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"New Initiatives for Artists' Collectives" made up of members of 
the Minquon Panchayot and other senior artists is formed. 

Toronto's Euclid Theatre closes and a number of media organi­
zations in the city band together as the Toronto Media 
Exhibitors Consortium (TMEC) to search for a new community­
based affordable venue for the exhibition of independent film 
and video. 

Asian ReVisions: Beyond Miss Saigon, a coalition of community 
activists, students and artists forms around the opening of the 
Canadian production of the musical Miss Saigon in Toronto. 
The group pickets outside the Princess of Wales Theatre and 
uses the attention garnered during the controversy to address 
school boards and other organizations about stereotypes. 

Controversy also arises over the lavish opening of Show Boot, 
in North York (Ontario) and the musical's racist depictions of 
3lacks. The Coalition to Stop Show Boot is formed and the 
group organizes protests outside the Ford Centre for the Arts 
and also makes representations to school boards. 

In Vancouver, Peter Hudson begins putting out the magazine 
diaspora while in Toronto, karen/miranda augustine starts At 
The Crossroads: A Magazine for Women Artists of African 
Descent. 

Video In celebrates its 20th Anniversary. 

In the final days of the federal Tory government, Bill C-128 is 
introduced which brings sweeping changes to the Criminal 
Code with respect to the definition of child pornography. 
Henceforth any representation (whether visual, aural or written) 
of "explicit sexual activity" of people under 18 or people who 
appear to be under 18 is considered "child pornography". 

On December 16th, police seize drawings and paintings by 
Toronto artist Eli Langer from Toronto artist-run centre, Mercer 
Union. Three charges are subsequently laid against Langer for 
creating, owning and displaying child pornography. Mercer 
Union director, Sharon Brooks is charged with possession and 
exhibition of child pornography. Brooks and Langer are the first 
gallery director and artist to be charged under Bill C-128. 

In Saskatoon, an installation by MFA student Chris Lefler, part of 
the exhibition Staging Identities is removed from the University 
of Saskatchewan student gallery. Part of Lefler's installation 
included a binder with correspondence to and from Sylvia 
Fedoruk Lieutenant Governor of Saskatchewan, after she 
turned down an invitation to speak at the December 1, 1992 
"Day Without Art" ceremony. In his letter to Fedoruk, Leffler 
alleges that she is a lesbian who has benefited from her clos­
eted status. Leffler is suspended and denied access to the 
University grounds. 

1994 
.. . [T]he politicization of immigration and the scapegoating of 
immigrants is not a new feature of Canadian politics. Yet the 
Reform Party has to take some credit for consciously and 
consistently pushing an anti-immigration agenda that targets 
people of colour on an unprecedented scale. [They] have 
slandered refugees, blamed Blacks and Jamaicans as respon­
sible for crime, and accused immigrants of being both a 
drain on the economy and fraudulent abusers of welfare. 

-John Forrest, "Things fall apart; the centre cannot hold: 
Prospects for the Racist Right in Canada," 1994-95 

Notable articles in 1994 include: "Cyborgs in Denial, 
Technology and Identity in the Net" by David McIntosh, "All in 
the Family" (on community access cable in Canada) by Dot 
Tuer "New Video Realities in a New East Europe" by Nina 
Cze~ledy, "Sinking $6 million and Still Counting" (Show Boat 
and the media) by M. Nourbese Philip and Richard Fung's "Call 
Out The Tropes" (on Miss Saigon). There is a theme issue on 

music with contributions from Daria Essop, Tamai Kobayashi, 
Will Straw and James Oscar among others. This is the last 
theme issue that FUSE produces. 

Lloyd Wong, a writer, editor, administrator and Director at FUSE 
( 1990-94) dies of AIDS-related complications. Wong, along 
with Lisa Steele, rescued the magazine from financial disaster in 
1991, and besides contributing many short columns and 
reviews, co-edited the Living with HIV issue with Darien Taylor. 

