

































































of Canada sincerely
apologizes and asks the
forgiveness of the
Aboriginal peoples of this
country for failing them so
profoundly” [2] This over-
due pronouncement was
soon followed by an
“official denial,” when in
2009, only a year after the
official apology was offered,
Harper stated at the G20
summit in Pittsburgh “We
have no history of colonial-
ism? [3] The contradiction
between these two state-
ments was the impetus

of Leah Decter’s ongoing
dialogical work titled
(official denial) trade value
in progress.

The object-based
component of (official
denial) trade value in
progress is a single twelve
by fifteen foot textile made
up of five Hudson’s Bay
point blankets. The iconic
red, green, yellow and
indigo stripes that decorate
the white wool background
are randomly reassembled
to make up an unsystem-
atic grid of clashing
verticals and horizontal
stripes. While the textile
is easily discernable as
belonging to Hudson’s
Bay point blankets, their
new format suggests a
bulkiness and heaviness
that is seldom associated
with the comfort of
a blanket. In the centre of
this reconfigured material
are the six words that make
up Harper’s statement of
denial, sewn by machine in
a typed font. Building on
the participatory nature of
her previous work, Decter
invites the general public
to provide a written retort
to Harper’s denial of
Canada’s colonial past and
present. The responses are
collected in a book from
which participants are
asked to select
a previous response that
speaks to them. Once a
word, phrase or sentence
is selected, the participants
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can then choose to take
part in a sewing action,
in which they transcribe
the chosen text onto the
oversized blanket and
effectively make visible
other participants’ words.
Curated by Jaimie
|Isaac, (official denial)
trade value in progress
was first exhibited in
Winnipeg as part of the
Truth and Reconciliation
Commission’s (TRC)
National Event (16-19
June 2010). [4] Inaugurat-
ing the work at the TRC
provided the first round of
responses to Harper’s
statement from survivors,
their families, communities
and others directly
affected by the residential
school system. Since
then, the work has been
traveling across Canada,
expanding and diversifying
the ongoing public engage-
ment with the central text.
Decter and Isaac make the
sewing actions accessible
to the general public by
inviting interested indivi-
duals to host, participate
or contribute to the
book of responses. Sewing
actions have since
been held in a variety of
venues, including schools,
universities, community
organizations, galleries and
homes. Decter’s textile
also lends itself to being
exhibited or presented in
gallery spaces as a
tapestry on which viewers
can read an ever-growing
number of responses sewn
onto the blankets. The
many testimonies and
personal anecdotes attest
to an impressive array
of reactions to Harper’s
historic amnesia. Both
the artist and curator,
non-Native and Native
respectively, emphasize
the importance of a
participatory response to
Harper’s statements,
affirming that issues of
colonialism must be
prioritized and discussed
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at a national level in order
for communities to share,
converse, exchange, learn
and heal.

While the respon-
dents’ ages, races, genders,
languages of choice and
proximity to the history of
the residential school
system are varied, most
of the responses directly
address Harper's words of
denial. One such response
asserts “We have no
history that is not about
colonialism” Other respon-
ses stress the irreversible
impact of residential
schools on generations of
Indigenous peoples, which
cannot be effaced with
a simple speech. As one
responder confesses
“Because of my grandma’s
disgust with her own
culture, | never got to learn
to speak Cree” The sense
of fury towards the loss of
language, family, land and
community is evident in
the majority of responses
written in the book. This
feeling is multiplied when
readers come to recognize
that the words sewn
onto the blankets are the
personal responses of
participants, chosen and
quoted in turn by other
participants. This trade in
words enables a lateral
dialogue between partic-
ipants that stands in
counterpoint to the oppos-
itional forms of address
critiquing Harper’s
discourse of official denial.
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These tensions are made
more vivid by the very
material that Decter has
pointedly chosen to display
the words on. One partici-
pant’s response directly
underscores the genocidal
history of the Hudson’s
Bay point blankets by
questioning “Are these
blankets infested, too?” [5]
(official denial) trade
value in progress empha-
sizes the significance
of an ongoing exchange of
words. Decter’s collection
of responses is striking
in its ability to reveal a
widespread desire to
counter Canadian national
myths. Directly or indirectly,
all of the participants
stress that Harper’s failure
to admit to Canada’s
history of colonialism calls
attention to his unrespon-
sive attitude towards the
current conditions of
Indigenous peoples today.
As such, an engagement
with Decter’s work entails
both an acknowledgement
and a contribution to a large
and ongoing dialogue
about the possibilities of
true reconciliation.

e
Leah Decter,
(official denial) trade
value in progress, 2011.
Image courtesy
of the artist.

