandrut:
thoughts emanating

stroot lamp in the night,

COMTEMPORARY ART

030, 1
Choreographed to mimic
new
entertainment technolo-
gies, a woman recollects
all the moves she has
salvaged - from past,
present and future.

LA VIE EN ROSE
Gie-Hee Chang, (Paris)
:30, 1998

od
of two women kissing.

DE LA SEDUCTION (SOME
SEDUCTION)

Valérie Pavia, (France)
330, 1998

‘Alone in her apartment,
the nude artist turns the.
camcorder on and off

ntrol
while tickling a talking

ddy bear with her foet.
A regressive act or an
oerie toy advertisement
for adults?

s further investigated
through
raphy, where the messy
situation is confossed to
a public audience.

JE REVIENS BIENTOT (M
COMING BACK SOON)
Yael Feldman, (England)

0, 1995
Uk an st mament

P
contral performance.

mme
Luanr
1Envlund/smwupme)

o idotape,  biack
screen chaperones a vul-
noablovoic,ostin 8
world of n and
Gespalr She s siter

ngland)
1600, 1988

Four artsts invade
Bloomberg Financial
Market, a sterile work

ot from exhaustion, but
in protest.



Recent Emerging Canadian

This selection of recent works from emerging Canadian video artists indi
cates new and developing tendencies in video production. An inclination to

1 3

Video

"CURATED BY VVV - DARA GELLMAN & LESLIE PETERS

More literal discourses involving technology are expressed in Chris
MacKenzie and Paul chgs Born Under Surveillance, in which they use

deconstruct technology and a movement towards abstractior
these pieces. The specific use of video and it associted processos nforms
all of these works. From !
to the use of video ondback ang computerbasad imagery,video s the dis.
tnctclamant thet i these works together

A minimali io s » common trat amongst the works I this pro-
gram. Kevin Kﬂpamck s Table for Nine and Tea For Two utiizes the video cam.
era to document the movement of simple objects in space. Peter Gmehling's
Ozone is an undulation of light, focusing on illumination and time as vital
elements of video and its processes. Curtis MacDonald's Noisy Take Off uses
feadback to disintegrate the repetition of a recognizable image into pure
video noise. This premise is extended by Patrick Wong's Casual Tea, in which
video feedback itself becomes the object of movement n space. John Chung’s
Leaves is created through frame-by-frame edits, contracting the length of
a season into a brief digital experience.

Conceived in the inner realms of technology, Tasman Richardson's Germ
and Collapse are geometric abstractions that llustrate the macrocosmic and
microcosmic spectrums of the organic as intersected by technology. Fusing
o thousand seporato mages, Shawn Chappel\e's For asches exiorss the
outer realm: oy, taking a e body
e o vescnesof th uriverse, Karen Clake Davls Super foouses on the
intimacy of human interactions suspended in space and time, against a sc-
ence fiction backdrop of otherworldly locales. Comprised of images captured
from the world wide web, Jubal Brown’s Musick of the Spheres is an inter-
planetary tour of digital outer space.

recent tech: uch as software, t0 give a new expres-
om 10 a et 0 video art witien by Wong. Based on excerpts of  toxt wit
ten by Marie Curie, Michael Dossev’s Rays illustrates the destructive potential
of science when employed by moden technologies.

As video is a technological medium, it is intimately, if obscurely, tied to all
other forms of technology. As technologies develop, the artists who use them
continue to reflect upon their own medium and the processes by which they
create work. This self-reflexive tendency within video art practices continues
to delve into ever changing territories.

Recent Emerging Canadian Video was produced by VVV with the support of the City.
of Toronto through the Toronto Arts Council

GERM CASUALTEA oz0NE
Tasman Richardson Patrick Wong Peter Gmehling
215, 1999 500, 1999 1999

NOISY TAKE OFF
Curtis MacDonald

TABLE FOR NINE

Ravs
Michao! Dossev Kevin Kilpatrick
199

200, 1 200, 1998
FAR REACHES BORN UNDER SURVEILLANCE  TEA FOR TWO
Shawn Chappelle Chris MacKenzie and Paul ~ Kevin Kilpatrick
800, 1998 Wong 00, 199

1:30, 1999
MUSICK OF THE SPHERES COLLAPSE
Jubal Brow LEAVE: Tasman Richardson
300, 1998 John Chung 1:30, 1999

1:00, 1999

Musick of the Spheres



Video From Scotland

CURATED BY NIKKI FOREST

“ For years you have imagined these places you remember, and others you
have never seen. You are traveling as a tourist to the place you are from. You
notice surface, pattern, detail. You try to remember the words to childhood
songs...”

