




































































WATCHING THE
CHOMSKYBOYS
& LISTENING TO
THE DISPOSABLE
HEROES OF
HIPHOPRISY
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LECIURES
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HYPOCRISY IS THE
GREATEST LUXURY
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ISLAND RECORDS,

NEW YORK.
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BY CLIVE ROBERTSON

WHENEVER | WRITE A GARBLED
review, | re-read it and wonder what mul-
tiple signals have simultaneously reached
my cortex to produce such a ‘mind-rant’.
It is, for sure, a serious side effect of close
media-watching. One obvious solution is
to focus and ‘speak to the issue’ but often
the subject(s) under review cover issues
that are four miles wide and sixty years
long. The “manufacture of consent” is one
such issue. The other is contemplating the
relationship between the permanent adap-
tations of bourgeois culture, and its
unending regeneration of cultural products.
Has this social construction become organ-
ic, or what? Bourgeois art is not the mind-
set production of any one class, gender,
race or preferred sexuality. Can it—that
culture which makes structural reform into
a rhetorical gesture—be isolated?

A writer for TV Ontario’s Imprint
and editor of a theatre magazine reaf-
firmed old habits: “We choose guests and
topics that work as television. Guests that
twitch—he said watching me spread my
fingers over my face—do not make for
good television.” So goes the great com-
municator school of entertainment and
we could hazard a guess that somewhere
in there hides at least one current strain
of the B-word virus.

Some recent examples of rantables: 1)
The Olympia & York syndrome: “Of the
top 100 economies in the world, 47 are
not nations at all but unelected and pub-
licly unaccountable companies.” — Gerald
Caplan, Toronto Star, March 29, 1992. 2)
The eulogies to Barbara Frum: the brave,
compassionate TV journalist and unap-
pointed Governor-General who earned
$250,000 a year and who, really not
knowing, asked Nelson Mandela: “What
beliefs kept [him] going?” Frum’s much
beloved on air practice displayed more
interest in liberal containment and con-
trol than justice. 3) A Black comedian on
“Live from the Apollo” rapping on envi-
ronmental issues: “Save the forests? Not

me. It was white folks who began this
mess, chopping down trees to build ships
to pick up slaves. Save the planet? The
planet doesn’t need saving, its old enough
to take care of itself! It will shake off the
human race like a dog shaking off fleas.”
4) Alessandra Mussolini, niece of Sophia
Loren and granddaughter of Il Duce ran
for election under the NSI neo-facist
party inltaly. Says the granddaughter: “My
grandfather was a ‘progressive’, a proto-
ecologist who disliked cutting down trees
for Christmas, and a proto-ferhinist who
encouraged women to participate in
sporting events.” 5) David Frost quizzing
Patrick Buchanan about his sister’s TV ads
against American public funding for the
arts: “Wasn't it a joke, a mindless tactic in
the middle of a political dogfight?” asked
Frost. “No,” said proud Buchanan, “that
ad will go down in the history of TV polit-
ical campaigning.” 6) And finally, the colle-
giality of the alternative and the main-
stream press all supposedly fighting the
common enemy of injustice and
hypocrisy: the Globe & Mail prints as
news, a page one ‘cover story’ by Stepheh
Godfrey, based upon “secret documents
1986-91”, demonstrating that the federal
government gave in to the American film
lobby during the bi-literal free trade
negotiations. Joyce Nelson wrote the
cover story, “Losing it in the Lobby’ for
This Magazine in October 1986. The
Globe’s scoop was only six years late!
There is not even an acknowledgement of
Nelson’s impeccable analysis.

| MISSED THE NOAM CHOMSKY
Lectures when it played in Toronto. The
play was a hit from the time of its opening
at Buddies in Bad Times Theatre in
February 1990. It moved to Theatre
Passe Murraille the following March,
played at the World Theatre Festival in
June, and the Fringe Festival in July. It
received a Chalmers Award. | read the
book-of-the-play, the script is perky: an
illustrated, chatterful and entertaining
agit-lecture. The production came to
Ottawa. | saw it twice. The first time on a

pay-as-you-can Sunday, the second (to
watch the audience) for a mere $20.50. |
remember all the similar film, video, per-
formance and, yes, theatre productions
that didn’t get this far.

