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The Ontario Arts Council offers grants to
professional artists who are residents of
Ontario, working in the following media:

PHOTOGRAPHY & HOLOGRAPHY

* assistance for new projects or work-
In-progress.
Deadlines: February 1, August 15

PHOTOGRAPHY

¢ cxhibition assistance towards the cost of
an upcoming exhibition.
Deadlines: February 15, April 15, June 15,
August 15, October 15, December 15

VIDEO

® to assist with the production of original
video art.
Deadlines: February 1, August 15

ELECTRONIC MEDIA

* to facilitate creation of works of art using
electronic media: to facilitate research of
potential significant benefit to the arts
community into the creative possibilities
of electronic media.

Deadlines: May 1, December 1

FILM

® to assist with the production of
documentary, dramatic, animated or
experimental films.
Deadlines: April 1, November 1

For information and application forms,
contact:

Film, Photography and Video Office

ONTARIO ARTS COUNCIL
151 Bloor Street West, Suite 500
Toronto, Ontario
M5S1T6
(416) 961-1660

Toll-free 1-800-387-0058
(Ontario only)

A non-profit access and training centré'|

for cultural, artistic and community use
of communications technology.

MATRIX -
GRAPHICS & TEXT NETWORK

MEMBERSHIP
WORKSHOPS

ARTIST
PRESENTATIONS/LECTURES

IN-HOUSE FACILITIES
MOBILE EQUIPMENT
TECHNICAL CONSULTATION
GRAPHICS ENTRY/DESIGN
DATABASE ACCESS

EVENTS

001-1179A King St. W, Toronto.M6K 3C5
Ph: 5635.8601, 535.7598 (data)

Help Yourself. Join AIVF today!

Call or write:

625 Broadway, 9th floor
NY, NY 10012 212-473-3400

The Association of Independent Video and Filmmakers

tration by Gail Geltner
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NELSON: Hiphop is only now being taken seriously,

because now groups are selling hundreds of thou-
sands of albums. [L.L.] Cool J's album going double
platinum is an example.

Canada is always playing second fiddle to the U.S.
They wait to see what happens first and then they
jump on the bandwagon. Sure, they'll start putting
rap on their labels, but it probably won't happen until
six months from now. It's just the nature of the system
here. Also, the Canadian reggae and dance music
artists on major labels aren’t selling a hell of a lot of
records either. There are still the same problems.

FUSE: How has media coverage affected hiphop, and

how easy or difficult it is to promote the concerts?
Especially in the last year or so people have concen-
trated on the violence at some hiphop concerts, or the
Uzis that Public Enemy uses as part of their stage
show. Does that make it more difficult for you?

NELSON: | think the media is always looking for

something, and the media is always ignorant. They
don’t have the time to go and explore hiphop; they'll
go and explore their own tastes. The black representa-
tion in the media is not great. There is only a handful
of people in the Toronto media who | would give any
credit to for even trying to understand what hiphop
stands for. You say rap music to them and they say
‘what is rap?’ | run into that all the time.

Any kind of music that's rebellious, and that's
underground, and that attracts an all ages crowd that
is so-called ‘‘rough’’ in nature, or rougher in nature
than preppy kids who behave themselves, will get
flack from the media. It happened with punk as well,
heavy metal. The sad thing is that when this sort of
thing happens at a heavy metal concert, which CPI
does, you don't hear the same sort of commotion. A
kid gets killed at a Pink Floyd concert, what happens?
The mayor declares a war on drugs and says he'll
spend any amount of money to curb the problem. A
black kid gets killed, beat up by five people in
Flemingdon Park, and the media doesn't acknowl-
edge it happening at all. Even the black media didn’t
run a full story on it. With the Pink Floyd thing you
heard about it for weeks and weeks.

FUSE: Is hiphop a male occupation?
NEILSON: Hiphop used to be a man's game, but it's

not anymore. You put up with a lot of shit when you're
in hiphop. First of all everybody in this entire hiphop
music industry, well most of them, are assholes. Most
of them are out to rip you off, to get the best of you.
They're not going to be fair. They're going to try to
cheat you and mislead you and talk you into doing
things you don't really want to do. So women turn off
that; they’re usually smart enough to see those things
coming up. Also, the lifestyle is very hectic, if you
want to be in the spotlight in hiphop. And a lot of
women choose not to put up with it. It also has a
reputation of being macho, and if awoman chooses to
go in it becomes a real pain. And people try to talk
them out of it. Hiphop is very rough, and the people
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you deal with are just as rough. If a woman is going to
stay, she has to be really emotionally prepared to take
the good with the bad. Let's put it this way: | buy
almost every hiphop album that comes into Canada,
and there's probably one out of twenty — worse than
that, probably — that involve women rappers.