[2] “Prime Minister
Harper offers full
apology on behalf

of Canadians for

the Indian Residential
Schools system,”
Prime Minster of
Canada Stephen Harper
(11 June 2008).

[3] David Ljunggren,
“Every G20 nation
wants to be Canada,
insists PM,” Reuters
(25 September 2009).

[4] The Truth and
Reconciliation
Commission of
Canada documents
the truth about
Canada’s residential
school system through
testimonial statements
from individuals and
communities directly
affected by the

impact of the schools.

[5] The Hudson’s Bay
Company is notorious
for its complicity in
the colonial-settler
project in Canada.
HBC blankets are
believed to have been
infested with small
pox, then traded and
distributed to
aboriginal communi-
ties to annihilate their
population in order

to appropriate Native
land.
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haunted/talisman
Marigold Santos

2nd floor 290 McDermot Avenue, Winnipeg, MB R3B 0T2
204.944.9763 gallery@aceart.org www.aceart.org
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Established in 1971 as one of the first not-for-profit, artist-run
centres, A Space Gallery's mandate encompasses the investigation,
presentation and interpretation of contemporary and experimental
art forms. We are committed to programming critical and
politically engaged work that is oriented around non-dominant
communities and crosses disciplines, cultures, abilities, gender and
sexual orientation as well as work in new media and technologies.

For information on our semi annual calls for submissions visit
www.aspacegallery.org

401 RICHMOND STREET WEST . SUITE 110
TORONTO . ONTARIO . M5V 3A8 . 416-979-9633
INFD&@ASPAEEGALLER‘Y.DRG WWW.ASPACEGALLERY.ORG

A Space Gallery gratefully acknowledges the support of our members
and project partners as well as the Canada Council for the Arts,
the Ontario Arts Council and the Toronto Arts Council.

PLUG IN INSTITUTE OF CONTEMPORARY ART
1-460 PORTAGE AVENUE plugin.org

LANI MAESTRO | “her rain”

October 29, 2011 - January 8, 2012

Curated by Makiko Hara

Organized by Plug In Institute of Contemporary Art and Centre A,
Vancouver International Centre for Contemporary Asian Art

Like-Minded
January 28, 2012 - March 25, 2012
Curated by Micah Lexier

MICHAEL DUMONTIER | A Moon or a Button
January 28, 2012 - March 25, 2012
Curated by Micah Lexier

My Winnipeg

At MIAM (Musée International des Arts Modestes), Séte, France
November 5, 2011 - May 20, 2012

Co-organized by Plug In Institute of Contemporary Art,

la maison rouge, MIAM, Gallery One One One at the School of Art,
University of Manitoba and the National Arts Centre

Dunlop Art Gallery

CENTRAL GALLERY
Shelagh Keeley
Curated by Linda Jansma

Organized by the Robert McLaughlin Gallery
DECEMBER 16 TO FEBRUARY 12

Trevor Gould T
Curated by Dr. Curtis Collins ‘
FEBRUARY 24 TO APRIL 15

TREVOR GOULD £§
watercolour on paper, 2011
from A Project for Orangutans

SHERWOOD VILLAGE GALLERY
Press: The Work of Articulate Ink
Curated by Wendy Peart

JANUARY 14 TO MARCH 15

X ™ So - : "
A3 BOARD ulture | . Canada Counc _ Consel dos Arts
Y
Regina

cuniLar REGINA PUBLIC LIBRARY 2311 12TH AVENUE ﬂ Publlc
ART REGINA, SASKATCHEWAN, CANADA S4P 3Z5 L|brar
saLieRy WWW.DUNLOPARTGALLERY.ORG TEL 306 | 777 6040 Y
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Osvaldo Ramirez Castillo and Marigold Santos
PERSONAL MYTHOLOGIES

Gallery Hours
Tuesday to Saturday | 12AM — 6PM Free Admission
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SIGNALS
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participation animates and shapes

Nata Larson + Mami Shmdelman Geolocations: Manumes

‘ KayBumsGPSWaﬂcngTaurOngongstatmDecernberBZO

Canada Council  Conseil des Arts New E Nouveau
for the Arts du Canada Bl’ll!lSWle
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‘orang lain o bisa, Kenapa gue gak??? gue yakin bisal!