I'm clicking channels and there is this
Gil Scott-Heron voice and syntax coming
out of a San Francisco rap duo : The
Disposable Heroes of Hiphoprisy. The
cut is “Television: The Drug of the
Nation”. Given the way that monopoly
distribution works, only one local record
store has ever heard of the band-it isn’t
on the charts. It's not up to me to tell
retailers their business, but | thought
knowledge of new releases and youth
were supposed to walk hand in hand.
Once | could track it down, | opened the
cassette package and there in the 5 point
type is the group’s list of “Inspirators &
Conspirators”; among those named are
Malcolm X, Gil Scott-Heron, Angela
Davis, Billy Bragg and ... Noam Chomsky.

One of the bizarre indigenous instruments
we will be using is the Artstick. It will be used

by either Daniel or myself whenever one of

the performers cross that fine line between
art and demagoguery...Article 51 of The
Noam Chomsky Lectures Charter states:
‘When hit with the Artstick the speaker is
effectively silenced.”

The Noam Chomsky Lectures

Like most in the U.S.

Its tough to make a living,
when you’re an artist

Its even tougher

when you’re socially conscious
Careerism, opportunism

_can turn the politics into cartoonism

Let’s not patronize or criticize
Let’s open the door and look inside
Pull the file on this state of denial
Hypocrisy is the Greatest Luxury
Raise the Double Standard
Disposable Heroes of Hiphoprisy

What do the Chomsky Lectures and

Hiphoprisy have in common? First their
productions offer a welcome if temporary
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relief, not just in the sense that they
provide clear and confident opposition-
al voices, but also by an inclusion of a
critique, not only of their own prac-
tices, but also of the fragile license
afforded their work. Without having to
directly say it, they know there is sup-
port but little back-up.

What is most socially significant about
the recent art of common erasures and
re-theorizing absences? We as cultural
producers (without an immediate agen-
da?) protest and organize in relative times
of abundance but keep our mouths shut
and, alone and in groups, touch our fore-
locks to the nearest hand-out giving cul-
tural institutions during tough times. We
accept the level of artists fees that, com-
bined over a year, doesn’t amount to
more than a cupboard full of Kraft dinner.
Those of us who have, so to speak,
opened the doors, socialize with cultural
bureaucrats paid to keep us consenting
while we look for casual employment. We
refuse to exercise the privileged collective.
powers we've historically been allocated,
and we argue locally over what is the
dominant art discourse. As if somehow
such an intellectual struggle had any major
connections to where the larger mass cul-
ture is headed. Nevertheless we as artists
act as if it affected the permanent dis-
courses of infotainment, its propaganda
and economic base in public relations.

In this country political correctness is
to art what libel chill is to publishing and,
relative to other countries, the other foot
has yet to drop. People are now again
proud to admit their political incorrect-
ness, as if social inequity were some
breakthrough—a new intellectual theory
of perpetual social relativity.

It was Walter Benjamin who suggested
that with the advent of mechanical repro-
duction, the total function of art was
transformed from one based upon a prac-
tice of ritual to one based upon a practice
of politics.

In the current world, as artists with a
“social consciousness” will variously
acknowledge, producing work from and
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about a political
assessment can be
viewed as an intellec-
tual right of passage,
a passage on the way
to that imagined real
job or sustainable liv-
ing. You have the
right as an artist or as
a cultural producer
to ‘vacate’ the arena
and develop your
other skills and inter-
ests. There is to be
sure, no lack of social
consciousness within "
the population. The problematic, passed
on from one sub-generation to another,
is how to find that voice, and how to
mentally and financially sustain it.
Culturally speaking we’ve learned to
adapt to post-socialism before it was
smart-bombed. We have helped elect
NDP governments who, once in office,
turn out to be, not governments of the
party, but governments of people already
empowered—with the strange result that
we don’t even get to rotate the elite.

This is not a cynical view of the ‘state
of the Art’. Cultural opposition or dissent
is not at its heart an evolving or continu-
ous political movement; for artists so
engaged, it is a job, and, like most frag-
mented labour, it is undervalued, discon-
tinuous and invisible. Entertainment is
also a job, conversely and continuously
visible. Whether or not we consider it a
gift or a sentence, as it turns out, enter-
tainers of print, radio, screen and televi-
sion invade our senses, not just during
our adolescence, but for eternity.

After reading The Chomsky Lec-
tures, and acknowledging its clarity and
the considerations put into it, what inter-
ested me in seeing the play, was the audi-
ence and its response. The play, because it
is based upon Chomsky’s writings, links
the actors/writers and their community
with, among others, students and profes-
sionals engaged in Journalism, Political
Studies, Communication and Cultural

Studies. Linking these
fields of knowledge with
artistic practice is no easy
task. As feminist art his-
torian Christine Conley
said, “for academics and
their students, it's hard
to relate Communication
or Cultural Studies to
artistic production, the
different employment
practices and behaviours
are like oil and water.”

