












































Top: Paul Antick. thre~oung_peopl~pink colour block - majdanak - december 2006. 
Courtesy: Paul Antick. 

Center: Paul Antick. two lovers - mauve colour block - belzec - december 2006. 
Courtesy: Paul Antick. 

Bottom: Paul Antick. girl with blonde highlights - blue colour block - sobibor -
december 2006. Courtesy: Paul Antick. 
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became the only constants in the poster 
series, with the clothing eventually dis­
appearing entirely. 

Toscani's groundbreaking substitu­
tion of the product and its identifiers 
with pictures usually seen in the news 
recalls the defensive substitutions that 
Freud saw as being characteristic not 
only of dreams but of any undertaking 
that aims to conceal an "objectionable 
statement in an apparently innocent 
disguise."' In the case of itourist? the 
defensive substitutions seem to be con­
cealing not so much an objectionable 
statement as no discernable statement. 
In Antick's billboards, the product (in 
this case, the Holocaust as we have tradi­
tionally come to view it) has also been 
replaced with a banality that may be 
valid inasmuch as it speaks of the banali­
ty of evil, but is arguably just banality. 

This reversal of the Benetton substi­
tution recalls another advertising project: 
the 2001 campaign conceived by the 
German agency Kakoii to promote 
Holocaust awareness and fundraise for 
the planned Memorial for the Murdered 

Jews of Europe, where the slogan "Den 
Holocaust hat es nie gegeben" (the 

Holocaust never happened) was superim­
posed on a perfect Alpine landscape, 
which bore no trace of the event being 
denied. In Antick's version, when ele­
ments of the Holocaust's traditional 
iconography are raised, as in railway track 

- green. colour block - auschwitz-birken.au -

december 2006 - where a length of rail­
way track disappears into the photo­
graph's distance - the iconography is 
swan1ped precisely at its vanishing point 
by a girl in the foreground in a self-con­
scious snapshot pose, wearing a blank 
expression and clutching, almost as 
though to hide it, that universal tourist 
identifier, a camera. But in hiding the 
railway track behind the girl, what pre­
cisely is Antick achieving? Is he drawing 
attention to it ex n.egativo or is he posi­
tively drawing attention away from it. 
And if, as Susan Sontag amongst others 
has argued, stock Holocaust images have 
lost their representative function through 
overe~'Posure, a point with which Antick 
may agree, what possible function is 

served by either drawing attention to 
them or obliterating them? To this ques­
tion itourist? can offer no answer, lost as 
it is in its own aporiae. 

Antick's use of colour (whether 
consciously or unconsciously) also ref­
erences the Benetton campaign. The 
diminutive block of bright green sur­
rounding the United Colours of 
Benetton narn.e becomes much larger in 
itourist? taking up half the page. This 
arguably redresses a cynical and disin­
genuous imbalance between logo and 
image in Toscani's ads, but can also be 
seen as simply repeating Toscani's 
scheme. A crucial difference is that 
Antick's colours claim. a significance 
that is, as far as one can tell, wholly 
absent in Toscani's concept. 

In each billboard Antick uses one in 
a series of eight colours, the series, 
according to the website, coincides with 
the eight-colour system used both to 
identify and reify prisoners in the con­
centration camps. In the rather vague 
and partially inaccurate words of itourist?: 

"Each billboard includes a block of one 
of the seven [sic] colours used by the 
Nazis to designate different categories of 
camp prisoner: yellow = jew; pink= 
homosexual etc."Yet the colours as used 
in Antick's project bear no clear relation­
ship to the individual images with which 
they are paired. For example, the purple 
of the Jehovah's Witnesses is teamed with 
a shot of a con1111.ercial building in the 
modern town of Oswiecim, a building 
that has, again somewhat randomly, a 
"Ksero Kolor" colour copying shop on 
its corner. Potentially a reference to 
Benjamin's thoughts on art and technical 
reproducibility or to dourist?'s own bor­
rowings. But potentially also a non-ref­
erence. 

