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Lee Fleming, editor, 
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issues such as copyright, taxation, 
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THE BAD NEWS: 

~
ROUGHT. 

THE GOOD NEWS: 
TOGETHER WE CAN MAKE A DIFFERENCE 

Slhool <hildren id...J.ntvftle Township, near Durban where 
OXFAM-Canada0l~-'l11g with the lo<al cem11unit ~es centre. 

These OXFAM-Canada projects 
are examples of the good news that 
generous Canadian have given to 
individuals and communities in the 
Third World for nearly thirty years. 

You can support long-term 
development that nurtures the self
reliance of local communities. 

You support projects that involve 
water irrigation, cattle, agriculture, 
education & community resources 
and children's services. 

OXFAM-Canada offers an 
effective way for you to bring that 
help. 

In Africa, Central America, Latin 
America, South America and the 
Carribean, OXFAM-Canada funds 
self-help projects that are part of 

long-term change and self-sufficiency. 
Please be part of that good news. 

Act today. Make a generous 
donation. ,--------- ... I n Yes, I'll help. Here's my tax-creditable donation $25 n $50 n $75 'J I 

$100 0 l $_Other end information on being a monthly supporter .J I~ ~s I City ______ Province _______ Postal Code ____ _ 

D Cheque enclosed [J Bill my credit card C [2C ,...., 
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Sunil Gupta and Stephen Dodd in Memory Pictures by Pratibha Parmar. 

South Asian Culture in the Diaspora by Amita Handa 

Against a backdrop of an in- past decade has been largely ibility, racism and sexism. In ors alike which serves to in-
ere a singly into I era nt Canadian overlooked and marginalized herfictional work-in-progress, validate her experiences. This 
mosaic, Desh: Pardesh, a fes- by dominant white society. Himani Bannerji describedthe situation is analogous to the 
tival of South Asian diasporic This celebration of culture murder of a South Asian wider experience of working 
culture, took place at the comes out of a necessity to woman by her husband. The South Asian women who must 
Euclid Theatre in Toronto be- search for a self-representa- dead body on the sidewalk negotiate a more restrictive 
tween March 23 and 24. This tive history, to analyze the haunts a passing stranger, field of opportunities and fre-
event signaled an important ways in which our communi- another South Asian woman, quently find themselves stuck 
turning point in the continuing ties have been made invisible who is forced to confront the in the lowest end of the pink 
struggle to articulate South and "ethnicized." In this sense, eerie similarities between her collar ghetto. On the same 
Asian cultural identities. The Desh: Pardeshwas a welcome own life and the imagined life night, Wallflower, a film by Gita 
planning for the event started step toward forging new dia- of her unknown sister. Arun Saxena, and India Hearts Beat, 
in October 1989 and was co- logue on what it means to live Mukherjee addressed similar a videotape by Leila Sujir, dealt 
ordinated through an adhoc as "other" in Canada. tribulations in her humorous with the respective issues of 
committee set up by Ian Rashid On the first night, readings short story about a woman at- coming to voice and coping 
of Khush: Toronto South Asian by Himani Bannerji, M.G. tempting to rise within the with mixed identity. Pratibha 
Lesbians and Gays. This festi- Vassanji and Arun Mukherjee academic hierarchy. The piece Parmar's film, Memory Pictures, 
val featured several ofToron- set the political tone for the discusses the politics of invis- throughitsfocusonthelifeofSunil 
to's prominent South Asian weekend by touching on is- ibility and the placatory treat- Gupta, a gay South Asian photog-
artists whose work over the sues of displacement, invis- mentfrom cohorts and superi- rapher, raises the issues of ra-
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NEWS & REPORTS 

Ajnabi panel: H. Bannerji, R. Espinet, M. Mendez, A. ltwaru, P. Ratnam, P. Parmar, A. Kazimi, A. Mukherjee. 

cial violence and resistance 
in Britain, a longing for home, 
and issues of race, class, gen
der and sexuality. There was 
also a performance piece by 
Malika Mendezfromtheworks 
of Suniti Namjoshi. The panel' 
discussion on the following 
day, addressing the theme of 
ajna/Ji (stranger at home), 
provided a forum to further 
examine some of the issues 
raised through the films and 
readings. 

Seeing di,fferenttalents and 
perspectives from the South 
Asian community engaged in 
constructing various critiques 
of the dominant culture and 
raising issues of self-identity 
under conditions of exile was 
both exciting and stimulating 
in its possibilities. It i~ not of
ten that South AsiansJ of vary
ing ages and backgrounds, 
come together to share a fo
rum with the "left-wing" arts 
and activist communities. Al
thoughthere is some politicila
tion in the mainstream South 
Asian community in Toronto, 
except for a few individuals 
and groups, it is not visibly po
liticized or known for its en 
masse organized political! re
sistance to marginalization in 
the same way as the Bllack 
communities. The peak of 
South Asian opposition took 
place during the mid-'70s 

when violent "paki-bashing" 
was an organized and promi
nent feature of Toronto. This 
crisis served to consolidate 
objectives for Toronto's vari
ousSouthAsian communities. 
Amidst the current backlash 
and anti-Asian sentiment, 
which is most obvious in 
Canada's western provinces, 
the issue of racism has once 
again become a major political 
focus. Groups, such as the 
South Asian Women's Group, 
and individuals working in the 
Battered Women's Shelters 
and in various anti-racist 
grassroots organizations, and 
involved in writing, filmmaking 
and other artistic expressions 
have, however, been involved 
in important work for over a 
decade. Events like Desh: 
Pardesh can provide the im
petus needed to coalesce in
dividual and group efforts to
ward a new wave of organ
ized, en masse resistance. 

Last year Khush staged Sa
laam Toronto, an event which 
also celebrated South Asian 
heritage. The event, however, 
differed from Desh: Pardesh 
in its "Caravan"-like presen
tation of classical art forms 
and folklore without any overt 
political content or dialogue. 
Salaam Toronto provided an 
opportunity for newer immi
grants to share with younger 
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members of Khush expres
sions of culture indigenous to 
the diaspora. For the partici
pants, it was a link to the past 
and, in this way, an empower
ing experience. Clearly, this 
year's event reflected a 
change in Khush's present 
needs and concerns. The fo
cus was on the problems South 
Asians face in Canada, rather 
than a nostalgic call to the past. 

Desh: Pardesh emerged 
partly out of the need to give 
voice to authors and artists 
working within the South Asian 
community. Because many 
writers within the community 
face several obstacles in get
ting their work published or 
distributed, there is an over
riding necessityto locate them 
and their body of work. Even 
cultural productions such as 
Desh: Pardesh are difficult to 
initiate due to the lack of avail
able funds. While the arts 
councils provide resources for 
presenting and distributing 
work by South Asians, Latin 
Americans, Africans, Asians, 
etc., they do not target money 
for its actual production. This 
problem is one of the many 
illustrations of institutionalized 
racism and poses an ironic 
contradiction for communities 
and artists who do not have 
funds to produce their work in 
the first place. In resistance to 

this, efforts such as Toronto 
South Asian Review, whose 
founder and publisher, author 
M.G. Vassanji, read at the 
event, Sister Vision Press and 
the recent special Fireweed 
Asian Women's issue are 
critical instruments in con
structing self-representation. 

Part of the struggle for self
re presentation i nvo Ives 
searching for self-reflective 
language and images. The 
term "South Asian" is often 
used to refer to people whose 
origin lies in the South Asian 
subcontinent. Often emanat
ing from this term is a false 
sense of unity or commonness 
when in reality South Asians 
include Caribbeans, Indians, 
Bangladeshis, Pakistanis and 
Sri Lankans as well as people 
from East Africa. The term ''In
dian" (sometimes used in 
place of the term "South 
Asian" to refer to people who 
were once originally from In
dia I becomes problematic be
cause it does not take into 
account the liberation strug
gles, cultural specificities and 
sovereignty of Bangladesh, 
Pakistan and Sri Lanka. "South 
Asian" becomes equally 
problematic forthird and fourth 
generation South Asians liv
ing outside the subcontinent 
whose cultural roots have 
fused somewhat with local 

customs to create an amalga
mation of cultures. This fusion 
can be seen in the Caribbean 
as well as in parts of East Af
rica. Clearly, as was acknowl
edged by the participants on 
the panel, there is a need to 
sculpt an appropriate lan
guage in which to articulate 
our identities, a language 
which also reflects the schism 
in our experience of being part 
of "the homeland" while living 
out of it and how one's original 
culture changes, adapts and 
takes on new forms in foreign 
countries. 

If we do not define "South 
Asian" in terms of place but 
displacement, as panellist 
Arnold ltwaru argued, then, for 
those living abroad, we can 
trace a history of permanent 
resistance which is one ofthe 
extended effects of coloniza
tion. The panel discussion also 
revealed the strikingly differ
ent experiences between first 
generation and longer gen
eration South Asians as well 
as between those who are first 
time/place immigrants and 
second time/place immi
grants. For example, a lot of 
people who left the South 
Asian subcontinent first lived 
in Africa and the Caribbean 
and were used for their labour 
to help build the colonial infra
structures before migrating to 
North America or Britain. 

Politicization for Khush 
membersstemsfromtwokinds 
of oppression: being gay and 
being South Asian. According 
to Ian Rashid, coordinator of 
Oesh:Pardesh,becausethese 
realities are inseparable in the 
daily lives of gay South Asians, 
struggling with decolonization 
as well as fighting homopho-

NEWS & REPORTS 

bia and racism have become 
equally important directives 
for Khush. As was brought out 
through panel and audience 
discussion, being a woman 
within the community also 
adds another dimension to 
oppressions. Although the 
steering committee was pre
dominantly gay and lesbian, 
gay and lesbian content did 
not comprise the central fo
cus of the event. Because 
outreach to the larger South 
Asian community forms one of 
Khush's mandates, Desh: 
Pardesh reflected a broad 
base of concerns. The adhoc 
committee organizing the 
event felt that providing expo
sure to South Asian artists,gay 
or straight, was critical given 
the way that the few South 
Asian artists working here 
have been marginalized. There 
is an urgent need to locate 
these artists who have been 
producing cultural work for 

.... 

over a decade without ad
equate recognition. Rashid 
argues that a sole focus on 
issues of sexuality would fall 
into the trap of adopting a white 
gay and lesbian agenda, which 
doesn't reveal the contradic
tions and barriers that impact 
the lives of South Asian gays 
and lesbians. 

The panellists constituted a 
myriad of perspectives, as
serting various locations 
within the diaspora. This di
versity was deliberately wo
ven to reveal the breadth of 
South Asian experience and 
was motivated bya reluctance 
on the part of the organizing 
committee to present a mono
lithic circumscription or defi
nition of what South Asian 
culture is. Although some 
viewpoints were controversial 
and provocative, certain is
sues and divisions, which are 
very real and prevalent within 
the community, would not have 

surfaced with an idyllic and 
"politically correct" content. 
The panel discussion in this 
respect served as a catalyst in 
promoting lively discussion on 
a range of critical issues. 

Both the audience and the 
panellists emphasized the 
distinct experiences of 
women, lesbians and gays 
who are often silenced within 
the community. The lack of 
resources and support avail
able to women emerged as 
significant problems facing 
South Asian women, espe
cially those who a re victims of 
wife abuse or are single, wid
owed or divorced. Panellist 
Pratibha Parmar, a South 
Asian activist, filmmaker and 
author living in Britain, used 
the notion of exile to examine 
the lesbian and gay experi
ence of exile within the South 
Asian community. Similar to 
all other communities, part of 
this exile results from a lack of 

Still from Wallflower by Gita Saxena. 
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Still from Voice of Our Own by Premika Ratnam & Ali Kazimi. 

within the South Asian com
munity. 

a South Asian lesbian writer, 
was premiered as the final part 
of the festival. 

Throughout the event, aliena
tion, social and cultural displace
ment.and discontinuous histories 
emerged assomeoftheeffectsof 
the South Asian diaspora. People 
at the event searched for an ap
propriate language to articulate 
their racial, sexual, cultural and 
gender identities. And although 
there is always the dream of one 
day returning home, Parmar sol
emnly stated, "Home is not a 
mythical, farawayplace,itis rac
ist Britain," or Canada for that 
matter. There is a need to come to 
terms with being here and how to 
form our identities-ourselves 
withoutbei11g "other" selves.As a 

South Asian woman living in To
ronto, I felt that Desh: Pardesh 
crystallized some of the issues I 
face as an individual on a daily 
basis. The most basic miscon
ceptions depict South Asians as 
backward and passive. These 
serve to single us out at home, at 
schoolandonthestreets.AsArun 
Mukherjee argued on the panel, 
"We are all too visible from home 
to bus stop to home but all too 
invisible in positions of power." 
The festival provided a supportive 
framework for the expression of 
these experiences. The more de
bilitating stereotype of South 
Asians as passive victims of sys
tematic oppression and as be
longing to communities unwilling 
to participate in political and cul
tural activism has been revealed 
by this event as false. Ian Rashid, 
Khush, and community and festi
val participants ought to be con
gratulated for making Desh: 
Pardeshan empowering and un
forgettable first step. Further 
analysis on issues of race, class, 
gender, sexuality and the barriers 
that inhibit cultural production are 
needed. Hopefully, we can use 
the groundwork of this event to 
continue the building process. ■ 

Amita Handa is a writer and activist 
currentlr doing a Ph.D. in Sociologr 
ar 0.1.S.E. 

acknowledgement of lesbian 
and gay existence, denounc
ing it as foreign to the culture 
and partly from the refusal to 
take seriously the issues con
fronting lesbians and gays 
both within and outside the 
community. This homophobia 
is manifested in the communi
ty's unwillingness to consider 
l1esbians and gays as part of 
the South Asiarn community 
and results in discrimination, 
lack of solidarity and refusal 
to accept men andwomenwho 
choose to express their sexu
ality in ways which oppose the 
mainstream standard. The 
term "stranger at home" can 
be used illustrate a double kind 
of alienation wh,ere South 
Asian lesbians and gays are 
neither accepted in the 
homophobic South Asian 
context nor in the racist main
stream white lesbian and gay 
culture. For South Asian lesbi
ans, their gender adds a third 
component of oppression: 
sexism, racism and homo
phobia are tangible and in
separable daily experiences. 
Because of these reasons, 
there is a desperate need to 
recognize multiple locations 

The second night's events 
presented readings by Ramabai 
Espinet, Krishantha Sri 
Bhaggiyadatta and Arnold 
ltwaru. Espinet, an activist, au
thor of poetry and critical essays 
and editor of a forthcoming 
anthology of Caribbean women, 
Creation Fire, read a piece 
consisting of memoryfragments 
which focused on a Caribbean 
woman's experience of do
mestic violence. Krishantha, a 
poet, writer and activist, read 
poetry which focused on white 
supremacy within Canada and 
his life as a Sri lankan living in 
Toronto. Arnold ltwaru, a poet 
and novelist, read from his novel, 
Shanti. Musician Ali Koushkani, 
whose work fuses the music of 
the Middle East and the South 
Asian subcontinent gave per
formances between the read
ings.Alsofeatured was Voice of 
Our Own, a film by Premika 
Ratnam and Ali Kazimi, which 
documents the formation of the 
Coalition for Immigrant and 
Visible Minority Women. 
Parmar's film, Flesh and Paper, 
a lyrical documentaryaboutthe 
lifeandworkofSunitiNamjoshi, Still from Indio Hearts Beat by Leila Sujir. 
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Fuck You, 
This Is Our Home! 
Claiming South Asian Identity in Britain 

Pratibha Parmar, 
an anti-racist activist, writer, 
filmmaker and video artistliving 
in London, England, recently 
visited Toronto as a guest of 
Desh: Pardesh-South Asian 
Culture in the Diaspora. 
Screening at this festival were 
two of her works: Memory Pic
tures is about photographer 
Sunil Gupta, who explores 
questions of gay male desire 
and race; Flesh and Paper 
documents writer Suniti 
Namjoshi, who revisions South 
Asian mythology into a contem
porarylesbian sexuality. Parmar 
also spoke on a panel that ad
dressed issues of identity, rac
ism, sexism and cultural pro
duction. This article originally 
began asan interview on CKLN 
Radio's weekly review of film 

by Lloyd Wong 

and video, Frame line, with hosts 
Gillian Morton and myself, and 
guest host Kaushalya Bannerji. 

Cultural producers in Ontario 
have come face to face with 
Ontario's Multicultural Policy. 
Official reports from the Min
istry of Citizenship, which is 
responsible for implementing 
the policy, reveal a very nice 
plan on how the government 
is going about making oppor
tunities for the diverse popu
lation to express its cultures. 
There was a time when multi
culturalism was a progressive 
idea. Debates recently have 
shown that there have been 
some serious oversights in this 
policy. Parma r's explanation 
of the realizations in Britain 
have resonance here in On
tario: 

"One of the critiques that many 
of us had was that multi
culturalism somehow assumed an 
equality between different cul
tures that quite clearly wasn't 
there. Instead, there were cultures 
of dominance and the cultures of 
different migrant and Black com
munities that had been, for hun
dreds of years. colonized and, 
through the experience of 
diaspora, disrupted in many 
ways ... Multiculturalism didn't 
acknowledge the fact that there 
was racism. Racism then became 
a word that was never used and it 
was just culture ... It became that 
the cultures of different commu
nities became the problems and 
somehow there were the cultures 
that had to change to accommo
date, to normalize themselves to 
the dominant white culture." 

Parmar offers a strategic use 
of multiculturalism as a nec
essary step to anti-racism. She 
explains that before multi
culturalism, there was a com
pl,ete invisibility and comp,lete 
marginalization. It was in this 
absence that Black communi
ties in Britain, especiallywithin 
education, demanded some 
acknowledgement of their 
presence. After a long battle, 
educational materials began 
to reflect the diverse popula
tion and schools began to 
celebrate different kinds of 
cultural holidays. With these 
changes, many people felt that 
the battle had been won. But it 
,quickly emerged that these 
were just cosmetic exercises. 
Muf1ticulturalism became co
opted into a jargon that people 
quickly learned and used, 
when practice actually remain 
unchanged. Parmar warns 
that the same insidious proc
ess is currently at work within 
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anti-racist strategies in edu
catio11 and agencies that fur1d 
cultural work: "They're not 
actually doing anything about 
challenging or changing the 
balance of power and the dis
tribution of the access to re
sources that different groups 
can have." 

As children of migrants, the 
question of identity can be a 
complicated one. So often, the 
premise of the question as
sumes specific ideas about 
culture, geography, nati1onal
ism, sexuality and identity as 
being a seamless entity that is 
perfectly p,ackaged, without 
wrinkles or contradictions. 
lder1tity is not like that explains 
Parmar: 

"The question 1s about the mul
tiplicity of the identities we inhabit 
as lesbian and gay people of 
colour. who are involved both 
politically and culturally with the 
anti-racist movements and then 
involved in the actual lesbian and 
gay movement too ... Culture 
isn't static ... I don't want to go 
wholesale back to the culture that 
we 'come from,' because I think 
there are problems too within our 
own cultures. As lesbian and gays 
within the South Asian commu
nities, we are ohen contradicto
rily positioned vis-a-vis our fami
lies and our communities but at 
the same time. we're having to 
experience the racism of the 
predominantly white lesbian and 
gay movements and so we're 
marginalized amongst that com
munity. Also. it's a thing around a 
certain kind of essentialism and a 
certain notion of the culture. how 
culture is perceived as this pure 
thing that existed before it was 
colonized or before it was morally 
corrupted or fragmented. It's this 
very backward nolion of culture 
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as very static, enshrined in stone 
kind of idea. It just doesn't exist in 
that way." 

