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<this page top left> Daniélle van Zuijlen.
The Inverted Residency, 2007. Photo: the artist.
Courtesy: the artist and SMART Project Space.

<bottom left> Tanja Nellemann Poulsen &
Grete Aagaard. SET UP TOURS.

Photo: Gerjan Konings.

Courtesy: Sparwasser HQ.

<right> Tamar Guimaraes.

Jan Leton and the Archive, 2006.

Photo: Gerjan Knonigs.

Courtesy: the artist and SMART Project Space.

<opposite page> Seren Lose.

Ud! Ude! Hjem! (Outward Bound!

Abroad! Homeward!), 2006.

Photo: Gerjan Knonigs.

Courtesy: the artist and SMART Project Space.
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particular, the artists encourage viewers to think about the ill effects
of luxurious consumption, including the social and political inequities
between those living in “exotic” parts of the world and the “tourist
class” seeking out a simpler or more glamorous life. The works
contributed by Brazilian-born artist Tamar Guimaries were most
like the responses to foreign socio-political circumstances one might
hope a gutsy visiting artist would aim to undertake. Jan Leton and the
Archive (2006) and Listed Entries on_Jan Leton born 1771? in the West
Indies died 1827 in Skagen. Collected from written sources and oral accounts
(1827 — 2006) in chronological order (2006) are provocative examinations
of the history of colonialism and its lingering repercussions in
Denmark, Guimaries’ country of residence. The first work consists
of a slide projection with voice-over that considers the story of the
slave Jan Leton and the history of the Danish Triangular Trade.
Using reproductions of the slides as a launching point, an audio
recording of the artist’s voice narrates a fictional exchange between

a community archivist and a 14-year-old researcher who discovers
how one man’s name comes to embody otherness. The narrator
describes the researcher as “one foreigner interested in another” and
the archivist as someone readily acknowledging the inconsistency of
historical accounts. The second project is an intentionally confusing
oral catalogue of the many inconsistencies the artist encountered
while conducting research. Thus, in both cases, the artist critically

highlights and articulates the uncertainties of all historical projects.

Fucking Good Art collective takes an entirely different approach to
the notion of artistic residency by making self-titled zines, handbills,
posters and full-length books about the art scenes they find in the
cities they visit. Their publications serve as an alternative form of’
journalism for the art world. To quote the artists, it is something
they do “in selfless service to [their] community.” The artists started
this project in their home base of Rotterdam in December 2003
and have since produced related work in Berlin, Ziirich, Riga and
Copenhagen, among various other cities. They are extremely
effective social networkers and easily insert themselves into local
communities by quickly expanding from an initial group of contacts.
The publications are primarily text-based, but they challenge
conventional expectations in the sense that they embrace freestyle
design and interchange between languages without full translation.
They were a pleasure to thumb through in the reading room set up
for the exhibition.

Dutch artist Daniélle van Zuijlen’s Inverted Residency (2003 — 2006)
was another text-based project. The idea of van Zuijlen’s five-year
residency was that, rather than going abroad, she hosted artists to
stay with her in the small Dutch town of Hoorn at a production and
presentation space called Hotel Mariakapel. The residency invited

a group of artists to work collaboratively with van Zuijlen playing
host, although she herself was a visitor to Hoorn. As interesting as
all these facts are and as interesting as the exhibitions of collaborative

projects, publications and symposia produced at Hotel Mariakapel

might have been, the starkly designed booklet produced for this
exhibition was not any more engaging than an extended artist’s
statement. I would have much preferred to encounter a creative

interpretation of experience and data.

Although there were not many works in the exhibition, the viewing
experience was demanding. Almost all of the works involved a
time-based element and the two text-based projects required a
tremendous amount of reading, which is never easy to do in a
gallery environment, no matter how earnest an exerted effort.

I would have liked to give FGA’s work more time in particular,

but it was simply impossible. Despite this small difficulty, I found
the exhibition to be timely, intelligent, critical and provocative.