In April of 1998, | went to Scotland for one month to work on a script for a
new video. | was born in Scotland and emigrated to Canada with my family
in 1977. Traveling back to Scotland to write and collect video footage, | was
interasted in exploring ideas of place and idontity. Like al travelers and

program to show in Montréal. For myself, the idea of a program of video
from Scotland is not about the nationality of producers (or how the idea of
a “nation” is reflected in their productions), but rather, about how videos
produced in a particular place at a particular historical moment might dis-
tinguish themselves from other types of production. History can be seen in
the background of family photos and home movies, and politics in the micro-
cosm of everyday life.

Meeting primarily with the members of the Glasgow video community, |
found a diverse group of st working in @ broad varisty of genes; rom

tourists, | b
by the shock e o by confronting the reality of what Scotland is
today.

Part of my interest in returning to Scotland at this time was to see the
unfolding process of national independence. After hundreds of years under
England’s domain, Scotland last year became an independent state with its
own parliament. For the people who live there, part of this process means
redefining ideas of nation, culture, local and individual identities. These ideas
are resonant in Quebec, where similar questions are being engaged. Quebec
occupies a position of marginality within the geo-political sphere of North
America. As a site of cultural production it is vibrant and expansive and as
such attracts artists from all over Canada and elsewhere. Scotland has also
seen itself as “other” in comparison to the more powerful political and cul-
tural entity of England. These ideas of resistance are part of the character of
cultural production in both Quebec and Scotland.

1 spent most of my time in and around Glasgow where | began to investi
gate the art community with the intention of gathering material for a video

Untited by Clao rsiti

tapes (that seem typical of work being produced
by the Young British Artists) to densely layered experimental narratives that
reference experimental film, television and literature.

This selection of tapes represents a subjective view, a partial and frag-
mented glimpse into recent video production in Glasgow. Rather than
attempting to illustrate a pre-conceived theme, this selection is based on
what seemed to be the most vital and engaging work that was shown to
me. It is an accumulation of the diverse individual gestures which resist
typecasting as representative of any singular trend. The thematic, concep-
tual and technical diversity represents a cross section of what is being pro-
duced there. The selection is open ended. My hope is that viewers will
make their own connections between individual works.

Video From Scotland is presented by Trinity Square Video.

STREET KILMANY BLUE DRIVER
Holger Mohaupt Holger Mohaupt Anne-Marie Copestake
100, 1998 347, 1996 230, 1994

jiow of public  Part experimental docu-  Driving on the highway to
space where the familiar  mentary about a specific  Glen Coe in the Scotish
becomes uncanny shade of blue found in Highlands, infamous.
strange. the village of Kilmany, cinematic landscape

TALLOW, GELATIN AND biography/portrait of the  two voices imitate the
SEMEN

painter Dawson Murray.  sound of a car engine
Holger Mohaupt and windshield wipers,
448 minutes, 1997 FaLL eforencng the o
Beautiful poetic images  Holger Mohaupt art aosthetic” of
of Jersey cows are com-  1:00, 1997 Young British Arits
bined with sound bites A maditation on autumn
taken from radio and light seon through a win-  HIDING.
reportson Mad Cow . dow using axcerps from A Mare Copotake
diase The tory of s o work by Sctia poet 00, 1
resturein il 0kt Bobrt urma. A sakaonal A ity himorous
exploration ofvanishing sares ofpoformance
thoughts tabloaux found in every-

day domestic space,



each containing a partally
hidden, partially visible.
subject.

An unedited conceptual
patormance upe. i
self-conscious ski
Tferances both 708
performance and 90s
pop culture fascination
with UFO's and aliens.

sk
Alan Currall

121, 1995

I this low-tech look at

hear
tronic voice appearing o
come from the computer,

Untod by Karen Dickson

astand in for the artist, in
all his moods.

uNTITLED
Clara Ursitti

12:00, 1995

Dr. George Dodd, a scien-
tist who s an export in the.
area of smell describes
specific elements of
Ursitt's body as he smells
her skin; a trained dog
tracks hor scent as she
hides in the woods.

PHEROMONE LINK
Clara Ursitt

500,
A continuation of Ursitt's

cumsy bong rosoarched
bythe

A SHORT FILM ABOUT
(PIGEON) LOVE
Michelle Lazemby
300, 1997

A humorous document of
o romanic s and
tribulations taking place
on an average afternoon
in the lfe of a Glasgow
park pigeon.

EAGLE EVE
Mandy Mclntosh

10:33, 1998

Startiing images of flight
and transience fll this

collections of personal
history.
DONKEY SKIN

An exploration of the.
talismanic nature of tradi
tional Aran Knitting shot
on the Galway coast of
Ireland and a testimony

knitin the traditional stylo.