ANNPAC/RACA ceases to exist. A new provisional associa­
tion, the Artist-Run Network (ARN) is formed. 

Full Frame Distribution(Toronto) collaborates with seventeen host 
organizations to present a nation-wide tour of contemporary 
works by African directors New African Media. 

The first annual Hot Docs! festival for documentary film orga­
nized by the Canadian Independent Film Caucus is held in 
Toronto. In April, What's Up Doc? presented by the NFB and 
York University, featured a mini-festival of international works 
and an intensive weekend seminar for filmmakers. 

The first annual Aboriginal Achievement Awards, a project of 
the Canadian Native Arts Foundation, are held. The awards 
honour persons of Melis, Inuit and First Nations ancestry for 
their work in arts and culture, architecture, community develop­
ment and the environment. 

Christopher Lefler performing The Wedding: Closet on the way 

into his disciplinary hearing at the University of Saskatchewan. 

From FUSE 18, no. 2 (Winter 1994-95). 

In Toronto, a group of artists, Queer activists, sex workers and 
others band together as RYPL, taking their acronym from their 
campaign to "repeal the youth porn law" (Bill C-128). 

Native arts magazine The Runner becomes Aboriginal Voices: 
The Magazine of Evolving Native American Arts and Culture, 
edited by Gary Farmer. 

1995 
.. . [l]t is possible to talk about art in ways that take into 
account the formal qualities of the work and the social deter­
minants of that formalism; that the identity of an artist is not 
reducible to her biography (as either personality profile or 
identity politics). 

-Editorial, 1995 

FUSE moves from l 87 Bathurst Street to 401 Richmond Street 
West. 

Notable articles in 1995: "The Haunt of Race: Multiculturalism, 
Incorporation and Writing Thru Race" by Scott Mcfarlane, 

"Theme-Park Management at the Canada Council" by Clive 
Robertson, "The Darker Side of Black" (an interview with Isaac 
Julien) by Bruce Morrow. The special issue is devoted to the poli­
tics of visual aesthetics "hence art and activism, art and commu­
nity, ort and race, art and sexuality .... " 

Towards the end of the year, FUSE announces that it has begun 
"a process of redefinition and restructuring in order to continue 
to provide a focal point for urgent and thoughtful debates on 
art, culture and media." and asks readers to help it remain "a 
vital, energetic and meaningful alternative site for cultural analy­
sis and expression." 

In the continuing saga of Chris Lefler, the censored Saskatoon 
Queer artist, a $10,000 grant he received from the Saskatch­
ewan Art Board is rescinded when the Board says that though 
they believe Lefler's work has "artistic merit" it has reasonable 
grounds for believing his work "is unlawful." 

The Canada Council releases its report A Design For the Future, 
which calls for fifty per cent cuts to its own administration; the 
end of the Art Bank and the de-accessioning of its holdings; and 
cuts to the funding for professional training schools and national 
service organizations. 

A Tory Government is elected in Ontario bringing in its wake a 
right-wing "common-sense revolution" and promises to cut 
welfare rolls and give the rich and middle-class a tax break. 

MIX: the magazine of artist-run culture rises out of the ashes of 
Parallelogromme. (the organ of ANNPAC/RACA) featuring a 
national directory of artist-run centres, listings of upcoming exhi­
bitions, columns and feature articles. The founding members, 
Margaret Christakos, Anne-Marie Beneteau and Amy Gottlieb 
were previously involved with FUSE, Parallelogramme and 
Healthsharing. 

1996 
FUSE 's future is no more secure than any other artists' organi­
zation, even as the surrounding political-economic context 
makes it more crucial than ever that the diversity of voices 
and practices expressed in FUSE be disseminated and heard. 
We invite you to join us in an ongoing act of resistance by 
subscribing to FUSE, and by writing to us with your thoughts 
and comments. 

-Editorial, 1996 

The operations of the magazine and its contents change with a 
substantive structural change to the way the Editorial Board and 
Board of Directors operate. Henceforth the Board of Directors is 
also the Editorial Board (they oversee the operations of the 
magazine and solicit and edit material) while the list of 
contributing editors is beefed up to include a number of interna­
tional contributors. 