I remain impressed by the curator’s daring to challenge the status of
international residency programs as pivotal to artists’ careers and by
her capacity to foster the artists’ consideration of the issue on their
own terms. I also appreciated the questions raised through the course
of this exhibition, and the different creative strategies embraced to
represent artists’ ambitions and responsibilities within the pressurized
context of being asked to parachute into a community and respond

by critiquing from an outsider’s perspective. [

MILENA PLACENTILE is an independent curator of contemporary art
and the Programming Coordinator at Video Pool Media Arts Centre
in Winnipeg.
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A Space Gallery gratefully acknowledges the support of our members and project partners as well as

GALLERY

griiticaliiart '+ chlture

Established in 1971 as one of the first not-for-profit, artist-run centres,
A Space Gallery's mandate encompasses the investigation,
presentation and interpretation of contemporary and experimental
art forms. We are committed to programming critical and politically
engaged work that is oriented around non-dominant communities
and crosses disciplines, cultures, abilities, gender and sexual
orientation as well as work in new media and technologies.

For information on our two annual calls for submissions visit
www.aspacegallery.org

401 RICHMOND STREET WEST . SUITE 110
TORONTO . ONTARIO . M5V 3AB . 416-979-9633
INFD@ASPAEEEALLERY.DRG WWW.ASPACEGALLERY.ORG

the Canada Council for the Arts, the Ontario Arts Council and the Toronto Arts Council

A Program of New Canadian
Short Films and The Avant-Garde
Masterworks That Inspired Them
In Celebration of the (CFMDC)
Canadian Filmmakers Distribution
Centre’s 40th Anniversary

IN 24 Cinevic

IN 25 Pacific Cinematheque
IN 26 Calgary Society of
Independent Filmmakers

IN 30 Klondike Institute
of Art and Culture

JuL1 Yukon Film Society

Canada Council  Conseil des Arts
for the Arts du Canada

CFMDC40

Canadian Filmmakers Distribution Centre YEARS
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Canadian Art turns 35!

Open House party
Thursday 4 September 2008

The Ottawa Art Gallery
La Galerie d’art d’Ottawa
2 L)al)' Avenue, Ottawa, Ontario K1N 6E2

613-233-8699 www.ottawaartgallery.ca
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ART

BALLERY

2311 12TH AVENUE

SASKATCHEWAN S4F 325
TEL 306 | 777 6040 Fax 306 | 949 7264
WWW.DUNLOFARTGALLERY.ORG

REGINA,

REGINA PUBLIC LIBRARY,

Dunlop Art Gallery

CENTRAL GALLERY

.
Pandora’s Box

Curator Amanda Cachia
Organized by Dunlop Art Gallery
MAY 16 TO JuLY 20, 2008

The Sun Never Sets:
Victoria Park in Context
Curated by Elizabeth McLuhan

with Bernard Flaman SAA, MR A/C
Organized by Dunlop Art Gallery

JULY 25 TO SEPTEMBER 14, 2008

SHERWOOD VILLAGE GALLERY

Cindy Baker: Gimmick
Curator Amanda Cachia

Organized by Dunlop Art Gallery
MAY 10 TO JULY 13, 2008

ARTS BOARD Garden Folk

Curator Amanda Cachia

_x
@ Organized by Dunlop Art Gallery
<>

JULY 19 TO SEPTEMBER 28, 2008

LOIS SCHKLAR
ARTIST RESIDENCY: JULY 1 TO AUGUST 2, 2008
EXHIBITION AUGUST 1 TO AUGUST 22, 2008

FREDERICTON, NEW BRUNSWICK

w ¢ :RYC M !
CONNEX@NBNET.NB.CA | 506.454.1433
PO BOX 696, FREDERICTON NB, E3B 5B4

The role of the artist run centre
is to bring down the government

Insightful, imaginative, controversial
decentre
concerning artist-run culture | a propos de centres d’artistes
begins a renewed dialogue about the role of the
artist as organizer and producer.

Learn more about the book on its website:
http://www.decentre.info

An excerpt is also available online:
http://www.readingart.ca/downloads/decentre_34-39.pdf

978-0-920397-55-8
288 pp., softcover, 15 x 21 cm
in English and French

29.95
7 o

YYZBOOKS
140 - 401 Richmond St W
Toronto ON M5V 3A8 Canada
T: 416.598.4546

Above - original rubber stamp by F: 416.598.2282

Michael Fernandes E: publish@yyzartistsoutlet.org

Commissioned by Struts Gallery, 1992. W: www.yyzartistsoutlet.org/books.asp

The Drawings and PaiNJriNgs of
Dathr: Odjig

Organized by the Art Gallery of Sudbury and
the National Gallery of Canada

June 8 to August 31, 2008
465 Victoria St 377-2400 www.kag.bc.ca

Hours: Mo Tu We Fr Sa - 10am to Spm;
Th - 10am to 9pm; Su - noon to 4pm

Sponsors: British Columbia Lottery Corporation, and
Simmons, Black and Emsland Insurance Services
Media Sponsor: Radio NL