Cane CapoVolto:
An Introduction to the Group by
Nelson Henricks

Cane CapoVolto (“Upside-down Dog”), s an Italian collective engaged in the
production of found-footage videos. The group is comprised of three mem-
bers: Alessandro Aiello, Alessandro De Filippo and Enrico Aresu, and is based
in Catania, Sicily. I've been following the group's activities since 1998, and our
ongoing interactions have been marked by a sense of translation gone wrong.
This is perhaps appropriate, given that Cane CapoVolto's puzzling and
jointed works are concerned with translation, and more generally with prob-
lems of signification as it pertains to the construction of “truth.” This text and
the words that follow are about constructing a context for these indecipher-
able works. The necessity for
With the PLAGIUM project (plagium: from the Latin “to kidnap”), Cane
CapoVolto undo conventional notions of how “truth” is constructed, posing
radical interventions into popular discourse through acts of disruptive resis-
tance. The group “kidnaps" texts, images and sounds; decontextualizing and
m following lines of is
a fight against fascism in the sense proposed by Gilles Deleuze and Fehx
Guattari in 1000 Plateaus: Capitalism and Schizophrenia. Systems must be
broken down, scrutinized. Lines of flight (escape hatches) must be created.
We must fight the fascist inside each and every one of us. For CapoVolto
the truth is out there in piles of disused information, facts and “knowledge.”
Through laborious experimentation, by methodical information alchemy, by
creating not harmony but dissonance, CapoVolto search for the crashing
chord that will dissolve illusions, and bring the truth production machinery
to a standstil,

The screening of the works of Cane CapoVolto is presented by Pleasure Dome.



Plagium 10: Evil And Pop Culture Plagium 12: Howiing Sinistor Fascism

Cane CapoVolto by Cane CapoVolto

Cane CapoVolto was founded in 1992 as a kind of philosophical brotherhood
Itali English

speakers, a musician). The collective “Cane CapoVolto” name is used to con-

ceal both the identity and roles of the authors. At first, our work was closely

linked to super 8 imagery. Later we started working on the PLAGIUM project

(The Adventures of the Anomalous Brain Wave), a series of videos based on

. . Domalous 3 "

in the W

-t
Plagium 16: nsido Roman Polanski Knife

The Plagium Video Project

den within pop culture
are explored. Secret mes-
‘sages, dark rituals and.

‘perceive the sign of the.
rising Scorpio which cor-
rupts what s inside and

“There is a lovel of pain

studies to the form of the radio play, which we consider an alternative to the
muving image form.

LAGIUM video poject i  pracicl invest
ing, lterall, through the use of ratycl

ation into o ifts of mean-

in the music and videos
Aol Tka That ASEA

s Pre
resenceofEvinthe

fiction films and television; texts oo o igh and low cuttre; and
through the use of music and sound effects, each possessing their original
signification). This series, which today comprises 17 titles, positions itself
between political activism (through the use of appropriated images) and the
exploration of an anomalous neuro-physiological event - the gamma wave -
which manifests itself in the brain at the moment that dissonant visual and
auditory inform: LAGIUM project, thus, explores the ex-
pressive possibilties of non-narrat ive and nompostc structores marked by
in the tone horism: “Ar, like religion,

is born of unsatisfied Desire.”

excerpted from a longer text by Alessandro Aiello and Enrico Aresu

Culture soems to be.

in the laboratory; ABBA,
who chose a palindrome
as their name; Elvis
Presley,

beyond
cannot retain conscious-

damentalist
documentary dedicated
to Alberto Grif.

PLAGIM S o8
SUN

530, 1987

Litte yellow spots of
retinal degeneration,

the deafening 50 Hz b

and the cult of the goc

“Mytra,” a history of the

“Black Sun Murderers”

Plagium 9:F For

1 Fako: The Black Sun

PLAGIUM 12: HOWLING
SINISTER FASCISM.

17:00, 1997

Movig secondryschol
anthology: 11 pooms

Obedience of Naples.

PLAGIUM 16: INSIDE
'ROMAN POLANSKI'S “KNIFE
IN THE WATER"

2400, 1998

e scenturss ofColone!
Run inside the

Romo ottt an
experiment of ant-inter-

an abcurs mitaion of
the masses. In thre of
their videoclips we can

and
mythology.

Also exists as a radioplay.



4 Zones of Emergence

Speed 1.2.3.4.5.6.7.8.9.10
Accelerating exponentially..

And then physics comes along and ruins everything.

My body gives off heat and light, but dimly, flickeringly, in slow-motion.
If you could see my whole life from beginning to end in a single motionless
line, it would glow like neon tubing, snaking through the houses and rooms
where | have lived.

The City 2.

Using small pieces of marble, tile, brick and plaster, we can create a city from
scratch; clone it from scattered bits and pieces of other cities. The City is a
hybrid of Montréal, Helsinki, Bordeaux, Targu Mures, Toronto, Mexico City,
Clermond-Ferrand, Chisinau and Québec City. We build the town of the
future from fragments of the past.