Clearly, it doesn't seem 
practical or even possible to 
wholesale reembrace a cul
ture th atwe believe to be ours. 
Nos~_algia offers a filter with 
which we can go back to a 
less complicated place. The 
process of reclaiming seems 
to especially be susceptible to 
this nostalgia.Anyone who has 
gone through this process 
recognizes the phenomenon. 
When asked about how she 
keeps the nostalgia in check 
with regard to herself, Parmar 
jokingly replied, "With great 
difficulty!" butthen pointed out 
the reality: 

"Going through a process of 
that reclaiming, if your position to 
that culture is as a woman or as a 
lesbian. very quickly you realize 

.3 that there's not a lot that's very 
j positive for you to reclaim in terms 
< of your gender or sexuality. You 
li come up against the contradic
j tions of that kind of looking back 

to that culture. There are some 
really exciting things happening 
in Britain around music, in terms 
of South Asian young people who 
have appropriated from house, 
hiphop and bhangra, which is a 
very traditional Indian dance 
music, and created their own fu
sion and synthesis around that." 

More critically she asks, 
"What is this nostalgia for? 
After a few generations, it be
comes more and more not 
within reach. I can see that 
very practically." 

Identity becomes a compli
cated personal and political 
process, with many fruitful 
contradictions. Parmar points 
out 
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"It's a double bind. On the one 
hand, we claim that Britain is 
geographically our home, but we 
say that against the racism that 
says, 'This is not your home.' It's 
a reactive positioning that you 
take on, an aggressive thing 
against that racism because 
they're always trying to get rid of 
you. They're deporting people 
from our communities all the time 1 

It's quite clear they don't want us 
there! It's against that kind of 
hostility and against that kind of 
nonacceptance we say 'Well fuck 
you, this isourhome!'and there's 

"It's the whole question of lan
guage, visual languages and lit
erary languages, and how you 
actually use the dominant codes 
of particular languages and how 
you disrupt them, or appropriate 
them, deconstruct them and then 
actually reformulate them to say 
what you want to say, informed 
by your own particular sensibili
ties ... We are notsaying, 'This is 
what's happening in the centre 
and that we're at the margin and 
we're creating our own visual 
representation and our own 
modes of expression,' but actu-

Suniti Namjoshi in Flesh and Paper. 

no way we're going to say that 
India is our home, or somewhere 
else is our home. Britain is our 
home and we claim our right to be 
here. On a political level. one has 
to say that." 

These are the kinds of ques
tions and issues that inform 
her film and video production. 
The two works screened at 
Desh: Pardesh both profile 
artists that take up some of 
these concerns through the 
languages of photographyand 
the written word. Parmar's 
own interest concerns their 
exploration of new languages 
to articulatetheirexperiences. 

ally that the dominant modes are 
being changed by what we're do
ing." 

In the past, Pratibha Parmar 
has worked in anti-racist me
dia literacy programs where 
she workshopped with other 
Asian women around media 
images, representation and 
self-representation. The 
process of creating one's own 
images helps the process of 
articulating an identity. Parmar 
says, "It is the understanding 
and awareness of what role 
images play in how you are 
perceived by other people and 
how you see yourself and how 
the process of the creation of 

images informs your identity." 
Self-representation becomes 
a form of empowerment and 
pqlitical consciousness. 

However, it is not necessar
ily a simple thing to produce 
one's own images. As people 
of colour, we are operating 
within a dominant culture that 
has taken the liberty to repre
sent us in various ways. One 
of the concerns in self-repre
sentation is to effectively ne
gotiate the history of exoticism. 
How can a Black person cre
ate images without calling up 
notions of Blackness formu
lated by Hollywood's history? 
How can a Chinese person be 
represented as a part of the 
present reality and not as an 
Other? Flesh and Paper in
cludes scenes of a South Asian 
woman doing a traditional 
dance in traditional costume. 
When asked about those im
ages, Parmar acknowledged 
the difficulties in using them, 
especially as the film was pro
duced for Channel 4, a British 
television station, and tel
evised to a mass audience. 
But she maintains: 

I don't want to remain silent 
around certain areas which are seen 
to be perpetuating certain racist 
stereotypes. . . I want to 
reappropriate those images for 
myself as an Asian lesbian ... In 
Surnti's work, she's got this poem 
to the Goddess. The Goddess is 
an icon and symbol that comes up 
quite often in her poetry and in 
her prose writings too. And I 
wanted to pick up on that par
ticular icon because Suniti, as an 
Indian lesbian. is using that 
coming from her own cultural 
heritage, but she's using that in a 
very lesbian way, with a lesbian 
consciousness and sensibility." 
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Within the context of Flesh 
and Paper as a whole, the im
ages do function differently 
than they have in past repre
sentations of South Asian 
women. Parmar says: 

'' It's going to be the firsttime 
on mainstream television that 
we're going to have an Indian 
lesbian represented and then 
we're going to have not only 
the fact that she's a lesbian, 
but also that she's Indian and 
that she's wearing a sari and 
that she's the age that she is 
and that she's rooted very 
much within an Indian cultural 
heritage as well as being part 
of a lesbian movement." 

In response to her editor's 
query into the possible mis
reading of the image, Parmar 
responded: 

"Well sure, some people might 
read it in that way because they 
bring to that particular visual im· 
age their own kind of connotations 
about it, their own histories of 
how they've seen those images 
and how they've framed them be
fore. But, I don't want that to stop 
me from exploring, trying to find a 
visual language to say those 
things and to highlight that Asian 
lesbian eroticism which is so 
present in some of Suniti's work." 

Memory Pictures incorpo
rates letters from a mother in 
Canada to her son in London. 
The female voice-over that 
represents the mother talks 
about her loss of pleasure in 
the new society. When asked 
about this, Parmar explains: 

"The role of mothers, particu
larly in Asian culture, is as the 
conduit of cultural continuity of 
the family, the one person who 
keeps the family together even if 
the family is dispersed around 
the globe. Sunil's story couldn't 
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be told without the fact that it 
was his mother who instigated 
the migration because of the 
dreams for her children. It was 
the mother who kept the whole 
thing going while the children 
were dispersed. But it was also 
about her life as a woman where 
she was in this role as the mother, 
the wife, as a woman who had 
her own desires and her pleasures 
which she lost. She didn't have 
any pleasure in listening to music 
any more, which was one of the 
things she used to do. That's about 
not just her disappointment with 
the fact that her son is homosexual 
and not being able to come to 
terms with that. but the fact that 
her husband was ill. that he was 
somebody who had felt com
pletely rejected by Canadian so
ciety. He'd been somebody who 
was middle class in India, come 
to Canada and the only job he 
could get was as a security guard 
doing night shifts. She used to be 

a teacher in India. She came here 
and she couldn't teach because 
her skill was not seen as some
thing ... Those were the details of 
their lives. but it's also really about 
the disappointment that parents 
have about their own dreams and 
ambitions for their children and 
also their own lives ... I picked 
those things out because those 
are the kinds of perceptions I have 
as a feminist as well and seeing 
how that woman's life was being 
circumscribed by her role as 
mother and as a wife. but also as 
an immigrant woman definitely." 

One final encouraging note 
is the question of audience 
response to Parmar's work. It 
seems that in Britain she is 
known as a writer and essay
ist, while here in North 
America she is better known 
as a filmmaker and video art
ist. At the Flaherty Documen
tary Seminars in New York, a 
white man criticized Sari Red 

Still from Memory Pictures. 

(an earlier videotape about a 
young South Asian woman 
who was killed by three young 
white men) as having no uni
versalityfor him. Parmar says: 

"For me, I was able to re
spond to that whole notion of 
how Sari Red didn't have uni
versal resonance by actually 
feeling much more confirmed 
and confident in what I was 
doing. That was his problem 
that he could not find an ac
cess point into it, and I said so 
to him. I said that I thoughtthat 
he had to go away and do some 
work on himself and educate 
himself because I wasn't go
ing to do it for him." ■ 

Memory Picture·s and Sari Red are 
distributtJd by; 
G.I. V., 3575 St. Laurent, #421 
Montreal, Pa H2X 2T7 
(514) 499-9840. 
Flesh and Paper is distributed by: 
Women Make Movies 
225 Lafayette St., Suite 212 
New York, NY 10012 
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CENTRAL AMERICA: 

On the 

of Non-Violent 
A ct i On by Isobel Harry & Rusa Jeremie 

The peace brigades concept instance, PBI volunteers must 
began with the non-violent army be committed to non-violence 
of Mohandas Gandhi, later and non-alignment, pass a 
leading to the formation of the training seminar in non-violence 
Shanti Sena brigades in India and have a very good working 
which have been active in in- knowledge of Spanish. 
tervention and conflict resolu- The work of PBI in Central 
tion since 1922. The World America began in Guatemala in 
Peace Brigade (WPB) was 1983 and later in El Salvador in 
formed in 1962. The WPB as- 1987. In November 1989, five 
sisted the Zambian independ- members of the El Salvador 
ence movement and the China- team were arrested and jailed; 
India border conflict. Between PB! pulled out of that country 
1972and 1974, WPBvolunteers shortly afterwards. Plans are 
carried out reconstruction and now underway for the group to 
reconciliation among Greek and re-enter El Salvador. 
Turkish refugees in the Cyprus In Guatemala, PBI provides 
Resettlement Project personal accompaniment for 

Peace Brigades International threatened individuals, pres-
(PBI) was founded in 1981 at ernce and observation in offices 
Grindstone Island, Canada by and outside factories, and 
veterans of these and other non- workshops on non-violent 
violent social movements as an conflict resollution, negotiation 
intemationa!I support network and peace education. The PBI 
for non-violent action and rec- team also publishes a monthly 
onciliation. PBI team members information newsletter on its 
are volunteers from Canada, the work. 
U.S. and many European coun- During 1989, PBI accompani-
tries and represent a wid,e ment work in Guatemala pro-
spectrum of ages, backgrounds, vided an international presence 
and religious and political be- as a deterrent and witness to 
liefs. PBI is non-religious, non- aggression directed at popular 
partisan and non-violent. To organizations, such as GAM 
work in Central America, for (Mutual Support Group of the 
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Families of the Disappeared), threats. In August 1989, the PBI 
UINSITRAGUA (Office of the house was bombed, as were 
Union Federation), UASP (Coa- the GAM headquarters where 
lition of Unity and Popular Ac- two PBI volunteers were 
tion), CUC (a peasants' rights pr,esent Luckily, no one was 
group), CONAVIGUA (National hurt. However, on December 
Coordination ofWidows), CDG H 20, two Canadian2 PBI mem-
(Guatemalan Human Rights bers and one American member 
Commission in exile). and retu- were knifed on the street near 
gees living in Mexico who the PBI house. In situations like 
wished to come to Guatemala this, Peace Brigades l1ntema-
to participate in the National tional calls on its Emergency 
Dialogue•, as well as members Response Network to help team 
of the official Guatemalan Op- members and the people they 
position, RUOG. In addition, PB! work with. Thousands of sup-
maintains a house in El Quiche, porters worldwide are encour-
a highly conflicted rural zone in aged to write letters, send faxes, 
the west, where team members telexes and tellegrams ex-
escort CERJ (Council of Ethnic pressing their concern and fo-
Communities), an indigenous cusing world attention on hu-
group which opposes partici- man rights abuses as they oc-
pation in army-imposed civil cur. 
patrols. The recent attacks against 

In 1989, the PB I team suffered foreigners in Guatemala and El 
a series of intimidations and Salvador pointto an escalating 
attacks. In January, PBI was violence againstthe citizens of 
accused in the media of being a those countries. If internation-
guerrilla-controlled organiza- alists are present the task of 
tion; in May, death threats were eliminating the "leftist threat" 
received by telephone at the becomes difficult for govern-
PBI house in Guatemala City. ments and the military. On No-

During that period, several! vember 3, 1989, Sister Diana 
individuals the team was es- Mark Ortiz, an American, was 
carting also received death kidnapped, tortured, receiving 

150 cigarette burns on her back, 
and sexually assaulted by two 
men. Guatemalan authorities 
have since down played the in
cident, demanding that the Sis
tercooperatedirectlywiththem 
intheirinvestigation.Tothisday, 
she is still unable to hold a press 
conference or speak in public. 

On December 21, the Second 
Secretary of the Nicaraguan Em
bassy was assassinated. The ln
temationalRedCross buildingwas 
bombed December 27. On Janu
ary 12, 1990, Dr. !Hector Oqueli, a 
prominentsocialistpartymember 
from El Salvador, and Gilda Flores 
Arevalo, a Guatemalan socialist 
party member, were kidnapped in 
broad daylight and assassinated. 
This confirmed, for many people, 
the connection between 
Salvadoran and Guatemalan 
death squad activity. Guatemala 
had supplied El Salvador with 
Guatemalan elite fighterrs, or 
"kaibiles," during the November 
offensive. 

On February 21, the ambassa
dor of Sweden to Guatemala, Ulf 
Lewin,receivedtelephoned death 
threats at his home. On February 
28, a security guard in the Swed
ish Embassy was found beaten 
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and shot to death in an embassy 
washroom. Sweden is but one of 
many countries pursuing talks on 
Guatemala at the United Nations. 

The present period of violence 
and repression in Guatemala be
gain in 1954whenthe CIA orches
trated the overthrow of the popu
larly elected government of 
Jacobo Arbenz. Since then, Gua
temala has become "a place 
where the spirit of the Universal 
Declaration of Human Rights is 
violated more brutally and more 
consistently than anywhere else 
on the planet," according to a 
Guatemalan daily newspaper. A 
campaign of ethnocide has been 
waged on the indigenous popula
tion, with villages razed, groups 
massacred and men forced to 
participate in civil defence patrols. 
Th1irty-two years of military rule 
andfouryears of civilian rule have 
seen 100,000 Guatemalans mur
dered, more tf:lan 40,000 disap
peareda, 440 indigenous commu
nities decimated, 1,000,000 dis
placed, 200,000 refugees, 250,0CO 
orphans and 45,000widows. Tar
geted people have been tr~de 
unionists, university staff and stu
dents, indigenous peasants, lay 
church workers, clergy and mem-

bers of popular human rights or
ganizations. 

The current situation in Guate
mala is at best frustrating, if not 
disheartening.SincetheMay1988 
and 1989coupattempts, there has 
been a sharp increase in violenc,e 
and a steady deterioration in the 
human rights, economy and mo
rale of the nation. Sources have 
statedthatthe militarywasgranted 
even more liberties with each 
coup. 

Upon being elected, current 
President Vinicio Cerezo stated 
that he would govem with "per
haps 30 per cent of the power." 
This has clearly been the case 
throughout his term and some feel 
that in the last year this percent
age has dropped drastically. A 
United Nations Human Rights 
Commission delegation to Guate
mala in 1989declaredttiatCerezo' s 
govemmentlackedthe "force and 
power necessary to guarantee 
the free exercise of human rights 
in the country.'' 

Another factor adding to 1he 
turmoil is the devaluation of 1he 
national currency, the quetzal. ln
flation continues to affect the 
prices of water, food, medicine, 
busfares and electricity. Fuel went 

upin December; in Februarythere 
was an acute shortage of cooking 
gas and gasoline. None could be 
bought anywhere at any price. 
Reactions have been slow to 
manifestthemselves as the popu
lar movement enters a more cau
tious phase. 

Election years in Guatemala 
have always proven to be bloody 
and this year is by no means an 
exception. There appears to be a 
subliminal campaignto destabilize 
the government in order to 
strengthen the insecurity of the 
people, creating 1he illusion that 
only a hard-line, far-right govern
ment can restore order. 

The Secret Anti-Communist 
Army(ESA) a notorious ultra-right 
death squad from the early '80s 
has also reappeared. The ESA 
has claimed responsibility for the 
deaths of two unionists and a gre
nade attack on the house of the 
Minister of Foreign Relations. Po
lice found a note signed by 1he 
ESAthatsaidthey had returned to 
punish "pro-communists and ad
mirers of Daniel Ortega." 

Another major factor in the 
latest crisis in Guatemala is in
creased guerrilla activity. The 
URNG, the umbrella organiza
tion tor all guerrilla movements, 
has become more active with 
surprise attacks and public 
announcements. The MLN, a 
right-wing party, declared that 
urban civil patrols should be 
established in Guatemala City 
to undermine possible guerr,illa 
attacks. These would act much 
like the rural civil defence pa
trols (PAC), where civilians, 
pitted against each other, end 
up in the line of fiire between 
guerrillas and the army-a well· 
known counter-insur,gency 
tactic. The MLN has called for a 
return to the policy of "National 
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Security," in order to prevent 
an all-out guerrilla offensi1ve 
such as the one in El Salvador in 
November. 

Election campaigns are in full 
swing in anticipation of the 
November vote. Given the eco
nom(c crisis, with its huge price 
increases and wage freezes, 
the average Guatemalan can
notstretch hisorhermoneyany 
further. Within the popular 
movement, there is the in
creasing pressure of political 
intimidation as many groups 
prepare to go through their first 
electoral process. 

Despite the negative predictions 
for the coming months, the spirit., 
determination and energy to 
confront and persist is ever
present in Guatemala, as the 
country continues the struggle for 
peace with justice. ■ 

Rusa Jeremie has worked as a PB/ 
team member in Guatemala. She 
currently works as an administra
tive assistant in the PB/ Toronto 
Office. 

Isobel Harry is a photographer 8"d 
writer. A former member of the 
FUSE editorial board, she now 
works as Field Volunteer Coordina
uu with the Central America 
Project Office of PB/ in Toronto. 

ENDNOTES 
1 The Na11onal Dialogue was begun by Catholic 
Bishop Oueiada Toruno when the Central 
America Peace Plan accords were s1goed in 
1987 These accords emphasized the need for 
d1al0gue to achieve reconcilialtoo and peace in 
Central America 
2 Rusa Jeremie was one of the three PSI work
ers stabbed 1n the anack 
3 The term "disappearance" first entered the 
intemat10nal human ngh1s vocabolary as a re
sult of events in Guatemala [T]he vast major• 
1ty of the ·disappeared," when located. are 
found to have been the v1ct1ms of violent death 
Many are found with signs of torture or mu11la 
1100 along roadsrdes or ,n ravines, floaltng 1n 
plastic bags 10 la es and n\'ersorbuned 1nma$S 

graves m he countl'/Side (Guatemala The 
Human Rights Record London Amnesty Inter 
national Pubhca1,ons, 1987 I 
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Behind-the-Screen 

Juggling Acts 
Winnipeg photographer and 
video artist Carol Pickering has 
a long track record as both 
producer and curator of art 
that deals with sexual politics. 
In 1988, Pickering curated and 
coordinated a series of gay 
and lesbi1an films and videos 
entitled Counterparts II, which 
was well-attended and gen
erally seen as a success. In 
1989, Winnipeg artist-run 
centre Plug-In accepted her 
proposal for another series, 
WomenandDesire,whichwas 
to deal with gender poliitics 
and the effects that feminism 
is having on current art prac
tice. Plug-In and the Winnipeg 
Art Gallery (WAG) co-spon
sored the project, wit1h the 
WAG providing its Muriel 
Richardson Auditorium as the 
venue. Six screenings and one 
video installation were to take 
place there in the falll of 1989. 