Artistically speaking, the project 
does reference the Holocaust art of 
Arnold Trachtman, David Levinthal and 
Maciej Toporowicz in the US and 
Jochen Gerz in Germany, all of whom 
have used photography in their 
Holocaust projects in similar ways. 
Toporowicz, for instance, fused Third 
Reich images of ideal Aryans and pic­
tures from the standard repertoire of 

Holocaust images with lettering and 
names redolent of the Calvin Klein 
perfume ads in a project appropriately 
entitled "Obsession." And, significantly, 
Toporowicz's fake ads in the Obsession 
series were also not only shown as a 
gallery installation but displayed as 
posters on the streets of Manhattan. 
However, itourist? mirrors Toporowicz's 
not unproblematic art without taking 
issue with it and thus just becomes even 
more "Adorno for the MTV genera­
tion," as John Haber called it. 4 

Antick's uncritical use of advertising 
idiom leaves the impression that he is 
himself advertising something. But one 
is left to wonder what this might be in 
a way that was, ironically, never unclear 
with either the Benetton ads or the 
Kakoii campaign. And while the logical 
corollary to Lacan's assertion that a let­
ter (if not a tourist) always arrives at its 
destination might seem to be that a let­
ter always has content, itourist? remains 
obdurately unclear on what (alternative) 
view it is promoting and to whom. 
Reproducing and perpetuating the 
devices of the advertising industry, 
itourist? fails to critique them precisely 
because it has subjected its own mes­
sage to erasure. 

And while the intention of itourist? is 
perhaps less to reflect on the Holocaust 
than to explore Lacan's claim that 
"[N]othing exists except insofar as it 

Paul Antick. town 
center - mauve 
colour block -
auschwitz-birkenau 
- december 2006. 
Courtesy: Paul 
Antick. 

does not exist,"5 any invocation of the 
Holocaust even as a non-theme carries 
with it certain obligations that should be 
met. A moral imperative demands parti­
sanship in this context, which is perhaps 
the one thing that cannot be accon1111.o­
dated by a hold-all project that, ironically 
or not, in the end just averts its gaze. 

Notes: 
1. Barbie Zelizer's. Visual Culture 
and the Holocaust. (New Jersey: 
Rutgers University Press: 2001), is a 
good example of how the Holocaust 
provides visual culture with endless 
material. 
2. Kevin F. McCarthy. From Celluliod 
to Cyberspace: The Media Arts and the 
Changing Arts World. (Santa Monica: 
RAND: 2002), p.13. 
3. Theodor W. Adorno. Can One Live 
After Auschwitz? trans. Rodney 
Livingstone. (Palo Alto : Stanford 
University Press: 2003), p.252. 
s. Sigmund Freud. The Interpretation 
of Dreams. (London: Pelican: 1976), 
p.224. 
6. John Haber. Tri via Quiz. 
www.haberarts.com/naziart.htm. 
7. Jacques Lacan. tcrits: A 
Selection. trans. Alan Sheridan. 
(London: Tavistock, 1977), p.392. 

Rachel MagShamhrain. received her doctorate 

from Ti-in.ity College Dublin on. the works of 

Hein.rich von. Kleist and lectures in German 

Studies in. Mary Immaculate College, 

University of Limerick. She is currently pro­

ducing a first English translation of Kleist's 

Die Hern1annsschlacht. 
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DANCE ON FILM o JUNE 16 - 28 2008 

A SPACE GALLERY 

March 28 - May 2, 2008 

Documentary Uncertainty 
Hito Steyerl, Stephen Andrews, John Greyson 
Curated by Deina Popescu 

Opening Reception Friday March 28 from 7-9pm 
Co-presented by A Space Gallery, Goethe-lnstitut Toronto, and the 
Images Festival 

May 9 - June 15, 2008 

Disputed Territories 
Co-curated by Michelle LaVallee and Vicky Moufawad-Paul 

Opening Reception Friday May 9 from 7-9pm 

40 l RIC HM ONO STREET WEST • SUITE 1 1 0 

TORONTO. ONTARIO. MSV 3A8 . 41 6·979·9633 

INFO@ASPACEGALLERY.ORG WWW,ASPACEGALLERY,ORG 

A Space Gallery gratefully acknowledges the support of our rnembers 
and project partners as well as the Canada Council for the Arts, 
the Ontario Arts Council and the Toronto Arts Counctl. 
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March 6 - 29 
Janice Wu 
Explanere 

April 3 - 26 
James McDougall 
The Basis of Optimism 

May 1-24 
Michel Daigneault and David Meritt 
Visiting Artists' Exhibitions 

May 29 - June 21 
Jaclyn Shoub and Robert Truszkowski 
Visiting Artists' Exhibitions 

June 26 - July 19 
Briana Palmer 

I~. James McDougal~ unt11led (u1ple1), woodcut, 29" • 29", 2006, from 
The Basis of Op1lmlsm. Courtesy the artls1. 