In terms of the magazine's contents, there are no constants in 
each issue other than an Editorial, (a feature from the early 
'80s that returns). "Film and Video News" disappears with the 
Winter 1995-96 issue. News sections such os "Issues and 
Events" and "Short FUSE" are also gone. While perhaps this is 
due to the lack of an editorial coordinator to oversee and 
collate the contents, it can also be seen to represent a shift in 
FUSE's focus from "cultural news magazine" to "A magazine 
about issues of art and culture." No artists' projects are 
commissioned in 1996 The magazine continues to feature a 
variety of columns, feature articles, interviews and reviews in 
each issue. 

Notable articles in 1996: "What's In A Name? Critical 
Misreadings, Conservative Values and Rereading Victim Art" by 
Tom Folland, "Now You See It, Now You Don't, Two Decades of 
Cultural Nationalism and the Arts in Canada" by Susan Crean, 
"Birds of a Feather, Conada, Mexico, NAFTA and Culture" by 
Jose Springer, "Lament for A Nation" (the Art Gallery of 

Ontario's "OH! Canada Project") by Rinaldo Walcott, "Flag­
ging Culture in Motion, Japanese Contemporary Art in the New 
World Order" by Kyo Maclear. 

In response to provincial cuts to its budget, the Ontario Arts 
Council trims funding to most artist-run centres and public 
galleries across the province. 

The Artists' Action Coalition is formed in Toronto during the 
"October Days of Action," a series of protests held against the 
Tory provincial government. 

A Space celebrates its 25th Anniversary. 

THIS Magazine celebrates their 30th Anniversary. 

Toronto-based Coach House Press, unable to continue after 
massive (7 4%) funding cuts closes down after twenty years. 

The artist-run space Free Parking is founded (and largely self­
funded) in Toronto by "The Institute for Optimistic Living" (Jill 
Henderson, Michael Buckland, Anda Kubis). 

FUSE celebrates its twentieth anniversary by beginning produc­
tion on o retrospective anniversary issue bringing together arti­
cles from the last twenty years. The issue is slated to appear in 
the Spring of 1997 and a celebratory launch is planned for 
April 1997 at Symptom Hall. 

ENDNOTE: 

1. On November 21 1977, issue no. 39 of The Body Politic 
including a feature by Gerald Hannon, a member of the editor­
ial collective, entitled "Men Loving Boys Loving Men" was 
distributed. The article appeared before the Emmanuel Jacques 
Trial, where four men who had sexually assaulted and murdered 
a twelve-year old boy above a Yonge Street body rub parlor, 
were to be tried. On December 30, 1977, police officers 
raided the offices of The Body Politic and seized twelve cartons 
of material and on January 5, 1978, laid charges against Pink 
Triangle Press under two sections of the Criminal Code. 

Author's Note: 

This chronology is a sketch and by no means intended to be a 
definitive and complete picture of Centerfold/FUSE 's history 
and the ancillary cultural events taking place at various times. 
Though I would have liked to have provided more detailed 
information on related political events and organizations, time 
and space preclude this. Hopefully, the information that is 
included will help readers situate the context for some of the 
issues written about in the magazine. While most of the infor­
mation and dates in this chronology were taken from my own 
research and articles and reports contained in back issues of 
Centerfold and FUSE, I also took entries from Clive Robertson's 
working chronology of the artist-run centre movement and 
referred to the chronology of artist-initiated activity in Canada 
1939-1987 found in From Sea to Shining Sea (AA Bronson 
ed., Toronto: The Power Plant, 1987). 

WANTED 
Editors, writers and staff of 
furless magazine need pic­
turesque country r9treat for 
summer collapse. 

Call (It's us) 

Overleaf: last page from an 

Artist's project by John Scott, 

titled "TheTroubled Topography 

of the Post Modern Body," 

published in FUSE 13, no. 4 

(spring 1990). 
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