Brooks and Verdec-
chia make explicit link-
ages of cross-ownership
and executive control between corpora-
tions and the media. And they examine
and illustrate some of the social relation-
ships between artists and journalists,
between cultural organizations and their
contractees/ employees, among authors,
playwrights and audiences, and among art,
entertainment and ‘demagoguery’.

For the Chomsky Lectures the audi-
ence who has through education
accessed information and who has anal-
ysed corporate management, arts man-
agement, foreign policy, and journalism
gets to see and hear how it plays out in
real life, at least from the artist’s per-
spective. The same is true for Hiphop-
risy. The educational pre-requisite can be
an informal rather than a formal cultural
education, but in either case it requires
an active openness to transformation.

Other artists have used similar tech-
niques. Gil Scott-Heron as evidenced in
his part-live 1978 album, The Mind of Gil
Scott-Heron, was an expert in transform-
ing kitchen table or street corner chats
on current events into poetic, communal,
learning and exchanging events. (See “The
Ghetto Code : Dot-dot-dit-dit-dot-
dash—It means ‘damned if | know’.” ) The
common thread is often the shared dis-
covery of finding out things you weren’t
supposed to know.

The sections of the work that appear
in the published text of The Chomsky
Lectures provide an idea of how the

play is structured. |. Introductions. 2.
Clarifications. 3. Terms of the Show. 4.
History (of American corporate and
political involvement in South America).
5. A Play within a Play. 6. History Part 2 —
The Middle East. 7. Universal Wit Factor.
8. Intermission (fake). 9. Lecture —
Challenging the Notion of Canada as a
Nation of Peace-keepers. 0. Mainstream
Press and the Manufacture of Consent: a)
Choice of Topic, b) Placement, c)
Ideological Assumptions, d) Blind
Stupidity, e) Biased Sources, f) Quoting
Out of Context, g) The Memory Hole. h)
Captions and Headlines, i) Doublespeak, j)
Weight. | 1. Response to Critics. 12. The
Auction, 13. Audience Opinion Poll, 14.
Silence and Falling, 15. Digression 16.
Marketing Plan. |7. Public Service An-
nouncement, |8. Dramaturgy |9. Last Part.
Brooks and Verdecchia make good
use of local newspaper theatre criticism
to comment on, and construct devices for
their show. One such device is the
“Universal Wit Factor” inspired by Geoff
Chapman of the Toronto Star. A slide
appears showing a graph with the vertical
axis representing “yuks/buck” and the
horizontal axis representing the passage of
time. During the production, the
“yuks/buck” quotient rises until the
History segment, at which point the read-
ing falls below the zero line (negative
yuks/buck). A dotted line shows a slow
rise for the remainder of the show. Other

devices are the “Whistle of indignation”—
blown when performers speak indignantly,
and the “Artstick” described above.

The production of the play, as it is
introduced to the audience, is constantly
being updated and revised. According to
Brooks, the published version of the play
and its appended variations allow others
to freely lift the ideas and constructions
into other new works rather than simply
re-staging the play with a different cast.

The ‘Chomskyboys’ is both a PR tag
and a misnomer. Both Brooks and
Verdecchia have, as actors/writers/direc-
tors, other similar engaging works to
their credit. And successful as The
Noam Chomsky Lectures are, the
authors intend to move on to fry other
fish. Hopefully an inspired filmmaker will
quickly come forward and make a film
version of this production. If TV Ontario
could get beyond tourist television they
would take on such a project, and others
like it, themselves. (B.C.’s Knowledge
Network did take such a leap with the
co-production of Sara Diamond’s four-
part video drama, Lull Before The Storm. )

The Ottawa houses for the produc-
tion were good, even if they were com-
paratively quieter and understandably dif-
ferent from the Toronto hothouses,
where every phrase is know and tell.
Brooks and Verdecchia taped, for inclu-
sion in the production, a local CBC Radio
critic attempting a dismissal of the
Ottawa staging. Following the perfor-
mance, a group of students stayed behind
and told the authors that the radio the-
atre critic quoted, was also a tenured
professor at Carleton University. They
had enjoyed the production and were
pleased to tell the authors that, yes, their
professor was a domineering prick.