Open Studio 
401 Richmond Street W. Suite 104 Toronto MSV 3A8 

tel/fax 416.504.8238 office@openstudio.on.ca 
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March 21 to May 4, 2008 

Nell Tenhaaf: 
homeostatic 

Tom Thomson Art Gallery 

840 First Avenue West, Owen Sound 

ON Canada n4k 4k4 Call 519-376-1932 

tomthomson.org 

www.kag.bc.ca 
465 Victoria Street 

Kamloops, BC 
(250) 377.2400 
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Dunlop Art Gallery 
CENTRAL GALLERY 

Comic Craze 
Curator Sylvie Gilbert 
Organized by Walter Pltillips Gallery 

MARCH 1 4 TO MAY B, 200B 

Pandora's Box 
Curator Amanda Caehia 
Organized by Dunlop Art Gallery 

MAY 1 6 TO JULY 20, 200B 

SHERWOOD VILLAGE GALLERY 

Chris Reid: 
Pride of the Prairies 
Bairn Yaga. Hunnies and Other Subrersions 
Curator Amanda Caehia 
Organized by Dunlop Art Gallery 

MARCH B TO MAY 4, 2 □ 0B 

Cindy Baker: Gimmick 
Curator Amnnda Caehia 
Organized by Dunlop Art Gallery 

MAY 1 D TO JULY 1 3, 200B 
1,,oC.><AO.C""""" l U Co,,1u~ouAJon 

-TII•~·,.. ... c ......... 
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Aine1., Etheriniton ART CENTRE 

Carole Conde and Karl Beveridge 

WORKING CULTURE 
8 March to 8 June 

Presented with the support of the Canodo Council for the Arts, 
Ontario Arts Council, on agency of the Government of Ontario, 

Kingston Arts Council and the City of Kingston Arts Fund. 

Queen's University 
Kingston, Ontario 
Canada K7L 3N6 

613.533.2190 
www.aeoc.ca 

GALLERY GALERIE 
CONNE~ION 

Top 100: The Art Metropole Collection 
H January through !l!l March 
Organized by the National Gallery of Canada 
Kitty Scott & Jonathan Shaughnessy, Curators 

160 works by 100 international artists dating from the 
1970s to the present. 

Kelly Mark: Stupid Heaven 
5 April through , June 
Barbara Fischer, Curator 
Organized by the JM Barnicke Gallery, 
University of Toronto 

Key works from Mark's past twelve years of production, 
including drawing, sculpture, video, performance, 
audio, multiples and television-based projects. 

Msvu art gallery 
Mount Saint Vincent University 
Seton Academic Centre 
166 Bedford Highway 
Halifax, Nova Scotia 
902 457 6160 
www.msvuart.ca 
Free admission. 

CO Brendan Fernandes 

0 For My Culture 
February I - March 14 

0 Jackie Sumell 
The House That Herman Built 
April II - May 16 

C\I Dana Claxton 
The Mustang Suite 
Jayce Salloum & Khadim Ali 

June 9 -July 31 

Faith Moosang & Christoph Runne 
The Blair Bush Project 
August 22 -October 3 

Artist Exchange with 

Three Walls Gallery, Chicago 
October 24 - December 5 

ALTERNATOR 
gallery for contemporary art 

I 03 421 Caws ton Ave • RCA • Kelowna BC 
www alternatorgallery com 

Alternator G<1llery for Coutemporary Art gratefully acknowledges the support 
of the Canada Counc I !or the Art~ the BC Arts Counc I the Province of 
British Columbia ti\!' ( 11y ol Kelown.J our members and volunteers 

The Alternator Gallery is proud to present: 

ON COMMON GROUND 

CALL 
FOR 

SUBMISSIONS i 

for 2009/10 Exhibition Year 
send to: 
Alternator c/o Programming Committee 
#103 - 421 Cawston Ave., 
Kelowna, B.C. Vl Y 6Zl 

I 

Artist exchange opportunites with Three Walls Gallery 
in Chicago are also availible to selected gallery 
members in late 2008. Please see website for details 
on becoming a friend of the Alternator Gallery. 