FUSE: How is hiphop accepted in Toronto, or Canadian
culture? What do you think the average white Cana-
dian thinks of hiphop?

NEILSON: Hiphop is still fighting racist barriers. Igno-
rant people will still call it disco music or black music
or even nigger music — they just will not tolerate it.
But in the last six months there has been a transition,
because of groups like the Beastie Boys, Run-DMC,
L.L. Cool J, Kool Moe Dee, Eric B and Rakim. Those
groups have broken almost all of the racist barriers.
Hiphop has become a real alternative in music. The
new wave era is over. The non-traditional rock and
reggae people are now accepting hiphop just like they
accept dance music. Stations like CFNY are starting
to play hiphop. | think they’re the first commercial
radio station in Toronto that's done it, and a lot of the
clubs in Toronto have followed that.

FUSE: How do you view the experimentation with noise
and scratching and sampling that goes on in hiphop?
Some people have compared it to what was going on in
avant-garde jazz in the 50s and early 60s, the way
people were looking for some new kind of music
against the nice, easy-listening stuff that was going
on. Do you see hiphop’s musical forms as being
radical?

NELSON: No, | see hiphop as being a kind of music
that is so basic in nature, that if it doesn’t change its
style every year, it'll fall, it'll go out, because you'll
have done everything you can do in hiphop. You can
only program drum machines in so many different
ways. Deejays have also reached that point. Unless
you're [Schoolly D's] Code Money, or Jazzy Jeff, or
Grandmaster Flash if you want to give him that credit,
there's not that much that one can do. So then we get
into sampling, and we get into noise, which has
always been there, but now it's being used more
strategically. It's what gives the music a raw, ghetto
flavour that's important for people to relate to. They
don’t want to hear a smooth, rounded kind of music.
Hiphop isn’t streamlined in any way. It's supposed to
be irritating. You listen to it for more than ten minutes
and it gives you a headache. That's what separates
commercial hiphop lovers from non-commercial
hiphop lovers. The b-boys will tolerate hours of
hiphop. The noise is vital.

Cameron Bailey is a regular contributor to Now and
Fuse magazines. His most recent article is ““Nigger/
Lover: Something Wild’s Thin Sheen of Race,’ ex-
panded from an article in CineAction! and published
in the Autumn 1988 issue of Screen.
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copyright act enters
the 20th century
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by susan crean

The third week of May is a week full of symbolism, synchronicity, and narratives
coming full circle with ritual clatter. The National Gallery celebrates moving into a
building it can finally call its own — a momentous event in itself after 108 years of
shuffling from one arid Ottawa office building to another, sharing accommodation with
the likes of the Ministry of Fisheries and waiting for the mandarins to come up with the
commitment and the cash to build a suitable ark for the national collection. And the
national collection, of course, was where it all started in 1880, when the charter
members of the newly created Royal Canadian Academy launched the project by
donating their diploma pieces to form the nucleus of a public collection.
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anadian Artists’ Representation/le Front des artistes canadiens (CARFAC), also
happens to be celebrating its twentieth anniversary with a two-day conference held,
appropriately enough, in the sleek new auditorium of the National’s crystal palace —
PoMo on the Rideau resplendent. Everything looks bright as the artists gather to discuss
“The Power of Association’ and the achievements of twenty years of action. Action
which was incited inadvertently by the gallery back in 1967 when someone decided it
would be boss to make slides of works in the contemporary art collection to sell to the
public. A letter was sent out in due course to the artists announcing the programme but
mentioning nothing about permissions, copyright or royalties. This prompted I.ondon
artists Jack Chambers, Kim Ondaatje, Tony Urquhart and a group of their colleagues to
respond by reminding the gallery it did not own copyright to any of the works in its
collection unless it had been assigned to them in writing by the artists — which in their
cases at least, it hadn’t. By law the gallery was required to secure authorization and the
artists were entitled to ask for compensation in return. Meetings were held, frantic
discussions took place during which Chambers and Co. had to point out politely to
gallery officials several times that they were quoting American copyright not Canadian
— the difference being that in Canada copyright is not deemed to be included in the sale
price of a work of art. In Canada owning the object does not mean it’s yours to exploit
however you wish. Eventually, the gallery got the message and conceded the point.
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TWENTY YEARS ON and it just so happens that the