Our city is a strange environment: a place that refers to others places,
touches them, flows between them, without ever stabilizing or becoming
fixed. It is a landscape in constant motion. The bodies of inhabitants of the
city are \g with ott h citizen repr its the city
in miniature, and the city resembles one great, sprawling citizen.

I
l

The Water 3.
When you swim, your head bobs up and down in the water. The line it
‘makes resembles a sine wave. Water touches your body everywhere. It is
like air, only thicker. For birds and insects, the air must feel as heavy as
water: water you can breathe. It must surround and caress their bodies the
way it envelopes yours.

Today you dove into the water and let your body drift until your abdomen
was just an inch or two above the rocks. You emptied your lungs; the bub-
bles escape upwards. You move slowly. It was still and silent.

Painting :

1 am trying to paint a picture you can' see. The image changes so quickly that
its impossible for the mind to seize it. Tho colours run like mercury. Close
your eyes and press your eyeballs lightly with your thumbs. What do you see?
This is what | want to paint. | am painting from life.

—Text by Nelson Henricks

Zone d'emergences is curated by Perte do Signal and presented by Trinity Square.
Video.

stinite



Manipuler son corps

EN ROND-ROND-ROND.
Claudette Lemay
(Montréal)

5:50, 1999

Talking, talking, why?
she asks.

Discordar

Colo ot plny i th pt

LIGNE BLEUE

Vincent Delmas

(Clermont Ferrand)

323, 1

Sober and minimal in
nstruction, this video

subway ride into a hyp-
notic experience.

TRAVERSE
Isabelle Hayeur (Montréal)
350, 1999

Go home, get undressed;
90 out on the road and
come back... These ordi-
nary gestures follow one.
ater anothr nd through
the h becomes a
porkogonrogociiom
overloaded agendas, they

18

take us to the very heart of
the fluctuation of events.

s they are transformed
by the desire to give
thinge anosar dimaraion,

tion is drawn t

ol et b contened witin
a given instant.

‘THE COLOR OF SOUND

Olgs Caraman Chisinau)

035, 1

A srvl:strc sxwisebase!
nship

et s wound
this turbulent video is a
reflection animated by a
rhythmic and chromatic
exploration.

SIMULACRA 1.1
Alfredo Salomon (Mexico)
228,199
The utimatecroshig

e

deconstruction.

Hay
Mario-Helene Parant
(Montreal)

600, 1999

To live, o stand up, to
foel, 10 love... but also to

give up, to lose oneself,

o the ebb and fi

life’s sensitive nature.

oo

Leslie Peters (Toronto)

1:30, 1998

401:01 is part of the *400"

series, based on the expe-
rience of highway driving.

FUITE
obin Opaie hcirée

Futs ogloes th s
ture of image-movement.

MANIPULER SON CORPS
La

(Bordeaux)

her

imges follow ano anothr
nerating a feeling of

imprisonment.

UNTITLED

Ciprian Dragan

(Targu-Mures)

030, 1998

In his animation, there
I

colour and rhythm.

‘TRAVERSES PHASE 2
NTERsEnENcES

Mario Bouchard
(Gudber G 1595

electronic landscape.

sTLLLy
Paa Snsn (Helsinki)

Shot o sont drenc
directions and from fot
different angles of view,

ecific order
curaton ofsach image s
only one fr

z
3

maR
Joanna Empain (Montréal)

317, 1998
Fragmenting a look, writ-
ing a memory. We con-
struct what we call our
reality through fragments
of our past (situations

we have lived) or of our

ious. Fragments...
solated olements that
ry to make sense.

SHIFT
Julie-Christine Fortier
(Montréal)

“Ifilmed the eyes of
people I met during a trip,
and printed them to use
in'a video performance.

images around.

182
Eric Gagnon (Québec City)
400, 1909

This video (18-2) is part of

a process which consists
of remixing the same

own perception of televi-
sual language.

reality and fiction.



Beyond Geog raR
A Program of Independent New Media in
Canada

CURATED AND PRESENTED BY SHEILA URBANOSKI
The importance of the role of new media to Canadian artists is increasing at
an astronomical rate, much as it is impacting our society at large. More and
more artists are exploring the intersection of art and technology in their work
and using new and innovative technologies to do so. And increasingly, more
and more artists are finding that it is possible to create innovative and excit-
ing media work wherever they reside, be it Bloor Street or Bow Valley Drwe
Beyond Geography is an overview of new media and audio artistic p:
in Canada that hopes to inform new audience and acknowledge the. mmng
and innovative work of new media artists in our country.