The first screening con
sisted of three artists' videos. 
Two bore warnings by the 
artists and the distributor that 
they would not agree to pre
viewing by a censor or classi
fication board. 

In Manitoba, film and video 
is regulated under the Film 

by Jack Butler and Scott Ellis 

Classification and Licensing 
Regulation section of the 
Amusements Act. Current in
terpretation calls for all videos 
and films to be previewed! by 
the Film Classification Board, 
regardless of venue or in
tended audience. 

Pickering had dealt with 
Similar circumsta nceswith the 
1988 Counterpartsserieswhen 
a video had affived too late for 
previewing. At that time, she 
gave the Board a written syn
opsis. An "R" rating was is
sued and the screening took 
place. In planning the Women 
Bnd Desire series, Pickering 
fellt she had developed a 
working relationship with the 
Board and that they would 
accommodate the special 
limitations associated with the 
artists' videos. 

When the three tapes for the 
September 15 screening finally 
arrived on September 14, 
Pickering contacted the Board. 
However, as the provincial 
government had changed from 
the New Democratic to Pro
gressive Conservative in the 
interim, so had the Board's 
membership. In Pickering's 
opinion, the seats on the Board 

had become Conservative pa
trnnage posts. While she had 
made arrangements with the 
former chair, the current di
rector, Jorge Rusewinkle, could 
find no reference to them in the 
minutes. The new Board would 
not consider compromises: all 
tapes had to be previewed and 
classified or the proposed 
screening would be breaking 
the law. 

Pickering decided to honour 
the video artists' and distribu
tor's wishes and refused to 
submit the tapes for preview
ing, a move that was sup,ported 
by the Board at Plug-In and the 
WAG'sdirector, Carole Phillips. 
The public screeningtook place. 
However, the WAG's adminis
tration was annoyed at being 
put in this position and accused 
Pickering of incompetence for 
advising them of the situation at 
the last minute. 

Rusewinkle attended the 
screening and the Film Classi
fication Board served notice 
of possible prosecution to 
Pickering and both galleries. 
The office of the Minister of 
Culture also contacted Carole 
Phillips. According to Deputy 
Minister Tom Carson, the call 
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was simply for information 
purposes: if the law had been 
broken, charges would be laid 
and ifthose charges included 
obscenity, action would follow 
from both the federal and 
provincial governments. More 
calls of this nature to the WAG 
and the Manitoba Arts Coun-
cil from the Department of 
Culture {DOC) followed. 

What remained to be seen 
was whether the two institu-
tions would stand behind 
Pickering. Whateverthe intent 
of the Ministry's calls to the 
WAG, Carole Phillips sawthem 
as a threat. The DOC does, 
after all, not only oversee the 
granting of film classification 
licences but also controls a 
large portion of the WAG's 
budget. Bythe third screening, 
which included more tapes 
with a proscription against 
classification, nothing had 
changed. Plug-In Director 
Wayne Baerwaldt offered to 
host the screening at the gal-
lery, possibly reasoning that 
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the DOC had never shown 
much interest in Plug-In be-
fore and wasn't likely to then. 
Notices were posted at the 
WAG one hour before the 
screening, re-directirng the 
audience to Plug-In, thereby 
allowing the WAG to opt out of 
theirco-sponsorship.About80 
per cent of the audience 
turned up at Plug-In, including 
Jorge Rusewinkl,e, and that 
screening was also followed 
by more threats of prosecu• 
tion. 

At this point, the legal and 
personal confrontations had 
become so acrimonious that 
Carol Pickering resigned, 
cancelling the last three 
screenings in the series. 

Sowhat'sto be learned from 
this sorry tale? While the 
Manitoba Film Cl,assification 
Board appears to be one of 
the most progressive systems 
on the continent, itis still li,able 
to be used for rewards and 
punishments and too, that 
governments are, bytheirvery 

nature, hardly likely to refrain 
from using it for this purpose. 
Interestingly, the Deputy 
Minister of Culture called a 
meeting when he learned that 
one of the authors of this re-
port was going to deliver a 
paper on the affair. When 
questioned aboutthe charges 
pending on Caroll Pickering, he 
admitted that they had been 
dropped some time ago as 
"everyone had learned their 
lesson." Ironically, Pickering 
herself had never been i1n-
formed of this. Was this simply 
bureaucratic ineff1iciency or a 
case of keeping a trouble-
maker on the hook? 

What is clearer from this in-
cident is the vulnerability of 
cultural institutions to threats 
(even implied ones) to their 
funding and the manner in 
which they tend to slough the 
pressures downward onto 
others, such as cultural pro-
ducers. It is interesting to note 
th at, of a 11 those involved, 
Pickering was the only one 

' --- -

personally threatened with 
prosecution. And even though 
both galleries formally sup
ported her, the pressures she 
endured in behind-the-scenes 
meetings made her position 
untenable. 

Finally, the whole fiasco 
points out how ridiculously in
adequate instruments such as 
the Amusements Act (which 
was originally enacted to deal 
with vaudeville shows) are in 
dealing with work that, by its 
intent, challenges mainstream 
public mores. Galleries need a 
licensing system that allows 
those marginalized voices to 
be heard. ■ 

Jack Butler is a visual and 
performance artist and educator 
based in Winnipeg. 

Scott Ellis is a freelance writer and 
critic based in Winnipeg. 

Bukh/F'emme in Paradise by Lorna Boschman from the "Women and Desire" series. 
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In May, Manitoba artists, 
filmmakers, musicians and 
p1ublishers wer,e shocked to 
learn that some ofthe federal 
contributions to the Canada
Manitoba Cultural Industries 
Development Oftice (CIPO) 
were being cut in halt Over 
the last three years the office, 
which was established in 1987, 
has awarded $6.8 million in 
grants to Manitoba artists. For 
1990, however, CIPO will only 
receive$874,000, a cut of some 
$932,000 from last year's con
tribution. 

Th,e worst, however, is yet 
to come. A spokesperson for 
Communications Minister 
Marcel Masse indicated that 
next year all funding to the 
organization would cease. The 
funding agreement between 
Manitoba and the federal 
government had expired in 
March and the current allo
cation was only intended to 
keep the program alive for 
another year. 

Manitoba Culture Minister 
Bonnie Mitchelson, taken by 
suprise by the federal move, is 
not sure how the province will 
respond. They have alr,eady 
approved $1.8 million for CIPO 
this year and expected the 
federal government to con
tribute an equal amount. ■ 

Since the opening of Into the 
Heart of Africa at Toronto's 
Royal Ontario Museum (ROM}, 
dissension has arisen in the 
Afro-Canadian community. 

The exhibit, which opened 
last November and is sched
uled to run until August 6, de
picts life ill Central Africa un
der the imperialist system 
during the 19th century. The 
RO M's collection of weapons, 
jewelry, clothing and arti
facts-which had been stored 
in their basement for over 50 
years-are depicted as 
"souvenirs" brought home by 
Canadian soldiers and mis
sionaries. 

While the museum insists 
thatthe purpose of the exhibit 
is to provide "thought-pro
voking insight" into Canada's 
colonial past, the show has 
b,een characterized by mem-
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bers of the Black community 
as "racist and offensive." 

Since March, a newly
formed group called the Coa
lition for the Truth AboutAfrica 
(CHA) has staged weekly 
protests outside the museum. 

During one of the protests in 
May, police attempted to ar
rest a man wanted for alleg
edly assaulting a police officer 
during a previous demonstra
tion outside the museum. A 
scuffle erupted and 20 patrol 
cars arrived on the scene, 
translating into a ratio of 35 
officers to 50 demonstrators. 
Eight people were arrested 
while a number of protesters 
and three police officers sus
tained minor injuries. Seven of 
the protesters were charged 
with assaulting a police officer 
while another was charged 
with obstructing the police 
after the protest moved to the 
downtown police station. Two 
women who were arrested 
intend to launch a complaint 
with the Police Complaints 
Commission for the treatment 
they received as a result oft he 
incident which, they say, was 
incited by the police. 

Following the incident, 25 
activist groups threw their 
support behind the coalition 

and promised to join in the 
weekly Saturday protests. One 
group, the Usafiri Dance En
semble, cancelled their 
upcoming performance at the 
ROM. 

For their part, the ROM be
gan court proceedings to ob
tain an injunction preventing 
the protesters from demon
strating within 50 feet of the 
building, citing that the CFTA 
had caused the museum to 
lose $160,000 in lost revenues 
as a result oftheir demonstra
tions. While the ROM obtained 
the injuction on May 16, the 
following day, a series of 
newspaper reports stated that 
the ROM was suing the coali
tion. A ROM spokesperson 
said that this tactic had been 
cited for legal purposes and 
that. in fact, the ROM had no 
"intention of prosecuting." 

To many visitors, the or
ganizers of the exhibit relied 
too much on the ability of 
viewers (regardless of age, 
culture or ancestry) to read 
between tile lines of irony, 
presupposing an audience 
that is both knowledgeable 
about and possesses a sense 
of empathy with Africa's peo
ples. 

Meanwhile, museum offi
cials have hired two part-time 
police officers for weekends 
and beefed up security inside 
the exhibit. ROM officials have 
consistently refused to meet 
with the members of the CFT A 
to discuss the issue. Said mu
seum official Linda Thomas, 
"We don't feel any one audi
ence sector will dictate a ne
cessity to change the exhibi
tion which the museum knows 
is historically accurate." ■ 
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how the GST will kill the small press 
by Daria Essop 

The Conservative government's margins to maintain sales and perwork for smaller presses Book rates, paper costs and 
Goods and Services Tax {GST), to will not be able to pass the tax which aren't prone to this in the other supplies will all increase 
take effect as of January 1,1SCJ1, on to the consumer as a price first place.'' as a result of the GST, further 
willnotstide byunnoticedbybook increase. Consurnerresistance "The small press will prob- cutting the srnall press' lliveli-
producers and consumers. In is inevitabl,e and the conse- ably survive under any political hood. "To break even in a year 
Canada, books, magazines and quences will be devastating for climate anyway. The GST may is good for us," says Ian Rashid 
newspapers have traditionally producers of literary material. mean a bit less independent of Between the Lines (BTL), a 
beenexemptfromtaxesatalllevels Ironically, the decline will be activity, with prices becoming pol'itical and academic press in 
ofproduction. The maximum effect most conspicuous in those ar- prohibiting,· senses Jones. Toronto. "We have begun to-
of the new tax will be felt by writ- eas where the government has Retailers wi,11 be less likely to cusing more on trade oriented 
ers, readers and producers of lit- targeted its cultural and social stock small press publications books, appealing more to the 
erature, resulting ill diminished policy priorities: writing by Ca- in stores. As itis, retail supports 'lay reader.' But people aren't 
sales and output of material. nadians, on subjects of interest small press on principle, rather necessarily buyingthese books, 

The negative effect ofthe GST to Canadians. than to turn a buck. so reallyit'snothappening. With 
on reading material will be Book retailers will be paying With the GST making con• book buying down in general, 
greater than on any other a tax on top of the retail sales sumers more cost-conscious, the GST may just bu,ry the con-
commodity and could possibly tax which will translate inlo at theywon'tbe aswillingto spend cept of purchas1ing literature." 
mean the death of the small least a 10 percent drop in sales. money on small press publica- Rashid feels that BTL may have 
press. Books and periodicals This of course wilt ca use great tions. This is where it will hit to change their editorial policy. 
are critical to literacy, as well damage to the smaller publish- writers and publishers. People "We may have to start thinking 
as to economic, cultural and ing houses which will have to working for the small presses more commercially in terms of 
spiritual growth. The proposed cut costs to compete, suffering don't make much money to be- what we produce, but if that 
nine per cent Goods and Serv- greater than usual monetary gin with and we willl be hit with happens we may as well shut 
ices Tax will tarnish this ideal losses. a double dose of bad medicine, down.'' 
and perhaps even kill a vital This scenario underminesthe getting burdened with the tax, Sadly, books in Canada are 
part of our culture. nature of the small press and both as producers and as low- already price sensitive. A full 75 

Through a number of studies, the impulse underlying its de- income consumers. per cent of all books sold in 
the Canadian government has velopment Small press publi- Small press has become syn- Canada are imported from 
been made awarethatthe book cations cost very little to pro- onymous with inexpensive or elsewhere, primarilythe United 
and magazine industry currently duce-the publisher is usually free distribution of literature. States. Of these, almost half are 
operates on minimal profit self-sufficient, fulfill'ing alltasks The GST will destroy this no- imported directly by end users, 
margins. In fact, exclusive of from photocopying to desktop tion. ltwill hurt our pocketbooks not by exclusive Canadian dis-
grants, most presses run at a publishing. 'The costs for small in numerous ways, from low tributorrs. 
loss, with the hardship most presses are relatively low, but cost activities such as poster- In addition, literally millions of 
concentra~ed among smaller the new tax is going to change ing to more expensive ventures books are shipped across the 
publishers. The fragile nature that," says Daniel Jones, co- like organizing and producing border to book clubs, direct 
of the publishing business ordinator of the Small Press literary events. All aspects of marketers, publishers and re-
means many companies will be Book Fair held annually in To- the sma,11 press will suffer with tailers through mail or by cou-
unable to adjl!Jst their profit ronto. "It also means more pa- this new tax. rier. Most of these are valued at 
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under $40 and would fall within periodicals, ones of great politi- It should also be noted that 
the existing postal and courier cal and historical value such as the move to tax reading stands 
remission orders. I tis clear that Broadside, the feminist news- in contradiction to the govern-
existing mechanisms for col- paper, and Healthsharing, a men(s ambitious attempts at 
lecting taxes would be over- women's health magazine, improving literacy in Canada. 
burdened by announced plans which recently received a fed- Taxation of reading material is 
to exempt books from these era I budget cut of 100 per cent also contrary to its so-called 
remission orders and domesti- of its funding. (And this is pre- policy of encouraging a "dis-
cally produced books (along GST Canada). tinctive" Canadian culture. By 
with imported books) sold In book publishing, current implementing the GST, the gov-
through formal Canadian dis- annualfederal direct assistance ernment is discouraging read-
tribution arrangements would totals some $18 million. These ing and education, pulling us 
be at a price disadvantage. funds apply to publishing sales backward not forward. The 

Consumers of books will find at about $250 million or $400 government has cited, among 
itcheaperto purchase material millionretailvalue,whichraises its goals in introducing the GST, 
in the U.S market, thus avoiding approximately$36 million in tax "fairness, simplicity and com-
the GST altogether. A small revenue. Most of these gains pliance, balance and stability, 
press in the U.S can already print would have to be offset in new international competitiveness 
and sell more copies of a given aid, unless the government in- and economic growth."Yetthe 
title than even a larger Canadian tended to effect a decline in Ca- effect of the GST will be the di-
press, giving the U.S market a nadian publishing by means of rect opposite of each of the 
distinct advantage over us. the GST. objectives stated above. 
Further, almost 60 per cent of Because it has the potential of "Civilized countries don't tax 
magazines sold in Canada inhibiting freedom of expression books, and Canada is the last 
originate in the States. Ap- and making the industry retro- country that should. It's shock-
proximately 45 million periodi- gressive, increased dependence ing because Canada has gone 
cals are imported directly by ondirectsupportfromgovemment to such extraordinary lengths 
individual Canadian subscrib- by publishers and writers should to have a book publishing in-
ers. Although a large portion a re be avoided when other means of dustry and worked for decades 
shipped in bulk and mailed here, relief are available. There can be to build the sector. It's a tre-
several million cross the border nodoubtthatthe Torygovemment mendous betrayal of Canadian 
as part of the general mail. fully understandsthe implications cultural policy," says Margaret 

Highlyunlikelyisthe prospect of price increases on the industry, McClintock, publisher at 
of U.S. originating publications yet chooses to ignorethe impend- Coach House Press in Toronto. 
collecting and remitting the tax ing havoc the GST will create. "We know Canadians care 
firom their Canadian subscrib- The Don't Tax the Reading about their culture and those of 
ers. Typically, theydon'tcollect Coalition of Canada has been us who are slogging away on 
sales tax from any states out- actively opposing the ridiculous the front lines and struggling to 
side the one in which they tax. The coalition has gained d evelopwriters and support our 
publish. The administration wide support from many com- literature are being given yet 
costs of enforcing a tax on munities. Regardless of this, another handicap, this time by 
subscriptions mailed from the they have yet to make a dent in our own government. The gov-
U.S. will be prohibitive. Thus, the federal government's tax ernment says there won't be 
U.S. publications will have a new plan. The Coalition believes we price resistance. It's simply not 
nine per cent advantage over should continue to enjoy tax- true. We in the publishing in-
their Canadian competitors. free reading in Canada. The GST dustry know a lot more about 
This addstothe significanteco- will be a dis-incentive to read- price resistance on books than 
nomics of scale they are already ing. Studies have shown that does the federal government" 
enjoying. consumer resistance to price In Ireland, booksalesdropped 

We are witnessing.the dis a p- . increases in books and maga- 10 per cent when the govern-
pearance of many small press zines is very strong. ment tried to impose a tax on 
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books. The tax had to be 
dropped. The one thing even 
Britain doesn't tax and holds 
sa,cred to educational and cul-
tural growth is books. Will the 
Canadian government breach 
this code of respect of litera-
ture and educational material? 