I/ art gatiery of sudbury National Gallery Musée des beaux-arts
galerie d'art de sudbury of Canada du Canada

ANNIE
POOTOOGOOK

July 11 to August 23, 2008
Curated by Nancy Campbell

DONKY, NINJA, WITCH

FASTWURMS

September 13 to November 8, 2008

PLUG IN Institute of Contemporary Art

286 MCDERMOT AVENUE
WINNIPEG, CANADA
WWW.PLUGIN.ORG

The exhibition Annie Pootoogook is organized and toured
by the tllingworth Kerr Gallery at the Alberta College of Art
and Design. Publication available.

* Canada Council  Conseil des Arts
A fortheArts du Canada




For several years an idea has nagged at me, lurking

partly formed at the back of my mind. The idea is
this: when those of us who work in the arts talk
about art, especially as it relates to the society as a
whole, we tend to speak from a position that takes
for granted that the arts constitute a virtuous field
of activity. It’s precisely the kind of idea that is
never expressed directly, but it is one on which a
good deal of explicit discourse depends, as a boat
depends on water to hold it up.

The word virtue carries with it the scent of a
Victorian sitting room. Despite more than a century
during which the mainstream of contemporary art
has made a great display of rejecting, aggressively,
the cultural values of mid-19th century Europe,
the field as a whole has continued to rely on a
nebulous association with virtue when it represents
itself in the public sphere, and all too often in its
internal discussions as well. Psychologically and
intellectually, this engenders a form of bad faith
in dealings with the state, the media, etc., but the
effects on thinking within artistic communities are
probably more corrosive. To assume the implicit
virtue of one’s work is to forestall serious self-
criticism and analysis. The independence of the
artist in discovering the relationship between
necessity and its cultural expression is critical, but
this independence is meaningless if those who
work in the arts are unwilling to undertake an
ongoing and searching self-examination.

The implicit recognition of the virtue attached
to the field also becomes a form of payment in
lieu of public recognition and a decent income.

If, like most artists and many other workers in the
field, we struggle in obscurity and relative poverty,
we are at least consoled by the thought of being
engaged in a virtuous activity, and can offer this
consolation to others in a similar position. At the
same time, the assumption of virtue prevents us

from demanding more of ourselves and our work,

artzvirtue
CHRIS GEHMAN

which weakens the work, and this in turn drives us to take refuge increasingly in the
assumption of virtue, and so on. (In its general outlines, this cycle may be manifested
equally in cases of artistic “success,” measured by widespread and well-attended
exhibition, critical recognition and financial reward, as in cases of the unknown and
unrewarded. The assumption of virtue is, in the “successful” case, seen to be confirmed
by recognition and rewards, while in the “unsuccessful” case virtue is proven precisely
by the lack of such recognition and rewards. This underlines the pernicious nature of
the assumption.)

Understanding this dynamic can help us to understand a crucial problem in the
application of the “virtuous assumption:” in practice, when governments, foundations,
corporations and rich individuals want to make a public display of virtue and generosity
in relation to the arts, they tend to invest in living, working artists as an afterthought,
or not at all! (Witness the recent largesse lavished by the Ontario government on the
AGO, ROM and tourist-friendly Luminato festival, for example; the entire three-year
increase to the Ontario Arts Council is equivalent to that allotted to Luminato alone
— an organization only in its second year of existence! And this follows well over a
decade of severe cuts and subsequent neglect of the OAC.) If the connection of art to
virtue is a ghost of the 19th century, how much easier is it for state and capital alike to
demonstrate their virtue by throwing money at safe, proven and moribund 19th century
art forms such as the ballet, or at conservative institutions such as public galleries and
museums, rather than offering support to what might, in some cases, be vital contem-
porary art practices. Art-making is, under any circumstances, a hit-and-miss proposition
for which no guarantees can be offered — except, of course, when the art has already
been made, evaluated and canonized, its makers usually safely dead and buried.

