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204 - 456 W. Broadway
Vancouver, B.C. V5Y 1R3
(604) 872-2250

SEE WHAT VIDEO
HAS TO OFFER

V/TAPE

Canada’s largest video
information and
distribution centre

183 Bathurst Street Toronto. Canada M5T 2R7 * (416) 863-9897

AT THE R.C. HARRIS WATER FILTRATION PLANT
2701 QUEEN STREET EAST (AT VICTORIA PARK)
JUNE 22, 1988 — SEPTEMBER 30, 1988

An exhibition of art, architecture and design will transform the grounds,
rooftops and interiors of this spectacular fully operational facility into a unique
museum of contemporary art.

Site specific works created by: .

Siah Armajani Morphosis (architectural team)
John Baldessari Aldo Rossi

Jonathan Borofsky Jacques Rousseau

Andreas Gehr John Scott

Ludger Gerdes Nancy Spero

Francois Girard Stacey Spiegel

Rebecca Horn Team Zoo (architectural team)
Komar and Melamid Joanne Tod

Bruce Kuwabara Krzystof Wodiczko

For information regarding daily tours, films, talks and special events call:
Visual Arts Ontario (416) 591-8883
Public transit advised

Presented by Visual Arts Ontario

Made possible through the support of The Municipality of Metropolitan
Toronto, Department of Works, and Cultural Affairs Division
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Women Centre Stage by SUSAN STURMAN
Montreal hosts women’s music festival

Fork in the Road by LEE MARACLE
Slash remains a story for Native youth

We Are Amused by JANE FARROW
Lesbian laughter & transgression

Depth of Field by RANDI SPIRES
Super 8: Moving Image as Art

Facing Contradictions
by KAREN HERLAND
Heroine has multiple beginnings & endings
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[ 1 Enclosed is my cheque 1 Please bill me
Name: e L,
Address: Le b
City: _
Province:
Code:

Individuals: [ 1 yr. $12 (] 2 yrs. $20
Institutions: (] 1 yr. $18 [ 2 yrs. $27
Outside Canada add $3 per sub per year.

Public transit advised
Presented by Visual Arts Ontario

Made possible through the support of The Municipality of Metropolitan

Toronto, Department of Works, and Cultural Affairs Division
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Someone may pull the
plug...butitwon’tbe Edythe

CLIVE ROBERTSON SPEAKS WITH THE CANADA COUNCIL’S EDYTHE GOODRIDGE @

NOT SO LONG AGO in cultural leftland, when suspicions of state interference through
arts funding were commonplace, when arts councils or their provincial counterparts did,
with regularity, meddle in their clients’ affairs, the expectation was not if funding to artist-
controlled organizations would cease, but when.

The Visual Arts Office at the Canada Council has, during the last 15 years, remained
faithful to their mandate of primarily servicing artists. Though many arts and artist associa-
tions would like to take credit for keeping the Council honest and on track by creating
mirror-matching management bureaucracies (thinking of: the Canadian Conference for the
Arts, CARFAC — Canadian Artist Representation, and even elements within ANNPAC —
Association of National Non-Profit Artist-run Centres), the success of this unique institu-
tion owes more to artist advisers/juries and, least recognized, a handful of internal staff
members.

It is a fact, that during its thirty-year history, the Canada Council has been making
funding contributions to artist-run facilities for now what amounts to half of its existence.
It was therefore something of an event at last year’'s ANNPAC/RACA annual conference
when Edythe Goodridge (Head of the Visual Arts Section of the Canada Council) informed
the meeting that a review of artist-run centres was to be made.

Was this the “other shoe dropping” that the artist cargo-cult practitioners had long been
waiting for? Was this to be the revenge of the newspaper art critics, curators and other arts
managers who have never really appreciated artists doing double-duty (as artists and self-
administrators)?

“We were proposing...that
we do some thoughtful,
serious analysis with the

community...”
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Clive Robertson interviewed Edythe Goodridge for FUSE. Goodridge is a former student of the Ontario College of Art who,
after travelling in Europe, worked as a curator at Memorial University where she developed extensive art educational and artist
employment programmes. Goodridge researched and set up the Newfoundland provincial arts council, as well as being active in
the founding of the Fisherman’s Union (now with Canadian Autoworkers). While in Newfoundland, Goodridge participated in
“‘the national scene’’ with the Canadian Conference for the Arts, the National Gallery and the Canada Council. Goodridge has
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The self-reforms and mandate evolutions within artist-run spaces undoubtedly is worthy
of a community-based independent review; however, the real issues are: for one generation,
access to production monies, and for another generation, security of employment. (Another
generation, that fits in between, wants access to both.) A major function of all arts funding
agencies in Canada has been as an employer of artists, with artist-run organizations also
offering extra contractual and part-time employment.