Obviously, the GST is going to 
hurt both producers and con-
sumers of reading material. For 
small presses, the integrity of a 
given book may suffer and the 
whole concept of the small 
press could be altered. Public 
opinion suggests that the GST 
is the most unpopular measure 
implemented by any federal 
government in the last20years. 
The Tories have placed them-
selves in a very vulnerable po-
sition. By uniting with unions, 
coalitions and other community 
movements, we can stop the 
GST from taking hold. Given the 
reserved nature of Canadians, 
we may not be driven to rioting 
in the streets but we should be 
moved to mobilize (as we did 
with the Free Trade issue) and 
make our anger and disgust 
known to the federal govern-
ment The government has to 
know that it cannot take away 
our right to books and that the 
GSTis an insult and a cruel blow 
to the Canadian people. If our 
cultural, educational and spir-
itual growth isto be maintained, 
books must maintain their zero 
tax rating. ■ 

Daria Essop was born in South 
Africa. Sha came to Cenada to study 
and get away from apartheid, but 
thinks it followed her here. She 
cu«ently does promotions for Sister 
Vision Press. 
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hospices across Canada. lfthis 
is the kind of show you would 
like to see on your community 
cable channel, write to: Michael 
Balser, Toronto living With 
AIDS, c/o Trinity Square Video, 
172 John Street, 4th Floor, To
ronto, Ontario, M5T 1X5. 

by Kim Tomczak Another artist's project which 
Over the last few years, the activists and health profession- focuses on AIDS and commu-
positive contribution ofthe print als. These include John 
media, both mainstream and Greyson; Ed Jackson, director 
alternative, to discussions on of the AIDS Committee of To-
AIDS and related issues has ronto; Linda Gardner, Women's 
been well recognized. However, Hassle Free Clinic; Richard 
the independent video sector, Fung, video artist and AIDS 

nity education was In Public 
AboutAIDS, a computer-based 
video installation by Bill 
Leeming, recently exhibited at 
A Space in Toronto. 

which, despite on-going prob- activist; Wendell Block, physi- In May, the Independent Film 
lemsofaccess and marginality, cian and community health ac- and Video Alliance (IFVA) held 
has produced and continues to tivist; Almerinda Travassos, 
produce cultural works of tre- video artist; Sean Hosein.AIDS 
mendousimportance, has never activist; and Andy Fabo, artist 
been given its just due. and AIDS activist. Their weekly 

Video artists, since the mid cable cast addresses AIDS is-
'80s, have produced provoca- sues currently ignored by the 
tive and empowering tapes media and its pundits. Executive 
dealing with activism, resist- producer Balser combines 
ance, women and AIDS, media commissioned works with ex-
representation and loss and isting tapes to produce pro-
mourning. Manyoftheseworks vocative, informative and timely 
form the basis of the 1989 six- shows. Considering that Rogers 
hour video compilation, Video Cable reaches a potential au
Against AIDS, curated by To- dience of275,000, the impact of 
rontovideo artist and filmmaker this project cannot be under
John Greyson and American estimated. The show is being 
curator Bill Horrigan. Video bicycled to another cable sys
Against AIDS is distributed in tem,MacleanHunter,whichwill 
the U.S. by: Video Data Bank, carry the program in July and 
School of the Art Institute of August of this year. Funding for 
Chicago, 280 South Columbus this important show came from 
Drive, Chicago, Illinois, 60603 the Community Based AIDS 
and in Canada by: V/Tape, 183 Prevention Projects of the City 
Bathurst Street, Toronto, On- ofToronto Board ofHealth,AIDS 
tario, M5T 2R7. Education and Support Program 

Recently, a new project that 
both challenges the dominant 
idioms of video and the land-

of The Ontario Ministry of 
Health, and Health and Welfare 
Canada. Toronto Living With 
AIDS is a satellite project of 
Trinity Square Video. In orderto 
ensure that the show reaches 
thewidestcommunitypossible, 

its annual general meeting in 
Toronto. The IFVA, Canada's 
national bodyrepresenting over 
50 groups engaged in the pro
duction, distribution and exhi
bition of independent film and 
video, celebrated its tenth an
niversary this year. This cel
ebration was highlighted by a 
brilliant series of independent 
film and video from across the 
country entitled Showcase.The 
various programs and curators 
included "AOecadeofFeminist 
Film Practice," Kass Banning 
(Toronto); "Silent Bodies/Dis
embodied Texts: Feminism and 

the Politics of Location," 
Christine Conley(Ottawa); "Ab
solute Dispersion Infinite Dissi
dence," Claude Forget (Mon
treal) and "Affirmative Action: 
Humour in Documentary," 
Jeanette Reinhardt (Vancou
ver). It was refreshing to see 
curators mining the wealth of 
work produced over the years 
without the usual fetishistic 
concentration on what's "new." 

Edward Riche of the New
foundland Independent Film 
Cooperative(NI FCO), lastyear's 
dynamic and articulate presi
dent, has been succeeded by 
Claude Ouellet from Main Film 
in Montreal. Mr. Ouellet brings 
yearrs of production and distri
bution experience to this posi
tion. Mostrecentlyhe juried film 
works for the Images 90 Film 
and Video Festival. New Alli
ance members include Toron
to's Black Film and Video Net
work. 

For all those involved in film 
and video, I highly recommend 
the 10thAnniversaryShowcase 
Catalogue as essential re
source material. You can order 
it from: The Alliance offilm and 
Video Producers, 397 boul. St
Joseph, #1, Montreal, Quebec, 
H2V 2Pl. ■ 

scape of mainstream TV was 
initiated on cable TV in Toronto. 
Toronto Living WithAIDS, which 
began in June on Rogers Cable 
TV, was organized by video artist 
Michael Balser with an advisory 
board comprised of artists, AIDS 

the group will make the pro- , 
grams available to health or
ganizations, AIDS support 
groups, hospitals and AIDS "Medicine Show" in Toronto Living with AIDS. 
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'One can alrno t hear the ound of 
chain aw . Lo ing no tim befor th y 
get voted out of offic , con ervali e 
governme111s are culling deeply and 
painful) into the cultw·al fore t. Who 
needs a cen or hip biU when you can 
getawaywith omuchmor bysimpl 
culling back? A moral panic gets to
gether with a deficit and th linal re
sull (in right-wing arilhm tic) i e o
nomic ii ncing. 

Th ri •ht-winu knows almo l a 
much about culture as we do. The 
right-V\ i.ng i about culture. fl' about 
changing the means b \ hich v e 
communicate and the way in which 
we organize our elve from family 
truclurcs to what appear on ow· gal

ler floor , wall and vid o monitors. 
The •utbacks in the rebmar 1990 

f deral budg t- 50 million from I a
live and Inuit program and 2 million 
from women' program ( orne of 
which wa re tor·ed for a year folio -
ing protests acros Canada)-are ju t 
one part o[a di lurbing trend. oulh of 
the border, an conomk rampage 
parked by some Robert Mapplethorpe 

photos and pcarheaded b .S. S na-
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tor Je e I lelm has led to a dramatic 
r -working of Am rican art funding 
criteria. Jn the fall of 1989, Lhe .S. 

enat pa s d the Helms mendm nt: 
a ban on alional Endmnnent for the 
Arts (NE ) funding of ' obscene art," 
which it delined as "sadomasochism, 
homoerotici m, the exuaJ ploila
tion of hildr n,orindividuals ngaged 
in exual intercourse." Publi 'funders 
in anada have been wifl tog I on the 
obscenit band, agon. a katoon' 

lendel alle, , for ample, i fa ing 
a review of its exhibitions policy b 
one of it fuilder , the askatoon ily 
Council. The gallery had rec ived 
complaints regarding an hibit of 
photo work by Canadian ga artist 
E ergon hi h d picted, among other 
thing , bondage and gay exuality. The 
Winnip g Cit Council ha threatened 

innipeg 1·L Gall ry over 
an xhibiL of work b Ameri an Hi -
panic artist Andre errano. Serrano 
al o helped in pir the Helms mend
menl b displaying a photograph of a 
crucili in a jar of his own piss. nd 
then, of our e, ther ' Otto Jelinek 
who reads the right-wing, racist, anti-

1990 

by Marusia Bociurkiw 

gay alional Citizens' oalition news
teller and d id that th Canada 
Council granting process n ed clean
ing up (from homo exual , that is). 

For people who speak from mar
ginalized po ition -peopl of olour, 
poor women, the di abled, le bian 
and gays-the e recent de elopm nt 
ttu·eaten the sur ival of alternative 
voice and venues. But,the alsointer
rupt the emergence of a discourse, the 
beginning of speech where statements 
of pre ence, ralh r than ab ence, can 
be made. Hy plneingce1tain communi
li in a ctefensiv po ition, they 
thr al n to re~ ork th terms or a de
bate llial had begun to change. 

When armours und defence mechanisms 
a,·e remo1•cd, when uew aw<1re11ess of life 
is brought into previously de<Jdened 
nreas of the body, wome11 begin to 
e:J:pel'ie11ce writing/the u,ortd differently. 
This is e:rciti11g o,ul al.m ve,:i· scary,for it 
takes lime to be able to tolerate greater 
aliveness. Ifen,·e the recw·,·e,u·e of musts 
and must-1101s. As soon <ls a barrier is 
destroyed, another ii< immediately 
erected ... 

-1'rinh T. Minh-ha, 

Woman :"lalive OU1er. 

One of the most igniflcant barri r 
to the d v lopmenl of margin<1liz d 
oi e ha been their singularized po
ilioning, which only perpetual a 

di empowering di our e or absence. 
Arl communHi oil n operate like 
small town : lh 1· i room for diITer-

n , but only in il individual (and 
therefore e centri ) form. British 
writer Kobena ere r, speaking al the 
How Do J look conf rence on I sbian 
and gay media held in ew York in 
Octob r 1990 pok Lo '1 h notion that 
th re can onl be 'one al a lime': a 
notion that constitute th minoril 
subj 'Cl," and as erled tlrnl this notion 
would onl, change if a "pluralit of 
voice ' could em rge. nd a le bian 
activi L unda Harrison notes in "Poor 
Women Organizing: p for the Fight," 
th introduction to the 1991 

Everywoman 's Almanac (\·omen' 
Pr ss), 'Thal sort of Lol enism is actu
ally more damaging. IL' not lhatilju L 
do sn'l olve the problem, it gives the 
impres ion that there is no problem. 
So it end up being 01· e." 

The arti l "ho i U1e on! 'other" of 
her ki.nd risks p aking in a oice 

strained with the unc rtainlies of 
mlstran lalion. In uch a position, iii 
impos iblelospeakasthoughon wer 
in th for ground. It ha only b en 
through autonomou organizing and 
th forming of cau u es (of impot·
Lan e have been uh groups and 
event as Vancouver's fn Vi ible Col
ours Je tival, Toronto' Black Film & 

ideo etwork, and Le bian/ga and 
worn n' film festival in Halifa , 
Montreal, Winnipeg, Ectmonlon and 

ancouver), a w 11 as sh er individual 
determination, that the margin ha e 
become th primary iL of radical 
discour e -\ hich i wh the ' e be
comeembattled Lerritor . sLeila ujir 

remarked in the µring 1990 issue of 
/? E: ''Ther i a ensc of the colon.i
zation ofth marginal position. l think 
that i a dangerou politic, one v hich 
ha nothing to do with making com
munity or mak.ing meaning, but which 
has ever_ U1in to do v ilh pow r ... " 

Mapping out the terrain of pre -
ence i a risky but neces ar bus in 
and r pre ents an important moment 
in the developm nt of marginalized 
culture . lluding imultaneou ly to 

' 
the mar«inalizalion of Queb coi; and 
I sbian cultures, writ r 1icole Bro sard 
poke pov erfull at last year' P 

Conferenc ofth pre ence thate pe
ri n e of olonialization can create: 
"a er. full colle Li memor that 
re ult in the con Lant n eel to tell 
tori . 'ln doing so she aid. "we are 

creating a mental pace within which 
we can Ii and breathe." Becaus of 
the way in which v ear b ing strate
gi 'ally r -organized by the Righl
economi all and sociall -th.i a t of 
re-pre enting become both a matter 
of tran gr ssion and urvival. 

a child rowing up in an immi
grant family l J arnc-d about Lhe r la
lion hip of languag Lo survival al an 
early age. Lan uagc wa a pot 'nl ym
bol for culturaJ exi tence: Lorie of 
war, torture and cl ath began "ith the 
right to speak one' mother tongue. Jt 
wa not without ome en e of reco -
nition that I recenlly noted a pokes
p r on for the anli-Fr nch mo ement 
in Ontario comparing th " pread' of 
the Jq·ench language , itli th ro 
viru . ot onl did he unwilling! re
veal his own organization' link with 
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right-wing homophobi ru ades, he 
al ill !rated U1 in which peech 
i om to n tran gre ion. 
Tnv rt d, th qualion i compelling: 
th Ian •uag of the bod , in disease 
and in e ual heaJLh,. iu reproduction 
and in non-reprodu ti e se ualit , i 
a ·ommunicable a language. 

Th new Right i obses ed with is-
uespf.the bod ,not impl inits ual 

aspect but al o in the wa in which 
U1e bod can ignif difference, b H 
thrnugh di ea e, disabiJi.ty, gender or 
rac . Th I gi lation of dis omsesim
pacting on sexualit and the body i at 
th Lop of its agenda. Th r Lary of 

tat \ om n' Program, though m·
renUy notorious for it uts to~ mini t 
ma 0 azines and 01· •anization , b gan 
it trateg of conomic ilencing a 
few ear ago b qui ti tipulating 
that funding would cea e for, omen' 
group that organized arow1d lesbian 
or pro-choice issue . The e fw1CUng 
criteria ere not picked up a new b 
itl1 1· dominru1t or alt rnali e n w 

m dia, though the rep re enteda pro
criptiv m a ur that rivall d Brit

ain lau 2 in it de fa, to att mptat 
silen ing I bian and f mini t di -
our 

The anru· hi and potentially Iran 
gre i e nature of e ·ual language 
resonates within tl1e con ervative de
sire to limit (con er ) speech and 
eliminatedifference. mericanlesbian 
auU10r( e.1:&Germs) and ID aclivi t 

Cindy Patton attachc great ignili-
a n lo what h all th 

"erolophobia" of th Right and place 
om re pon ibilit on th hould r 

of a tivi l and arti t for turning lhi 
around. h rnak. a pl a for more 
diver iii d r pre ntalion of 
ity, and for a "rea lion of the 
tJ1e ite of hum bj , 
locu of U1e a o . es U1at 
hape id ntilication with a particular 

rac , cla s, gend r, etc. trat gicall , il 
thi bod which hold the mo t 

promi e for i.nL rrupting U1e eamles 
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arLiculaU n f idea that perp tuat 
oppre sion." 

omelime , alternative ommuni
Lies attempt to reprnduce an ideologi
cal s amle ne s of their own, which 
onl orl to Lunt the growth of mi
nority discour es wiUtin Lhem. Th 
continuing centralH of white h t ro
se ual middle dass biase and ensi
bili.tie within allernali arts commu
nilie continues, de pit the window
dre ing of one-by-one in lu ion. 
Without r al change to d .i ion
makjng and policy-forming tru lures, 
change i painfull slow. "Poli y" in 
art • omnmnities o er bolh admin
i trali and ae thetic ar a : the n -
Lion of arti Li' fr, dom can oft.en di -
gui e ituation in which th internal 
ilencing i ignificant. th tic can-

on develop "in cam ra" and the con
en u that form arow1d them be

come buttre sed b admini trati 
d ci ion . 

Avivide ampl ofinternal ilencing 
i provid d b I bian r minist vvriter 
Juditl1 Mayne who d Ii red an un
puibli hed paper on le bian mm wilhin 
femini L film critici mat the How Do I 
Look onferenc . She talked aboul 
Dorotb Arzner(aie biandir torwho 
worked in l ollywood from th ' Os to 
the '40 ), whos image a appropri
ated in an almost fetish-lik manner 
by femini t mm Lheori t of Lh '70 

and '80 wiU1out an m nti n of he1· 
J bianism or, inde d, of almo l an 
I biancinema(orcinematic ubt x ). 

ayn de crib d how "~ mini t film 
th or ha corned tl1 ub er ive po
t ntial of[ le bianj appropriation ." h 
claim that "lesbiani m re- ituate th 
po iti ning of gender in cin ma and ... 
ha a trategically importanl function 
in di rupling cinema' 
main tream 'fit'." 

eamle s 

uch a claim defianU r po ition 
th le bian ubject, pla ing h r oo U1e 
forefront inst ad of at th Landing-

1990 

room-onl pla at Uie back. It a cliso
rie11ling lran formation of 0U1erne s; 

a mo e into the tenain of pre en e. 
But \ hen terrain is limit d, the 
for grow1ding or one can di place an
other. For arli l in positions of p1·ivi
lege, U1e imporl,rnc of landing aside 
crurnot b undereslimat d a a crucial 

l p towards the larg r goal of creat
ing mor pa ,more er ativ terrain. 
In Lim lik Lhes tanding a ide can 
be a radical alternativ . 

otion Like all rnalive" and "po
litical" hav c-omplet I different 
m arting now than they did 10 ears 
a o. arlisl-rw1 entres and f mini t 
organization juggl huge d fi its, 
damage 
ority ov r progre iv int rnal poli
tic . Th pressure from ith ut to 
conser alivize ha be n subll but 
per i tent, with th funding agencies 
becoming a I ind of cultural Jntema
tional Mon tar u.nd. on of Lhis 
g t do um nl d or,. ometim e n 
talk d about. But when I bian and/or 
Black arli t g t told Lhal what the do 
i n'L reall art or , hen a major Jell/ 
femini Vt.ford world film and video 
di tributor gets denied core ftmdjng 
for the fourth ear in a row or wh n a 
communit -ba ed film/vid o theatre 
ha to go be ging some connections 
mu t. be made. Th art councils peer 
a s s m nt. st m is an ingeniou 
m lhod forbothdividingandsiJencing 
prote l. It is al o a place , here the 
pow rfuJ cod Urnt det rmi.11 repre-

ntation of p opl of colour, gays 
andl bian ar r produ edagain and 
a ain. "A ceptabitity" is bequeaUied 
to c rtajn, but certainly not aJJ, activist 
arti t o that the "oullaw' statu ofth 
arti I an have a~ w vi ible outlaw to 
make th whol thing look b Lie able. 
Thedemandin Tall-con urning nature 
of ru·t practice and its di lance from 
~ nuni L, le bian or left. ullur can 
m an tl1at a Livi t arli t must make a 
hoi e b tween laying ommunity

ba d or having a car er." 

Backla he and cutba k can make 
Lhing how a 
communi.t w akn and 
trengl11s; the breal , and build alli

ances. Fo1· it i not all, but some ofu 
who ha b n targ lted. The hard 
truth of who i. and i n t oppr d 
within cultural ommunil.ie mean 
that U1 e of u , hoar , hit , but fall 

, oman or I hian, are ju I be innin.g 
to see th meaning of oua· own whjt 
kin-and hopeful!· ,ofthe importan e 

of building alliance ba ed on a shar-
ing of re'ource . eriou time-lag 
exi ts" it.bin the vi ual art cornmunj
li iii parli tdar: debates about anli
ra i L hirin and programming p li
cie , representation ru1d appropriation 
ar progre ing at th pl'O erbial nail' 
pace. Lit ti olidarity has been formed 
with group that a.re d alin dir ell 
with th e is ue , like i io11 21 or th 

omen Pr 
As the Canada CoWJ il els dragged 

befor th carpel ofUie Hou e of Com
mon Public ccount om111itt thi 

ar (in the pa t, U1e anada ow1ciJ 
ha been large) exempt from u h 

rulin •), phra-e lik. "arti tic m rit" 
ar JiJ;:eJ to b thrown around b gu 
in uit . , ho , ouldn't know a I bian 
vid o if lh ir limou ines drove o r 
on . i e words like "mone , '"bud •et" 
and "defi it r duction" " ill take th 
pla e of not- o-ni e words lik "homo
phobia," "raci m' and "right-wing 
backla h. ' lndignati n o er th E 
cuts and th Otto J Ii nek outbur I ha 
b en ea y lo lo ale. Ever onf" a r e 
il' cary ituation. But what the reti
cal, criti al and , tru tural apparati do 
cultural ·ommunitie po Lor ally 
fight ba k? Wher i U1e political will? 
How de p doe. commilment Lo di~ r-
nc go when there' o littl of the pie 

to be had'.? 
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IL ,vii] Lake a lot more U,an indigna
lion to fighllhi r c nlright-wing ul
tural back.la h. It may OJ' ma not be 
po sible Lo form a olid community of 
a tivi t arU l to fi ht back. bccau e 

on har d ethic 
and a network or upporL, and the 
yst 111 we work und r do very-

thing it an to pr nt that. Imagining 
an effective a tivi t tan again t 
economi ii n ing require. a kind of 
"ecology" of action that.recognizes th 
deli ale int rconr1 tedne s of mar
ginalized ommuniti , one more de-

loped than the anti-censorship 
movem nt ofth 80 aml more genu
ine than u, " hopping Ii L" politic or 
too man lefl and ~ minj t oalition . 

nd it will mean llightingtooU1and nail 
for pac for tran gr iv positions
theoretical spac , social pac 

ph i al pace -that allow for djffer
cnc and a Kobena M rcer put it, 
"coll tive subjeclivili mad up of 
manifold di1Te1·en e ." Bul a push 
come mor and more 10 shov it' 
ea y to e who' going to g t shov d 
out fir t. It' not a ea y to , ho i 

going toorganjz on their/ourb half. ■ 

Marusia Bociurkiw is a video anist and writer 

actii,e in cultural and feminist communities. Her 

most recent video, Bodies In Trouble. will be 

released in the fall. 