There is, I fear, a whole range of similar unexamined ideas underlying arts

discourse, but the assumption of virtue is probably the most basic and therefore the

most necessary to subject to a thorough critique.
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CHRIs GEHMAN is a filmmaker, media arts curator and
occasional critic. He was Artistic Director of the Images
Festival for four years and co-edited (with Steve Reinke)
The Sharpest Point: Animation at the End of Cinema
(YYZ Books 2005).

thamesartgau}&\ery &

In scene Louise Noguchi
June 13 - July 13

Organizing the Search for Tom Thomson Jeff Willmore
July 18 - September 7

Boreal Baroque Mary Anne Barkhouse
September 12 - October 19

Thames Art Gallery @
75 William Street North, Chatham, ON. N7M 4L4 H
www.chatham-kent.ca/tag 5193601998

Le Conseil des Arts

ONTARIO ARTS COUNCIL
duduuds CONSEIL DES ARTS DE L'ONTARIO

ARTIST-RUN CALGARY

TRUCK<'.>

815 First Street SW, Lower Level
The Grain Exchange

Calgary, AB T2P 1N3
403.261.7702

info@truck.ca

www.truck.ca

The Canada Council
for the Arts

The New Gallery

PO Box 22451

Bankers Hall RPO
CAlgary, AB T2P 5G7
403.233.2399
info@thenewgallery.orp
www.thenewgallery.org

@00 5T1RIDE

1004 MacLeod Trail SE
Calgary, AB T2G 2M7
403.262.8507
stride2@telusplanet.net
www.stride.ab.ca

Albert: s
$ Canada Council Conseil des Arts @ FouenHatlon
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sustaining independent artist-run culture in Calgary




Mind Of A City
Judy Cheung

18 -
Y 15

Visualeyez
9th annual festival of performance art. Founded and curated by Todd Janes.
This year presents artists exploring the curatorial theme of Justice.

Every Thursday, June 19 - A

Latitude 53 Rooftop Series

High above the madding crowd, the Latitude 53 Rooftop Patio is an urban
oasis in the heart of Edmonton, offering a great place to unwind, relax and
enjoy this year’s strong summer series program, along with a range of
entertainment, hospitality and networking opportunities. Following up on last
year’s success, expect to see people from all walks of life and enjoy the likes
of visual & performance artists, book launches and musical stylings.

SNAP’S MAIN GALLERY:

10
Yy 1

The Trapeze

Karen Dugas

David Poolman, and Slawomir Grabowy

Todd Janes.

August 8-S¢ ber 6

Rock City/Dirt City

A group show featuring work by Andrea Lefebvre,
Paul James Coutts, Michal Wawrykowicz, and
others, exploring the identities of Edmonton and
its love with Rock and Roll Music. Curated by

CONTEMPORARY VISUAL CULTURE ‘

[ - h,

- SNAP’S STUDIO GALLERY:
! ‘Ey ibition cor m;ﬂ:s’:iju 3 §

The Current
Kyla Fischer

—~July 19

SNAP's opening hours:
Tuesdays to Saturdays
12noon - 5pm
Wheelchair accessible
Free admission

'sn A » [CZYIYIY,

society of northern alberta print-artists

SNAP Gallery www.snapartists.com snap@snapartists.com T. (780) 423.1492 F. (780) 426.1177 10309-97 Street Edmonton AB T5J OM1

Juneg 19, 6:00 P to Midnight

Summer Solstice BBQ & Open Studios
Join us in celebrating the summer solstice

with an evening of entertainment, BBQ, art exhibitions
and creation.

June 19— July 19

Twenty20: Annual Members’
Exhibitions & Sale

This great opportunity reflects the diversity of our
membership and features a wide variety of art.
June 19— duly

Art Nude: 16th Annual Naked
Exhibition & Sale

This annual exhibition features drawings, paintings, and
sculpture from the participants of the 2007-2008 Drop-In
sessions at Harcourt House Arts Centre.

Harcourt House Arts Centre www.harcourthouse.ab.ca harcourt@telusplanet.net T. (780) 426.4180

LATITUDE

it em aberte priat-artists

h 1

CONTEMPORARY VISUAL CULTURE harcoyrtho

' harcourthouse

July 24 ~ August 30
Luciole

Jacques Clement

Jacques Clement is a Montreal artist who's current project consists of a
collection of ink and acrylic life drawings traced on long narrow strips of brown
paper, often elaborated by the addition of collage, stencil, and monotype.

| TBA
Richard Tosczak

. An exhibition of recent sculptures in clay next to their source drawings. The
sculptures are exhibited with their supporting armature, as they have not yet
been cast into bronze, giving the public a glimpse into the process of casting.

10215 112 Street Edmonton AB T5K 1M7

Conseil des Arts @\Fé“dmnaation @ :ﬁ?onmn
[p' o theArts

du Canada council

@ Canada Council
S for the Arts
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