revision of that very same Copyright Act, already grossly
out-of-date in 1967, is finally underway. In fact, Bill C-60
has become something of a cause célebre since it arrived in
the Senate and was put under house arrest by a gang of
Liberal senators led by lan Sinclair, chair of the prestigious
Banking, Trade and Commerce committee and former head
of Canadian Pacific. (And no. not Margaret’s father.) This
represents a more spectacular display of timing than you
might think. For the Copyright Act is a 64-year-old docu-
ment, passed by the Canadian parliament in 1924 but based
on legislation drafted by British civil service lawyers some-
time before the outbreak of World War I, before television,
computers, tape decks, VCRs, photocopiers and vid-
eocassettes were invented. Radio was then in its foetal
infancy and the movie industry barely crawling. Revisions
have been blatantly needed for decades and the situation
was given official recognition (and its very own royal com-
mission) in the mid-fifties.

So Bill C-60 has been an incredibly long time in the
making. Thirty-four years to be exact — Mozart could have
come and gone in the meantime. And as a result, it is
probably the most thoroughly researched piece of legisla-
tion in our cultural history. Certainly it’s been the subject of
intense study since 1977 when the benchmark Keyes-
Brunet report on copyright reform was released triggering a
decade’s worth of white papers, research documents, Com-
mons committee reports, briefs, public hearings and more
reports. It didn’t, in other words, sneak up on anyone. Bill
C-60, the first of a two-stage amendment package, was
introduced in May, 1987, went through the usual channels
and was passed by the House of Commons with the support
of all three parties. In early February it landed in the Senate,
where it’s been sandbagged for two months. The Liberal
senators, in their hastily acquired wisdom have decided that
the bill isn’t good enough, and with one maverick (Royce
Frith) dissenting, have been inviting hostile witnesses to
their committee meetings (refusing to hear creator’s repre-
sentatives save for CARFAC), and generally threatening
to unravel the whole sweater.

Although the bill is supposed to contain only those
uncontroversial provisions on which consensus exists, there
has been high-profile, high-powered opposition from uni-
versities, primary and secondary schools, libraries, mu-
seums and art galleries. The “‘user’” groups, none of whom
will say they are against copyright revision or paying artists,
nevertheless want special dispensation to use artists’ work
without payment for their own purpose. Finding willing ears
in the West Block committee rooms, the users turned up the
volume of their complaints against Department of Communi-
cations officials for being unsympathetic and for mishan-
dling the process. Because the bill clears the way for
creators to form societies to handle the licensing of their
work collectively, the users are claiming they are being
forced to negotiate before it is clear what exemptions will be
extended to them in the second set of amendments. Instead
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of putting their energies into preparing for negotiations, or
trusting they will be able to work with creators and negotiate
fair licensing terms, the users are trying to end-run the
process by asking government to fix prices and set terms
by listing exemptions in the act.

Sinclair is impressed though. He allows that the legisla-
tion indeed would set artists loose in the land fairly **drip-
ping with power.”” So he proposes amendments and the
senators, sticking to party lines like flies to flypaper, vote en
masse to return the bill to the House of Commons: bravely

risking the fury of the creative community and the ridicule of

other countries should it, as feared, sink without a trace to
the bottom of the order paper. Canada has a reputation for
having the most antiquated copyright laws in the Western
world, everyone else having long since tackled the arduous
business of revision. IBM spends a million dollars a year

trying to protect its copyright in court and hundreds of

millions are routinely lost to the merchants of pirated
records and tapes. By the third week in May, bill C-60 is
back in the House, dangling over a cliff.