Manuel Mathieu
SANS TITRE

3680 Jeanne-Mance St. # 103
Montreal, Qc, H2X 2K5 | 514-982-1812

Cutture,
Communications et
Counil

A Québec fz m-a-i.qc.ca

POLITICAL
POETICS:
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ORGANIZED AND CIRCULATED BY THE
UNIVERSITY OF TORONTO ART CENTRE

JANUARY 5TH TO
FEBRUARY 18TH, 2011

OPENING RECEPTION
THURSDAY JANUARY 19TH
AT 7:30 P.M.

MCINTOSH GALLERY
The University of Western Ontario

www.mcintoshgallery.ca

McINTOSH Canada Council  Conseil des. ;'
GALLERY g for the Arts mmm %m&"m“?’:?ww Wein

Robert Geyer
Graham Krenz

Karen Asher
David LaRiviere &
Jennifer Cherniack

TRUCK Contemporary Art in Calgary
The Grain Exchange (Lower LeVel)

815 First St. SW

Calgary, AB T2P 1N3

403 261 7702

www.truck.ca

* Canada Council Consenl des Arts @ « Foundatlon
h> fortheArts



Rosalie Favell: Living Evidence BETRICHARD RAXLE

Organized by MSVU Art Gallery #
Ingrid Jenkner, Curator
19 November through 19 February 2012

i

Ruth Cuthand: Backtalk 1983-2009
Co-produced by the Mendel Art Gallery and TRIBE, Inc, Saskatoon
Organized and circulated by the Mendel Art Gallery

Jen Budney, Curator

14 January through 11 March 2012

Susanna Heller: Drawings of Bill
Organized by MSVU Art Gallery

Ingrid Jenkner, Curator

25 February through 29 April 2012

Jason Baerg, Relations, detail, White Water Gallery, 2011. Images courtesy of Eric Boissonneault Photography

Jason Baerg: Relations
November 18, 2011 — January 7, 2012

Organized by MSVU Art Gallery. Financial support from the
Canada Council for the Arts is gratefully acknowledged.

msvu art gallery ry 25, 20
Mount Saint Vincent University
Halifax, Nova Scotia CleID | & mwosa peasin

Canada B3M 216 L OPEN mEmpwmes

oo m’m B BRITISH
openspa pace.ca A s Conain BRITIS
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www.msvuart.ca

Jason Baerg, Relations, installation view, White Water Gallery

Four From Six

Four Artists from Six Nations:
Curated by Shelley Niro, Sh
Takin’ it to the Curb, an installation by Clint Lown in the Plate Glass Gallery
* ! play until Saturday 5 May 2012

The White Water Gallery is proud to present Jason Baerg’s most recent body of work, the Relations series. Exploring the relationship between
the Sun, the Moon, the Earth and humanity, this multimedia installation features several painted sculptural forms and a video projection.
This exhibition will be on display at the White Water Gallery from November 18, 2011 until January 7, 2012.

For more information please visit: www.jasonbaerg.com.
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Deconstructed:

Works from the
ermanent collection

November 2011-May 2012

The Varley Art Gallery

216 Main Street Unionville, Markham ON L3R 2H1
Guided tours at 2pm on Saturdays and Sundays
www.varleygallery.ca

. . : . NCIL
James Wilson Morrice, Morocco-Carnival Time (detail), n.d., oil on panel, collection of % 23';15\2:3 [:\ERSTZ |::TOSUD ECL‘ONTARIO M‘ARK AM
the Varley Art Gallery of Markham, gift of the estate of Kathleen Gormley McKay
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