




















































ence that i met with re i lance since 
acquie cence mean to devalue Black 

culture. Crazines . of which the naming 
pro e is always the prerogative of the 
dominant when de cribing the namele s 
process • of the dominated, i evident 
thr ughout: 

grief gone mad with cnuy-so them ~ay. 
Before the question~ 1 late. 
before I forget how they tay. 
er.Vy or no crazy I mus1 ind she. (p. 28) 

The search for the identity and a en e 
of being i continued in the poem which 
follow. 1n "Dream-skin ," we experien e 
the Element of the arth a they shape the 
identity of the black female: th mention­
ing oft he Earth, the a. Bl d. th lhought 
that it bring j y, that it bring. memorie of 
the experience of men truation unlike the 

ilence of it in Canada, wh re it flow is 
prevented, tamponiLed, thinly rolled and 
tucked away, made invi ible like Lhc peo­
ple who reproduce the weallh of this nation. 
The blood-cloth ring with remini cence 
of presence, of belonging, of the as ertion 
that menstruation, that blood and the way 

we bleed are different. 

Thi is followed by" yclarnen Girl," 
where we, through ourbese Philip, are 
con cientized about the centrality of 
Christianity in the black female e peri­
ence. The teaching of hri tianity ac­
companied by all it contradictions are met 
with the earthly power of black female­

ne '. The recurring Iheme of vibrant 
e uaJity and the xperien e f lhe worth 

of on 'sown blood as oppo d th belief 
that the blood of Chri L i acred are in­
terwoven throughout The poem " frican 
Majesty'' discu ses art and art forrn a" 
they pertain to the African continent, along 
with the image created by Braque, Picas. o 

and Brancu i, where the African influence 
can be ob erved. Thi i followed by 
"Meditation on the Deel en ion fBeauty 
by lhe Girl with the Flying Cheek-bone ," 
where the concept of beauty a ex pressed 
through a language is di cu ed. 

ourbe e Philip clearly demonsLrate 
the interwovenne s of her frican verbal 

tradi1ion. The verse which form her po· 
em never stand alone. They are supported, 
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linked and intertwined wilh one anotl1er 
giving structure to the true ver e of the 

African tradition. In the poem tided "Di -
cour e on the gic of Language," he 
tackle the many way. in whi h the tongu 

ha been u ed. Along the left ide of th 
page in capitalized print w r ad, "When it 
was born the mother held her newborn 
child clo e: he began then to lick it all 
over. The child whimper d a little. but a 

the mother' tongue m ved ter and 
strongerover its body. it grew ilent. .. " In 
the centre of the page, we follow rhe words 
of the poem about a m ther tongue. Her 

ourbe ePhilipbring tov icethevariou 
method of c rcion u ed in forging a 
language for di po e d African people. 
Along the right ide of the page, we read 
''Edi t I": "E ery owner of la es hall, 

wherever po ible. ensure that his lave 
belong to as many ethnolingui tic group 
as pos ible. If they cannot speak to each 
other, they cannot foment rebellion and 
revolution." Overleaf, readers are taken 
along the trail of oral coercion in the ·amc 

linear repre entation of the ensemble on 

the previou page. The capitalized print 
along the left side tell the tory of the 
mother touching tongue with her daugh­
ter-blowing her ditaryword. ofwi dom, 
word oflhe pa I to be pok n again in th 
pr nt. " diet II" i. pla ed strategically 
wh re "Edict I" wa. placed. We are r -

minded of the con i t ncy of coloniali m 
of its method and madne , of the pillars 
upon which the trengch of oloniali m 
was and i built upon. "Edict 11" read . 
"Every lave caught speaking his nati e 
language hall be .everely puni hed. The 
offending organ, when removed, should 
be hung on high in a central place, so that 

all may • e and tremble." Th ame poem 
documen in detail the characteristic f 
the tongue, of it being a "Lapering, blunt­
tipped, mu cular, oft and fleshy organ." 
To thi description, ourbe e Philip men­
ti n the phy ical imilarity of the peni . I 
am suddenly jolted by the de cription of 
political imila.rity. Two organs u ed for 
different purpose ,sometimes fonhesame. 
Both fle hy and with their flap-like nature 
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an and have be nu 'ed to forge an identity 
of domination. I am reminded of the hi -
toryof.exuality,thepenisa anin trument 
of male sexual pleasure. an instrument of 
domination, and instrument by and through 
which mal domination i perpetuated, 

maintained and reproduced. Several 
thoughts pa through my mind. Jt occurs 
to me how c ntral to male identity the penis 
i and how central to female identity the 

tongue i .. 
She Tries Her Tongue, Her Silence 

Sofrly Breaks is a political statement of the 
tenacity of black female livelihood, ofour 

rebellion again t our colonizer , of our 
defiance through speech, of our commit­
ment to talk and verse and the continuity of 
our hL tory through the verbal tradition. of 

our clenched fi ts rai ed in alute to the 
continent which gave birth to human life 
and civilization, of the uncut umbilical 
cord with the continent from which we 
we rcibly removed, of the kn t tied 
tightly and tiU bursting with speech: peech 
which claims every domain of the experi­

ence of being Black with or without the 

chain ; p ech which rise· above th 
chattl d millions of di po se ed 
African . 

