




















































exhibitionism in her poses, but the sheer 

quantity of photographs erodes this 
interpretation. It is insistent and obses­
sive, but the only visual story is Hatt's. 

The show is like a parody of a Life maga­

zine layout in which the classic full face 

photographic portrait is of bosoms. It 
concentrates on breasts as the body part 

that women are told they should prize, 
but often feel they must hide or alter. The 
portraits of other women's chests are the 

most mysterious. We learn nothing of 

these women, and are only able to iden­
tify some scars, tattoos and piercings. In 

a time when fear of breast cancer is justi­

fiably high, it is almost reassuring to see 
five long rows of anonymous and 

unscarred breasts. 

The only dangling element in the installa­

tion is what viewers hear. An audio loop is 
played in which the artist and other 
women tell breast-related anecdotes 

about being harassed on the streets and 

on the job, about when their breasts 
started sprouting and about surgery. One 

woman laughs at the notion of being 
identified by one's breasts and says "it's 
not your brain, it's just your chest." These 

voices fill a space in which all the work 

has been flattened against the walls. 

"Breast Wishes" is an inspired offering 

and a photographic journal about a body 
part. Shari Hatt uses her own version of 

direct address to great advantage, impro­
vising on the artistic tradition of self­
documentation with wit and wisdom. In 

an age of relentless encroachment of 
technology on both bodies and artistic 
practice, "Breast Wishes" asserts that the 

simple personal acts of recording, 
showing and telling can reveal a powerful 
central story that influences the percep­

tion and interpretation of many otherwise 

hidden body stories. Hatt has lifted the 
rock of Pop Art to peer under and examine 

her own squirming story. The scientific­

medical world has failed the artist and the 
implication is that it may well fail the 

"Breast Wishes." Shari Hatt, 1993-96, video installation. Photo by Andre Barrette. 

women represented in the neat film strips 

across the gallery wall. 

"Breast Wishes" will be presented by Floating 
Gallery as part of the Festival of Photography in 
Winnipeg, curated by Jake Moore (May 
22-]une 20, 1998). 

Anne Golden is a videomaker and curator living 
in Montreal. 
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