
















































































exhibitionism in her poses, but the sheer
quantity of photographs erodes this
interpretation. It is insistent and obses-
sive, but the only visual story is Hatt’s.
The show is like a parody of a Life maga-
zine layout in which the classic full face
photographic portrait is of bosoms. It
concentrates on breasts as the body part
that women are told they should prize,
but often feel they must hide or alter. The
portraits of other women’s chests are the
most mysterious. We learn nothing of
these women, and are only able to iden-
tify some scars, tattoos and piercings. In
a time when fear of breast cancer is justi-
fiably high, it is almost reassuring to see
five long rows of anonymous and
unscarred breasts.

The only dangling element in the installa-
tion is what viewers hear. An audio loop is
played in which the artist and other
women tell breast-related anecdotes
about being harassed on the streets and
on the job, about when their breasts
started sprouting and about surgery. One
woman laughs at the notion of being
identified by one’s breasts and says “it’s
not your brain, it’s just your chest.” These
voices fill a space in which all the work
has been flattened against the walls.

“Breast Wishes” is an inspired offering
and a photographic journal about a body
part. Shari Hatt uses her own version of
direct address to great advantage, impro-
vising on the artistic tradition of self-
documentation with wit and wisdom. In
an age of relentless encroachment of
technology on both bodies and artistic
practice, “Breast Wishes” asserts that the
simple personal acts of recording,
showing and telling can reveal a powerful
central story that influences the percep-
tion and interpretation of many otherwise
hidden body stories. Hatt has lifted the
rock of Pop Art to peer under and examine
her own squirming story. The scientific-
medical world has failed the artist and the
implication is that it may well fail the
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“Breast Wishes" will be presented by Floal
Gallery as part of the Festival of Photogre
Winnipeg, curated by Jake Moore (May
22—June 20, 1998).

Anne Golden is a videomaker and curator wormy
in Montreal.

DID YOU MISS US ON THE NEWSSTAND?

19:5 FALL 1996

Zines, Nets & Outlets by
Artists; Ritual Practices
by Deborah Root; The
Canada Council and The
NEA; Pop Goes the Grrrl
by Kyo Maclear;
Interview with Sunil
Gupta; plus reviews of
Intersexions, Frieso
Boning, and more.

19:4 SUMMER 1996
Richard Fung on
Convergence ’96;

" detailed looks at “The

OH! Canada Project” by
Rinaldo Walcott and
Linda Jessup; the
“Native Love” exhibition;
reviews of Cathy Sisler,
1.J. Lee, The American
Trip, Berlin Film Festival.

19:3 SPRING 1996
Futurism, World’s Fairs
and the Phantom
Teleceiver; Cultural
Nationalism; Japanese
Contemporary Art in the
New World Order by Kyo
Maclear; José Springer
on Canada, Mexico,
NAFTA and Culture;

revi of Ron Benner
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and Black Noise.

19:1 FALL 1995

Kill, Kill, La, La, La:
Pop, Punk and the
Culture Industry; The
Obscenity Chill Conti-
nues: Elaine Carol on
the Eli Langer Trial; plus
reviews of Body-centred
Video Art in Halifax, Out
on Screen, AlterNative
and General Idea.

18:5 SPECIAL 1995
A Newer Laocoon: Toward

88 a Defence of Artists’ Self-

determination Through
Public Arts Funding;
Michael Balser’s Video
Art and Activism; Positive
(Inter)Action: Responding

% to AIDS in Montreal; and

much more!

18:4 SUMMER 1995
The Darker Side of
Black, an interview with
Isaac Julien; Theme
Park Management at the
Canada Council; What
the Canadian Airborne
Regiment Means to
Artists; with reviews of
bell hooks, Nancy Nicol
and Steve Reinke.

18:3 SPRING 1995

Incorporation and
Writing Thru Race;
Chomsky Speaks; AIDS
Testimonials by José
Francisco Ibaiiez-
Carrasco; plus reviews of
Guy to Goddess: An
Intimate Look at Drag
Queens & Ladies Please!

18:2 WINTER 1995
“Things fall apart; the
centre cannot hold”:

Prospects for the Racist
¢ Right in Canada; plus
Agitative Propaganda;
Embodying Shame and
Fear: The Effects of
Misogyny and
Homophobia on Gay
Men’s Bodies.

The Haunt of Race: F
Multiculturalism, |

MAGAZINE

MAGAZINE

18:1 FALL 1994
Featuring Hair of the
Dog? Perspectives on
Artists of South Asian
Descent in Britain by
Sonali Fernando.

Atif Ghani interviews
curator and writer lan
Igbal Rashid. Packed
with great reviews!

17:5&6 SPECIAL 1994
This is our very special
music issue. It features
articles on The Changing
Space of the Record
Shop & an interview with
Digable Planets. Columns
include Music in the New
South Africa and Hole’s
Courtney Love.

17:4 SUMMER 1994
President’s Choice
Through the Looking
Glass: Loblaws, Nichol
& Specular Consump-
tion; Talking Cock:
Leshians and Aural Sex
—Cynthia Wright
interviews Shonagh
Adelman; plus Multicul-
turalism and AIDS:
Doing the Right Thing!
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