The program for Beyond Geography in this permutation consists of web-
based artworks - focusing on work that is technically impressive as well as
aesthetically successful, this exhibit will be a unique opportunity for the
audience to be introduced to new media, as well as providing national and
international exposure for the work of Canadian media arists.

As part of the process, the curator present a brief overview of her own
body of work in new media and will give the audience an opportunity to inter-
act with her as the curator and as a producer.

Beyond Geography is a program of independent new media in Canada,
that was originally presented at the 1999 Independent Film and Video Alliance
Annual General Meeting in Fredericton, New Brunswick, on June 8, 1999
(curated by Sheila Urbanoski and Robert Kozinuk).

Beyond Geography is presented by Trinity Square Video.

Projected Performances
Screening and Talk by Japanese Video/
Performance Artist Tadasu Takamine.

Projected Performances, features the celebrated Japanese video and perfor.
mance artist Tadasu Takamine as he presents and performs from a collection
of his recent works. Takamine has been exhibiting and performing through-
out Japan and internationally since 1991. Born in Kagoshima in 1968, Tadasu
studied at the Kyoto University of Arts and Music and at the International
Academy of Media-Arts. Often working with other artists such as “dumb type”
and the “Keisan-pun Band,"” Tadasu's collaborative video and performance
work explores both electronic music and visual media in relation to our tech-
nological age. His minimalist approach is both refined and extreme, raising
questions about control and chaos, infatuation and fear, sex and violence. His
recent video installation Inertia (presented with Images '99/V tape, Toronto)
documented a woman lying on top of a train traveling at 300 km/hour. The
sheer force of the speed captures her body in constant struggle as the train
“bears down’ upon her body and her sex.

“Tadasu Takamine’s art activities consist of various forms: video, installation,
and live-band events. In a sense, Takamine’s work cannot be easily catego-
tized. Yet, one characteristic feature of his art can be defined as ‘performance,’
a time-based sharing experience. Since the early 90s, Takamine has been
dealing with a new way of communication’ within his art, often working
with various new technologies, such as computer generated virtual images,
to challenge the limits of the physical self. In so doing, the artist creates an
odd and strange experience of space and time. The elements that Takamine
uses in recent work, such as limited or extreme sound, or uncertain, odd
images, alter our conventional way of seeing and experiencing the world. In
other words, Takamine is always exploring a ‘reality” in relation to our own
body, addressing the human condition surrounded by accelerated develop-
ments of technology.” (Makiko Hara, 1999)

Projected Performances is presented by Pleasure Dome. ,




The Recording Messenger
Recent Dutch Video

CURATED BY VVV - DARA GELLMAN AND LESLIE PETERS

This program is concerned with the notion of the story. What defines a story
and what s its function? Although you will find no clear answers here or in
the work itself, it is the very enigmatic quality of these works and the ques-
tions they pose that intrigues yet reveals the latent presence of danger and
absurdity in all occurrences.

These stories are not the expected recounting of events or experiences in
the traditional sense. They are experimental fables / fictions / inventions —
elusive narratives that simultaneously expose some true meaning yet still
the meaning remains unknown. These videos generate a feeling of longing,
provoking the desire for a revelation of both truth and purpose.

Although extraordinary, these works share a fascination with the poten-
tial of “the ordinary,” as in Turtle Tape. Although compelling, nothing par-
ticularly surprising actually takes place. Similarly, fragments of overheard
conversations add intrigue to the everyday driving experience in Couples
#1: The Car and Mr. Pussy. The seemingly ordinary is again not what it
seems in Pilot and Freezing, which although humorous, also alludes to the
threat of impending danger.

‘The implication aldangev s evident i Passage, in which an unknown sven,
perhaps an acciden explanation. The
of approaching Gosiion 1 evoked by Lober Pappa i Mol i o
accidents that have already taken place are the prelude to the onset of yet
another disaster. Danger lurks here, hinting at but never revealing what lies
beneath the surface. There is an almost tangible feeling of unease.

In Stabilities examines the elasticity of time and the fluctuating nature of
consciousness. Similar concepts arise in Passengers which expresses subtle
disturbances withdrawn from time into another state of consciousness. Here
past, present and future merge, and expressions of the inexpressible are pos-
sible. In Ma Téte, an interior monologue is revealed: “so | moved on / the

Th Recording Messanger

night continues / it is totally torn apart, my head.” These are states in whi
moment lasts an eternity, and an eternity for only a moment; in which all is
clear and the same time obscure, both far away and nearby. The paradoxical
quality of these works is amplified in Poems in which hollow words, fixed

unconnected images which nevertheless form a harmonious yet disparate

ntity.