Rozena Maart Is a black South African 
feminist scholar-cum-activist In the areas 
of Black Consciousness and vlolence against 
women, and advocates a feminist agenda for 
anti-apartheid and antkapitallst pol/tics In 
South Africa. 

END. OTES 

l. "Dia. pora·· is u~cd here 10 exprc the forced 
remo al of African people from the continent, and 
the . ubscquent sca11ering and di. pcrsal. It i. also 
u ed 10 e,prc s the horror and savagery of the 
l lolocau,1 of I 00 million African,. In conver~ation 
v.ith ourbese Philip, we both agreed that the term 
"diaspora" wa, n01 a holistic term to describe the 
nature or extent IO which rhc continent and it 
inhabirnnt were phy ically and p ychologically 
dismantled. 

2. "Black. frican" i u ed here not as a redundant 
oupling but as an affirmation of the rwo (very 

needed) linked named identitie . Tonameourselve 
a Black acknowledge, 1ha1 racism lake, place on 
1hc basis of skin colour and that racism woTkS for the 
governing body called white upremacy. By naming 
our elves a~ African. we speal.. of our history. our 
place of origin and lhe place to which we can link the 
various \imilari1ie we ai. Black, African pe pie 
have in common. 
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ilence of it i 
prevented, ta 
tucked away, 
pie who reproduce the weal th of th i nation. 
The blood-cloth ring with remjni. cence 

of pre ence. of belonging. of the as ·ertion 
that menstruation, that blood and the way 

we bleed are differenl. 

Thi is followed by "Cyclamen Girl," 
where we, through ourbese Philip, are 
conscientized ab ut the centrality f 
Christianity in the black female e peri­
ence. The teachings of Christianity ac­
companied by all its comradicti n, are met 
with the earthly power of black fcmale­
ne . The recurring theme. of vibrant 
exuality and the experience of the worth 

of one' own blood as oppo ed the belief 

that the blood of Ch.ri t i sacred are in­
terwoven throughout. The poem "African 
Majesty" di cu se art and art form a 
they pertain t the African continent, along 
with the image. created by Braque. Pica o 

and Brancusi, where the African influence 
can be observed. Thi is followed by 
"Meditations on the Declen ion of Beauty 
by the Girl with the Flying Cheek-bones," 
where the concept of beauty a ex pre ed 
through a language i di cu sed. 

ourbe e Philip clearly demonstrates 
the interwovenne of her frican verbal 
tradition. The ver e which form her po­
em never tand alone. They are supported, 
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a po ible. lf they cann t speak to each 
other, they cannot foment rebellion and 
revolution." Overleaf, reader are taken 
al ng the trail of oral coercion in the same 

linear repre entation of the ensemble on 

the previou page. The capitalized print 
along the left ide tell the tory of the 
mother touching tongues with her daugh­
ter-blowing hereditary word ofwi dom. 
word of the pa t to be spoken again in the 
pre ent. "Edict 11' is placed strategically 
where "Edict f" was placed. We ar re­
minded of the con i tency of coloniali m, 

of it. method and madness, of the pilJars 
upon which the strength of colonialism 
wa, and i built upon. "Edi t II'' read , 
"Every lave caught speaking his native 
language "hall be severely puni hed. The 
offending organ, when removed should 

be hung on high in a central place, o that 
all may ee and tremble." The same poem 
documenL~ in detail the characteristic of 
the tongue. of it being a "tapering, blunt­
tipped, mu cular, soft and Ile hy organ." 
To thi de cription, ourbe.e Philip men­
tion the phy ical imilarity of the penis. I 
am suddenly jolted by the de criprion of 
political imilarity. Two organs u ed for 
different purpo e , sometimes forthe san1e. 
Both fle hy and with their flap-like nature 
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cord with the continent from which we 
were forcibly removed, of lhe knot tied 

tightly and. ti II bursting with pee.ch: peech 
which claim eve1y domain of the experi­

ence of being Black with or without the 

chain : peech which ri es above the 
chattled millions of disposses ed 

fricans. ■ 

Rozena Maart Is a black South African 
feminist scholar-<:um-actlvlst In the areas 
of Black Consciousness and violence against 
women, and advocates a feminist agenda for 
anti-apartheid and antt-<:apltallst pol/tics In 
South Africa. 

E DNOTES 

I. "Diaspora" is used here to express the forced 
removal of Afri an people from the continent, and 
the ubsequent sc.ittering and dispersal. It is also 
u'sed 10 ex pre·, the horror and . avagery of the 
Holocaust of I 00 million African . In onversation 
with Nourbese Philip. we both agreed that the tenn 
"diaspora" was not a holistic tem1 to describe the 
nature or extent to which 1he continent and it 
inhabitant were phy ically and p ychologically 
dismanded. 

2. ""Black. African"' is used here not a, a redundant 
oupling but a an affirmation of the two {very 

needed) linked named identities. To name ourselve. 
as Black acknowledges that raci m take place on 
the basis of ~kin colour and that racbm work. for the 
governing body called white uprema y. By naming 
ourselve as African, we peak of ur hi tory. our 
place of origin and the place to which we can link 1he 
various similaritie we as Bia k, African people 
have in common. 
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