










































































top. You watch energy die, be spent. Yet
on the small cathode-ray monitor a lone
tired candle flickers and keeps burning,
recalling AIDS memorial services with
their candles and despair. In “Curse,”
Sarahan tells us it is not enough just

to grieve.

While Sarahan’s installation deals
very much with the present, there are
many references to mythological figures
such as Priapus and Narcissus, and to
the gladiators of the boxing ring. One
senses that he is trying to find other
terms to use in dealing with this disease
and its effects, and that he is unwilling
to fall back upon the already overused
memorial imagery. Save for the lone
flickering candle on the six-inch disem-
bodied screen, one gets the impression
that Sarahan is not really interested in
the dead. In fact, the gay Vancouver pa-
per Angles quotes him as stating that
the effect of efforts like the AIDS quilt is
like that of saying “shut up and sit down
and sew.”

Sarahan is more interested in map-
ping the effects of AIDS on the queer
body, on what it has done to desire. In
this instance he doesn’t mince words or
images. Heading straight for the nihilism
that has been linked to our sexuality he
reduces it to its most stereotypic form:
priapic narcissism as “size queens”
looking for their own image. The work ac-
knowledges how AIDS has brought us
back to the '60s representations of ho-
mosexuality, The-Boys-in-the-Band-style
“show me a happy homosexual and I'll
show you a dead queer,” and Sarahan
questions our complicity in this.

“Curse” of the “Homo” affirms that
it is not enough to protest for rights and
g0 to memorial services. It insists we
must reclaim our sexuality as a positive
force in our lives. Sarahan is aware of
the difficulties inherent in the exercise
of reclamation. How does one exorcise
the spectre of AIDS from our desire
when it feeds so easily upon the ancient
coupling of sex and death?

By referring to ancient mythology
Sarahan attempts to go to the core of
those myths and mythological figures

which endure today, Narcissus, Priapus,
the centurion, the gladiator and the
satyr. And Dionysus, the Greek god of in-
spiration and drunkenness. Dionysus
was born of Zeus’ thigh. He and his fe-
male followers came out of the East to
perform the rites of spring. Although
there are variations in the different ver-
sions of the myth, the ending is always
the same. Dionysus is torn apart by his
followers driven by these rites into an or-
giastic frenzy. The god is sacrificed in
view to a successful spring planting

The Christians modelled their Christ
after the Dionysian myth, although death
by crucifixion was much more suited to
a Christian sensibility than was the rip-
ping apart of a body. Communion, the
symbolic eating of the body of Christ and
drinking of his blood, is directly linked to
this earlier myth. Sarahan’s installation
refers to these ancient myths of destruc-
tion and renewal. In West Coast Homo
Love Story the sailor’s body is cut open
and the organs removed. In the
Dionysian myth it is significant that he is
ripped apart, torn in a frenzy by bare
hands. In this installation those same
hands are found everywhere: Adam
reaches for us, the boxers pound us,
and the bikers cut us apart.

In “Curse” of the “Homo“ Sarahan
demonstrates that it will take more than
platitudes to reclaim our desire. Sara-
han’s quest goes to the core of Western
cultural myths, bringing back representa-
tions that relate to current situations.
Those myths inhabit a dark place not un-
like the darkness that surrounds our de-
sire and there’s no reaching it by staying
in the light. Since the Renaissance,
many artists have used these same
myths to interpret their own contempo-
rary situations. These myths are at the
core of Western culture. And Sarahan
should go back to them because it is
right to go back into the dark and start
the work of reclamation.

Glenn Alteen is a curator, writer, artist
and is currently the Director of grunt
gallery in Vancouver.
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Portrait:

Clamorous Intentions is a lesbigay cura-
torial collective comprising Claire Sykes,
Sharon Switzer, and Frederick Peters.
Like other curatorial groups operating
without the permanent support of an es-
tablished institution they are also deeply
involved in fundraising and organizing.
The trio amalgamated in late 1991 when
Canadian artist/curator Robert Windrum

. approached Switzer for assistance in co-

ordinating the Toronto component of the
New York-based Electric Blanket AIDS
Projection Project. This relatively suc-
cessful creation of a space for mourning
and memorial (on December 1, 1991)
prompted Clamorous Intentions to ex-
pand upon this initial momentum. Clam-
orous Intentions’ subsequent projects
have included: The Memorial Project at A
Space and the Euclid Theatre in the fall
of 1992, and Re:Dressing the Body at
Garnet Press Gallery during the summer
of 1992.

The organizational energy the trio
devoted to the realization of Electric
Blanket led artists James MacSwain and
Andy Fabo, who had been planning an
exhibition around mourning, memorial-
ization, and activism in the wake of
AIDS, to retain Clamorous Intentions as
curators for an exhibition intended to co-
incide with last year's Day Without Art,
or World AIDS Day. A lack of focus in
terms of how to acknowledge World
AIDS Day within the various parallel or
commercial galleries in Toronto had be-
come frustrating to many artists. In re-
sponse to this situation, Clamorous In-
tentions initially conceived of a gallery
exhibition entitled Gathering which would
be complimented by /n Absentia, two

evenings of time-based works (film,
video, performance, and music) present
ed in a theatrical space rather than an
art institution.