Although this video program is concerned with a number of themes, it is
the potential of the story that is examined in all of the works. A story
the delvery of a definabls message or concrote maaning, but we find thet
ultimately, all stories of selected fragments an
unstable universe, that fluctuates, trembles, splits up and is finally unrecog-
nisable, as in Prelude. Like The Recording Messenger, these stories present
their messages, of unsure origins and of unknown intentions, exposing the
inherent danger of such an absurd proposition - the idea that anything can
be understood in its entirety.

Tris progra s thereslt of anntrsation!video xcharge batwen VYV o
ftherlan: Soocal thanks 0
n, Drstnbunon o resentation, Montovideo. This program has boen

roduc

Townta and v Gl of Toras eoogn the oot i Counl Spocol ke o
P Winia, Consul of Trade and Cultural Affairs and Bram Buij

Smlary, ress and Cutoral Al

POEMS. PASSAGE TURTLE TAPE
eddio d Lieselot Usendoorn Karin Bosch
600, 1997 320, 1991 330, 1995
MR PUSSY FREEZING IN STABILITIES
AP. Komen & Karen Bart Dijkman ark
Murphy 500, 1998
310, 1997
MOTEL MATETE
piLor Wim Liebrand Caitin Hulscher
Jeroen Kooijmans 545 220,198
. 1998
COUPLES #1: THE CAR PRELUDE
LIEBER PAPPA AP.Komen René Beekman
Wim Liebrand 520, 1998 800, 1996
300, 1993
THE FIRST, THE SECOND, THE  THE RECORDING
PASSENGERS END MESSENGER
Caitin Hulscher eddie d Mark Bain
7 300, 1992 1:50, 1997



Couples

A Contemporary View On Relationships

Since we are all equipped with a hypersensitive
transmission and reception organ for “the other,

interactions between people have developed into
extremely fine-meshed and complex automatisms.
Playing upon the perhaps equally natural human
inclination to examine and interpret the relation-
ships of those around us, Couples makes you aware.
of the way in which you, as observer, connect indi-
vidual images with each other in your mind, using
them to concoct a coherent story, and thus giving
us a looking-glass image of our own behaviour.

This program is being presented with the generous
support o the Consulate General of the Netherlands of
Toronto. Special thanks to Napoleon A.P. Winia, Consul
of Trade and Cultural Affairs and Bram Buize, First
Secratary, Press and Cultural Affairs.

Sugor 0o

CURATED BY JAN SCHULIREN

3LEGGED
. Wood & P, Harrison
(England)

300, 1998

Two men are tied to each

two bect
more strained.

SUGAR DAD
Anders Thren (Sweden]
50,

A curious, soundless

these fragments are in
fact from the same film.

OBSERVATION 4762
Bart Dije
(Netherlands)

7:00, 1997

A man is standing by

sive checking.

COUPLES #1: THE CAR (¢ 1
0F )

AP. Komen (Netherlands)
520, 1998

Watching the hypnotizing
image of a nocturnal

drive on a motor way,
vou hear a wiretapped
telephone conversation
of a man and a woman,
talking in the intimate
tones of lovers. Staring
at the road, you'll be left

e

MAKING FACES
Jens Lien (Norway)
600, 1998

Aman and a bi

the consequences of her
blindness.

SCOUTING THE BACKYARD
Pietor Baan Maller
(Netherlands)

A lay-out plan of a garden
on which various paths
are cloarly indicated turns
out to be a ropresentation
f the escape routes of a

duck which is being
chased by the artist who
s holding a camera.

TWO SEAGULLS
Martin Takken
(Netherlands)
3:00fl00p, 1998

bollards, with each
a seagull. They shift their
weight a ltl, fly away,
then sit down again.
Giving the viewer oppor-
tunity and time to unfold
their story.

CoUPLE
Hanspeter Amman
(Crech Republic)
11:00, 1998

educed by the plaintive,

seated enigmatically
behind a chic Oriental

APART TOGETHER

In a stroboscopic light you
can distinguish a woman

ying on a bed, removing
her clothes with restless
movements. The camera-
operator seems to be
involved ss el making
your involvement

viewer more and mor
confictd unt ho nal
image breaks the tension.

'MORPHOLOGY OF DESIRE
Robert Arnold (USA)

A stunning animation
of cheap romance novel

their desire

LOOK AT M
ter St Nethriands)
330,198

Young girls screaming
ecstatically, showing
their unlimited devotion

Vibio
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Appropriate Behaviours

CURATED BY LISA STEELE

These works, all produced within the last year or so by Canadian video artists,
take memory as a given. Memory which is inscribed within the machine, with-
in the everyday and apocalyptic, within the individual and within the social. In
these works, the haunted, rattling bag of bones that is modern life stands at
attention again, and then slyly escapes, through the joke, the pun, the comic
gesture, the rude comment. And behaviou s approprised, aupruyrlue\y or
not, from itself, from mass media, from history, from its

i this program, each artist celebrates memory, voluptiots IAEHeR] bathied
in the ordinry banalty of daiy f, stelthy memory hat invadsa \mlnvlled
promiscuous memory tha

dily. Each i msnuM

the past.