Hiphoprisy has a tougher row to hoe.
The music industry and even its fringe
components are forever weeding out
any real dissent, pushing artists into PR
puppetry, trying to make deadwood look
like living trees.

On “Hypocrisy is the Greatest

Luxury”, Hiphoprisy looks forward by

reaching backward. They reprise a Scott-
Heron metaphor from his 1973 Winter in
America album. Scott-Heron was looking
back at the losses of the sixties, and the
resulting political confusion. Hiphoprisy in
their “The Winter of the Long Hot
Summer” sing about the Gulf War :

The stage was lit

and the lights were all faded

The pilots in night goggle vision googles

Kuwaited and generals masturbated

*til the fifteenth two days later they invaded

Not a single T.V. station expressed dissension

or hardly made mention to the censorship

of information

from our kinder and gentler nation

blinder and mentaler retardation

DISORIENTATION

The pilots said their bombs lit Baghdad

like a Christmas tree

It was the Christian thing to do you see...
Disposable Heroes of Hiphoprisy

Hiphoprisy touches on all of the above
mentioned issues, beefs, and community
self-criticisms. There’s even a song called:
“Music and Politics”. They also have a line
for my friend at Imprint and all those
overbearingly trite newspaper arts
reporters that get promoted to double ‘as
on-air experts for CBC’s Newsworld.
“Television, where straight teeth in your
mouth are more important than the
words that come out of it.... Television,
the drug of the nation, breeding igno-
rance and feeding radiation.’

Hiphoprisy, in the cassette sleeve
notes, ask for “comments, articles, and
book titles of interest.” I'm sending them
my copy of The Noam Chomsky
Lectures. If such material interests you,
the book version and the cassette will be
useful additions to your collection.

Clive Robertson is an untiring critic of
institutional culture, a performance artist,
and an activist. He is member of the
Board of Directors of FUSE Magazine and
is a contributing regional editor for

Ottawa and Montréal.
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Another Glad Day shipment seizure

Ee n S U rs h i p a n d i)y Canada ('lustolﬁs‘rcmoves ll;c u"cl]—

known and widely read anthology of
m U re sexually explicit lesbian writings COM-
ING TO POWER from their shelves. This
only a few weeks after close to 400 people gathered to protest Metro Police
I)rmomo obscenity charges against the same bookstore for carrying BAD
ATTITUDE, a lesbian porn mz 1g‘l/1nL
According to recent revisions of the Criminal Code—in reference to the
case of Regina vs. Butler—obscenity does not automatically apply to sex-
ually explicit material but is meant to regulate “undue exploitation of sex”
in the context of “crime, horror, cruelty or violence”. Additional qualifications
as to what is acceptable refer to “community standards” in ways which
would seem to define Canadian society as a whole as a single ‘communi-
ty', and which would seem to invalidate the notion of consent where sex-
ual style and that * community’s’ normative standards are at variance.
Ongoing protest, public education and lobbying activities are being co-
or(lm(ltcd by CENSORSTOP an umbrella organization including groups
such as The Ontario Coalition Against Film and Video C (nsorshlp and
Coalition Against Customs C cmorxhlp
A forum focusing on women, sex and censor: ship is being orga-
nized by the Feminist Caucus of the Ontario Coalition and is schcdulcd
to take place November 7th and 8th.
# Nol only are police and customs officials exercising
x % » powers of censor, here at FUSE our special issue lemg
with HIV ran into trouble with three printers who refused to print the sex-
ually explicit images contained in Bruce Fves artist’s p]e(e According to
one sales rep “we don't want to play the censor, but...

[Errata] Last issue’s “Positive Women” by Roseanne

and Kecia Larkin was an uncredited excerpt from POSITIVE WOMEN:
VoIces OF WOMEN LIvING WitH AIDS edited by Andrea Rudd and
Darien Taylor, published by Second Story Press, Toronto 1992.

The following biographies were unintentionally omitted from the

last issue:

Michael Lynch, (d. July 1991) a native of North Carolina, had been a
respected professor of English at the University of Toronto since 1978. An
early proponent of Gay and Lesbian Studies, he organized the first gay his-
tory conference in Canada, “Whitman in Ontario” in 1980. His expertise
was further put to use as a longtime member of THE Bopy Porrtic, His
contributions to various AIDS organizations include being either a founder
or Chair of the AIDS Committee of Toronto, AIDS Action Now. and
the AIDS Memorial Committee. His book of poetry THESE WAVES OF
DYING FRIENDS was published in 1989.