Deadline: April 15, 2008 

ALTERNATOR 
gallery for contemporary art 

I 03 421 Cawston Ave • RCA • Kelowna BC 

www. a lte rn atorga I lery. com 

Celebrating regional, national and international Indigenous media art 
in Kelowna BC, the traditional territory of the Syilx Nation. 
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WAITING 
FOR THE 
DUST TO 
SETTLE 
BY LAURA PAOLINI 

If a student falls inside OCAD's 
Sharp Center for Design, can anybody 
hear them tumble? Known as the Cow 
building for its black and white blotted 
exterior, it has an echo when you stand 
alone inside it. I tried it once, considering 
the effects of the reverberations of a sin­
gle student's voice. As a recent graduate 
of OCAD, I've had the opportunity to 
observe a number of changes since the 
art college became a university in 2002. 

There are the obvious physical 
changes with the addition of the Sharp 
Centre, as well as significant curricular 
changes from the Beal Institute for 
Strategic Creativity, which finds bidders 
for design student prototypes and 
"focuses on u1;derstanding underlying 
behavior in people in order to foresee 
future product and service opportuni­
ties" to the newly minted "interdiscipli­
nary" Master's in Art, Media and 
Design. These days, what qualifies as 
First Year Studies is ever-changing and 
throughout my time at OCAD, there 

were always rumors about the amalga­
mation of Sculpture/Installation with 
Integrated Media and the discontinuing 
of Ceramics programs altogether. 

Whether or not these rumors 
become fact, they are reflective of anxiety 
among students about shifting curricular 
agendas, access to faculty and growing 
class sizes. With class sizes becoming 
increasingly larger and faculty and tech­
nicians struggling to keep the shops safe 
and give meaningful critiques at 15 min­
utes per student, one wonders if OCAD 
will be able to maintain its structural 
integrity, especially when its curricular 
integrity is already in question. 

As a recent graduate, I find some of 
these changes disconcerting. Particularly, 
as the school's role as a hub for artistic 
development feels like it is deteriorating. 
As OCAD develops its stage presence, 
like many ofToronto's art institutions, 
with starchitect designed buildings and 
campaigns about public engagement, it 
is also shifting its orientation to a model 
focused on business and profit. The shift 
from studio-based art to a design and 
research-based university makes more 
dollars than it does sense. It begs the 
question, what are the repercussions of 
one form of creativity being more 
lucrative than another? 

Since 2000, Toronto has been seek­
ing to generate more cultural cache and 
OCAD is like several "new structures;" 
allegorical of wisdom in its design with 
pedagogical responsibilities that increas­
ingly rest on their laurels. The ROM 
only just re-opened, and like OCAD, 
has been one of the knights ofToronto's 
Renaissance. The Art Gallery of 

Ontario, also knighted, will soon re­
open after its own extensive renovation. 
Following in the footsteps of several 
European ventures like Nuit Blanche, 
these events and expansions have sought 
to solidify Toronto as a creative city. 

"Live with Culture" has become a 
popular marketing slogan developed by 
the City ofToronto and seen plastered 
on lampposts around town. This sounds 
more like a cornmand than an integrat­
ed state of being and begs the question 
of how one participates in their cultural 
impulses. The institutions that seek to 
instill in the public the virtues pre­
scribed in their architectural design can 
only go so far if people can't afford their 
admission. The ROM, for example, only 
has free admission during rush hour (45 
minutes before closing at 5:30pm), next 
to the Friday night specials. 

"Ideas Need Space"(OCAD's Slogan) 
is a worn out cliche. Ideas seem. to have a 
lot of space in a city that aspires to 
recognition on a global scale. Despite 
the new additions and architectural n1as­
terpieces, what the entire system lacks is 
substance. These masterpiece buildings 
give the impression that simply being in 
the presence of their fac;:ades is valuable, 
yet the institutions inside seem to lack 
the needed public engagement. 

OCAD'S sentiment that "Art Creates 
Change;' continues to be contentious, 
and ultimately it is yet to be determined 
whether the changes that are implement­
ed will meaningfully benefit the city. 

Laura Paolini is an. emerging artist, writer 
an.d critical thinker. 