Memory is tricky. You don't know who to trust. Especially on the cusp of this
turning century. We are leaving the twentieth (century, that is) behind. And yet
we drag its carcass - dessicated and dry - behind us. The future is past now.

The millenium isn't our main problem. It the twentieth that we're going to.
miss. Al that promise, all that future, all that optimism. These artists engage
recent histories with a mindful awareness that everything has been recorded
already; it's the artists job to unravel it now.

Appropriate Behaviours is presented by V tape.

DEJAVY (LocomoTIVE very precise. I leads hor o
e peo-
18:00, 1999 350, 1999 ple’s (Aboriginal people’s)
Here, Colena and her Gunilla Josephson finds  loss: the loss of power, the
alter ego siblings collide  the motive in motion. loss of the buffalo. Here,
in the south of France, Vet the world she repre-  the dogged pursuit of the.
Southern California and  sents i the looking-glass  bufalo, a sacred animal to
south of Bloor (Toronto).  world; she stands the Plains Indians - pursuit
Colena (played by the. world on its head. Thers  the point of extermination
artist)is haunted by her is the body, hanging, - is depicted
two sisters (all played by suspended in an ecstasy  appropriated mass media
Campbell in previous. of pure movement. There  imagery (in this case the
works) - all resurrected is the ability of the body  infamous white-produced
from an electronic past,  to remember, puroly Dances With Wolves).
all stored on magnetic romamber, the welghtess Jxtaposed it his sark
in ot native,hiddon  nhorent i bodycontiad e sonsuallyof hina -
bt still living. Nothing is  pleasure and there is a  the beautifu, colourfully
mesmerizing sense of  painted Royal Albert China
time: ime gone, time hich devours the bone:
of the buffalo in its pro-
Torgoton m atswhat  ducion Hordiuphion of
ecstasy doos this loss begins the
process which wil ulti-
'BUFFALD BONE CHINA mately restore power to
Dana Ci her peoples.
12:00, 1997
are from view only to Dana Claxton's memory is

re-emerge as fully real- ot indiscriminate. Itis
izod images.

26

27



Buftalo Bone China

DOWNCAST EVES
Howie Shia
330,199

Inspired and envigorated
by surrealis playwright

mutely over an all-seeing
eyeball i

We become what we have
experienced.

Square, the masses roil
for change and the cam-

of personal ennui and
th

g condiions i con.

focomorive

we simply exist not to
make history but to hold
history, embodied in our
genstic codes. Thus, he
leaves history to evolve

ALIEN KIssEs
Dara Gellman

300, 1998

f rectamation is about
the

from First World War pic
All Quiet On The Western
Front) - how the ability to
see” (i. understand,
phyasiigf

eras the
action - created.

wise. This work colobrates

the beauty and complexity

of permanent ovtution

loss than ideal; they share
their most recent cultural
reclamatin projet -
the rscovryof shosts

has been compromiso.

represanttion pr/es up

ot e her e

point in the midst of the
conflict which his “eye” is
reflocting: the so-called
Gr v

own historios - takes over.
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celebration of the beauty
and purty of the on-going
nature of rue revolution.

FIREBALL

Reinke triumphs in
the ever-swampy territory

to detail
s mediated by the camera
and the tape itself. We
never see the face on
camera of the

tho s ovigly presoning
each scrap of o

reassarts thoidea that

re-insertion - of he

othor strolls through
the woods of lasting
pleasures.

CHEATIN' HEART

Peters.

230, 1999

The work of Lesiie Poters.

proves, o agan, that
real lfo - what we smell,

move. And it ends. But

of our “progress?”

Histories end with events,
some large, some small
Not the Meta-Narrative
Known as HISTORY but
our histories. We lose
track, lose the address,

d@

They are alions. This.

“queer” readings and

ers, now empowered to

grabs a part of that strand
and teases it out 10 a full
vision. Unspeakably
hopeful.
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Installations

WORK
Jeroen Kooijmans

“Cortain mechanisms always go back to
their starting point. They keep turning
 in the same circles, moving on
without a beginning or an end. This
video work shows this same kind of
procedure which leads 10 a fascinating
spectacle, very simple and yet bizarre.”
(excerpt from artist's text)
Exhibited courtesy of Montevideo/TBA.

Workis on display October 21-23, 1998,

during Biennial events at the Latvian
House.
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UNDER
Louise Liliefeldt
One of the definitions of torture is: Force

out of a natural position or state; deform;

Louise Lilisfeldt was born in Cape Town,
South Afica in 1968. In the mid seven.

concise, archetypal and somewhat
‘monumental images.