This aniclB is based on a paper gi111Jn at the 

Hean of the Hean of the Regions Film and Video 

festival in Calgary in 1989. 
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employment equity & 
the ontario college of art 

t::6 IN November 1989, the 

Ontario College of Art approved 

Equity 2000, a policy to in

crease the representation of 

women on the f acuity of the 

College. The policy has pro

voked an incredible backlash 

both within the College and in 

the media. 

Charging power-hungry femi

nists and an incompetent ad

ministration with manipulating 

the decision-making process of 

the College to produce a policy 

that advantages women at the 

expense of men and other "dis

advantaged" groups, anti-Equity 

forces within the College 

launched a battle that has cap

tured national attention.► 

by sue findlay 
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Th propon nl of Equil 2000 at th ollege 
w re not pr par d for such a backla h. 
Lisa le I , co-chair of Lhe tatu of om n 

ommille , omm nl d, h had' uspended 
di b U f' about a po ibJ ba I la h to E:quity 
2000. 1ot onl a th polic mod II d aft r 
a similar one inlrodu d al R 
relali ar of 
ne~~Liations and compromise among th 

arious inlere ts"' 'th.in the olleg . en ili e 
to re istan e against a ri.,.id polic , Equil 
2000 mpha ize th need for a Oexibl 
respon e to Lh realities of particular d part
ments within the College. 

The Ontario olleg of rt (0 ) has had a 
formal commilm nl lo increase the represen
tation of women on the facult in 198 
when fourth ear eneral tud1i s stud nt 

Renee Long documented lhe lack off mal 
representation al the Colleg and reque t d 
that th hafr of OC ' Go erning ouncil 
initiate orn form of afffrmative action. 'T'lt 
Council responded imm dial I b triking a 
Ta k l•orce on th Latu of omen "Lo in e -
ligate lh i u and ad • e th m on polici 
and trategi for n uring quit for worn n 
at the ollege, whi h might rv a a basi 
for on rt d a lion or a mod l for on icl
eration." 

B twe n 19 5 and 19 th Ta k F r 
held work hop on th i u of affirmaU 
action and mployment quit . 1t appli d for 
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and received 55,000 from the Ontario om
en's Dir Loral Emplo ment Equil lnccn-
ti e Fund lor an emplo rnent equil co
ordinator who produc d lh Preliminary 
Report on the tall.IS of 11/omen in Teaching 
and Related Po itions at O ' in Januar 1987. 
11 19 , a p rmanent part-tim mploymenl 

quity o-ordinalor a hir d lo produ a 
final r port b Dec mb r 1989, as p cifi cl 
b th Mini tr of niv r iLi and oUege 
in th ir funding criteria. Equit 2000 i the 
final di tillalion of a poli prnces thal in
duded 11r ta mall working group then a 
more rep re ntati e quit 2000 ·ommitlee, 
and finall th Pr idenl' Equit Revie, 

ommitlee. 
Phase I of th poli a appro eel b th 

o erning ouncil in o ember 1989. Th 
second part of the po lie , Phase 11, will ad
dress the und r-repre entation of alive , 
oth r vi ibl minorities and the di abl don 
the fa ult and staff, and laun ·h an Educa
tional Equil program Lo addre s Lhe under
r presentalion of the e group within the 

tud nl population. 
Th h art f EquH 2000 and th targ L of 

th ba kla h i r comm ndation 17: 

TIIAT lhe Council earmurl- all continuing periods (i.e .. courses) ,acalcd b) 

rcllrlni; racullJ' o.er lhe llCXI Ion ycan, as periods to br nllcd b) qualili d 
-.,omen .. , and 

Tl [ T lhe Prc•idenl und the Pr sident's F.quily R vi ·w Commillee m ·•cl 

with dcpartmenl chain lo discuss lhe n1ea11 or filling th, rclircm '"' 
p1.•riods as well O'ii selling add.hienol long o.nd '-hort 1erm goali for hiring 

.. ,omen and ror-Iner H<fiing lh p rccntag of periods aillocaled to ~,omen 

for each year 10 lhe ,-ear 2000. 

What Lhi mean , in con r t t rm , i lhat 
·175 cour es will be made a aiJabl onl to 
, om n b tw n 1990 and 2000-a trateg 
Lhal will increase th representation of 

omen on fa ulty from 24 per cenl Lo 38 per 
cenl. Fifl. of th e ow· wilJ be filled this 
umm r for lh up omj ng a ademic ar 

(1990/91). On thou and women from across 
anada hav apph d Lo L a h these courses, 

a re ponse that decisive I· la s Lo re L th 
ar umenl that worn n' la k of int r tin 
tea hing al the Coll ge account for th 'ir 
und r-r pr nlation. 
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Anti- quit forces lik to gi e tl1e impr -
ion that Equity 2000 i th fir t lep in a 

take-o r of th Coll g b ~ minist hord s. 
The ha ained a lol of ym ath with th ir 

onlention that "m n n d not a 
po itions al OC in the ne t t n 
ing Lhat m n ar pa ing th pri of women's 
hi Lorie und r-repres nlation at Lhe Colleg . 
Whal th fail Lo mention is that the couTse 

t aside for omen onl r pr ent l s than 
half of tb course a ail a bl lo boU1 women 
and men each ear. rding to Pr id nt 
Timolh Port ous in addition t the approxi-

8 acancie c d b r Lirem nt 
a h ear, 2 to 24 cour e ar a aiJabJ du 

to re ignation and ne I funded p riod . 
How r if Equil 000 promi an in-

crease in th number of wom non fa ulty, il 

? 

do noL promise a r al hifl in Lh balanc of 
pow r b tv een om n and men at th Col-
leg . Lo the d cision-making proc 
for fa ult , r L on gajning full-Lime stalu 
holding four da -time our and after a 
two-y · ar probation p riod. Onl full-time 
faculty an ote for nomin to or be ele t d 
to the Go rning Council or r e on its 
comm ill . Of the women facul at OC , 

urrentl 81 p r cent are parl-tiine and ov 
half ar on contract. 

Equit 2000 al o in lud a r commenda
Uon to nc urag the Colleg to hire worn n 
as probationary, a opposed to contractual, 
facult . This would giv Lh m a ce to full
time or part-Lime stalu . but would not guar
ante. that the would b ] t d to the Go 

ruing Council. tres ing th n d for the 

) 
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fl 'ibilil Lhat part-Lim po ilion lo both 
Lh ollecre and fa ult , the polic or c-
ommend hange in Coll ge I gi lalion Lo 

i those with part-time Latu acces to th 
deci ion-making process. ntil th chang 
to the le i lalion ar appro d h e r, th 
power that women ha e dep nd I ainly on 
Lheir parlicipali n on departm nlal commit-
Le s (reall oluntar ork), Lh p r pecli 
Lh "·bring to th ir tu dent in Lh cla "room, 
and con Lant ur illance of CoU ge deci-

ion. that affe L U1eir ~ orking U • s. Their 
power depend on th ir abilit L b 
wh re al once: av r 
menl. 

hau Lin 

Some f minisls plain th ba klash as a 
conlinualion of lruggl lhal b cran with 

hall ng s to Lream" theory and pra -
lie and the m rgen of~ mini t p r p c
li es on art in th lat 1960 . l that Lim 
Lh r was litll pa e .in lh in lilulional 
st1·u tur of Lh art world for Lh xpr ion 
of thi per pecti e-in eilh r the teaching or 
the making of al't. Th 1970 were hara L r-
izecl by th d lopmenl of~ mini L alt rna-
li s to th e in Litulion . Th 19 0 , n th 

,, 
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olh r hand, ren ct d a real r cl L i-minalion 
b_ f mini l and a demand b tud nt for 

into 
main Lream art instiluli n like lh Ontario 

oil g of Art. Thi det rrhination has been 
1 t b an equall for ful opposition 
mounl ct b lh male-dominated arl commu
nil and b mal arti t whos pra U s rel 
larg ly on the notion of a universal (mal ) 
ubj cl a creator and the objectilicalion of 

the femal form. Equil 2000 gi sf mini l 

a ne ad antag in this Lruggl b o ,·rid
ing lh e lusi conu·ol of the "old bo 
n l ork" o r ho l aches the core coUJ· 
and all wing mor pac for femini t p ,._ 

p to be taught at Lh olleg . 
Th lruggl between competin p r p -

Liv on art is not a new one at O A. ccord
ing to on former tudent, lhi emplo m nl 

quily struggle is just another example of 
philosophi plil that ha e al a marl ed 
th introduction of n ,., perspecliv sat th 

olleg . 0 s d elopmenl inc the 60 
an b n as a dialectical process in which 

the old and Lhe ne are fore r la hing in a 
truggl r hat art i and how il hould be 

taught. Thi inevitabl includes a Lruggle, 
nol onl for Lh r pr s nlalion of ne p r-
p ·Li , but for Lh restructt.u'ing ol' l'a ult 

to in lud lhos peopl who e pra Lie re-
11 Ls th n perspecli es. Th tran c nd-

of parlicular struggle ha been 
db reating n w ct partm nt , 

th reb in orporaling lh n p rsp cti es 
into th oil ge lruclure rather than r ol -
in the balll . 0 er the ars, what ha b •n 

r at di an "unequal structur of r pr• n
Lalion," that i , a Lructure haracteriz d b a 
hierarchy of persp ti e and p r onn l. LL i 
Lh_is truclur that guarante he domination 
of the old o r th n w ralh r Lhan a plural
ism or an quaUL among differ nt interests. 
F mini t per p liv ma b inte rated into 
th ntario Coll g of rt and aus som 
irrilalion Lo traditional male artists but with 
ilii structur in plac , iL i unli l lhal Lhe 
wrn eriou I thr at n male dominalion of 
lh ct finilion of arl. 
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L ss vi ible in lh slruggl , but mor lhr at
ning L lh old guard than vi ion of a ta1 -

ov r b feminists or th domination ff mi
ni t per p cli es, is the fa t lhal Equil 2000 

hall n es Lhe conLrol that facull ha 
hi tori ally e ercised o r oll g appoint-
m nts. The designation of r tir m nl p riods 
for omen on] mer ly di rupl th abilil of 
Lh · "old boy n L orl 'lo hir whom it want 
and ess nlially gi the administration th 
1·ight to int r ne in lh planning, hiring and 

alualion of faculty. Al o, l:Lqu ity 2000 do 
upport the introduction of n w p r pc ·ti 

into O A's curriculum, a step fundam ntal L 

th proc ss of re italizing and r slru luring 
the olJege and on that is high on th Pre. i

d nt' ag nda. 
O erturning th right of the fa ult not 

a on pira y of Lb O adminislration 
how r. Th apa it to r gulal th r pr -

ntali n of orker i built into lh d fini
lion of mplo ment equit a Jegislation and 
poli i de eloped in th 1980 . Man femi
ni L are er rili al about th wide- pread 
u e of employm nl equil poli a the ar 

curr ntl defined, cing them a a a of 
containin our d mand and di organizjng 
our struggles. hey argu that th poli i 

ar the end re ult of a pro 
alization that has drawn our i su into a 
cone plual fram wort and a L of pra Lie 
that Umil the de elopm nt of reform Lo 

tho Lhat are consi l nt with manag m nl 
need lo regulate our labour. Lo l in lhi 
proc are our original demand f r th 
integration of feminist p rspecti and Lhe 
dfr t participation of feminist in the deci-
ion-mal ing proces lhaL hape our Ii es. 

ince th Ro al Commi ion on lh Latus 
ofV m n (1967-70), Canadian fernini Ls 
ha ought a to pul the repres nLaUon of 
wom n in lh workforce on Lh political 
agenda. Beginning in lhe arl 1970s ilh the 
relali I pa si e and oluntar Equal Oppor
tunity Program for omen in th ~ deral 
publi er ice, ha e mo d through 'ac-
ti e' and '!pro-a tiv " arialion of ll_1e e 
pro ram in both th publi and pri at 
ector to arri e at mandatory pl'ogram in 

lh 1980 . 
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ManclaLory programs originall appear din 
the United Lal in the 1960 a Affirmali e 

el ion. \ffirmalive clion at thal Lim wa 
cl fined as a comprehensi e pa kag of 
rnca ure inducting training, oun Bing, 
child care and reform of personnel practice 
Lo increa~ e the rcpr ntation of Bla ks and 
,,omen at all le l oflh workplace. In 1983, 
the· be Ila Commi ion' Equality in Employ
ment: I Royal Commission Report u ce -
full) . teer d Canadian poli -maker awa 
from the pcrcci d peril of mandatory af
lirmalh c aclim1 for "d signaled groups' 
(wonwn, ath e , th di a bled and i ibl 
minoriUe ). R ·pla ing 'aflh·mati e action" 
"ith "cmployn nl quit 'U,e Commis ion 
argued that•· o r al prin iple is sacrificed 
in changing phra of di puted defmition 
for ne"er one that ma b mor a cural 
and less clestructiv of rea on d debate." But, 
in fact, Lhi shin in language r fle Led a 
definite hill in Lrate i awa from those 
that stressed th right orwork r Lo those 
Lhal sLre d the n cl f management. 
Emplo m nL quit as defined b th Com-
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mi ion a "a fun lion of an emplo er's hu
man resource and tral gi operation .' Th 
Com.mi sion mphasized that" mpJo r be 
gi n 11 ibi I Hy i1 lhe redesign f lh ir m-
pl oym nl pra Uce ." (p. 4, G n ral Summar , 
Equality in Employment) Whil th need for 

du ation training and child ar wa ad
dres ed b Lhe Commis ion, it wa effective} 
eparal d from lh employm nt quity pack

age and shift d to other t rrain or struggl . 
Ba ing il recommendation on a belief in 
I gisJati e straL gie and th willingnes of 
emplo ers and gov rnment polic -makers lo 
respond Lo "r a on d d bat " and policie 
ground d in fairn ," lh Commi sion 
acrificed the more compr h n i e measur 

Lhal would ha str ngth n d the role that 
, m nth msel e could pla in the proc 

f hanging Lru tw·e and increasing their 
r pre enlation. 

Th 'making" or mploym nl quity b th 
Ro al Commis ion wa a pl ndid displa of 
how a on en us on go ernm nt poJic i 
created. In Lhis ca , th onsensus ob cur 
the contradiclion b tw en political ommit
m nl Lo th right ofindividual or groups 
and how the imp) m ntation or th corn
milm nt to qual r pr enlation reinforces 
emplo er 'abilll l d lermine (that i , Umil) 
this repre I talion. 

The Ian uag and arguments of th Com-
mission ar ho d in the "Discu ion aper 
on Employrn nt Equil in the Broad r Publi 
and Pl'i al ctors" issued b the Ontario 

lini Lr or Citiz n hip in Jul 19 9 whi h 
re i , s th r latit merit of Lh Lw main 
approache to ernplo nent equit : "a p rsua

non-r gulal done, and the r gulatory 
on ." Like th b Jla Commi ion, th m-
pha js is on n xibilit and fairn 

The challeng • In Ontnrlo is to develop on ar•prnoeh 10 employmcnl cqully 

I hat" ill be c(Tecllve in chonglng !he talus of di~i;,d~antaged groups, that 

1>lll not lmpo~c an tmfoirbunkn upon one or more oeclors, und thot can 
ideal!) secure the support or tho e afTecled b) lhc ls,ue. 

(p. '.I, General Summary. E'q11a/i1y in Empl0J711tnt) 

Ontario emplo m nt equil 1 gi lalion iH 

b introduced in Lh neru· futur 

iii 
E 
-a; 
(.') 

Emplo m nt quit i now about number , 
about numb r of worn n. Ther is no hint at 
all of our d mand for th representation of 
femini t p r p cliv • om n candidat for 

available this year at the 
Ontario ColJ g of rt w, re not ne e adl 
a e el on their und r landing of fernini t 

p r pecti e on th ubj ct they v ould b 
teaching. With'.cbi limited model of empJo -
m nt equil in pla , it is ha1·d Lo defin the 
bacl la h i11 t rms of a reaction against 
po r-hungry r mini t . Whal i at stake i 
who control u, Coll g and th ir vision of 
arl and of arl ducation. 

Th truggl for control of th ColJeg i 

not n w. It wa parli ularl vi ibl in what 
are r ~ rr d to as "the scott ar ." Roy 

s ott, I ur d from England t b the Pr i-
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ct nl of OC in 1970, a d , rib d as a 
breath of fr h air b man of lho e in ol ct 

ilh hi all mpl Lo bring n p r pecli 
Lo Lh pra Li and t a hiin r arl al OC and 
tor re th fa ult . oll wa charg d 
b l o erning oun ii with pro 
without due proc s lo change U1 
and turfed out in l97J by Lh "old guard.' 
Thi • fa Lion on idered him to be "quit 
rulhlc "stripping ecurilie from th fa -
ull and g nerall rnakina Ludenls and 
fa ulL n rvou , ang1 and d pr s d. (from 
Art Creates Chancre ideolap b argaret 

o r s 1985) 
Th tone and language u d b the anli

Equit forces Lo d cribe tbe impa t of Equil 
2000 sound mu h lh sam as that used b 
opponents of colt's proposal for r lruc
turin in lh 1970s. Whil Lh r f r initiall 
Lo democrali principles a11d th so ial inju 
Lice of being d ni cl their indi idual righl Lo 

compete fre ly for whalev r position th 
ant, the lanrruag of power domjnat 

ar um nt in lh nd, hall rin th 
r a . n and xpo ing th ir preoccupalion 
with que lions of c nlrol raU:-ier than tho e of 
individual right . 

Gr g Dam ry an in truclor in lh Fin 
Arls d parlm nt, d ribe Equit 2000 a a 
pow r-pla by a group of worn n who ha 
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more inter st in politi tlrnn Lh do in 
producin art. Darner no imp dim nt 
Lo the repl'e en talion ofwom n of "hi uen-

ration"-that i women ho bave radu
at d in th la t 11 e ar -v ho appl for 
po Hion , and onclud that tho who are 
b hind Equit 2000 ha power in mind, not 
r pt· s ntation. nd m n are not Lo blam . 

G tting clo er to th r al Lhr al, Dame1 
atla k th admiaistralion. The w1d r-r pr -

nlalion of omen on facull i du to ad
mjni trali mi management, ralh r than 
individual or lemi discrimination against 
vvomen b m n. ccording lo Dame.ry, Lhe 
number or· omen r in reasing through 
"normal hirina practi until 1986 when 
lhe President cul thr e p r enl of Lhe facult 
to cov r th p ns of an unnec ssary man-
agem nl cohort. 

umm r ma produce a lull rn the tntgal 
ov r quit 2000, but anti- qui for 
slill commill d loo erturning Lh 
m mber of the Go rning Council di 
Lh ba kla h a '( ill ' pr 
that Equil 000 

mis es 
rtainl 
p-

proval of it o rning Coun-
il and the acull o iaUon should Lh o-

r licall ha pul an end lo th batll that 
ha e plagu d Lh d v lopm nl of the polic 
in 1985. But, th vol i not the final word 

in th d, mo rali pro . Oppon nls Lo Lh 
poli are not onl hallenging the d 1 10n 
at th I I of the Governing oun H, but 
ha lodg d omplaint with Lh Ontario 
Human Righ ommi ion. Media o rag 
of Lhe ba ltla h onlinu to put publi pre -
w· on th Coll ge lo modif its polic . 