THE ONE AND ONLY icem o Bill C-60 shich the

senators singled out for deletion was the section providing
for an exhibition right. This would put into law the practice
whereby galleries and museums pay artists a fee for exhibit-
ing their work, a practice championed by CARFAC and
originally rationalized this way by Jack Chambers: when
museums and galleries put an exhibition together, the only
people who are not now paid for their work or their time,
who are expected to donate their services to the endeavour
gratis are the artists. On the unassailable ground that they
too should be paid, CARFAC pressured (cajoled and boy-
cotted) Canadian galleries into accepting exhibition fees as
standard professional practice.
I was introduced to the power lunch by Chambers in
1974, over gazpachio at the new National Arts Centre
.restaurant. CARFAC had been in operation for several
years, and was in its heyday of organizing; but in addition to
lobbying for decent fees and payment for the work artists
actually do, Chambers figured it was time to get some solid
information together about exactly how artists do manage to
earn their keep. This would require money CARFAC didn't
have, so off he went to Ottawa to put it to Andre Fortier. then
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for sometime in mid 1989. Artist “X", in his
landmark piece A View from the Centre of the
Fringe, has rendered several prominant cor-
porate trademarks onto microfilm which can
only be observed through an accompanying
magnifying glass which the viewer is obliged
to have to pay to use. Artist *‘S™ is producing
several large brushed aluminum panels each
of which frames a gold plated plaque on
which the words **World Class” can be seen
to have been embossed. Artist *“M”, enthusi-
astically appropriating the *“tight ass” motif,
is_currently preparing several tasteful vid-
eotapes depicting vigorous gay sex to be
premiered exclusively at T AT's opening
night ball. Contrary to rumour, a specially
commissioned painting of the martyred
“Benji", backdropped by the lapping waves
of Lake Ontario will not be exhibited. Artist
“D" will edify T.ATs vernissage with sev-
eral readings from her masterpiece of Marx-
ist dialectic — Artist Run Centres versus
Khadaffi’s Green Book. The event’s door
prize will consist of the uniquely collabora-
tive work, TIT for T. A.T., which will feature a
collection of celebrity breast prints of the

various Toronto cultural luminaries attend-
ing the festivities. A large red ink pad and
roll of paper will be provided at the door
expressly for this purpose.

The above descriptions are but a fleeting
taste of the phenomena that you can expect to
experience at the T.AT., which will be lo-
cated within a formerly low rent apartment,
whose tenants have freshly been evicted to
make way for the demolition necessary for a
luxury condominium. Special arrangements
are being made to allow the landlord and his
work crews to actually be engaged in the act
of tearing down the gallery walls throughout
the duration of the exhibition, in a fascinat-
ing bid to further investigate the interaction
of Toronto’s art and corporate cultures. Sev-
eral prominent members of the Canadian
military industrial complex will be ap-
proached to assist in funding this event, hav-
ing of course first been assured that such
support of cultural activity could go a long
way towards the brightening of corporate
images that someh : ;
a bit of union bust

. g»»

No Postage Stamp Necessary if

Mailed in Canada
Postage will be paid by:

Business Reply Card
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T.AT. will be a groundbreaking event by
any yardstick and will further reaffirm the
status of Toronto's artists as stalwart re-
tainers of the revolutionary vanguard. Art-
ists are encouraged to submit any proposals
that they may have for the inaugural T.AT.
show to me (Oliver Kellhammer) care of this
publication. (This is a legitimate request.)
Unfortunately, I no longer have my own
Toronto mailing address because, during the
course of writing this article, I too have been
evicted from my premises. In the mean-
while, keep those “T.A.T.”” words coming for
I would like to compile a list. Here are some
to get you going: TWIST A TOWEL, TUP-
PERWARE AGAINST TOPSOIL,
THOUGHTFUL AND TOLERANT,
TRASH ALL THEORY, TOURISTS ARE
TERMITES, TIPTOE AROUND TURDS,
TAKE A TINKLE. . .

Oliver Kellhammer is a former Toronto-
based artist, a critic of mass media and
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204 - 456 W. Broadway
Vancouver, B.C. V5Y 1R3
(604) 872-2250

T IN JEOPARDY

25 septembre

f Emmanuel Avenel

30 octobre au 20 novembre

FRANCINE LALONDE

installation
23 novembre au 18 décembre

ARTICULE 060 s zauren

Montréal, Québec HRW 1Y9 (514)842-9686

subventions: Conseil des Arts du Canada, ministére des Affaires culturelles du Québec,

Conseil des Arts de la Communauté urbaine de Montréal
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An exhibition of
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—IN THE SOUTH GALLERY—

CAROLINE
LANGILL
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A video-installation