Louise Lilisfeldt’ installation will begin
Saturday, October 23 at 6:00pm at the
Latvian House.

E

cLeAN
Lesle Peters
video projection

A study of domesticity in three parts

Toronto-based artst and curator Leslis

t recent project
the o pramir scrooming
SENZ air: ot ortor s menth

Lol Potars etalton il e on viow
 October 21 at the Latvian

House.

TSUNAMI MY LOVE.
Karma Clarke-Davis

the moment of seduction
the suspension of seduction
the risk of seduction

the accident of seduction
the delirium of seduction
the pause of seduction.”
—Baudrillard

Sorn in Trinidad, Tobago, she is a mult-
disciplinary artist who lives and works in
Toronto and has shown nationally, in the
tates and Europe. S/

November 1995,

Karma Clarke-Davis installation will be
N View on Friday, October 22 at the.
Latvian House.

ToRE
Bert

ind Lamarche

rrand Lamarche creates powerful
installations that mimic natural physical
phenomena. His recent work studies the
constant spiralling entropy of the vortex
and the void. TORE was created in 1997.

Bertrand Lamarche was born in 1966
he lives and works in Paris and is repre-
sented by Galerie Le Sous:sol, Paris. His
work in projection, installation and film
has boen extensively exhibited in France
and New York.

TORE is a presentation of V tape, with
support from YYZ Ariists’ Outlet and the.
participation of the Consulat-General of
France (Toronto) and the Department of
Foreign Affairs and International Trade
(Ottawa. Special thanks to Agnes B.
(Paris) for the generous loan of this work
V tape extends appreciation to Jean Mel
Oubechou, cultural attache to the.
Consulat General of France in Toronto
and Anne Mario Dougnac, Responsable
des affaires artistiques.

This installation can be seen at YYZ
¢ Outlet, 401 Richmond Street
West, suite 123 October 21-23, 1999.
Hours: 11am-6:00pm

Arts




The Curators

t was born in Edinburgh, Scotland in 1964, moving to Saskatoon,
Sukatn:hewan in 1977. She completed her BFA (major in painting) at
University of Saskatchewan in 1985 and her MFA at Concordia (Open Media)
in 1994. Her video installations and videos have been exhibited worldwide;
she currently lives and works in Montréal.

Nelson Henricks was born in Bow Island, Alberta, Canada in 1963, studied
Fine Arts at the Alberta College of Art, graduated in 1986 and earned a BFA
at Concordia University (1994). He continues to make his home in Montréal
‘where he works in installation, performance, publishing and film, but is prob-
ably best known for his videotapes, which have been exhibited in venues
world wide. His videotape Crush was the winner of the SODEC Video Prize at
the 1998 Rendezvous du Cinéma Québecois.

Perte de Signal is a Montreal artist collective - Robin Duplis, Julie-Christine
Fortier, Rémi Lacoste, Isabelle Hayeur, Sébastien Pesot and Joanna Empain -
formed in 1997. A meeting ground and forum for exchange, it opens the way

i ks and Perte de .
ies of media art.

show the expressive and poetic possil

Stefan St-Laurent (artist name Minnie St-Laurent) has been Programming
Director for the International Francophone Film Festival in Acadie for five
years, also curating for the University of Moncton Cinématheque and the
Galerie sans nom in Moncton. Stand By Your Man, his first video, received
a prize for best experimental video from the WRO festival in Warsaw, Poland
in 1

Jan Schuijren is the Director of Presentation at Montevideo/TBA,
Netherlands Institute of Media Arts, Amsterdam.

Lisa Steele was born in Kansas City, Mo, attended the University of Missouri
at Kansas City and emigrated to Canada in 1968. She works in video, film,
performance and text work, as well as writing critically for periodicals and
catalogues. Since 1983, she has worked in collaboration with Kim Tomczak,
receiving the Bell Canada Prize for Excellence in Video Art and the Toronto
Arts Award for Media Arts. Steele is a founder of V tape and teaches at the
Ontario College of Art and Design.

Born in Wishart, Saskatchewan, Sheila Urbanoski has been active in the cre-
ation of artist-driven websites and internet-based projects since 1991. She
has received numerous awards in internatio
the founder of Cyberfemme, channels the Mystress Cybernoski and is the
originator of shera.org. She is currently based in London, England where
she continues to create websites, write and lecture about new media.

VWV (Dara Gellman and Leslie Peters) are based in Toronto and work collab-
oratively as curators and video artists. Their most recent collaborative work
includes an exhibiton of the video instalation Darkwood at La Cortrale/Galerie
Powerhouse in Montréal and the essay “Video is Video” published in the wif
ter issue of Felix, a New York based arts journal.
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