Th Go ming Coun il i virtualJ plil on 
it upport for quity 2000: e en of th ight 
faculty and Ludenl r pr nlati ar anli-
Eq uit and th nin go rnmenl appoint e 
are pr - quH . Control of th Go ming 

oun il i c nlral lo tl1 lruggl betw n 
pro- and anti- quity for and, at pr nt, 
th anli-Equity fore s ontr I Coll ge r pr -
entation on th Coun ii. John Grub 
pok p r on for Lh anLi-Equil fa ull 

r-pr entaliv ontheG rningCouncil, 

recentl ,·er rred L the policy as "lhi ugl 
piec of raci m and homophobia from 
'whit middl - la - l'ernini t pon 
(I ll r lo liites F brna, 1990 tn lar h 
1990 h d1all ng d th polic b introdu -
m'-" an am ndm nl thal call d for it lob· 
applied imullaneou I , Lo all de i nat .d' 
gr up : v omen, ali e , i ibl minorili s 
and the di abl cl. pproval of' th amend
ment ould ha • r op n d Lh,~ d bale on 

quit -000 in th un ii, givina th anli-
quiLy for anoll1 ,. chance Lo cl feat it. 

hairman Jim C (a go mmenl 
appointee) pro1 • r a ar- , d evalua-
tion defeat d Gru motion, but onl 
becau e U1 go rn111 nl r pr nlaliv 
oted in a block lo 11pp rl oull 's motion. 

~xl rnall . pub]i support for Equil 
000 hu b ~ n d rownecl b nation-wide 

m lia coYerag LhaL ha be n o rwhelJn-
ingly anti- quit . Th oll er ha to Lal 
om. of th bla111 for th m dia' di Lor

tion ofth poli • -Lh pr - r· 1 a an
noun in Lhe appro al of ~quit 12000 did 

i e the impre ion Lhat only v om n 
would b hir do r lhe n LL 11 ar . Bul 
it a a gmenl of The J?ifth E late on B 
Lele i ion (Januar 9 199 ) thal capitaliz d 
on the conlrov r and dro it to n w 

h ight . 'I a king up th omplaint of' th 
h,quil_ .., 00 oppon 11Ls (main! in lh fin 

rt D parlmenl or th oll g ), The F'ijlh 
Estate' ·' n e ,a 01 ppl "culminated 
am clia r pon. e I hat has had al I lh 

<'11 ilivil of' a wilC'h hunL-fuellin" r ar 
about re er di riminalion Lhal both 
di L 1·t the rcaliti of th r forms propo d 
and ol cure th r al nalur. or vvom n' 
und r-r pr nlatio11 at Lh Coll . Thi 
kind of co erag validat d lh ba I la h 
again L 8quil 2000 b linking it to lhe 
mor g ncral anti-~ mini l entim nt 
r fleeted in the r ·,·iminalizalion of abor
tion and cuLbacl in fundil to worn n' 

nlre and olh r women er· ices inlro-
du cl by Lh r ct ral onser ati 
menl and in 11 o- 11 er ati group 
lhroughoul the sl rn world. 

Bul anti-Equit 

ol I n Lh Co 

2000. Th 

fore are not rel ing 
rning Coun ii Lo ov rturn 
b Ji th re i a good 

that th Onla1fo Human R.i ht m-
mi ill rul that EquH 
nator pond Lo O Pr nl 
Tim Porteou l for a d r lo tab-
Ii h the le ar quit 2000 as a pe ial 
program under lion 13 oftl1 Onlatfo 
Human Right 

Repr nlati 'old cruard ' ar 
cJearl accustom d to ictor in truggle 
that thr alen their ontrol. But on U1is i u 
the balanc of pov r i Lipp cl again t them 
b go rnm nt polici de igned Lo in rea 
th r pre entation of mn n, ati e vi ibl 

minorilie and the di abled. nila Dahlin 
Director of the lemic lnv ligation nil of 
Lh Ontario Human Right 
r mil1d u , e n d poli i mplo -
ment qujL becau th pla ing field iL eJf' 

i une en.' perienc in t1ghting for equal
it and fr dom from ploitalion and op-
pr ion o r th la t 1hr d ad ha 

i en u more in • • per a i and 
d epl -ro l d th pri ilege i . W 
know no that linin 
tarlin gale i n t to n u,·e qualiL 

Whit , anglo- axon, abl -bodied men on
linu to dominal our in Litution and ont,· I 

i ion-mal in Lru tul' und r the 
po lie fram work or equal opporlunil.i nd 

balancin T of 
ntalion will n1 an b ct finilion thal 

Lhe dominant group ill lo i L po ii ion of 
pri ii "C. 

It cem unlik I thal Lh Commis ion will 
find E 1uit 2000 dis riminator "th Lhi 
per pe Li e in place. Bowe" r, a emplo -
rnenl equit polici no plal'c an empha i 
on lh imullan ou trealm nL of all or Un• 
'di ad antag d' group , il po ible U1at U1 

ommi ion iJI l'ecommend I hat O om-
bine Pha e I and 11 Lo mak ati other 
i ible minorili and th di abl d ligibl 

forth r Liremenlp riod armarlede clu-
e! ror omen. rnighl e] ome u h 
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a r mm ndalion. Th lu i focus on 
om n in Pha I is as mu h a prnducl of 

go 'rnm nL poli a il i, Lh,. poli y-makin 
pro at Lhe oil . Grant from Lhe On
tario om n' Dir · toral Employm nl 

quH Jn nti Fund Lhal O r 
were allo al d onl for polici Lo jncr a 
the r pr ntation or omen. 

'Equity 2000 v ill lik ly urvi e a a poli 
bul is iL Iii I Lo n ounl r the kLod of r i l

ance Lhat mplo TI nl quil co-ordlnalor 
throughoul Ontario ar e perien ing in th ir 
attempt Lo implem nt imiJar poli ies? 
There i normou r Lane in bolh th 

public and pri ales ctor Lo in 
rep1·e ntalion oh om n in an 
confii L with Lh main bu jn 
organizaUon . In th pri al Lor, manag-

r 11ncl omrnilm nl Lo in rea the r pr -
enlaUon oh, om n in conOi t wilh bol..h Lh 

primary goal or ma 'imizing profits and lh 
xi m or a mal -dominated manag menl. ln 

Lhe pubU rvi Lor, th r i Lan e i 

mor ubtle-r fl Ling a conm lb t n 
politi al commilm nt to repr nlati e 
stru tur and U1 xual hi rar hi al di i-

ion or labour Lhal haract rize larg publi 
bur au racies. 

In th federal publk rvi lane , 
Lhe repre ntation of v om n ha increa ed, 
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bul il has in r a ed in a parli ular ,, a . The 
fin din of th Ta k For on Barriers to 

m n in tlle Public r i 'ar that wom n 
n " r present 4 per c nl of th labour for 
in anada and in Lhe f d ral publi 
bnl that "b n alh Lh en er of r pr nta-
lion li th prob I ms or com pr s ion and 
cone ntraLion." ( olume I, p. 1.23) i t p r 
cenl of th s " omen ar till in 1·he leri al 
and er tarial ategori and 'representa
tion of omen i v r low ( in I digit p r
e nlages) in 20 of th 72 occupational 

roups.' ( olum I, p. 57) Th retention rate 
for women nl ring traditionall male cat-

gories js al o low- au d in La1· e part by 
Lhefr reaction Lo mal r i lance or hal lhe 
Ta I •ore call th 'la I f comfort" men 
feel wilh worn n in J ad r hip position . In 
the nd th n, bureaucratic rules and r gula
li n ombin with mal privil ge Lo main-
tain lh i Lin hi rarcb and Ii.mil th 
repr ntation of women Lo t:raditionall 
fe gori 

1·, lJ1 patl rn or r i lane 
familia.rlous.Whil Lh baul o· r 

mal privil g i more o erl, the parti ular 
b Li rs and h1L •· f the Presid nl and 
go ernm nt appoint e Lo Lhe Go ernh1g 

oun ii ar m r compalible with feminist 
d man I for r pr nlalion than lho e of th 
anli- nlike managers in the 
publ tor, 0 's Pr ident is 
aggr ssi uincr-th impl men talion of 

2000. Equit 2000 will d "finitely in-
Lh numb r r, omen on Lhe facult 

or. pac will therefore be a ail
abl f'orwom n lo Lalk aboul fernini t p r-
p n aTL-iJ f mini l ar hir d. Th 

agr >On m· a ' omen and 
"Lh a 15 000 granL 

OnlaTi ir Lorale. The 
in numb r ma pro id th ba is 
hall ng to th mal -dominated 

d i ion-making tru ture and Lh Lruggle 
for guil 2000-torturou a it ha be n a 
good deal of lh Lim -ha poli U iz d fa uJty 
and student alil . 

T1i. rear di Linet limil lo Lh r form won 
ho" er. 14 per cent in reas in th r pr -

ntalion ol' women on facult i . minimal and 
Equit 2000 makes no proposal Lo increase 
Lhe r pre nlation of worn n in lh decision
mal in pro e es of the allege. There ar 
propo al t hange U1e com po ilion of the 
G ernin Council to gi e rnor a to 
part-Lime fa ult , the ~Latu of the larg t 
p r enlag . or omen facuhy, but th r i no 
guaranl thal ·" om n will b I Led Lo 
th po ilion . D pile the in r a in num-
b rs Lhe repre enlati.on of om n wilhin 
OC will tilE be hap d b a xual hi rar-

hi al cli i ion of labour that r le ate th m 
t . parl-Lim and/or L mporary po ition . Al 
OC , thi barri r i ob ured b the r lati 
autonom inch ·ctual in truclors have in 
r lalion to the course they t a hand the 
appar nt coll giality that chara t riz th 
unequal r lation among Lh m. IL i a barri .r 
th n that is held in pl a b our own beli r 
and pra tices as w Ha b, Lh - rul and 
r aulaLion of Lh inslilulion. Lasll , quit 
2000 do not refl L the diITerenc s among 
worn n in L rms of ra e, or politi al or xual 
orientation. ill repr entalion in r a in a 

a Lhat maintain th privil g 
middle-class, heterosexual women-a roup 
that i probabl lea l threat ning L mal -
dominaled institutions? 

Tl c p, oposed de elopm nt of Phas T1 of 
Equit 2000 ma. provide mor op nin for 
radical alternati es that addr s som of th 
limitation of Pha el. JU10ugh ra i m i 

cerlainl as entrenched a • m in our 
institution , vi ibl minoriti and ali e 
ma b mor riti al or nl quit 
polici than i: mini ts. Th nol been 
parl or th ame kin di of on nsu -building 
pro e Lhal ha mad it difficult for 
f mini L Lo consider allernati e lo th 
go ernrnenL potici s that emcr ed a r 
spon e lo lheir demands. Parti ipant in U1e 
d bat o r Phase H ma find them l 
engag d in polic struggl Lhat go w II 
b ond th question of numb rs that, in lh 
nd, dominated Pha e I. Particular! arli u-

lal about the issu of repr sen talion ar the 
ali Luci nt at OC who rigblfull argue 

tliat their intere t ar not repre en Led in 
Pha l of Equity 2000. rmpHcil in the alive 
Luci nls Lruggl i a fo u on change in 

curriculum a w 11 a on th under-r pre n
tation of ativ on fa uHy. Th n I -
formed ali tud nt ' Group ha 
full a1·gued for a n " our in 
i s and on Lb right to hav a ahv in-
t.ru tor tea h th ours inst ad or lh "logi

cal" choic of an anthropo)ogi t alr ad on 
fa ·ult who has taught aliv tudi al 
anoth r in Litulion. Th Colleg ha al o 
found fund Lo hire Reona Bra s, a ali 

Lud nt, Lo gather background mal rial for 
the cour e. Thi is bound Lo threat n om of 
the more traditional fa ull ho ha r -
isled demands for in tru Lion ground d in 

ctiITct·ent hi Lori , urr nt xp ri n e ahd 
per pecti on art. Thi is u will undoubl-
ed! be debated in the de lopm nt or Pha 
ll of quily 2000. L t' hop it will not b 
r du d Lo impl Lh la h b twe n ra and 
g nd 1· Lhat ha dominated other institutions 
in Lh recent past, nor lo th blurring or 
dif~ rence that has weak n d gov rnm nt 
ommilments Lo spe itfi group . Ma Pha 

ll emerge a a celebration of diff r n • that 
will peak to and for th man djv r groups 
al O , r Oecling not ju t the di tinctivenes 
of gend r, race and abilil but or la s and 
s ual ori ntation. 

In the fa e of th limit to Equit .2000-
and th linlil we have e p ri nc d in r ta

lion Lo mo I olher polici s lhal ha e me,·g cl 
a a re ponse Lo worn n's d mancl inc th 
Ro al Commis ion on th tatus of om n
it is om time difficult to th value or 
our truggl lo d fine polici . Since both 
th fram work and the le i lation to tab
lish mployment equit e i t, wouldn't Equity 
2000 ha e be n e tablished without our 
struggle ? The answer i " s." Bul with any 

quit poli , the means b which it is estab
lish d ill a1 a ording lo the parti ular 
focu wiU1in the pecific in litulion and, 
mor importanll , b , omen' abilit to 
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i.nfluence the poJic -ma1 incr process. 
Grant d p nin e ·i l in thi proc 
ind d, lh r·e ar~ r quirem nt to in lude the 
parli ipalion of om non d i ion-mal ing 
bodi -and w r all ha no choice but to 
pur u th m. hav th fol'mal polili al 

ommitment Lor form fol' mo t of our i -
u ; n w w ar fa. d , it h ho Lhesc om

miLm nl will impl m nt d. The t rrain of 
truggl for th mo l part ha hill d to th 

in titulional I I 
for pow r. Th 
to mai.ntajn our r mini t 
pro and how lo d 
gi lo n goliial for ou 
th un qual tru tur of repr 

hara l riz ur· in titu:li n . 

in lhi 
Lr-at -

ti within 
nllation lhal 

Equit 2000 ha limit d clemancl for 1· pr -
nlation, bul it ma al o hav haped our 

practic in a a that ljmil ow· capacil to 
n gotial ft cli J . Th mo t obviou prob-
1 mis one of burn-out on the part of th pro
Equit fore . Women at th CoJJ ge ha put 
ndl n rg into lhi i u for o r Ii 

ar , taking risk both p r nail and pro
f ionaJl . Mor di rupli Lo our ongoing 
stnwgle , ho a be a dangerou 

omplacenc • db th aHanrn nt of 
femini t , ad1nini tration and go ernm nl 
appoint es,. orl ing tog th r lo produc an 
appar nU sue e f11.1l poU y. It i important 
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tor m mb r that the polic repr nt an 
aJignm nt or intere t in a parli ulam· mo
ment, an alignm nt thaL 1 po ib)e b au e 
of a ·ompatibilit of dilT r nt int r ls ralh r 
than a ommilment lo th arne inl rest . 
uch, quit 2000 is an un table quilibrium 

of compromi U1at i ulnerabl to change 
in the issu fa ·ing an. of those who ha e 
negotiated th quilibrium. hile the w·rent 
administrali n and gov rnment app inle 

upport Equil 2000 be au e th belle e in 
women' rin-ht to mor r presentation, the 
al o support ii b cau e U1e f mini L agenda i 

om palibl ilh I heir int r L in r tructur-
ing the on g . Hov er, Lh ma not 

upport an further d mand . and lh ma 
b forced to withdraw their upporl from Lh 
pohc should il ·onfli t with th ir r pon i
bilitie to U1 o rail management of th 

oll ge' r our e . What iJl happ n to 
quit 2000 if U1e olleg defi it otinu to 

mount? 
Equity 2000 gi e the olleg a mandate to 

r gulaL th r !Jr entation of om n m n 
and minorit group on th ra ull . While 
faculty Lill onlrol lh appointment pr 
Lb appointments must onform Lo oil ge 
commitments lo r pr nlalion that ar 
. haped b tli admini tralion and the o ern-
m nt appoint on th Go· rning oun il 

ho hold th balan of pow r al the allege 
Loda . Th Lr to g b ond a polic 
that i in Ji L ontinu d 
r Jianc t h int r st of 
worn n a d fin db f mini l i unr aHsti . 

And, finall , nol to b mi imiz d a an 
imp dim nt to furth r trug I for r pr n-
lalion i th impa L of g nd r· conflict on our 
und r landing of hov our r pr sentaUon is 
Ii miled. al re istance Lo incr a in Lh 
r pr entalion of omen-whil quit r al 
and ignifi ant-ha too easiJ turn d otu· 
au ntion l g ncler conflict a the pJanation 
for our und r-repr senlalion and mad iL 
difficult for u to addr , U1 l'undam ntal 
contradi ti n b t~ n a ~ mini t d fmilion 
of r pre ntalion and th d fmition e '-
pr din urr nt _poli i l O , male 

r i tan ha al o on oticlat d a " ontradi -
tor unil " of pro- quit for s that ob w· 
th Ion L rm cliff renc in int r b tw n 
th admini tration and th racult . In o doing, 
ii has. tr ngthened th· pr -Equil for e . But 
it ha al o ak n d the ability of the faculty 
to n gotial ilh th ad1 1ini IJ·aUon n i ues 
of r pre en La lion in Lh futur . In t ad of 
undermining th gJ for· quit 2000, the 
ba kla h ha pr that almo L 
guarantee it uc 

EQUITY 2000 i n c ary in wom-
en's struggle for repr ntation at th Ontario 
Colle of rl and, gi en th Limi of llie 
polic fram wort of empJo m nt quity and 
the re i tan c of the anli-Equit for it mu t 
be regard d a a "good fir L tep. The ne l 
step i to mo be ond the definition of repr -
entation ba d on numb r to 011 that chal-

l ng s both th 'ual and racial hierarchi aJ 
divi ion of labour that d fln our tatu in th 
workpJac and Ll1e control that m n ontinue 
to e e1· i o r the de i ion-making proce 
Thi i th mor difficult tag in th process. 

e don't ha too man e 'arnpl (' ucce s 
in breal ing th barriers i.n our lruggJes on 

. Th lruggle mu t b on that 
recogniz th pecific demands for the repr -
sentation f vi ible minoriUe ali and th 
disabled. Organization i e enLial a i our 
abilil to maintain an ppo itional p r pecU e 
on ow· d mand and our p1·aclice in the fac of 
i.nevitabl r i tan fr m the dominant inter-

t at th olle utonomous or anizations 
( .g., tud nt ' roup) ma be th focal 
point ind lining d mand for repre entaLion 
but vi Lory will dep nd on allian e that link 
th omm n int r fa ttlt and 
admini traliv wor n-
Lation of Lhefr inter t in Lh manaaem nt of 
the Coll g . Pro-Equil. f r s ha e made a 
trong ommilmenl lo th kind f alJian s 

in U1 pa t ar. R al 1· pr nlation depend 
on making these alliance a realit . 

Manha Judge 

performed at an 

OCA pro-Equity rally, 

April 1989. 

Photo by 

Cheryl Rondeau

Hoekstra. 