—IN THE NORTH GALLERY—

GALERIE SAW VIDEO
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for sometime in mid 1989. Artist *“X", in his
landmark piece A View from the Centre of the
Fringe, has rendered several prominant cor-
porate trademarks onto microfilm which can
only be observed through an accompanying
magnifying glass which the viewer is obliged
to have to pay to use. Artist **S™ is producing
several large brushed aluminum panels each
of which frames a gold plated plaque on
which the words *“World Class’ can be seen
to have been embossed. Artist ““M™, enthusi-
astically appropriating the “tight ass™ motif,
1" currently preparing several tasteful vid-
eotapes depicting vigorous gay sex to be
premiered exclusively at T.AT.s opening
night ball. Contrary to rumour, a specially
commissioned painting of the martyred
“Benji”, backdropped by the lapping waves
of Lake Ontario will not be exhibited. Artist
“D” will edify T.ATs vernissage with sev-
eral readings from her masterpiece of Marx-
ist dialectic — Artist Run Centres versus
Khadaffi’s Green Book. The event’s door
prize will consist of the uniquely collabora-
tive work, TIT for T.A.T., which will feature a
collection of celebrity breast prints of the

various Toronto cultural luminaries attend-
ing the festivities. A large red ink pad and
roll of paper will be provided at the door
expressly for this purpose.

The above descriptions are but a fleeting
taste of the phenomena that you can expect to
experience at the T.AT., which will be lo-
cated within a formerly low rent apartment,
whose tenants have freshly been evicted to
make way for the demolition necessary for a
luxury condominium. Special arrangements
are being made to allow the landlord and his
work crews to actually be engaged in the act
of tearing down the gallery walls throughout
the duration of the exhibition, in a fascinat-
ing bid to further investigate the interaction
of Toronto’s art and corporate cultures. Sev-
eral prominent members of the Canadian
military industrial complex will be ap-
proached to assist in funding this event, hav-
ing of course first been assured that such
support of cultural activity could go a long
way towards the brightening of corporate
images that somehow got tarnished through
a bit of union busting or international arms
sales.

T.AT. will be a groundbreaking event by
any yardstick and will further reaffirm the
status of Toronto’s artists as stalwart re-
tainers of the revolutionary vanguard. Art-
ists are encouraged to submit any proposals
that they may have for the inaugural T.AT.
show to me (Oliver Kellhammer) care of this
publication. (This is a legitimate request.)
Unfortunately, I no longer have my own
Toronto mailing address because, during the
course of writing this article, I too have been
evicted from my premises. In the mean-
while, keep those “T.AT.” words coming for
I would like to compile a list. Here are some
to get you going: TWIST A TOWEL, TUP-
PERWARE AGAINST TOPSOIL,
THOUGHTFUL AND TOLERANT,
TRASH ALL THEORY, TOURISTS ARE
TERMITES, TIPTOE AROUND TURDS,
TAKE A TINKLE. . .

Oliver Kellhammer is a former Toronto-
based artist, a critic of mass media and
ecological issues, and a former director of
Eye Revue Gallery in Toronto.

‘A'AMA“ I“ :AAI 1A

*@sIMIeY]0 e1edipul noA ssejun sjueidioes uondu
-0sqns 0} 8jou Yi6 e pues ||, o\ "BpeUB) 8piSINe suondosans 10) Yors 00'e$
Jeyjoue ppy suonduosgns [eUORIPPE 10} YoBS 0Q'6$ PUE SBLUBU JO ISi| B PpY
86| ‘Aenueruiew |ig O enbeyd Aw si pesojpul O

epog Aold

Ao
$selppy

eleN

:(00°01$ s150D) uonduosgng Yo pug

6po) Aold

ko

sse.ppy

aweN
:(00°1 1§ s150D) Uonduosang YD 1S

epon A0l
I\ lTo)

$s8.lppy
BWeN INOA

S80lid PUBISSMON }JO %EE BABS pUB Spusll
ANOA 01 SN 8N "1l uolduosang Hio AepijoH

SEE WHAT VIDEO
HAS TO OFFER

V/TAPE

Canada’s largest video
information and
distribution centre

183 Bathurst Street Toronto. Canada M5T 2R7 * (416) 863-9897

NOVEMBER 5 — NOVEMBER 24 1988

MIKECONSTABLE
“Biting The Hand
(That Doesn’t Feed Us)”’

An exhibition of
cartoons, comics,
agit-props

—IN THE SOUTH GALLERY—

CAROLINE
LANGILL

“Talking Cure”
A video-installation

—IN THE NORTH GALLERY—

GALERIE SAW VIDEO
55 ByWard Market Square
Ottawa K1N 9C3

Jawiwey| |3y JQI\IVIO AqoBo| ‘1YL

| (613) 236-6181







