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The blood-cloths ring with reminiscence
of presence, of belonging, of the assertion
that menstruation, that blood and the way
we bleed are different.

This is followed by “Cyclamen Girl,”
where we, through Nourbese Philip, are

conscientized about the centrality of

Christianity in the black female experi-
ence. The teachings of Christianity ac-
companied by all its contradictions are met
with the earthly power of black female-
ness. The recurring themes of vibrant
sexuality and the experience of the worth

of one’s own blood as opposed the belief

that the blood of Christ is sacred are in-
terwoven throughout. The poem **African
Majesty” discusses art and art forms as
they pertain to the African continent, along
with the images created by Braque, Picasso
and Brancusi, where the African influence
can be observed. This is followed by
“Meditations on the Declensions of Beauty
by the Girl with the Flying Cheek-bones,”
where the concept of beauty as expressed
through a language is discussed.
Nourbese Philip clearly demonstrates
the interwovenness of her African verbal
tradition. The verses which form her po-
emsnever stand alone. They are supported,
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as possible. If they cannot speak to each
other, they cannot foment rebellion and
revolution.” Overleaf, readers are taken
along the trail of oral coercion in the same
linear representation of the ensemble on
the previous page. The capitalized print
along the left side tells the story of the
mother touching tongues with her daugh-
ter—blowing hereditary words of wisdom,
words of the past to be spoken again in the
present. “Edict I1" is placed strategically
where “Edict I'" was placed. We are re-
minded of the consistency of colonialism,
of its method and madness, of the pillars
upon which the strength of colonialism
was and is built upon. “Edict II" reads,
“Every slave caught speaking his native
language shall be severely punished. The
offending organ, when removed, should
be hung on high in a central place, so that
all may see and tremble.” The same poem
documents in detail the characteristics of
the tongue, of it being a “tapering, blunt-
tipped, muscular, soft and fleshy organ.”
To this description, Nourbese Philip men-
tions the physical similarity of the penis. |
am suddenly jolted by the description of
political similarity. Two organs used for
different purposes, sometimes for the same.
Both fleshy and with their flap-like nature
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cord with the continent from which we
were forcibly removed, of the knot tied
tightly and still bursting with speech: speech
which claims every domain of the experi-
ence of being Black with or without the
chains; speech which rises above the
chattled millions of dispossessed
Africans. W

Rozena Maart is a black South African
feminist scholarcum-activist in the areas

of Black Consciousness and violence against
women, and advocates a feminist agenda for
anti-apartheid and anti-capitalist politics in
South Africa.

ENDNOTES

1. “Diaspora” is used here to express the forced
removal of African people from the continent, and
the subsequent scattering and dispersal. It is also
used to express the horror and savagery of the
Holocaust of 100 million Africans. In conversation
with Nourbese Philip, we both agreed that the term
“diaspora” was not a holistic term to describe the
nature or extent to which the continent and its
inhabitants were physically and psychologically
dismantled.

2. “Black, African™ is used here not as a redundant
coupling but as an affirmation of the two (very
needed) linked named identities. To name ourselves
as Black acknowledges that racism takes place on
the basis of skin colour and that racism works for the
goveming body called white supremacy. By naming
ourselves as African, we speak of our history, our
place of origin and the place to which we can link the
various similarities we as Black, African people
have in common.
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Touch That Dial

Creating Radio Transcending the Regulatory Body
August 8 - September 12, 1990

Exhibition
Opening: Wednesday. N\ugust S. Spu
1 hroush September 12

Installations

Nicolas Collins (New York)

Marguerite Delher (Ottawa)

Kim Sawchuck/Nell Tenhaaf (Montréal)

Radio Art

Jacki Apple (Los Angeles)

L'ACRIQ inc. (Montréal)

Black Humour (Vancouver)

Flag Air Base (Toronto)

Andrew Herman (Boston)
Hilldegard Westerkamp (Vancouver)

Video
Dewayne Readus (lllinois)

Cassette Launch
Wednesday, Nugust 8. 9pm

ldentification a cassette-compilation
of radio and audio art, produced by
Christof Migone

Workshop

Nugust 7 — \Nugust 9, 7 to 10pm
$30/865 non-members

The Referential in Sound a theoretical
and technical audio workshop that
includes a historical overview of phono-
graphy, a survey of contemporary
practitioners, the basic tools to create
an art of sound, techniques of compo-
sition, environmental versus studio
recording and the opportunity to cons-
truct a short audio work. Instructed by
Dan Lander
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Performances

I riday, Nugust 10, Spu
SLI85 nou-members

Muss Muss Hic! Bruire (Montréal)

Plunderphonology, A Polystomatic
Dissertation John Oswald (Toronto)

Terror Glottis Gregory Whitehead
(Philadelphia)

Symposium
Seaturday, Nugust 11, 1 Lam to 6pm

Radio as Art:

Issues of Creation; Issues of Regulation
Gilles Arteau (Québec)

Chantal Dumas (Montréal)
Andrew Herman (Boston)

David Moulden (Winnipeg)

John Oswald (Toronto)

Patrick Ready (Vancouver)
Claude Schryer (Montréal)

Dot Tuer (Toronto)

Gregory Whitehead (Philadelphia)
Moderated by Jody Berland

Broadcasts
Sunday, August 5, 1 to 4 pi

Tony Daye Exhibition Preview
CKCU-FM 93.1

Thursday, August 9, 6 to 7pn

Pangaea Performance Preview
CKCU-FM 93.1

Touch That Dial is curated by Christof
Migone and Jean-Francois Renaud

SAW Contemporary Artists' Centre

67 Nicholas Street, Ottawa, Ontario, Canada K1N 7B9 (613) 236-6181/6183
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