SUE FINDLAY is a feminist activist eng.aged fo 
analysing how government policie·s and the 
participation of feminists in their develop
ment and implementation limit the reforms 
necessary for women's liberation. 
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E o on: 
1. On June 26, 1990, the nlario Human !light Commi -

ion appro cd th emplo) n nt equit program at 
0 . Th ommission said it 'wcl om lhe compr -
hen iv approa h ofO ' progtam" and tipulal d 
that, afier the fir t ar, the College pro ide th 
Comm is ion with a detailed progre r port on both 
pha es. 
ection 1'i of lhe ll umon Right de p rm it emplo -
r to voluntarily off r pecial program to alleviat 

economic or ocial di ad anlag . 
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COLUMN 

(four voices are heard, it makes the 
concept of color obsolete. This has to be 

the inevitable result. 
-Jame Baldvvin by Marlene Nour&ese Philip 

In lit rary circle , lher i an argu
menl making Lh round , from Lhe let
ters page of OWMagazinelothe"not s 

from th iru1er circle' of Books In 
anada to the panel di cu, ions at U1 

PE ongrc held la t fall in Toronto, 
the ub la11cc of which i tJ1at minor
. it -r ad sian, African and alive
writer ha e dlfficult getting th ir 
book publi h d b caus there is too 
small an audi n e and mm·! el for such 
writer . Being e ntiaJJ busine 
people, publi her ar , lh r fore, UJ1-
willing to publi h uch work. The fa -
tors at work here, howe r, have I to 
do I ilh irndience and mal'kel forC" s 
and m ,. to do with ra ·i m. 

he argum nt outlined abo e as
smne U1a1 Lh publi hing industry in 
Canadai markC'Lclrivt:n. ltisnoL part 
from forei n onlrolled hou e , rhe 
Canaclian publi hing indu try i h a -
ii) 0 ub idized b va,;ou I vcl of go -
rnmcnL-eith r through art oun il 

a i lance or through th dir L Lran -
fer offunds. In 1989, ubsidie from th 
fed ral gov mm nt, through the 
Canada OUJ1 ii and direct transfer , 
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amounted to ome 15 million;" hil on 
the provincial level in Ontario, U1ere 
, a some $2. million in guaranteed 
loan . and intere t paym .nt and ju t 
UJ1der I million in arts coun ·ii a i L
ance. Mark L for es do not cl t rmine 
1Lhe publishing acli ily of tho e pub
lishing house rec iving ub idje ; if 
lhe did, U1 se hou es would not b in 
bu in 

The a w11plion Lhal if you are a 
Canadian writ ·r of alive, ian or f
rican background, th onl) po ible 
audien e fo,· your work is one com
prised of individual fth a.mecthnic 
background is CJTon ou and narrow
mind d. While writer lik Jam 

Baldwin, , alman Ru hdi , Toni 
Jorrison, ,\lice \l\alk r, Jo) T ogawa 

and u tin Clark llHI) ha\'c wrillen 
their works" ith audii>nce, from Llwir 
own particular culture i11 mind their 
ucce b yoncl tho. cultures cl arl) 

belie Lh argument Uial \Hiter are 
limit d to audi nee of th ir particular 
ethnic or ra ial group and Uiat, th re
for , U1eir work an onl b mark t d 
within Uial group. 
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frequ nl xplanation for the uc
ce of u h writer i merit: that b -
cau e the books written b U1ese \\ ril-
r are good books,evcf)onc (and if," 

arc hone t \ e mu t admit lhal ·• e
r one," in tlti conte:x1, mean the while 
mainstream c1udien ) an r ad U1cm . 

llowev r, LI, e book b come, b) 
definition, "good" book b cau c lhc 
whitemain treamaudienc read U1e111. 

Th argument, refined, \ ould go 
omelhing like this: Canadian -.nil r 
f li-icim, sian or ati e background 

hau• a difficult lime gelling their work 
publi h cl b au of the small . ize of 
their re pectiYe ethnic audi nees, ex

c pl iflhei.rwork ar "good"' en ugh Lo 
app al Lo a white audience. 

\'\<'hilc qualil) i an impm'lant consid
eration in U1e publication of an. ..,,ork 
(and U1 talcmts of the ,witcr mentioned 
abo, c go a long wa • in e .:plaining U1 ir 
, ucce ), a importanl i what, outh f
rican "riter J.i\l. o tzee dt' 1ih a 
' that a L and ..,, holl icleological upcr
srructure of publishing, re i I\ in • and 
criticism" which, together, all "ork lo 
markctbooks,-.ilhb1Uiedominant 11ltur . 

On n work b writer from other 
cultur ucceed in the publishing 
world of the dominant culture, not 
only berau e they ma be well-writ-
Len but al o becau e th ati r cer-
Lain idea already in existence in th.e 
dominant culture. uthors like 

.. 1 aipaul and hi n ph w ii 
Bi oondath are both xampl of 
writ r who atapultcd to fam on the 
savage and at time , raci l criliqu of 
Lh "ThirdWorld."lnth former' a e 
th talent i indi putable· in lhe !au :', 
debateabl . Alice Walker' m ga- u -
ce and po ilion as Queen of Black 
womani l Wl'iling in the nited talcs 
i in no mall way based on her work, 
The Color Purple, Lapping into certain 
de p- ated tradition in America. 
C Li and hug ev ntuall be omc 
small cnlrepren ur , pulling th m-
el e up b • their own elTort. ot to 

mention th theme ofle bianism which 
i mu h mor acceplablewilh the whit 
femini t movement than in frican 
American communilie . om pare h r 
work with Toni Morri on' ong of 

olomon, which i for mor riousl 

conte Lory of the dominant, while rac
i t cullUJ' of Am ri a. orri on until 
ver r cenUy, had never\ on a major 
literary prize in the niled tale , a 
fact whjch gen rated a lell r of up
port by fellow frican merican writ-

rs (whkh app ar d in the ew York 
Review of Books in 198 ) for her con
tribution to Afri an Am ri an I tter . 

One unfortunat re ult ofthe work
ing oflli " up r Lru lur "i U1 one
only yndrome-at any one point in 
time there can on] be on gr at fri
canAmerican writer, while many olh r 
equally talented writer langui h in 
relative ob curity. On could argue 
that the pric for th admission of one 
ortwoisthe clu ionofallth oth rs. 

Publishing, reviewing and critici m 
ar not unbia d aclivilie ; individual 
who work in these ar a r necl and 
repre ent certain political and ocial 
altitude , whi h in turn afTect which 
work will notonl g Lpubli hed-thi 
is ofien Lhe easiest part of "publica
tion"--butalso reviewed and critici ed. 

This does not mean iliat an evaluation 
of a book is a pu.rel p,olitical acl bear-

ing· nor le anc lo its quality nor do s 
it mean that a work b an friean 
Canadian author which is 1·ejected b 
publi h r i n ce arily bad. Dori 
Le ing' " 
om r nov l which aw her own 

publi her rej cling work byheruncler 
a different nam , . hould put an nd Lo 
uch as umptions. ll doe , however, 

an that an imporLanl pm'l of the 
a e m nt of value and qualit of a 
w rk i a juclgm nl that i all ofa piece 
with wider political and social alucs. 

It hould be recognized that whit 
Canadians do nol on! read work 
about their own cultures. Engli h lit
eratur i replete with subj cl matt r 
and characters tak n from other ul
tur sand race -written by whil au
thor . In a r cent piece that appeared 
in Books in Canada, GovernorG n ,·al' 

wa1•d winner Erin 1oure write that 
uch n po ilion-lhat the on! po ibl 

audience for a Black wril r is a mack 
auclience-"cov r up and r nders si
lent lhe innuence (when they're al
lowed lo b h 'ard) minority writ r 
have within our ullure(s) on the ex-
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peri nee and perceptions of all (in
cluding hile) writers." What appears 
indi putabl , how ver, is U1at the onJ 
audience U1at matter in anada i U1 
while audien and how m mb r of 
th "ideologi al uperstructure"
reviewer , rilic and publishers 
alike-interpret the interest and n d 
of that audience. Clear! this uper
structure see U1e Canadian audi nee 
as narrow-minded, p.rovincial and 
unable to read and enjoy an thing but 
work written b white writers, with 
the odd dash of ethnic literar pice 
proffered b one or two carefully 
chosen writer . 

What i , how ver, mm·e disturbing 
about th arguments suggesting that 
certain writ r write only for their 
pecific ethnic and/or racial audience 

is that the propon nt of U1 se argu-

this audience i o small, the likeli
hood of a writer from on of the e 
minority cultures getting hi or her 
work published i understandably very 
mall. Whites,however,ar intere led 

in reading such material, provided it i 
written by one of their own. 

There e i l , howe er, a hi tori .al 
e ample whkh damns this narrow
minded approach even further: the 
spread of English literature through
out the Empire and, more recently, the 
ComrnonwealU1. Without an inkling of 
English life, Black and Brown subjects 
of the Engli. h Empire were e peeled 
lo ingest ils Literature, unmediated by 
an Uved experience of the culture. 
The entire livelihood of Black and 
Brown . ubje L ollen dep ncled on 
under landing daffodils, nightingales, 
fogs and wint r, while living with 

menls are oil.en the v ry ones who constant sun hine, hummingbird and 
argue for the untrammell d nature of poinseLtia . The ubj ct u sfully 
the writer's imagination and his or her 
right to enter any culture or ociety 
imaginalively-in particular minority 
cultw·e u h a alive cuJture -and 
writ about il. But for which audience? 
The whit or ati e audien e? Pu h
ing the argument lo it logical con
clu ion, it would proceed as follows: 

grasped man , if not all oflhe nuan es 
of English lileratw·e. Thate perience 
could be described as one of the mo l 
successful examples of r ader read
ing aero boundaries-albeit in one 
direction and a a direct con equence 
of imperial power. A an approach to 
the Luci of literatur , the imperial 

while itermayuseanya pectofany model is not to be recommended; we 
culture-in Lhi instance,African, sian 
or ative-inhi orherwrilingb au e 
the imagination i free. Such a \Vriter 
can write about those things for while 
audience . When a writer from on of 
those cultw·es writes about it, it can 
only be for his or her own particular 
cultural or racial audience. Becau e 
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mu l, how vcr, que lion whether a
nadian read rs are unable to do what 
readers with a lot fewer material re
soill'ces have been doing for the la t 
few centuries. 01· is it that publisher 
and reviewers aren't givin" Lhem haJf 
1.h chance? 

1990 

Reading is e scnliall) a profoundly 
ana.rchiract, particularl_ ifreaders have 
acces Lo material that challenge 
hackney d and stereotypical idea and 
palternsofthoughL. I lowe er, the wholly 
ideologicaJ superslructw·e of publi h
ing, revi wing and criticism in Canada 
ha failed to take up the challenge that 
the pr ence of other voice in Canada 
offers. The rea on wh African, sian 
and alivewrilersha ediITTcult gelling 
publi hed has little Lo do with audience 
and market and much lo do wiU1 rac
ism and power: power Lo exercise that 
raci m by deciding v hich book ought 
andoughtnotto be publishcd,reviewed 
and critiqued. Ji'ear is the 0U1er impor
tant variable at work here:~ ar,asJames 
Baldwin wrote, on the part of tho e who 
holdpowerat"beingde cribcclb those 
the 've been de cribing for o long." 

IL wa al o Baldwin' opinion Urnt 
the ine Hable re ult of Bia k voices 
being heard , a that the concept of 
colour would become obsolete. A large 
partofthe current debate over the writer 
and oice has to do with certain voice -
c rtain Canadian oice -not being 
heard. Publishers, particulal'I those 
who ha e the \uxm -albeit a dubiou 
one-of nol being dri en by market 
forces, can pla an invaluable role in 
beginning to IT al all Canadian writer 
equally. Ther i a chaJlenge to mar
ketingbooksin ullur thalarest:rongly 
and traditionally oral. The challenge 
onl become an impedim nl iflh will 
is lacking. A ha b en noted in the 
marketing of books b Black writ rs in 
U1e nited tales, one good review by a 
preacher is wortJ1 ten 'ew York Time 
book reviews. In taking up the challenge, 

anadia.n publisher couJd, in the '90s, 
give new m aning lo U1e expr sion 
"publi hand be damned." ■ 

Marlene Nourbese Philip is a Toronto writer and 

poet, and founding member of Vision 21. She was 

recently named a fellow of the John Simon 

Guggenheim Memorial Foundation. 

Artwork by Mindy Yan Miller in the ultrasound room of the clinic. 

visual art 

Healing 
Hands 
FOR THE WOMEN 
Morgentaler Clinic, Halifax 
Permanent installations 
From March 8, 1990 

On International Women's Day, a per
manent installation of art entitled "For 
the Women" opened at the Morgentaler 
Clinic on McCully Street in Halifax, Nova 
Scotia. "For the Women," organized by 
Andrea Ward, an MFA student at the 

ova Scotia College of Art and Design 
( SCAD), opened coincident with the 
trial of Dr. Henry Morgentaler in the 
week of March 6. Dr. Morgentaler wa 
charged in violation of the Provincial 
Medical Service Act which outlaws 
abortions perfonned outside of a provin
cial hospital. On the first day of the trial, 
the ca e wa postponed by Judge 
Archibald until June 4, 1990 due to the 
abundance of evidence and the lack of 
time in which to review it. This deferraJ, 
perhap strategically, extends the length 
of time in which abortions will not be 
perfonned at the clinic a it will remain 

by Allison Lewis 

closed until a deci ion ha been reached 
and the constitutionality of the Medical 
Service Act has been determined. 

Andrea Ward developed the idea of 
pennanently installing work of art made 
by women in the Halifax clinic from a 
project Anna Gronau, Carol Laing and 
Elizabeth MacKenzie had undertaken at 
the Morgentaler Clinic in Toronto over 
two years earlier. The intent of both 
projects was to show supportforthecl inic 
and to affinn women's right to fu 11 repro
ductive choice. Ward ays of "For the 
Women": "We are optimistic that our 
work will erve the double purpo e of 
aiding the opening of the clinic as well a 
giving comfort and support to the women 
who will pas through it." The atmos
phere created in the clinic by the artworks 
is cerlainly one of calmne ·, care, com
fort and support. The different work 
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together convey a feeling of women' 
ol idarity and empowennent. 

Sixteen local women arti t , Barbara 
Bade si, Su an Cunningham, Maureen 
Donnelly, Tamar Dru hka, Dawna 
Gallagher, Mich lie Gay, Beth Gib on, 
Barbara Lounder, Lani Ma tro, Su an 
McEachern, Marilyn McKay, Mindy 
Mill~r,Jan Peacock, Cheryl Simon, Andrea 
Ward and Chri ty Wert, participated in the 
how, donating work in different media. 

Consisting of tudent and faculty at 
SCAD and other women working in the 

Halifax community, the e artists have, in 
common, a commitment to women' right 
to control their own bodies. Their work 
range from a ceramic va e with photo
graph, to image/text work and video tiJI . 

Andrea Ward' own contribution, a 
colour photograph of lwo women holcling 
hands, i ' central to the overall theme of lhe 
in tallation. The image of the two pair of 
hand , one white and one Black, eem to 
repre ent the joining together of women of 

. different racial and cultural background 
in mutual . uppon and friend hip. Ward 
ay of her work: "I wish this to be a 

consoling image to the women that come 
to the clinic; an image that invites you to 
enter into it, holding you, just as the hands 
gently hold each 01her." The placement of 
thi photograph in the waiting area is cru
cial to th intent of the exhibition; the 
women who go to the clinic will need 
similar support from their friend and 
relative a i portrayed in the image on the 
wall. 

Jan Peacock, a video artist and instruc
tor al CAD. contributed a black and 
white video still that is also centred around 
idea of comfort and as i tance. The image 
conveys the trenglh and understanding 
that women have and can give to each 
other. A cording to Peacock, "the real 
hame i the failure of ome women to 

empathize with the experienc of other 
women-to re ognize the ial,emotional 
and economic trauma of an unwanted preg
nancy and to allow women a degreeofhurnan 
dignity in the difficult choice they mu. t 
make."' 
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As with many of the artists in "For the Lounder's submission consisted of even 
Women.·• Susan McEachem and Barbara watercolours offlowe and plant growth. 
Lounder ar both mother and instructors 
at CAD in addition to being full-time 
artist·. Their work is known for it focu 
on political issue , i sues of gender and 
for it critique of popular culture. Both 
McEachern and Lounder pre ent their 
work in a very immediate and direct way. 
McE:lchem u e large colour photographs 
with text to addre. i ue of d me tic 
work, child rearing and the ideologie as-

,Ill 

Photos by Cheryl Simon in 

stairway of Morgentaler clinic. 

sociated with domesticity and security in 
our culture. Lounder u ·e various media to 
di cu her political and feminist concerns 
focussing on the peace movement and 
women' sol.idarity. For thi exhibition, 
however, both made site- pe ific pieces, 
resulting in work which are different from 
the m re literally political art which they 
u uallyprodu e.McEachem ubmittedtwo 
mall photograph of flowers and plant 

that are suggestiveoflife and regeneration. 

1990 

Combined. their work empha. ize life and 
hope, an important though often neglected 
a pect of pro-choice philosophy. 

In another approach to the affirmation 
of life, the collaborative work of Su an 
Cunningham and Lani Maestro convey. 
a feeling of self-empowerment and per-
onal strength to the viewer. Repetitive 

images of water aJternale with framed 
texts which read: ''The desire to analyze 
takes us beyond our ignorance. The de-
i re to know take u beyond our fear. 

The de ire to rebel takes u beyond our 
corruption. The de ire to speak takes us 
beyond our rhetoric. Thede ire to protest 
take u beyond our impo ed immorali
ties. The desire tochoo e takes us beyond 
our anger. The de ire to acknowledge 
pain take us beyond our weakness." 
Giving inspiration and helping co 
reconfinndeci ion madeorcontemplat
ed, this rea surance i emphasized by the 
calming images of water . 

"For the Women' ha created a wel
coming and caring environment forlhose 
women who will eventually be able to 
pa through the clinic' doors. The in-
rallation i ucce ful in its auempt to 

provide upport and positive media cov
erage for the opening of the Morgentaler 
clinic in Halifax and in furthering the 
truggle for women' right in the 

Maritimes. At this time, the exhibition is 
not accessible to the public. The decision 
to make chis how accessible and co open 
the clinic for service rest in the hand of 
the ova Scotia government-a thought 
that is not all too comforting. Pre ently, 
the clinic is being u d only as a referral 
centre for Maritime women seeking 
abortion . Yel, even as I was writing this 
review. Dr. Henry Morgentaler announc
ed that the clinic in Halifax will clo e as 
he can no longer afford to keep it door 
open while it i not in full u e. ■ 

Al/Ison Lewis Is a fourth year student at the 
Nova Scotia College of Alt and Design. 

From lesbians Get AIDS Too by Karen Augustine. 

e:rhibitions 

Purple 
Haze 
IRREVERENT VISIONS: 
AN EXHIBITION OF LESBIAN ART 
Shonagh Adelman, 
Karen Augustine, Amy Gottlieb, 
Nina Levitt, Karine McDonald, 
Ingrid Macdonald, Janet Porter, 
Ruthann Tucker. 
A Space, Toronto 
March 3 • 31, 1990 

by Martha Judge 

It was a friend who aid that he could 
under tand why le bian are alway de
fining their culture in much the ame 
renns a dominant culture. There i thi 
notion that certain names. place or event 

need only to be mentioned and our com
mon links are immediately articulated. 
Unfortunately though, the links have of
ten not played a significant role in the 
fonnation of our identities. By our over
whelming concentration on amene , a 
culture is created lhrough denial of dif
ference and exclu. ion. Ironically, in a 
world that only acknowledge a ingular 
identity, it i our need for representation 
and empowennent that has promoted in
gle-mi ndedne . 