It is true, particularly within the majority of artist-run exhibition facilities, that the
poiitical culture that initiated the artist-run centres barely exists. That the impetus to both
stop and examine cultural production — not to reproduce its past — has gone, and with it
the rationale for such an examination. There are other provisional observations that may
also fit in here. The first, is that current Canadian visual art production (painting,
sculpture, some installation works) has the appearance of being a very safe form of
commerical (i.e., saleable) art, as if it were being produced out of economic necessity in a
country (like Britain or the States) where public subsidies to individual artists and their
organizations have long been ideologically dislocated.

Of course, this is not to argue that a social evolution of art is tied to any specific forms,
but the questioning of the social use of one’s occupational output is not something to be
dropped without consequence. For example, does the following still hold true: “It is not the
institution that validates your work, but your work that validates the institutions”...?

FUSE JEUR LY 1988

been the Head of Visual Arts, Canada Council for the last five years.

FUSE: When you came here and you brought with you all of your occupa-
tional experience of what it means to identify regional and local needs and
autonomy, how did you put it together with an institution like the Canada
Council which rhetorically operates in favour of elitism and excellence?

EDYTHE GOODRIDGE: I had never seen the Council in that light, and it
continues to surprise me, travelling around the country, to hear that...I had
never ever seen the Council as a central agency, situated in some distant no-
tion of excellence. The Council had been the most critical instrument for us
in the *70s. We had a provincial government and municipal governments
that were, to be unkind, neanderthal. To be kind, they were still engaged in
building roads, hospitals and schools. The last thing they could accom-
modate was either social change or artistic development or anything else
that you want to talk about.

It was the (Canada) Council throughout those 12 or 15 years that, in
fact, had been our critical link with the rest of the country and had funded
and accommodated much of this development.... In my view, the Council

has not had the opportunity to become as institutionalized as, for example,
Memorial University which had been built on a Scandanavian model. It
had an enormous mandate to service the community first, not just the stu-
dent population. It was incredibly engaged. It has now become a third-rate
imitation of every fifth-rate university in North America. I watched that
university become completely alien in the space of five years. The same can-
not be said for the Council.

FUSE: Let’s talk about the Council’s current relationship with artist-run
organizations, and the announced re-evaluation process and the
accompanying rumours of cuts, etc. I think it would be useful for you to
contextualize something about your role in defending artists and artists
organizations in the skirmish that happened with public galleries and
museums.

EG: The debate about the role of the museums had begun in the *70s, and
when I came here it was already an internal debate at Council and within
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GALERIE /SAW/ VIDEO
At Kijkhuis, The Ha?gt:g

Proposed for September

Photo installation curated by
Justin Wonnacott:

RICHARD NIGRO
MARIE-JEANNE MUSIOL

CLAUDE-PHILIPPE BENOIT

Anthology assembled by
Clive Robertson:

OTTAWA VIDEO
1980 - 88

Co-sponsored by the City of Ottawa
and the City of the Hague

Galerie /SAW/ Vidéo
55 ByWard Market Square
Ottawa K1N 9C3
(613)236-6181

16

[
& MATCH. ..

Canadian and Third
World Women Working
Together for Change

B Supporting projects run by
and for women in Peru,
Nicaragua, Zimbabwe and
other Third World countries

B Linking women and their
concerns around the world

B Demonstrating solidarity
with Third World women's
struggles in practical ways

MATCH International Centre
1102-200 Elgin St., Ottawa K2P 1L5
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ONTARIO

IS
COUNCIL

The Ontario Arts Council offers grants to
professional artists who are residents of
Ontario, working in the following media:

PHOTOGRAPHY & HOLOGRAPHY

* assistance for new projects or work-
in-progress.
Deadlines: February 1, August 15

PHOTOGRAPHY

¢ exhibition assistance towards the cost of
an upcoming exhibition.
Deadlines: February 15, April 15, June 15,
August 15, October 15, December 15

VIDEO

® to assist with the production of original
video art. -
Deadlines: February 1, August 15

ELECTRONIC MEDIA

* to facilitate creation of works of art using
electronic media; to facilitate research of
potential significant benefit to the arts
community into the creative possibilities
of electronic media.

Deadlines: May 1, December 1

FILM

® to assist with the production of
documentary, dramatic, animated or
experimental films.
Deadlines: April 1, November 1

For information and application forms,
contact:
Film, Photography and Video Office
ONTARIO ARTS COUNCIL"
151 Bloor Street West, Suite 500
Toronto, Ontario
M5S1T6
(416) 961-1660
Toll-free 1-800-387-0058
(Ontario only)
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AN EXCERPT FROM

The Psychology of Fun

Yolume 1: Phleamatic Humour

by Sheila R. for ritin’® Bostick
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