Michael Smith (1958-1991) was a well-known queer punk and radical faerie
whose committed political work on native solidarity, gay rights and AIDS
issues touched and enriched many lives. As talented an artist as he was an
organizer, his one-man show, “Persor Livid With AIDS”, wowed audiences
at the 1990 QueerCulture festival with its passionate and articulate blend

of street theatrics, autobiography, mischievous antics, politics and music.
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SEPTEMBER 10 - OCTOBER 10

DO/\/\INIQUE PELLETEY

PHOTO BAS

OCTOBER 15 - NOVEMBER 14

KAREN HENDERSON

INSTALLATION

NOVEMBER 19 - DECEMBER 19

BEN SMIT

DRAWINGS & SCULPTURE

Publications available from Mercer Union include:  Kawamata: Toronto Project 1989; Annette
Messager: faire des histoires/making up stories; Angela Graverholz; John McKinnon; Joey Morgan
and Corrine Corry; and Mowry Baden. Interviews with Arfists: Matha Townsend; Micah Lexier; Sarah
Stevenson; Walter May, Mike MacDonald; and Toby Maclennan

MERCER UNION

A CENTRE FOR CONTEMPORARY VISUAL ART
333 ADELAIDE ST. W. 5TH FLOOR TORONTO CANADA (416) 9771412

bell hooks

‘BLACKL@oKs

race ., represeéntation

In these twelve new
essays, feminist
theorist and cultural
critic bell hooks digs
ever deeper into the
personal and political
consequences of
contemporary
representations of
black women and
men within our white

SLl}\l'L’IN'&CiSt (5 Ultlll'(f‘

$14.95 pbk 0921284624 + $34.95 cloth 0921284616

=DeWeerEneanes—
394 Euclid Ave. Toronto, Ont.
M6G 259 tel: (416) 925-8260

CANADIAN
ARTISTS'
REPRESENTATION
ONTARIO

AN ASSOCIATION OF
INDIVIDUAL ARTISTS

SERVING WORKING VISUAL
AND NEW MEDIA ARTISTS

183 BATHURST STREET
TORONTO ONTARIO
M5T 2R7
PHONE:(416)360-0780
FAX: (416)360-0781
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BEYOND 1992: EXPERIMENTS IN

CROSS-CULTURAL COLLABORATION
September 1 - October 31
A Space Opening: Saturday, October 3, 7:30pm
with live music by Muyacan
a multidisciplinary city-wide series of exhibitions and events

Juanita Rustecki/

Simon Paul

Dene/Shawn Mario Maceda/
Grey, Amanda Noemi Garcia/
Hale/Alejandro Douglas Moore,

Ruiz, Haruko Leod
Okano, Rebecca Jocelyn Mac /

Baird/Peter Mary Sui Yee

i Wong, Joy
GrevézigbaErl/l?(;?' s a ﬂ B Asham Fedorick/
Brown Kil-Young Yoo

Bruce Parsons/He Gong/Li Ning - 1400 Dupont Studio

Two Feathers/Barb Taylor - CIUT 89.5
Gay Bell/Susan Beaver - CKLN 88.1
Projections in Public - DEC Bookroom
Toronah Support Group - Gamet Press

B. Yhap/Daniel David Moses/Floyd Favel - Arcadia Gallery

Frances Patella/Pria Muzumdar/Yasmeen Siddiqui O.|.S.E.

Can Skelton/Mike MacDonald - Red Head Gallery

Alsa showing in conjunction with Beyand 1992-

' Mmcan Music Gallery, Red Tree at York meeane
. Suzy Lake at Gallery TPW

ASpaee 183 Bathurst St. # 301. Tel.416-3643227

Ontario College of Art

ing and painting
praw? sculpture

px'm““ak-mg

1axm¢5’ 2
;- jeweltery
Py EGISTER FOR EVENING
sign/PHnt AND SATURDAY COURSES

1 e,m\es

I
ideo i3l
‘ Spotogra?y
O wood/ plastics

¢ for Art
ComP“ dDes‘g“

photogt?

gurface pey

MAIL REGISTRATION BEGINS
AUGUST 19

IN-PERSON REGISTRATION
ntal BEGINS AUGUST 26

Des\g“

k “vn me
a‘_. orapnic DT FOR INFORMATION CALL
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strial pesigh
At History
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CREATING THE FUTURE TODAY

977-5311
PART-TIME STUDIES

100 McCAUL STREET
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