As the fir t exhibit organized by A 
Space's Queer Girl /Le bian Art Com
mittee, "Irreverent Vi ions" wa a di

ver e as the ''dominant" le bian commu
nity. The how included painting, pho
tography, video installation, illustration 
and perfonnance. In an obviou de ire to 

include every an medium, thi diver ity 
only draws attention to what the show 
didn "t include: a focu around the di ti net 
i ues related to lesbian exi ten e and a 
real representation of the diver. ity of 
culture in lesbian communitie . It is not 
enough to present work in various media 
done by self-identified le bian . 

As someone who i tired of reading 
the subtext and more interested in work 
dealing directly with identity. I'm always 

confu ed when confronted with work that 
doe not identify a le bian per pective at 
a lesbian how. Mo tevidentofthi were 
the eo-Expre ioni t paintings of Janet 
Porter and Karine McDonald. The his
torical root of this kind of painting are 
located in an ideology that denie the 
material conditions of exi tence. In the 
que t for a universal language of form. 
there i little room for the ubject, lesbian 
or otherwi e. 

The history of pain1ing is burdened 
with hundred of year of male-domi
nated practi e and the le bian painter ha. 
the opportunity of finding gap to subvert 
that tradition or the tool from within it to 
use to her advantage. Ingrid Macdonald's 
humorou water olour attempt to up
root th e patriarchal structure with 
ubver ive word and vi ual play. For 

example, in locating her friend in a place 
and tyli tic time. she make reference to 
a le. bian historical continuum and claim 
modernist culture a· part of her history. 

Amy Gottlieb' video installation 
Tempe t in a Teapot i a tribute to her 
dead mother. Gottlieb earches for iden
tity through a per onalized history of the 
relation between mother and daughter. 
Her mother' "un-American·· activities 
can be een as a metaphor for the "out
law'' existence of her le bian daughter 
and by extension all le bian. , but this 
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analogy isn't xplored. As it tand , the hidden sexual identity of iconicized 
video sits in its i olation, a tempe t in a 
tape. 

There was work that wa critical of 
notions of identity and hi tory based in 

our relation hip to dominant culture. 
Shonagh Adelman's eries of black and 
white paintings u ed appropriated im
ages, primarily from Hollywood till , of 

women who might be ... (only the le bian 
knows) and ina Levitt created a narrative 
in Think Nothing Oflt ( DorothyArznerand 
Joan CraHford) by ingling out certain 
ge tures in the re-photographing of a 
single image, well-known among those 
whose (lack of) identity wa • fonned by 
televi ion and the ilver creen. Both 
seemed to be concerned with the mythol
ogy (created mo tly by gossip) of the 

women. 

The knowledge that our history i 
era ed by or hidden within dominant cul

ture forces u to embrace even the ub
tle tge turea a ignifieroflesbianexi t
ence. Levitt' re-photographing of the 
image of Dorothy Arzner (an "out" les
bian Hollywood film director) with her 
ann around Joan Crawford deconstructs 
our desire for repre entation in dominant 
media by exaggerating it meaning. The 
five large photo , everal extreme clo -
up , allow only a hint of the total image at 
one time. The images lined up read a. a 

narrative of increa ing di closure/revela
tion, with the empha i on the !arger
than-I i fe image of Arzner's hand on 
Crawford's houlder. 

Detail from Think Nothing Of It by Nina Levitt. 
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Painting by Shonagh Adelman. 

Whether or not the women (Jodi Fos
ter, Joan of Arc and other·) in d Iman· 

portraits were/are le bians is incon e
quential. The consensus in the le bian 
community i that their identity repr -

nt another fact hu ·hcd by the mo t 

threatening and colo. al of ideologi al 
apparatu es: Hollywood. By including 
uch women a Grace Jone -a Holly

wo d cult icon pa kaged for our con-
umption-in her di cu, ion of the con

stru Lion of mythology, Adelman inad
v rt ntlyconfront th issue of why these 
women take on uch importance when 
they give/gave nothing back. On the other 
hand, ur knowledge of their lo eted 
se uality lend to the di cour, on vis
ibility and empowem1ent. 

The discus ion around repre ·enta
tion, vi ibility and empowerment are 
implicit in Ruthann Tucker's work, b th 

a a founding member of the Queer Girls/ 
Le bian Art ommit.tee and as a lesbian 
porn photographer. Her explicit exual 
image explore identity through desire 
and challenge the community politic of 
ex ual representation (not to menrion tate 

cen or hip). This can be aid of any exu
ally explicit imagery whether in the c n
trefolds of b hind-the-counter pom or in 

a Renai ance painting. (I, for one, prefer 

the rag to the riche of art.) However, 
Tucker's image , while definitely por
nography, are for a le bian viewer in a 
lesbian-specific art how. Her work ref
erence· le bian-specific erotic images, 
codes common in coatex.ts like On Our 
Backs that deal specifically with ex.ual 
practise and desire. In most contexts, 
le bian identity i defined often by desire 
alone. Tucker's work, in thi how, rein
forced that view: neither "Irreverent Vi

sion " nor the image themselve. pro
vided a framework for di cu ion around 
desire and sexuality. 

Karen Augustine' opening nightper
fonnance/slide show Lesbians Get AID 
Too proved refre hing in its direct ap
proach. Taped text integrated the di. turb
ing poetry of Burrough , Gin berg and 
her own with information on women and 

AIDS. Slide alternated between wann 
image of women and poetic text with 
gestural splashe of red paint (blood). 

Oppres ive ideol gie connecting gay 
men and lesbians could be read in very 
literal terms. ot only are we linked by 
the xtreme homophobia created by IDS 
hysteria or by the los of friend , but our 
connection is 'tronger than that: le bian 
get AIDS too. Sexual and other activitie 
are too often confu ed with cultural iden
tity. Lesbian may Jeep with men and 
may use drugs intravenously. Most im
portantly, since lesbians are women, thi 
makes AJDS as much our concern. 

The haring of information and the 
acknowledgement and promotion of di f
ference create under tanding. "Irreverent 
Visions" repre ented a fairly ingularview 

of lesbian experience, without any di -
cussion of cultural difference. Itis through 
a recognition of diver e experience and 
an understanding of difference that we 
develop a strong personal en e of iden
tity and begin to create an under landing 
among ourselves, and develop a strong 
network of communication and a politi
cal force ba ed on olidarity. ■ 

books 

Resistance 
from the 
Tongue 
SHE TRIES HER TONGUE, 
HER SILENCE SOFTLY 
BREAKS 
Marlene Nourbese Philip 
Charlottetown: Ragweed Press, 
1989. 

The manu cript version of Marlene 
ourbe e Philip' fourth book She Tries 

Her Tongue, Her ilence Softly Breaks 
won the Casa de la Americas prize in 
1988. A collection of poems, it provides 
readers with an enormous amount of in
sight, knowledge and understanding of the 
hi tory of the black female experience. 

ine very powerful poem fonn the frame
work of thi collection. Prefaced with an 
introduction called "The Absence of 
Writing or How I Almo t Became a Spy," 
it tells of the life xperiences of Caribbean 
women, in particular, and women and men, 
more generally as part of the African 
diaspora.1 She Tries Her Tongue, Her i
lence Softly Breaks i a political statement 
of the coming to power of voice and the 
pa~sion and persistence of black female 
resistance in all of its mouthy fonn . 

The book i a collage of voices em
broidered with word that echo the finest, 
mo t reverberating me. ages of Black, 
African livelihood. 2 ourbe e Philip' 
choice of words reflect a deepne that i 
often frightening ince it pose everal 
question about the con rruction of our 
identity-who we are, what we are and 
why we ar who we are. 

In the introduction to the collection, 
ourbe e Philip addres e crucial con

cern about language, writing and the need 

by Rozena Maart 

to write fonhe ·ake of our continuity, for 
the joys of avouring the memorie about 
our hi tory: 

For 1he many like me. bla k and female, it is 
imperative that our writing begin to recreate 
our hi ·tories and our myths, as well as 
integrate 1hat most painful of experiences
loss of our hii.1ory and our word. (p. 25) 

we have. een with the advent of the 
Women' Movement, black women were 
interviewed, reviewed and written about. 
Our words were prefaced with the word 
of white women who recreated a new 
framework for white colonial missionary 
education. Our words were legitimate 
only when reproduced through and by 
white women. A challenge for the next 
decade, the word of black women and 

the re-creation of thi hi 'tory are cer
tainly evident in ourbe e Philip' work. 

In the first et of poem , "And Over 
Every Land and Sea," ou.rbe e Philip 
addresses the experience of being from 
the aribbean and living in Canada. The 

poem areritled,"Que tions!Questions!," 
"Adoption Bureau," "Clues," "The 
Search,""Dream- kin ,""Sightings"and 
''Adoption Bureau Revisited." The con
sequences of the e events, as de cribed 
by ourbese Philip, lead to pertinent 
questions about culture and identity. It 
peaks about being Black in Canada and 

being •Confronted with difference, differ-
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ence that i met with re i lance since 
acquie cence mean to devalue Black 

culture. Crazines . of which the naming 
pro e is always the prerogative of the 
dominant when de cribing the namele s 
process • of the dominated, i evident 
thr ughout: 

grief gone mad with cnuy-so them ~ay. 
Before the question~ 1 late. 
before I forget how they tay. 
er.Vy or no crazy I mus1 ind she. (p. 28) 

The search for the identity and a en e 
of being i continued in the poem which 
follow. 1n "Dream-skin ," we experien e 
the Element of the arth a they shape the 
identity of the black female: th mention
ing oft he Earth, the a. Bl d. th lhought 
that it bring j y, that it bring. memorie of 
the experience of men truation unlike the 

ilence of it in Canada, wh re it flow is 
prevented, tamponiLed, thinly rolled and 
tucked away, made invi ible like Lhc peo
ple who reproduce the weallh of this nation. 
The blood-cloth ring with remini cence 
of presence, of belonging, of the as ertion 
that menstruation, that blood and the way 

we bleed are different. 

Thi is followed by" yclarnen Girl," 
where we, through ourbese Philip, are 
con cientized about the centrality of 
Christianity in the black female e peri
ence. The teaching of hri tianity ac
companied by all it contradictions are met 
with the earthly power of black female

ne '. The recurring Iheme of vibrant 
e uaJity and the xperien e f lhe worth 

of on 'sown blood as oppo d th belief 
that the blood of Chri L i acred are in
terwoven throughout The poem " frican 
Majesty'' discu ses art and art forrn a" 
they pertain to the African continent, along 
with the image created by Braque, Picas. o 

and Brancu i, where the African influence 
can be ob erved. Thi i followed by 
"Meditation on the Deel en ion fBeauty 
by lhe Girl with the Flying Cheek-bone ," 
where the concept of beauty a ex pressed 
through a language is di cu ed. 

ourbe e Philip clearly demonsLrate 
the interwovenne s of her frican verbal 

tradi1ion. The verse which form her po· 
em never stand alone. They are supported, 
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linked and intertwined wilh one anotl1er 
giving structure to the true ver e of the 

African tradition. In the poem tided "Di -
cour e on the gic of Language," he 
tackle the many way. in whi h the tongu 

ha been u ed. Along the left ide of th 
page in capitalized print w r ad, "When it 
was born the mother held her newborn 
child clo e: he began then to lick it all 
over. The child whimper d a little. but a 

the mother' tongue m ved ~ ter and 
strongerover its body. it grew ilent. .. " In 
the centre of the page, we follow rhe words 
of the poem about a m ther tongue. Her 

ourbe ePhilipbring tov icethevariou 
method of c rcion u ed in forging a 
language for di po e d African people. 
Along the right ide of the page, we read 
''Edi t I": "E ery owner of la es hall, 

wherever po ible. ensure that his lave 
belong to as many ethnolingui tic group 
as pos ible. If they cannot speak to each 
other, they cannot foment rebellion and 
revolution." Overleaf, readers are taken 
along the trail of oral coercion in the ·amc 

linear repre entation of the ensemble on 

the previou page. The capitalized print 
along the left side tell the tory of the 
mother touching tongue with her daugh
ter-blowing her ditaryword. ofwi dom, 
word oflhe pa I to be pok n again in th 
pr nt. " diet II" i. pla ed strategically 
wh re "Edict I" wa. placed. We are r -

minded of the con i t ncy of coloniali m 
of its method and madne , of the pillars 
upon which the trengch of oloniali m 
was and i built upon. "Edict 11" read . 
"Every lave caught speaking his nati e 
language hall be .everely puni hed. The 
offending organ, when removed, should 
be hung on high in a central place, so that 

all may • e and tremble." Th ame poem 
documen in detail the characteristic f 
the tongue, of it being a "Lapering, blunt
tipped, mu cular, oft and fleshy organ." 
To thi description, ourbe e Philip men
ti n the phy ical imilarity of the peni . I 
am suddenly jolted by the de cription of 
political imila.rity. Two organs u ed for 
different purpose ,sometimes fonhesame. 
Both fle hy and with their flap-like nature 
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an and have be nu 'ed to forge an identity 
of domination. I am reminded of the hi -
toryof.exuality,thepenisa anin trument 
of male sexual pleasure. an instrument of 
domination, and instrument by and through 
which mal domination i perpetuated, 

maintained and reproduced. Several 
thoughts pa through my mind. Jt occurs 
to me how c ntral to male identity the penis 
i and how central to female identity the 

tongue i .. 
She Tries Her Tongue, Her Silence 

Sofrly Breaks is a political statement of the 
tenacity of black female livelihood, ofour 

rebellion again t our colonizer , of our 
defiance through speech, of our commit
ment to talk and verse and the continuity of 
our hL tory through the verbal tradition. of 

our clenched fi ts rai ed in alute to the 
continent which gave birth to human life 
and civilization, of the uncut umbilical 
cord with the continent from which we 
we ~ rcibly removed, of the kn t tied 
tightly and tiU bursting with speech: peech 
which claims every domain of the experi

ence of being Black with or without the 

chain ; p ech which rise· above th 
chattl d millions of di po se ed 
African . ■ 

Rozena Maart Is a black South African 
feminist scholar-cum-activist In the areas 
of Black Consciousness and vlolence against 
women, and advocates a feminist agenda for 
anti-apartheid and antkapitallst pol/tics In 
South Africa. 

END. OTES 

l. "Dia. pora·· is u~cd here 10 exprc ~ the forced 
remo al of African people from the continent, and 
the . ubscquent sca11ering and di. pcrsal. It i. also 
u ed 10 e,prc s the horror and savagery of the 
l lolocau,1 of I 00 million African,. In conver~ation 
v.ith ourbese Philip, we both agreed that the term 
"diaspora" wa, n01 a holistic term to describe the 
nature or extent IO which rhc continent and it 
inhabirnnt were phy ically and p ychologically 
dismantled. 

2. "Black. frican" i u ed here not as a redundant 
oupling but as an affirmation of the rwo (very 

needed) linked named identitie . Tonameourselve 
a Black acknowledge, 1ha1 racism lake, place on 
1hc basis of skin colour and that racism woTkS for the 
governing body called white upremacy. By naming 
our elves a~ African. we speal.. of our history. our 
place of origin and lhe place to which we can link the 
various \imilari1ie we ai. Black, African pe pie 
have in common. 
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ilence of it i 
prevented, ta 
tucked away, 
pie who reproduce the weal th of th i nation. 
The blood-cloth ring with remjni. cence 

of pre ence. of belonging. of the as ·ertion 
that menstruation, that blood and the way 

we bleed are differenl. 

Thi is followed by "Cyclamen Girl," 
where we, through ourbese Philip, are 
conscientized ab ut the centrality f 
Christianity in the black female e peri
ence. The teachings of Christianity ac
companied by all its comradicti n, are met 
with the earthly power of black fcmale
ne . The recurring theme. of vibrant 
exuality and the experience of the worth 

of one' own blood as oppo ed the belief 

that the blood of Ch.ri t i sacred are in
terwoven throughout. The poem "African 
Majesty" di cu se art and art form a 
they pertain t the African continent, along 
with the image. created by Braque. Pica o 

and Brancusi, where the African influence 
can be observed. Thi is followed by 
"Meditations on the Declen ion of Beauty 
by the Girl with the Flying Cheek-bones," 
where the concept of beauty a ex pre ed 
through a language i di cu sed. 

ourbe e Philip clearly demonstrates 
the interwovenne of her frican verbal 
tradition. The ver e which form her po
em never tand alone. They are supported, 
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a po ible. lf they cann t speak to each 
other, they cannot foment rebellion and 
revolution." Overleaf, reader are taken 
al ng the trail of oral coercion in the same 

linear repre entation of the ensemble on 

the previou page. The capitalized print 
along the left ide tell the tory of the 
mother touching tongues with her daugh
ter-blowing hereditary word ofwi dom. 
word of the pa t to be spoken again in the 
pre ent. "Edict 11' is placed strategically 
where "Edict f" was placed. We ar re
minded of the con i tency of coloniali m, 

of it. method and madness, of the pilJars 
upon which the strength of colonialism 
wa, and i built upon. "Edi t II'' read , 
"Every lave caught speaking his native 
language "hall be severely puni hed. The 
offending organ, when removed should 

be hung on high in a central place, o that 
all may ee and tremble." The same poem 
documenL~ in detail the characteristic of 
the tongue. of it being a "tapering, blunt
tipped, mu cular, soft and Ile hy organ." 
To thi de cription, ourbe.e Philip men
tion the phy ical imilarity of the penis. I 
am suddenly jolted by the de criprion of 
political imilarity. Two organs u ed for 
different purpo e , sometimes forthe san1e. 
Both fle hy and with their flap-like nature 
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cord with the continent from which we 
were forcibly removed, of lhe knot tied 

tightly and. ti II bursting with pee.ch: peech 
which claim eve1y domain of the experi

ence of being Black with or without the 

chain : peech which ri es above the 
chattled millions of disposses ed 

fricans. ■ 

Rozena Maart Is a black South African 
feminist scholar-<:um-actlvlst In the areas 
of Black Consciousness and violence against 
women, and advocates a feminist agenda for 
anti-apartheid and antt-<:apltallst pol/tics In 
South Africa. 

E DNOTES 

I. "Diaspora" is used here to express the forced 
removal of Afri an people from the continent, and 
the ubsequent sc.ittering and dispersal. It is also 
u'sed 10 ex pre·, the horror and . avagery of the 
Holocaust of I 00 million African . In onversation 
with Nourbese Philip. we both agreed that the tenn 
"diaspora" was not a holistic tem1 to describe the 
nature or extent to which 1he continent and it 
inhabitant were phy ically and p ychologically 
dismanded. 

2. ""Black. African"' is used here not a, a redundant 
oupling but a an affirmation of the two {very 

needed) linked named identities. To name ourselve. 
as Black acknowledges that raci m take place on 
the basis of ~kin colour and that racbm work. for the 
governing body called white uprema y. By naming 
ourselve as African, we peak of ur hi tory. our 
place of origin and the place to which we can link 1he 
various similaritie we as Bia k, African people 
have in common. 
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