Re:Dressing the Body shares wit
The Memorial Project an ambivalence
about the traditionally rationalist space
of the art gallery or institution, seeing
such spaces as all too frequently char-
acterized by denials of subjectivity in
favour of unspecified universalisms. Art
focusing upon the body, upon identity,
art concerned with health or life and
death issues has traditionally been dis-
couraged or even shunned by art institu-
tions—not to mention the laws of the
market. For Re:Dressing the Body the
three curators selected artists they felt
were capable of breaking down false di-
visions between the theoretical or con-
ceptual and the personal. Although
throughout the history of the art institu-
tion there has been an enduring but ulti-
mately false belief that works in which
the artist has a personal stake will tend
to be lacking in both theoretical smarts
or political savvy, Clamorous Intentions
are specifically attracted to artists
whose work eludes such oppositional
mind/body belief structures.

Because radical subjectivities tend
to resist the universalisms employed to
homogenize differences, many artists
have of course taken to forming their
own curatorial collectives: often exhibit-
ing in various public as opposed to art-
institutional locations. While the mem-
bers of Clamorous Intentions all empha-
size that theirs is not strictly a curatorial
collective, they feel that far too little cre-
ative curatorial activity is taking place

ANDREW 1J.

rtist-run centres, public, private
ercial galleries. At the same

fun centres, which seemed to be
inherehfly suspicious of outside cura-
tors, they remain aware of the limited
options for creative curatorial presence
within commercial or larger public gal-
leries. In addition, Clamorous Intentions
are strongly in opposition to curatorial
practices which minimize the involve-
ment of the artists, feeling doubtful that
there is much serious curatorial motiva-
tion for many (but not all) group exhibi-
tions beside the need for artists to ex-
hibit. They represent their own position
on collectivity and independence in the
following curatorial statement:

We have come to understand
curation as the expression of
aesthetic and intellectual pos-
sibilities through association,
both in the form of group
shows, and within the collec-
tive itself. This awareness
makes us less interested in
the traditional unilateral au-
thority of the individual curator,
and more in the expanded pos-
sibilities afforded through col-
laborative efforts. It has thus
been second nature to include
the artist in our initial curatori-
al research discussions and in-
vite their input in a continually
evolving thesis.

PATERSON

As well as the engagement of the
artists themselves in a more or less par-
ticipatory manner, the juxtaposition of
relatively well-known and relatively less-
known or emerging artists is crucial to
the group’s curatorial position. Not only
does this juxtaposition strategy make
sense in terms of gallery attendance or
exposure, the use of the familiar and
the less familiar are also intended to
provide context for one another. In The
Memorial Project for instance, the princi-
ple of juxtaposition paralleled those
works memorializing specific individuals
with works acknowledging an inability to
merely memorialize individuals in the
face of the magnitude of the AIDS epi-
demic.

The next project on the horizon for
Clamorous Intentions will be a collabora-
tion with curator Bill Arning of the White
Columns Gallery in New York whom they
will be assisting with a show entitled Op-
timism/Pessimism. This exhibition will
be undertaken in collaboration with both
YYZ and Garnet Press—a parallel gallery
and a private gallery. Optimism and Pes-
simism are two concepts which demand
each other but remain symbiotically un-
stable. For the curating of this show, it
is precisely this tension which proves to
be the attraction for Clamorous Inten-
tions.

Andrew J. Paterson is a video producer,
writer, cultural observer and gadfly
(seemingly permanently) located in
Toronto.
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censorship in the lesbian, gay and bisexual community: a pride day weekend program

FAGS and FAGETTES and IN-BETWEENS

DIRTY PICTURES & SWEET OBSCENITIES

EUCLID THEATRE
Saturday, JUNE 26th

Short Screenings of censored film &
video and, Panel Discussion with
obscene video/filmmakers, daring activists, &
great legal minds 2pm - é6pm $5.
EVENING SCREENING porno from corner stores,
private archives and the cutting room floor
7pm-11pm $10.

Wheelchair accesible. A benefit for the Ontario Coalition Against Film and Video Censorship and Censorstop.

ALTERNATI
PRES

po box 317, stn p, toronto, on canada m5s 2s8 416/538.1581 Social Change
the first Tool for the

and 90s

only This quarterly subject index to over 200 alternative,

i dical d iv blicati will be an
Canad|an'based ::va::ab;ntmrl;:g;e::r ztui:il;' oI: aso(c);:lsl and politicaal
journal for

change. Ask the folks at your library to subscribe to
the Alternative Press Index, a unique guide to the
women
artists

other side of today’s news.
of african descent...

Libraries $125; individuals, non-profits, and
movement groups $30.

AND NEW THIS YEAR:
SPECIAL CUMULATIVE EDITION FOR VOL 23, 1991
$50 [OFFER GOOD THROUGH DECEMBER, 1992]

AT THE CROSSROADS

For more information, write:
Alternative Press Center
P.O. Box 33109

Baltimore, MD 21218
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er 15, 1993.
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Toronto, Ontario, M5T
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Tél.: (514) 845-2759
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PUBLIC ACCESS

call for submissions

Public Access invites artists working in all disciplines to submit proposals for
original video installations at Union Station in Toronto. Public Access will
pay artists fees and cover production costs for the selected projects. These
works will be presented in a free-standing ‘pavillion’ located in the Great

Hall. The pavillion will house multiple mbnitors and Public Access encour-

ages proposals that make use of both single and multi-channel signals.

The project provides artists with the opportunity to produce works which will
be seen by

_ that both

erwise be reached. Public Access asks
he medium he explicitly considered
c Access for further information.

iber 15, 1993.
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Montréal, Québec. H2X 2T7

Tel. 514-845-2759
Fax 514-845-4345

Ontario. K9J 3G9

Tel. + Fax 705-745-2326

Marginal Distribution
277 George Street North
Unit 103 (lower mall)

Peterborough
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