Lida Abdul, Eleanor Bond, Jimmie Durham, Dan Graham, David Ho 
Luanne Martineau, Gordon Matta-Clark.Rita McKeough, Ryan Nordlund 
Wilham Pope. L, Kiyohei Sakaguchi, Edgar ArceneauxN1ncent Galen Johnson/ 
Olga Koumoundouros/ and Matthew Sloly. Curated by Anthony K1endl 

Informal Architectures Edited by Anthony Kiendl. 
Published by Black Dog Publishing, UK, with Plug In Editions and WPG Editions. 

Available through Amazon.com and Plug In Institute of Contemporary Art 

www.plugin.org 

... STRIDE 
1004 Macleod Trail SE 
Calgary, AB T2G 2M7 
403.262.8507 
stride2@telusplanet.net 
www.stride.ab.ca 

The New Gallery 

Eau Claire Market 
200 Barclay Parade SW 
Calgary, AB T2P 4R5 
403.233.2399 
i nfo@thenewgallery.org 
www.thenewgallery.org 

I 

ARTIST-RUN CALGARY 

TRUCKW 
815 First Street SW, Lower Level 
The Grain Exchange 
Calgary, AB T2P 1 N3 
403.261.7702 
info@truck.ca 
www.truck.ca 



May 12-24 

Consumable Waste 
In conjunction with the international conference Waste - The Social Context 2008, held in 
Edmonton, May 11-15, 2008. In partnership with IDEA, MADE in Edmonton, the Edmonton Waste 
Management Centre of Excellence and University of Alberta's Department of Art and Design. 

June 6 - Ju~ 5 

MIND OF THE CITY 
Judy Chung 

Ju~ 18-28 

Visualeyez 
9th annual festival of performance art. Founded and curated 
by Todd Janes. This year presents artists exploring the 
curatorial theme of Justice. 

LATITUD£53 
CONTEMPORARY VISUAL CULTURE 

Latitude 53 Contemporary Visual Culture www.latitude53.org info@latitude53.org (780) 423.5353 10248 106 St. Edmonton AB T5J 1H5 

SNAP'S MAIN GALLERY: 
Clos('(] rec'Bl)tm Tnvsday 1v1ay 29. 2008 7-9"" 

Exh1b!lion continues April 1 7 - May 31 

Maps and Remaining Geographies 
Recent works by Shannon Collis, 

Michelle Murillo, and Erik Waterkotte 
CW,,rg ,uceptjon Tn,scJay ,lune 5, 2())3, 7-9 ,., 

Exhibitrn continues. June 5 - Ju~ 19 

Untitled 
Karen Dugas 

Openng receptnc.: fhursday, July 2• 2CXJ8 7 9 PM 

Exhibition continues: Ju~ 24 - September 6 

Untitled 
David Poolman, and Slawomir Grabowy 

SNAP'S STUDIO GALLERY: 

O·Js;rYJ recechm: Thursday, :v'by 29, 20C8, 7 --9 :,,.1 

Exhbrtion continues: April 17 - May 31 

Untitled 
Senior-level printmaking students 
from the University of Alberta 

Opoo,ig receptkYI, Th.;rso;;y, June 5. 2,X!8, 7 -9"" 

Exhibrtion continues: June 5 - Ju~ 19 

Untitled 
Kyla Fischer 

1 
SNAP's opening hours: 

tJSf'Jil GALLERY ~~:~~turdays 

society of northern olberlo prinl·arlisls =~~~:""8lble 

SNAP Gallery www.snapartists.com snap@snapartists.com (780) 423-1492 fax (780) 426-1177 10309-97 Street Edmonton AB T5J 0M1 

April 17 - May 24 

lssue/d Paper 
Judy Anderson 

& 

To Swerve and Reject 
Roger Crait 

May 29 - June 14 

Arch Enterprises Art 
Enrichment Exhibition 

HH-OGALLERYI LAT IT u DE 
wda'y of ncr·r.e·n o beitc pri'll·ortlsts 

ha rcou rthouse 
June 19-Ju~ 19 

Twenty20 
20th Annual Member's Exhibition 

June 19-Ju~2 

16th Annual Naked Exhibition 
A selection of drawings, paintings and sculpture 
from the live model. 

Conseil des Arts 
du Canada 
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